ame. 


rm ace: 


i 




















| FILMS | | veo | [rvrams] [ nano | | music | [ srace | 





TET 


NOV 9 


PRICE 


3S 





Published Weekly at 154 West 46ih Street, 


© COPYRIGHT 


New York 36, N. Y., by Variety, Inc. 


1961 BY VARIETY, INC. ALL 


Annual subscription, $15. Single copies, 35 cents. 
Second Class Postage at New York, N. Y. 


RIGHTS RESERVED 





Vol. 224 No. 10 


NEW YORK, WEDNESDAY, NOVEMBER 1, 1961 


88 PAGES 








LOCAL COLORCASTING UPSWING 





Capital Cities, With 


$500,000 Loss, 


Drops Option on Eichmann Verdict 


Tel Aviv, Oct. 31, 
Capital Cities Broadcasting Co. 
of New York pulled out of the 
Eichmann trial. The company had 
the exclusive rights to put camer- 


as in the court during the trial, to 
make videotape and newsreels of 
the proceedings and to distribute 
them around the world. Producer 


Milton Fruchtman set up a fully 
equipped tv studio near the court- 
house and made, with director Leo 
Hurwitz, more than 1,000 miles of 
tape 

According to the agreement 
with the Israeli Government, the 
company took up the task on a 
non-profit basis. But apparently 


anticipate how non-profit 
According to estimates, 


it didn’t 
it would be 


Capital Cities lost about $500,000 
on the dea At least part of the 
loss was good investment in terms 


of publicity and goodwill that the 
company gained, espécially in Jew- 
ish circles. 

According to the contract, the 
company subscribed to tape every 
moment of the trial, until the very 
end 3ut there was a time-limit 
paragraph in the contract and this 
time was now reached, while 
the judges are still preparing the 
verdic Judgment will be an- 
nounced around December. Capital 

(Continued on page 86) 


West Indies to ‘Culturefy’ 
Calypso as Part of Drive 
To Achieve Independence 


Washington, Oct. 31. 


limit 





Calypso, the homegrown folk 
stvle of the West Indies, is the 
target of “music “reformers” who 
regard it as the rough to be woven 
into t “cultural fabric” of the 
islands 

George Sampson, director of the 


School at Trinidad 
educational broadcast- 


Broadcasting 
and leading 


ing lig there, said the effort to 
“culturef calypso is part of an 
overall campaign prepping the 
islands for independent status in a 
yeat 0 SO 

Sampson, here to learn teach-vee 
techniques, told a luncheon of the 
American Women in Radio & 
Television that the Trinidad edu- 
cational radio and others are 


improve calypso so 

that it becomes part of the cul- 

ture of the West Indies.” 
Conceding that calypso {s pop- 


working “to 





m4 
? 


.Ad Lib 


Hydra, Greece, Oct. 31 

Lloyd Shearer, interviewing 
Melina Mercouri here for 
Parade, asked if she would 
identify the ‘most fascinating 
man in her life.” With direc- 
tor Jules Dassin standing be- 
side her—she expects to! marry 
him before the year is out— 
actress took Shearer's hand 
looking int 0. his eyes, “You. 
darling, you.’ 

Said nell ‘er to Dassin: 
“You're right, no doubt about 
it. She’s the greatest actress 
in the world.” 


Allied Artists 


As Youngstein 
Syndicate’s Goal 


Hollywood, Oct 31. 

Importance of discussions for a 
syndicate to purchase Allied Art- 
ists as a _ production-distribution 
company to be operated by Max E 
Youngstein upon his retirement at 
year’s end as United Artists veepee 
are discounted by AA prexy Steve 
Broidy as never having reached 
the active negotiation stage. Only 
one of several “talks” with various 
sources during the past year con- 
templated acquisition of his com- 
pany. 

It’s known, however, that a buy- 
out of AA figures prominently in 
plans of exhibitor syndicate organ- 

(Continued on page 87 


Casals Plays White House 
Though U.S. Accepts Franco 


Washington, Oct. 31. 
Pablo Casals, who has previously 
refused to play in the capital city 








of any nation which recognizes the 
Francisco Franco government of 
Spain, has consented to play a 


White House concert here Noy. 13 

Casals, now 84, went into exile 
after the Spanish Civil War and 
has recently made his home in 
Puerto Rico. President Kennedy 
invited Casals to perform follow- 
ing a white tie dinner honoring 
the governor of Puerto Rico. Luis 
Munoz-Marin. 














| Vice President Richard M. 


| business agent, 


115 TV STATIONS 
ON TINT ROSTER 


Number of stations in the U.S 

e uit pped to originate local color in 
some form—“live,” film or vidtape 
—now stands at 115, according to 
an industry survey. 
More significant, 


survey esti- 


| mates that the number of hours per | 


week devoted to colorcasting on 
the local level runs close to 400. 
That 400 hours per week of color- 
casting is exclusive of the color 
feed of the NBC network and is 
confined to the 54 color equipped 
stations having regularly scheduled 
colorcasts. Excluded in the 400 
hours estimate are stations occa- 
sionally coloreasting, local specials | 


| and sports, 


The rise in the number of local 
colorcasting hours is being watched 
closely by syndicators in the ser- 
ies, features and cartoon fields 
Factor of-color in today's 
market is variously brushed off as 


insignificant or underscored as a | 
today’s | 


| definite plus. Whatever 


analysis for the syndie field might | 


be, there’s little question that most 
syndie houses feel that in the 
| future having color negatives will 
| tur out to be a definite plus. 
Many stations, for example, buy- 
ing the Warner Bros. “Films of the 
50's” packages have’ scheduled 
(Continued on page 48 


Chi Footnote To 
Nixon TV Makeup 


Chicago, Oct. 31 

Local 849 of the Makeup & Hair 
Stylists Union was ruled guilty of 
illegal practices by 
Labor Relations Board last week 
in a matter surrounding an 
ABC-TV appearance by former 
Nixon 
earlier this year, after he had lost 
the election. (The case is not to 
be confused with allegations after 
the first of the Great Debates that 
Nixon’s cause had been sabotaged 
by a makeup artist. Coincidental- 
ly, both telecasts had originated 
from Chicago.) 

The case with which NLRB was 





concerned rose from charges by 
Rose Marie Gardner, the only fe- 
male member of the makeup 


syndie | 





| 





| 





| 


the National | 


On $151,000 Negative Cost, Foresee 
‘Never On Sunday’ Rentals of $8-Mil. 


rs 
, 





Critics Are Important 

Wall Streeters obviously fol- 
low New York’s newspaper 
critics as closely—or perhaps 
even more closely—as the av- 
erage film patron, 

On the day the $6,000,000- 
plus “West Side Story” opened 
at the Rivoli Theatre on Broad- 
way, United Artists’ stock 
closed at 32. The next after- 
noon, following the publication 
of the first reviews of the pic, 
the UA stock — 24g 
__ Points te to close at 3442 


Murrow's H'wood 
Quest: Footage To 


Help USIA Abroad 


Washington, Oct. 31. 
U.S. Information Agency Direc- | 











| tor Edward R. Murrow will be chief | 
|in New York and still going strong. 


speaker and guest of honor at a 
special forum-dinner Nov. 5 hosted | 
by Academy of Motion Picture Arts 
and Sciences, 

Idea is for Murrow and the 
“creative side” of the film industry 
to get acquainted, according to} 
USIA. Eric Johnston, MPAA 
prexy and reps of the studios and 
talent guilds will be invited. Mur- 
row, just back from Europe and 
Latin America, will talk about his 
pod role in boosting Uncle 
te abroad and how the industry 
can help materially by donating 
film footage usable in the overseas 
propaganda effort. 

The Hollywood session {s a na- 
tural followup to Murrow’s confab 
with the network heads at a White 

(Continued on page 87) 


Academy of Achievement 
Honor Reaches Hope 


London, Oct. 31. 
At a ceremony at the American 
Embassy in Grosvenor Square last 
night (Mon.) Bob Hope received 








| the Golden Plate Award from U.S 


artists local, that she had been pre- | 
vented from doing a makeup job | 


union’s 
felt 


because the 
Jack Dumont, 


on Nixon 


there was something 


immoral | 


Ambassador David K. Bruce on 
behalf of the Academy of Achleve- 
ment for “his magnificent contri- 
bution in the field of entertain- | 
ment.” The award to the comedian 
was one of 50 presented to inter- | 


| national men of achievement, Frep- 


Never underestimate the power 


of a woman, or, in this case, of a 
goodnatured prostie. Jules Das- 
sin's “Never on Sunday,” which 


details in comic fashion the efforts 
of a stuffy y nth wnt tourist to re- 


form a happy Athenian joy girl, 
looks to become one of the most 
profitable motion pictures in the 
history of the industry, in terms 
of profits on original investment. 

The picture, according to a 
Lopert exec, was brought in at a 
cost of approximately $151,000. 
Exec estimates (he says “conserva- 
tively”) that the film will do at 
least $8,000,000 worldwide, which 


would mean a return of 5.200% on 
the investment. What that means 


can be graphically illustrated by 
the supposition that if C. B. De- 
Mille’s “Ten Commandments” did 


comparably well on its $13,000,000 
production outlay, it would have 
|to realize a return of $67,600,000,- 
000 Similarly, Metro's still. 
shooting “Mutiny on the Bounty,’ 
whose budget is now about $17,- 
000,000, would have to bring in 
$88,400,690,000 

“Sunday,” incidentally, is now 
n its 55th week at the artie Plaza 


Tradesters also note that the pic- 
ture’s domestic take does not ap- 
pear to have been drastically hurt 


by the Legion of Decency’s con- 
demnation In this respect too, 
the film seems to be an exception 
to the rule. 





Deny Screen Actors Guild 


Rap Against ‘Lebbyists’s 
Runaway Issue Pends 


Washington, Oct. 31. 

Nobody from the Motion Picture 
Assn. of America is leaning on 
lawmakers in an effort to bury 
an investigation into “runaway” 
film production, according to Assn. 
V.p Kenneth Clark 

Clark flatly denied charges that 


his boss. Eric Johnston, or any 
other MPAA spokesman is wield- 
jing “extreme pressure” to nix the 
runaway probe under considera- 
tion by Rep. John Dent \D.-Pa.). 
“Screen Actor,” organ of the 
Screen Actors Guild, makes the 


accusation of heavy lobbying tac- 
tics in its current issue 

Asked about the allegation, 
Clark said that as far as he knows 
the only “pressure” brought to 
bear on Dent was strictly out in 
open when Dent, head of a special 





ular, he added: “We're trying to The exchange of correspondence | ahout women doing makeup jobs : x : 
make a popular thing something} between the President and the; on men. She had been hired by | resenting the many who have ex- | House Labor Subcommittee, heard 
good.’ (Continued on page 86) (Continued on page 60) (Continued on page 74) (Continued on page 17) 
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Rash Force of Wind Feature Made 


Among Castro Refugees in Florida 


Internat ional Pic- 
es t Fi oO 


iicattatne °° OPERATION EICHMANN’ 





Add United 


s and local franchi 
i vhich have been sp imal BANNED BY ISRAELI 
increasing frequency 1n 
ecent vears. Unlike some of the : Tel Aviv, Oct. 31. 
er outfits, however, UIP, which “Operation Eichmann.” one of 
ncorporated — in eee the first Hollywood feature pix to 
earlier this vear, has already com- | join the bandwagon of anti-Nazi 
pleted shooting on its first feature, | films stemming from the trial of 
“Force of The Wind.” a melodrama | Adolf Eichmann, was banned here 
dealing with the 4 t of a group by the censorship board. Distrrbu- 
of refugees from Castroland in tors of pic appealed against the 
Florida verdict, but the appeal was re- 
Philip Goodman, tv and legit jected. Censors agreed, however, 
rector o makes his feature|to review the case, after the judg- 
debut with “Force.” reported| ment on Eichmann’ has_ been 
Ne York last week that al- | announced. 
the film may go out as an} “Operation Eichmann” {s_ obvi- 
citation item, he feels it has | ously an anti-Nazi pie and there- 
opical importance overriding its fore the ban by Israel is creating 
exploitation elements. With 4) 4 small sensation here. Official rea- 
script by novelist Pat “Mr.| son given by the Censor Board} 
Adam’) Frank, Goodman says that | was. that according to the law 
e film is the first American feat- | nothing that may prejudice a judg- 


refugee |ment may be printed or shown in 


public before the actual decision 


treat the Cuban 
lem seriously. 


ure to 


prot 


Cesar Romero stars in the plc-| However, privately some members 
re which was shot entirely on of the Board gave a more plausible 
cation in Florida in September. | explanation—simply that they saw 
t originally had a 12-day shooting the pie as a cheap, !ncompetent 
eked. which was lengthened to 17 and quickie affair. 
to beef up “production quality.”)| Israeli censors are usually liberal 
rhe director, whose home is New | and whenever they try to tell the 


rk, reported that because of the | public what it is due to see and 


e number of Cuban refugees in| what it may not see, the press 
Forida (‘over 65,000 in the Miami|hits them right on the _ head 
ea alone’, the film ass med an, verbally. 





sir of urgency and importance dur- 
ing production which was hard to 
anticipate. A number of actual 


“Easy to Do Business 





refugees play parts in the film, . . 
some under assumed names to With A R : 
protect relatives still at home. A l vers uSSIa $ 
Batista-Castro type police chief Mi e f C ] 
villain ‘the pie equates the two inister 0 ulture 


is played by a Swedish 
however. 


dictators 
muscleman-boxer, 


By GEORGE KATZNELSON 


Moscow, Oct. 31. 





Robert M. Carson, one of the Soviet Culture, the USSR Min- | 
principals oF Um produced the | istry of Culture magazine, has run 
film, which is now being edited ifn article be G 7s Wiese heel 
New York. According to Goodman, | 82 &rticie by Georgi Zhukov, heac 
cha eae gga ico <r Rigg ‘| of Government Cultural Commit- | 
film was union shop all the way, chee 

ith 4 : - cee ete tee for Cultural Relations with 

sh ee ae ese Foreign countries officially accus- 
4 pele or i Rs ing the American side of making 


| Russo- -American cultural exchange 
| difficult but expressing hope that 
| the present obstacles might even- 
tually be removed 


NEW CULTURAL VISITS 


SET BETWEEN U.S.-USSR The article dealing with Soviet 
—— scientific and cultural contacts 

New cultural visits between the) with as many as 82 countries of 
Soviet Union and the United States! the world, including the East 
are revealed via Columbia Artists| European and AfroAsian nations 
Management in Manhattan. Len-| said “the cultural ties with the 
ingrad Philharmonic will bring’ United States of America are de- 
its 130-man ensemble here for 30] veloping satisfactorily on the 
dates. Robert Shaw's Chorale, in| whole, although there are serious 
turn, will go to the USSR, a repeat | obstacles to be met in their path.” 
after a 1956 tour | Russian picture themselves as 
Columbia is laying out dates for) reasonable traders, willing to show 
the third U. S. tour of Soviet fid-| what they have to offer and allow 
dier David Oistrakh, at same time! a choice, wanting the same priv- 
as the Leningrad Philharmonic. | lege in return. But. per the article, 


Meanwhile Canadian  contralto,! the “ruling circles” of the U.S. are 


Maureen Forrester, flies to Mos-! different kind of traders, are full 
cow this Noy. 14 for eight con-| of fears and angles and concerns 
certs and Dorthy Kirsten of the] for “political goals.” Does USSR 
Met Opera will go there next Feb- | not have similar concern? No 


ruary 


for eight appearances with | Complaint {s also voiced against 
the 


Bolshoi Opera. (Continued on page 87) 
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The Famous Showman says: 
Some of 


| BILLY ROSE 
| 


“I wrote a lot of songs 
are ‘Standards.’ I'd like ft 
PAUL ANKA sang one or 
two of them. Paul is a gifted per- 
former and, tn addition to a fin 
voice, he has the knack of making 
the words come to life.” 


Freud Film Not 
To Liking of Kin, 
Others in Vienna 


Vienna, Oct. 

John Huston, in for three w ee 
of exterior shooting on “Freud,” 
for Universal Pictures release, 
finds opinion divided on the proj- 
ect. Among those all for it are 
Vienna’s lord mayor, Franz Jonas, 
,and Dr. Hans Hoff, head of the U. 
of Vienna's psychiatric department. 

Arrayed in opposition are Anna 
Freud, daughter of the founder of 
psychoanalysis (and an analyst in 
London herself), other relatives, 
and a large segment of the head- 
shrinking camp. 
philosopher Jean-Paul Sartre, who 
authored the original screen treat- 
ment. But his objection seems 
tinged with professional jealousy, 
since Husten told him his screen- 
play would have to be pruned dras- 


them 


fine if 








tically from its 2,000-page length. 
That would have made tor a 10- 
hour film, and when this was 


pointed out to Sartre, the French- 
man snapped, “So make a 10-hour 
film!” 

Sartre apparently overboarded 
the minutiae, since the pic will only 
cover about a five-vear period in 
Freud's life—from age 28 to 33, the 
period encompassing his courtship, 
marriage, Paris studies under the 
hynotist Charcot, ana Freud's own 
early experiments. So it’s not 
truly a biopic, but {it boggles the 
imagination to think how Sartre 
would have treated that! 

Film stars Montgomery Clift as 
Freud, with Susan Kohner, Larry 
Parks ‘(the longtime screen absen- 
tee), 
York. 

(Playwright Henry Denker 
whose “A Far Country” stage play 
is current on Broadiray, dealing 
with Freud's first success with a 
husteric, also encountered some 
family objection, notably from 
public relations counsel Edward 
L. Bernays, Denker accused latter 
of being “a professional nephew” 
of Freud.—Ed) 


SUBSIDY & REDTAPE 
CRIMPS ITALY’S OPERA 


Rome, Oct. 31. 

Again the threat arises of no 
winter opera or concert season in 
Italy, unless cugrent pleas for im- 
mediate government aid are 
heeded. That's the gist of a tele- 
gram sent this week to Italian 
Prime Minister Amintore Fanfani 
and Entertainment Minister Al- 
berto Folchi, in which the heads 
of all Italian opera and concert 
houses and groups asked for emer- 
gency measures to help prevent an 
immediate shutdown. 

Major beef is that money as- 
| Signed by government to aid the 
| ailing concert and opera groups, 
which include opera houses in 
Milan, Rome, Naples, Bologna, 
Palermo, and Venice, as well as 
| Rome’s Santa Cecilia Academy and 
| other similar outfits, traditionally 
| arrives very late due to red tape, 
|and, furthermore is assigned on a 
year by year basis, thus not allow- 
| ing Houses to make seasonal pees 
ji until, very jate. 





Likewise writer- | 


Erie Portman and Susannah | 


Bob Hope Celebrating 25 Yrs. in Films 


Now in London for ‘Hong Kong,’ He Wants to Continue 
Present Work, Play Pattern 
+ 


‘H’ WOOD ANSWER TO 
COMMIES’ ON WPIX |to'maintsin ihe existing patiern of 


WPIX-TV will present a three- | work and play for the foreseeable 

future. In other words, he wants 

hour special, “Hollywood's An- © em thaking filma, appearing 

swer to Communism,” vidtaped two on tele and radio and playing golf 
|weeks ago at an anti-Communist as far as he can see ahead. 

irally in Hollywood Bowl, tomorrow 7 engl 25 years - eamuees the 

¥ nglish-born comedian has _ ap- 

a — —— pug | peared in 50 films. He i§ current- 

Hosted and produced by actor ly completing his seventh “Road” 

George Murphy, the rally was run film, “Road to Hong Kong” (UA), 

under auspices of Dr. Frederick 


; in which he is again costarred with 
Schwarz, Australian who has been ping Crosby, and in which Dorothy 











London, Oct. 31. 
Bob Hope, now celebrating his 








{conducting anti-C yong ws rallies Lamour has done a guest appear- 
| for the last three years along with ance, It is the first in the series 
an ex-FBI man, W. Cleon Skousen, ¢oy eight years, the last one being 


Sen. Thomas Dodd and Rep Walter 
= | Judd. Industrial support has been diate slate, Hope is committed to 
z | given the rallies by Technicolor |starring in “Critics Choice” next 
and Schick Razor which will bank-| year and is talking a deal with the 
roll the WPIX showing. Indian government for a picture to 
Three-hour show features John be lensed in India the latter part 
Wayne (in the pledge of allegiance) of 1962. 
and a number of Coast luminaries,| Though Hope dates his motion 
including James Stewart, Linda|picture debut from “The Big 
Darnell, Walter Brennan, Robert; Broadcast of 1938” (which was ac- 
Stack, Jack Warner, Andy Devine, |tually filmed in 1937), his first fea- 


“The Road to Bali.’ On his imme- 





Roy Rogers and Dale Evans and | ture role was at the Warner studios 

others. Compton and Kenyon &!in 1934, when he appeared in 

Eckhardt are the agencies involved.|‘‘Loves At Three“ with Dorothy 
Stone. 


The star's showbiz career started 
| seriously in yaudeville way back in 
1/1927, but it was seven years later 
aoe he latched on to radio. Now, 

f course, most of his working time 
is divided between pictures and 
his six hour-long tv shows a vear. 
|While he has worked in almost 
every branch of entertainment, he 
has never yet appeared as a nitery 
performer. Nor does he expect to. 

“Actually I would like to,” he 
comments, “as I really come awake 
at night and these are the hours I 


Many Show Biz People 
From Latin-Am., Cuba 
Seek Refuge in Mex 


Mexico City, Oct. 3 
Many entertainer$ from ae 
parts of the world, especially Cuba 
and Latin America, are seeking 
refuge in this republic via the nat- 
uralization route Rhythm of 
naturalization of foreign entertain- 





ers appears on the upbeat. Last would like to work. But it takes 
year such show biz folks as the | (Continued on | page 7 74) 
Silva Brothers, Olimpo Cardenas, 





Lucho Gatica and Virginia Lopez, 


come naturalized. Mexican cit SPANISH SHOWFOLK 
*°This year, Celia Cruz, the HONOR PICASSO, 80 


group and oth- 
for permanent 


Sonora Matancera 
ers are arranging 
residence here. 

| Jtalian thrush Nila Pizzi has sig- 


Madrid, Oct. 31. 
Contingent of Spanish showfolk 
planed out to the Cote d'Azur for 
; at &- Pablo Picasso's 80th anniversary 
nified her intention of living in | ¢ete Expedition includes singer 
Mexico permanently. She plans | Nati Mistral. who plans to sere- 
to open a night club in Acapulco. | nade the octogenarian with a pot- 
Other entertainers initiating pourri of Spanish tunes: stage and 
naturalization proceedings include | screen actress Aurora Bautista who 


Antonio Prieto, Lulu Gatica, Car- \i)] regale the artist's ears with a 
los Arrieta, Kika da Silva and recital of poetry, and actor Paco 
Daniel Riolobos. Rabal. 





Bullfighters Luis Miguel Do- 
minguin and Domingo Ortega are 
also in on the trek to Picasso's 
home town of Vallauris where they 
will stage a hand to (mano a mano) 
corrida de toros to honor the old 
master. 

Though Picasso exhibitions have 
been held in Barcelona and Ma- 
drid, the Malaga-born maitre has 
not set foot on Spanish soil for 
‘over 25 years. 


Coe as JFK Adviser 


Washington, Oct. 31. 

President Kennedy has selected 
television producer Fred Coe to be 
his personal tv adviser, a post held 
by Robert Montgomery in the 
| Eisenhower Administration. 
White House Press Secretary 
| Pierre Salinger said Coe will serve 
without compensation. 
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MCA’S CHILDREN OF DIVORCE 





Think MCA Due as Major Producer 


Specul 
acquisition of 
This is sa 
MCA common issue which, sellin 
an alltime high. It went up $4.50 
been about the 

It's prett 


talent ager 


feature filmmaking 
taking over 
the rumors of this 


ilion is running high in Wall Street concerning possible 
a major film company by Music Corp. 
{ to account largely for the stock market activity in the 


of America. 


is just short of 
some time has 


in the mid-7Us, 
ast week, and for 


most active of all show business issues 

much of an open secret that MCA will chuck its 
business within the next year and will engage 
There’s no official comment on the chances of 
an established producer-distributor 
happening some time in the future have the 


in 


but nonetheless 


Wall Streeters keeping a close watch. 


One downtowner offered 
MCA has one 
by a transfer 


High 


of 


steck. 


the unconfirmed 
major in mind. This, he said, could be accomplished 


information that 


Paramount sources said there have been no discussiohs con- 


cerning a possible tieup with either MCA or its Revue Productions 


subsidia Some 
Howeve it 
un le rtook to” learn the 


sort of get-together has been widely 
was made known that certain Par 
nature of Revue's television 


rumored. 
reps on the Coast 
operation, 








Agents 0} ay ers 
Attacked by One SAG Nominee 


Hollywood, Oct. 31. 


Age-old practice of agents hold- 
ing their clients for a 91-day 
period before latter may change 


representation is to be challenged 
on the platform of Patrick Haw- 
ley, campaigning to replace George 
Chandler as prexy of Screen 
Actors Guild 
Hawley, on an 
plans to investigate 
changes and reforms within the 
Guild “to better the position of 
the rank and file performer.” 
The candidate told a meeting of 
200 thesps at a rally that he’ plans 
to demand that talent agents make 
regular monthly written reports 
both to SAG and to their clients in 
which they outline their activities 
on behalf of their clients. 
“Ninety-one days is too long a 
period for a performer to be out 


indie ticket, also 
numerous 


of work before being able to} 
change agents,” he said. Too many 
agents, he noted, “sav they are 


doing things for actors and really 
aren't working.” 

(Under present SAG rules, an 
actor may dismiss his agent if he 
fails to get him 15 days work in 
90 days 


4| Not-So-Old 
Pix Every Week 
As Competition 


Minneapolis, Oct 
hereabouts are 
and declare their 
their theatres near- 
because of the 
of feature pic- 
over television 





Theatreowners 
again unhappy 
boxoffice hurt, 
est to extinction, 
increasing number 
tures being shown 
out of Minneapolis 

Quality improvement in these 
competing films’ is part of the rub. 
Also the vaulties are getting much 


more advertising in the news- 
Papers and through mailings. 

No less than 41 feature films a 
week—and in some weeks a total 


of 43—are being shown by the four 


Twin Cities’ commercial tv sta- 
tions—25 of them by one station 
alone, Time-Life’s independent 
non-network WTCN-TV since its 


network affiliation was trans- 
to local rival 20th-Fox 
owned KMSP-TV_ which shows 
nine to 11 feature films weekly, 
the largest number next to WITCN- 
TV 

It’s emphasized A the angry ex- 
hibs that WTCN- was alloted 


ABC 
ferred 


much of its prime eae to the flick- | 
ers and that there's also the NBC | vision Inc., 
j ance over 


Saturday night prime time movies, 
carried here by its affiliate, KSTP- 
TV 

In an eight-page circular mailed 
to the public WTCN-TV advertises 


“Movies Galore—All on WTCN” 
and lists the feature films to be 
presented each night and the 


times of their showing for the en- 
tire month. These films for Octo- 


ber include “The High and the 
Mighty,” “Sergeant York,” “Stormy 
Weather,” “Flying Down to Rio,” 


(Continued on page 21) 














|ords and not subject to 
| activity. 





| Frank Capra's 





The Money Stopped 


Los Angeles, Oct. 31. 

James Garner's suit against 
Warner Bros., in which he 
was fired by studio and com- 
pany contends he was merely 
suspended due to the writer's 
strike in March, 1960, has been 
taken under advisement by the 


U. S. District Court of Ap- 
peals 
Actor, who starred in WB's 


“Maverick” series, demands a 
full year’s salary at $1,750 per 
week, on ground that the stu- 
dio’s move constituted a can- 
cellation of his contract 








Too Lil Buy- Sell, 


Universal Shares 


May Be De-Listed 


off the big 
change of 


Universal is going 
board unless there's a 
heart on the part of the New 
Stock Exchange, which is unhikely. 
Governors of the Exchange have 
decided to suspend trading in both 
the common and preferred U secur- 
ities Nov. 6. Reason is there hasn't 
been enough trading in the issues 
to warrant a continued listing. 

Exchange action came as no sur- 
prise to Wall Streeters, who noted 
the limited U action over a period 


of many months. U has a total is- 
j}sue of 880,000 shares, but 770,000 
jof these are held by Decca Rec- 


marketing 
Except for odd 
are only 225 U stockholders other 
than Decca. 

Only 300 shares of the U 
mon were exchanged on the 
board last week. 

Highly-placed U vets don’t 
to see the company lose its identity 


com- 
big 


but it’s generally felt there's noth- | 


ing they can do about it 


UNITED ARTISTS MIFFED, 





Los Angeles, Oct. 31. 


United Artists has sold four of | 
jits upcoming releases, including 


“Pocketful Mir- 
away from its longtime cus- 
National Theatres & Tele 
due to reported annoy- 
chain setting Walt 
“Babes in Toyland” in its key 


of 


| acles,’ 
tomer, 


ney's 
multiple runs for 
New Year's holiday 


jected the Capra film, now booked 
into other multiples, for this im- | 
porant week. 


“1-2-3"" goes into the Hollywood 
Paramount Dec. 21 and “Town 
Without Pity” opens following day 
at the Beverly, both Fred Stein 


houses. “X-15" also goes into mul- | 
tiples away from NT&T, 
Dec... 22. 





| collecting 


_ {culties 





| clusion 


York 





lots there | 


like | 


Kkkkkkkik 


| doll (N 


SELLS AWAY FROM NT&T 


Dis- | 


the Christmas- | 
UA had pro- | 


D ACTORS MAY 


Hollywood, Oct. 31. 
When the biggest operator in tal- 
ent agenting stops representing 
talent, what happens? 
ably there is to be a big “grab” 
names now handled by the Music 
Corp. of America which is widely 


expected to quit the agenting and | 


concentrate on producing. A con- 
flict of interest has long existed, 
being criticized by the Screen Ac- 
tors Guild as an instance of the 
buyer buying from himself and de- 
ducting a commission. The iden- 
tical situation existed 25 years ago 
in radio, being one reason for the 
formation of the original American 
Federation of Radio Artists and 
ultimately, on a hint from the Fed- 
eral Communications Commission, 
of CBS and NBC dropping their 
artists bureau which had also been 
commissions for hiring 
their own clients 


Rumors are rife both in Holly- 
wood and New York as to the 
disposal of some 500 performers 
now handled by MCA. Will most 


of these or 
open market, or will certain pres- 
ent executives of MCA take ont 
under a new banner? 
that MCA’s key agency eed 
execs will do just that 

It does not follow that MCA it- 
self will abandon other-than-film 
agenting. Just how the change will 
be plotted is a closely kept secret 
The most brilliant, dynamic and 
many-sided of the talent broker- 
ages, MCA has immemorially been 
secretive. Hence its present diffi- 
with the Federal govern- 
ment. After long retusal to “talk” 
for the FCC, MCA’s case is now 
before the Dept. of Justice anti- 
trust division. That may, of course 
take years for any action and be 
somewhat academic 

Actually at this writing MCA has 
yet to confirin its exit from talent 


but the Screen Actors Guild points + 


out that its own board of directors 
“believes it to be a foregone con- 
that MCA will surrender 
the agency franchise and maintain 
and probably expand production 


| activities.” 


Under terms of the agreement 
with the Guild, MCA has agreed 
that, during the transition period 
between now and Sept. 30, 1962, 
it will choose whether to remain in 
the agency business or in produc- 
tion and that it will terminate one 
activity or the other before next 
Fall's television season 

Re Sub Agents 

Agency will be permitted to 
ready for theatrical production, ac- 
cording to pact, although no actual 
production may take place. Agree- 


ment stipulates that upon ter- 
|mination of the agency business 
| all agency contracts in effect with 


(Continued on page 24) 
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SAME AD, 1954 AND 1961 


Ava Gardner or Natalie Wood, It Ain’t 


POI II IIT TTT TTT IIIT IAAT ATA AKI 


(1) Take a look at the “key” 
for Elia Kazan’s 
an intimate closeup, 
Jatalie Wood” 
is to the camera. 
When this 
send for their pressbooks for 








Presum- | 
of | 





all of these go on =| 


It is figured | 


| leases 


art 
“Splendor in the Grass 

as seen through 
) eestatically nuzzling the ear of a guy whose back 


ad appeared in the trade, 
“what many 


+ 


Columbia Pictures’ 





Is Stevens Film On? 

Hollywood, Oct. 3! 
George Stevens is still prep- 
ping “The Greatest Story Ever 
Told” tor a Feb. 1 starting 
date, but upon his return from 


N. Y. last week was non-com- 
mittal on plans for his pro- 
jected spectacle 

Producer, following 20th- 
Fox nixing picture and turn- 
ing over property to him in 
settlement, sessioned with 
George Skouras prexy of 
Magna Pictures and United 
Artists Theatres, while in the 
east, but nothing was re- 
solved during lengthy discus- 
sions For time being, the 
Stevens unit, now skeletonized, 

remain on the 20th lot 


will 








Early Completion 


(Feb,) Of the Yr.’s 


Sked at 20th-Fox 


Hollywood, Oct 
Not only will 20th-Fox 
completed its entire 1962 program 
by next February—first time in 
years 20th product has been canned 
so far in advance—but the studio's 
slate of 15 “important” films for 
release in 19623 will be worked out 
within the next few weeks, accord- | 
ing to production veepee Peter G 
Levathes 
None of the 1963 releases will | 
cost less than $2,000,000. exec 
reported, and one or two will soar 
as high as $4,000,000. Two others, 


Walter Wanger’s “Cleopatra” and 
Darryl F. Zanuck’s “The Longest 
Day,” will have no limits, both 


producers to be given free rein 

“When my staff and I develop 
the ‘63. budget, the aim will be 
to have one important picture a 
mort’, olus three specials,” Lev 
thes stated. He declined to identify 
these specials. 


Under the new order, 20th no 
longer will handle “B" pix. “As 
soon as we finish releasing those 


we're committed to,” Levathes said, 
“there will be no more of this type 
of product on the company’s 
schedule.” Windup of these re- 
should be sometime next 
year 

To bulwark his production plans, 
Levathes will make changes in the 
studio’s producer lineup, adding 
and subtracting to “strengthen my 
staff.’ No specific number, on 
either side. figure in his blueprint 

Levathes said he is seeking two 


Continued on page 17 
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Warners tin its ads 
frantic embrace: 
of a darkhaired 


being used by 
" It's a rather 
a fuzzy filter, 


to 
idy 


Warners reminded exhibs 
in the industry have alre 


called ‘the most ingenious and aggressive selling campaign in years.” 


(2) Now get hold of an old pressbook for 
The 
of a doll 
of a guy whose back is to the camera 
| not only is it the same pose as that used in the ingenious and aggres- 
but the girls are wearing lookalike bracelets and 


lease, “The Barefoot Contessa.” 
embrace, an intimate closeup, etc 
nuzzling the ear 
“Splendor” 


sive ad, 


both have just the same suggestion of a 
‘Opined one irreverent Vartety 


upper jaw 


United Artists’ 1954 re- 
24-sheet contains a rather frantic 
‘Ava Gardnet ecstatically 
Oddly enough, 


of the 
girl 


malocclusion 
“Maybe each 


slight 
staffer: 


got her choppers fixed by the same dentist’) 


Nothing so complex or unlikely 
is not being used to promote Natalie Wood 


However, Ava Gardner 


It's the same still in both ads 


The girl in the still, whose passion has been thus proxied, is unknown 


if not unremembered. 
Investigation reveals that the 


“Barefoot” 


outside source ‘Monroe Greenthal prepared the ad!. Warners apparently 
acquired rights to it in the same way 


The Warner 
recognition of 
ad, 


the audience’s new 


boys did make one slight change, however, 
maturity 
the lovers seem to be standing up 
starting | 90 degrees, so row it appears that the guy has just lifted up the doll, 


In the original “Barefoot” 
Warners turned the negative 


perhaps out of a bathtub filled with the old bubbly. 


al 


a- 


still was bought from an | 


perhaps in | 


Off-Broadway Tie; 


To Pay Tuitions for Student Actors 


SHIFT AGENCIES: 


and Circle in 
off-Broadway 


dra- 


Columbia 
the 


legit 


Pictures 
Theatre, 


which 


Square 
has a 

have an agreement 
her in developing pro- 
acting and writ- 


sroup also 


matic school 
to work toget 
duction, direction, 
ing talent 
It's strictly a cooperative ven- 
ture designed to bring forth new 
hopefuls. There are no contractual 
commitments on either side. 
Columbia can pass along talent 
and properties to Circle for possi- 
ble stage showcasing. Circle will 
bring screen prospects to the pro- 
ducer’s attention 
Ted Mann and 
Circle co-producers, and Paul N. 
Lazarus Jr., Col v.p., are the key 
figures in the setup. Lazarus said 
there’s nothing immediately spe- 
cific in mind in terms of people or 
plays participating in the opera- 
tion He said it figures to work 
out on a longrange basis. 
Columbia had a limited dramatie 


Jose Quintero, 





training school on the Coast, but 
is giving this up. Film company 
can now send etude ts to the Cir- 
cle school in New York. which has 
a present enrolin nent of 200. In 
}such cases, said Lazarus. Col will 
pay tuition costs 


Lazarus is that 
“in.” 


Point stressed by 
Col now has a legit 


‘Levathes as 20th 
Prez When & If 


-Skouras Steps Up 


The uncertainty which has sur- 
rounded the leadership of 20th-Fox 
for the last eight months seems at 
last to be on the wane. The latest 
‘clarifying move was the board's ac- 
tion last Wednesday (25) in elect- 
ling Reter G. Levathes to the post 
of executive vicepresident in 
charge of production 

As~ analyzed by 
move is described as the vote of 
confidence in Lavathes which puts 
him one step closer to the presi- 
dency. Prexy Spvyros P. Skouras, 
who has had more than his share 
of production and corporate prob- 
llems in the last 18 months, has 
publicly stated that he intends to 
step up to the chairmanship of the 
board when the company gets back 
lon its financial feet 

While nobody expects Skouras 
to be able to wipe out production 


insiders, the 


losses this year, 20th now has one 
substantial hit going for it (“The 
Hustler”), some promising pix for 
the near future and a “stream- 
ned" production list of big pro- 
ductions scheduled. Also, operat- 


ing costs are being “systematically 
ibut realistically” reduced 

Both Skouras and the socalled 
|Wall Street group (John L. Loeb, 
;repping Carl M. Loeb, Rhoades & 
Co., and Milton S. Gould, repping 
iTreves & Co.) on the 20th board 
are known to favor Levathes as 
/Skouras’ successor. The alignment 
fof Skouras with the new “board- 
jers” Loeb and Gould is deemed 
most significant. At their instiga- 
tion the board has thus catapulted 
Levathes into the front line of 
20th’s executive ranks previously 
limited to Skouras, William C., 
Michel, the company’s veteran 
exec veep, and Joseph Moskowilz, 
veep and eastern studio chief 

Last week's election of Levathes 
to exec veep status gives him extra 


authority in terms of production 
decisions (though final production 
decisions always have been—and 
will remain—with the executive 
} committee’ Most importantly, howe 
ever, it gives him prestige and a 
key position from which he can 


move to the top spot in the com- 
| pany 

Thus, while there still may be 
some intramural tug-o-wars in 


20th’s future, 
ito have already 

In his new post, Levathes re- 
tains his title as prexy of 20th-Fox 
| Television, a post he has held since 


the key one appears 
taken place 
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Smerling Family Retreats From NT&T: 
Kugene Klein Shuts Off His Phone 








| 
| 


Holivwood, Oct. 31 
Sheldon Smerling, who operates | 
l res in Ohio, I}line and 
( ersey under Fastern The- 
aires banner and once appeared as 
thie lizht to lead National | 
zie & Television out of the 
ret nk side of the ledge has 
quit as a director and soid more 
1 HOG shares ¢ a DY 
S:nerling Enterprises, compesed of ; 
f. father, uncle 1 brothet 
1 eastern Inve nt grou; 
i ndisclosed ficure 
n other words, he’s d it in- 
& as his affiliation with prexy 
F e Klein and his group are 
concerned | 
le came into the circuit as an | 
€ ri eepee early last March ind | 
had great hopes for the theatre 
( in, so much so he bought 10,060 
shares of company stock in the 
ope narket “as an investment.” 
ter, he bought out B. Gerald 
Cantor's 115,000 shares and Sam 
Firk’s 30,000 shares in two private 
deals on behalf of the Smerling 
iF The move apparentiy didn't 
set well with Klein who immedi- 
ately took measures to stop what 
appeared as a battle for control of 
the ircuit 
Smerling was relieved of his 
duties when the board dissolved 
the title, but he was continued on 
the board. He had a one-year pact | 
for which board agreed to pay, | 
“ueck by week, without his report- | 
ing to the office. His job. with an- | 
other itis. vas handed to Robert 
Selig, brought in from Denver 
where he was divisional operating | 
head 
For a while Smerling ha lanned 
to spearhead a proxy fight, but 
} family back east discouraged 
He decided to unload .the 
P&T stock 
While he was averse to dis- 
cuss to whom he so!d out, it 
is understoed the greup is 
friendly to manegement, 
Smerling says he really coesn't 
know if this is true. 
Crown Mentioned 
One report had it he sold to 
Henry Crown, a director of the 
Hilton Hotel, from Chicaso. Crown 
ortedly is a friend of William 
Freedman, a veepee of the Hilton 
chain end director of NT&T and 
interested in buying the stock 
However, Smerling denied this as 
basically unfounded 
Futher. it’s believed Kiein = ar- 
ranged for the sale of Smerling’s 
stock Klein has made mself 
unavailable to Variety for check- 
ing on any of the details. Pete Lat- | 
sis. pub-ad head for NT&T, stated 
} ccessor to Smerling has been 
named to the board 
\ieanwhile, Smerling, whose 
family owns a large block of ABC 
Vending stock, denied reports his 
stock purchases had anything to 
do with the vending company. He 
said ABC has new contracts with 
Chavez Ravine, the Coliseum, New 
Svorts Area and is building a new, 
the first in chain, restaurant on | 
Sunset Boulevard, to be ready for 
Spl s opening 
ior his own future, now that 
he has moved his family from the 
east, Smerling is planning to enter 
indie production and distribution 
he) He continues as a member 
( NT A board and conferred with 
leonard Davis, exee during few 
‘ s Davis was here for and after 
NY&T board sesh. | 
Smerling will have one or- two | 
partners in new production-distri- | 
bution setup Again he wouldn't 
tip who they were and how many 
j vould evolve from the new 
ct pany 
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Steiger Incorporates 


Hollywood Oct. 31 

Rod Steiger is partnered 
with Shpetner Productions for 
his first indie film under his 
recently - formed nner, 
Claranna’ Produ S and 
will release through Allied 
Artists 

Property is an untitled war 
story co-authored by Steicer 
and Shpetner, and in which 
Sal Mineo will costar with 
Steiger 





Pathe-America In 


N.Y. Sales Rally 


Pathe-America. the ex hib- 
backed distributor, is calling its 
divisional sales manacers to New 
York Friday and Saturday (3-4 
to plot product release’ plans 
Prexy Budd Rogers will preside 

Attending sesh will be Peter ” 
Dana t‘eastern), Francis A. Bate- 
man (western), George  Lefko 
(midwest), Jerry Lipow (‘centrai 
and Joseph Gins (southern). Home- 
office execs will include Milton 
Altholz and Sidnev Hess, plus 
Paul Connelly, treasurer of parent 


Pathe labs. 
Film Industry Fi7vres 
At Manhattan Tribute To 
Schenck: Vanlt in Bilvn. 


Because the family burial vault 
is at the Maimonides Cenetery in 
Brooklyn, the body of Joserh M 
Schenck, 84, was brought east 
after his death in his Beverly 
Hills home. Resultantls senarate 
memorial service was held in the 
Campbell Mortuary on Madison 
Avenue last Friday (27) morning 
It was a name-studded audience 
of 400 that turned out to hear 
Schenck extolled ma nd film 
industry pioneer by Rabhi Nathan 

re! fT nu-El 
trade attorney Louis Nize nd 
20th Century-Fox president Spyros 
Skouras. 

Adolph Zukor, Barney Balaban, 
Joseph R. Vogel. Albert Warner, 
W. C. Michel. Joseph H. Mosko- 
witz. Nicholas MM. Schenck, Ned 
Depinet and cther = prominent 
film showmen attended. Robert 
Lehman of Lehman Bros. and Wil- 
liam R. Hearst Jr. were present 
along with lawyers Paul O'Brien 
and Fanny Holtzmann 

Talent figures of the past at the | 
services included Schenck’s form- 
er sister-in-law, Constance Tal- 
madge. Richard Barthe!imess came 
in from Long Island, Louella O 
Parsons, Lillian Gish Ricardo 
Cortez, Irving Caesai Milton 
Shubert and Billy Gaxton were 
noted along with Schenck’s family 
Mrs. and Mrs B. S. Nayfack, and 
Mrs. Annie Nayfack. his sister 





ANOTHER PROD'CTR IN 


20TH-T0-WB SHUT TLE 


immediately to start prepping film 


BEVHILLS FEST- or 


Holly we 


27 


Hollywood, Oct 

Martin Manulis. « inalls ok 
ded to produce his “Days of Wine 
and Roses” package for 20th-Fox 
is taking property to Warner Bros 
Jack Lemmon and Lee Remick will 
costar. and Blake Edwards direct 

Project duplicates Darryl F 
'Zanuck switching his “The Chap- | 
man Report” from 20th to WB 
after first slating film for 29th 
'Manulis moves from 20th to WB 


1} 


I: (1717 ) Loew S (h 9 /) | Foreign and domestic ‘fil ns will 
p be shown at the first annual Bev- 
I y hill-N ayer erly Hills Intern: Festiv: 
if’ emp i a oyes ut X core |}of the Arts. set b the Beverly | 
Harold Clayton, stock analyst| Hills League for the Arts next! 
fi fJemphill, Noyes & Co. com-j| June. Event also ill include a} 
} i boxscore on stock price! Film Festival. I] ive 
I ress for the first nine months | Prizes for several cifferent cate- | 
ri 1961. MCA Ine. Jed the show] gories for the inviied {« atures 
} less pack, having jumped 77 Rudy Cole, editor ef the Beverly | 
iper value | Hills Times, is chei mn of the | 
oew's Theatres went up 69° | Advisory Committce handling the] 
(Javton's check of a tal of |film — section. Cor ittos com- | 
109) common stocks on the N. Y. | posed of civie and « rs | 
tock Exchange, includes producer George Seaton. 


I 
Hammer 
}Carreras and 
out for N. Y., Nov 
leonfabs with Co 
| versal-Internation 
With Columbia 





Ant 


Films 


Hammer Films’ Toppers 
Due in N.Y. for Prod. 
Talks With Col Pix, U 


ondon, Oct. 31. 
toppers James 
hony Hinds plane 
6 for production 
lumbia and Uni- 
al 


they will discuss 


/promotion plans for three recently 


comple ted 


Demand,” starring 


and Andre Morell; 


Hammer 


pix, “Cash on 
Peter Cushing 
“The Damned,” 


a ith Macdonald Carey and Shirley 
nne Field; and “Pirates of Blood 
meee’ starring Kerwin Mathews 


and Glenn Corbett 


discuss two upcor 
production next v 

At Universal, tt 
will discuss the re 
“Captain Clegg” 
“Phantom of the ¢ 
thony Hinds is pi 


They will also 
ming subjects for 
ear 

re Hammer execs 
cently-completed 


and the remake of 


Jpera”’ which An- 
oducing and Ter- 


ence Fisher directing 

Carreras will interrupt his N. Y. 
Stay to attend the Variety Club's 
International Convention in Phila- 
delphia on Nov. 8. He returns to 
Manhataan Nov. 11. 


Leuis & Bernard Brandt 


Buy Scaroon Manor 


Albany, 


Sale 
Schroon 
summer 
Mountains 
Louis and 


Lake, 
resorts 
and 


i! 


of Scaroon Ma 
one 

a 
Bernard 


Oct. 31. 

nor Hotel, at 
the largest 
Adirondack 
to 


\T 


of 
1 the 
showplace, 
Brandt, 


| 


owners | 


of the Sagamore Hotel on Lake 
George, is expected to mean aj} 
transfer of the film buying and 
booking to Brandt Theatres, New 
York The new owners are mem- 
bers of that well known motion 
piciure family. 

rhe account, serviced from Al- 
ba has heen handled for the 
past several years by Howard 
Goldstein, of Schenectaay, a form- | 
er motion picture salesman He | 
now conducts a buying and book- 
ing service; also operates two 
drive-ins 

Joseph Frieber, owner for 37 


years of Scaroon Manor 


of more than 500 
modatir over 6 
long presented 

twice daily, from 


consisting 


acres and accom- 
00 persons) had 
motion pictures 
May to October. 





N. Y. to L. A. 


Fred Bake) 
Richard Kiley 
Paul N. 
Joseph E 
Mort Lindsey 
David Picker 
Erie Pleskow 
Joseph R. Voge 


Lazarus 
Levi 


Jr. 
1e 


1 
i 


L. A. to N. Y. 


Elmer Bernst 
Frederick Bris 
Red Buttons 
Eddie Foy Jr 
L. Wolfe Gilbe 
Maurice Gosfie}! 


li 


on 


rt 
d 


Stanley Kramer 


Tom McDermot 
Jim Moran 
Otto Preminger 
Syd Siiverman 
Jill St. John 
James Stewart 


t 


Europe to U. S. 


Yranz Allers 
Robert Ardrey 
Jane Broder 
Madeline Clive 
Jules Dassin 
Berdine 
Saul Jeffee 
Mitchell Kowal 
George Marton 
Tony Perkins 


U. S. to 


Julie Andrews 

David Diamond 
Ronald Field 
Bonita Gran, 
Lee Guber 

Harry Kurnitz 
Anatole Litvak 
Harold Pinter 

Max é. Rosenb 
Walter Scharf 
John S. Schle 
Sten! 

Jack Wrather 


Gruney 


] 


aid 


4 


Europe 


e 


crg 


oer 
it 











New York Sound Track 


+ 


Don't everybody step forward: director Ralph Nelson is looking for 
two muscle men who will qualify as ‘two of the ugliest men in the 
world” for “Requiem tor a Heavyweight.” 

On a flight to New York from Europe 10 days ago, Astor Pictures 
prexy George Foley was watching an In Flight screening of Metro’s 
“Ada,” when the matic projector went out of order. Exec made 
another quick trip to and from the continent this weekend. Main pur- 
pose, he said, was to sign a contract for the acquisition of a new picture, 








aut 


but one of his aides suggested Foley just wanted to see how “Ada” 
turned out. 
Darryl Zanuck says ‘from Paris) that his “Longest Day” will NOT 


Various pop tunes of the D-Day era will be featured, 
musi¢e under the titles. Otherwise, it will all 


“son 
. 


have theme song 

and there will be 

be “natural sounds 
Charles Simonelli, 


ie” 


assistant to Universal prez Milton Rackmil, and 
Thursday) Rosemary Strzfaci, honeymooning in 


new bride ‘as of last 
Boca Raton, Fla. She's eastern rep for Golf Digest mag Edward 
Emanuel, chief barker for Variety Clubs International, and his missus 


sail on Queen Liz Nov. 16 for a Continental holiday, betimes checking 
in with Dublin and London Variety leaders to ticKoff plans for the org’s 
international conclave next May 15-19 in the Irish capital . . . Eddie 
Solomon, Embassy Pictures exee viceprez, back at desk: fiddle-fit 

. Harold Rand, ex-Paramount, signed up Pathe-America as a pubreel 
account, 


hic 
his 


for sure) are constrained to point out 


Some exhibs ‘the have-nots, 
the conflict-of-interest in Si Fabian’s anti-tollvision stand. Interna- 
tional Latex, Stanley Warner subsid, is among the sponsors of the 
NBC-TV Saturday primetime cinematics This, of course, is not 


instance of exhibition divided loyalties. 


the only 
Levine goes to the Coast this week to prep Sophia 


Go-go Joseph F. 


Loren’s p.a. in connection with the “Two Women” preem in L.A. Nov, 
8. She’s also due to attend, two days later, the annual N.Y. Newspaper 
Women's Club ball at the Astor. When Levine returns east he goes 
into a Boston hospital for surgery on that troublesome knee . Prine 
cipal photography completed on “Boccaccio 70” Robert Weston, 
Embassy pix ad director, huddling MGMers in Mexico City re Latino 
dates for “Wonders of Aladdin” and “Thief of Bachdad.” He's also 
talking with Rank reps there on south-of-border playoff of “Sodom 


William Bendix into Martin Ransohoff's ‘Boys’ 

now lensing at Metro... Screen Directors Inter- 

east) carding its second annual reception-dinner dance 
at the Roosevelt Hotel. 


and Gomorrah” 
Night Out” comedy, 
national Guild 

this Saturday ‘4 











Producer Stanley Kramer, in town in connection with his “Judg- 
ment at Nuremberg,” is high on the prospects of yo un ¢ John Cassavetes 
as director of Burt Lancaster and Judy Garland in “A Child Is Wait- 
ing,” which Kramer starts in January Jules Dassin and Anthony 
Perkins back in New York after completion ef photography in Europe 
on “Phaedra” for UA Dick Brandt, prexy of Trans-Lux Distribute 
ing, will be guest of honor at a banquet to be thrown by the Inde- 
pendent Importers & Distributors of America in January. Brandt, a 
former member of the IFIDA governing committee I! be cited for 
his “contributions to the industry”. . . Incidentollv, Stantey Ascher’s 
Interworld Film Distributors Inc., has joined IFIDA 

Stuart Millar, who'll produce the Judy Gariand starrer. “The Lonely 
Stage,” with Lawrence Turman for UA, in town for h.o. t:'hs. He plans 
to leave for London in November where pic will so into production 
next spring Lola Albright’s film career was obviously warmed by 
“A Cold Wind in A ust.” She's been signed for Elvis Presley's up- 
}coming “Kid Galahad” and that’s not Peter Gunn . I!ka Windish 
back in New York after completing her “Taras Bulba” scenes in 
Argentina For the record: UA’s Otto Premincer le-ce, “Exodus,” 
plaved to a total of £46 persons, who pa'd §$1.902./00, during its 
nearly year-long n at the Warner here. Stand enced last T lesdayv 
(24) John Halas, director of the British cartoorery, Halas and 
Batchelor, hosted a screening of his new shorts at the Museum of 
Mor'e'n Art Monday ‘3¢ 

€ @: Carlo Lui, o has had extensive experience in the Italian 
film industry joined Little Movies as a conmercial producer. 
Meanwhile, Ezra Baker, one-third of the original Little Movies triume- 
virate and the “star” of LM’s “Day of the Painter,” has moved to Para- 





mount tv sales dept. . Another reissue on Broadway: Stanley Kra- 
mer’s “On the Beach.” the DeMille. 

Paris literary agent George Marton, before arriving 
Drake for the preem of “Kean,” for which his stepson, 
wrote the libretto, will also 0.0. “A Shot in the Dar! 
Achard, author of the original “L’Idiote,” asked him to do 
Kurnitz play is an adaptation of Achard’s origina! 


at 
here at the 
Peter Stone, 
which Marcel 
The Harry 
He will also huddle 


with Warner LeRoy on the off-Broadway production of Francois 
Billetdoux’s “Tchin-Tchin.” En route from his Paris base to New York, 
Marton stopped off in London for powwows with another client, Robin 


Fox, in re the legit, “Trap for a Single Man,” by Robert Thomas, which 
Fox will eventually film-produce for 20th in London 

Lloyd Bochner withdrew from role in Italian-made “Adventures of 
Mary Read” bec the producer withdrew his irantee that Boch- 
ner’s voice’ would be used in the English version. Says he: “It might 
very well have been an improvement, but there was no way to be sure.” 

Ida Lupino and Howard Duff set up Stanley Product‘ons for indie 
filmaking, with “The Plotters,” Allan Caillou yarn, first film. ... 
Columbia Picture ed “Moderato Cantabile” MPAA ; 
Hal Wallis cast Miyoshi Umeki with Laurence Harvey, France Nuyen 


oe 


ause Lt 


as 


with 


and Martha Hyer in “A Girl Named Tamiko” Jobn Lee Mahin 
script polishing Perlberg-Seaton's “Night Without End.” Lola 
Albright inkec bv Mirisch Co. for top femme ro'e in “Kid Galahad” 


. Marie Wilson into Jerry Wald’s “Mr. Hobbs Takes a Vacation” at 
20th-Fox. Ray Milland into Roger Corman’s “Premature Burial,” 
based on Edgar Allan ee Christopher Fry will write English 
version of “Everyman,” which Gottfried Reinhardt is producing-direc- 
ing in Salzburg. 

UA Continental chieftain Erie Pleskow on a flying trip to the Coast 
and due back this weekend after seeing rough cuts of Billy Wilder’s 
“One, Two, Three” and other upcoming product. He returns to his 
Paris base the end of next week after a two-month sabbatical in the U.S. 


If 20th-Fox should fire her for refusing ro!tes, she'll go back to 
legit, “the best place to learn acting,’ Ina Balin told the press in 
Toronto while there for preem of Arthur Hailey’s “Young Doctors.” 
She was refusing to play in John Wayne's “Comancheros” when UA 
asked to borrow her for “Young Doctors.” 20th refused to lend her, 
but in order to get the new role she agreed to do the Wayne pic—of 
Which she was quoted that it started with an adult plot, but had to 
be made juvenile because Wayne has so many 12-year-old fans. 

Eddie Albert inio Ronald Lubin-Millard Kaufman's indie. “Re- 
prieve,” for Allied Artists release . Edmund Beloin added “Climate 
of Love” to his upcoming Paramount production slate Paul Newman 


paged by Dino de Laurentiis for “The Stranger.” to be lensed in 
Europe next year Tucker Smith signed to term Warner Bros. pact, 
first pic to be “Gypsy” Walt Disney has Sally B-rson to script an 
original play with musie to star Hayley Mills Fred Gipson will 
script his upcoming Harper novel, “Savage Sam.” purchased by Disney 
as sequel to “Old Yeller” William Bendix inked for “Boys’ Night 
Out,” Kimco-Filmways production for Metro Paramount set Paul 
Ford for “Who's Got the Action” Niven Busch and John Farrow 
sold “The City That Lived” to Joe E. Levine for reputed $250,000 cash 
20th bought Vera Caspary’s ‘The lilicit Fox” for 


plus percentage . . 
$150,000. 
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NEGRO PIX ON DO-IT-YOURSELF 





Sacco-Vanzetti Cycle In Making? 


Robert J. Clements in the Columbia University Forum, 
revived interest in Sacco and Vanzetti who were 


terly, reviews the 


executed in 1927 for crimes committed in 1920. 


a quar- 


He enumerates a 


tv play by Reginald Rose, a proposed theatrical film to be made 


by an Italian producer, a New 
Anarchists, an-opera by Marc Blitzstein, 
Sacco and Vanzetti” by Ben Shahn, 

detail upon the “chronicle theatre’ 

in Rome and the 

echoed by the Italian Communists although, 
Sacco 


Communist state. 


suspected anti-Americanism 


York music drama on the two 
and a book “Passion of 
the artist. Clements dwells in 
version current at the Parioll 
which has been 
the writer points out, 


and Vanzetti as Anarchists would not be free an hour in a 


Question of the innocence and martyrdom of the pair is by no 


means absolutely answered, says Clements and the Italian play 
drops out significant, namely, inconvenient, facts though posing 
as a documentary. For example, that the men were packing pistols 


when pinched, 








American Stars Refuse All Risks: 
One Reason Europe's Doing Better 


Hollywood, Oct. 31. 


ry 
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jcosts are responsible for 


Don’t Try to Figure 

How dig those title changes? 

What Paramount had been 
calling “Easter Dinner” is now 
“Pigeon That Took Rome.” It's 
Charlton Heston’s first comedy. 








Lazarus Sees Pix 


Choked by Costs 
And Censorship 


Censorship and high production 
a lessen- | 


ing of ereativity in picture making, 


NAT KING COLE 
AD KEY FIGURE 


By GENE ARNEEL 
Nat King Cole is moving into 
the field of motion picture produc- 


tion. His Kell-Cole Productions 
has entered an agreement witb 
Miguel Zacarias, Mexican  pro- 


ducer, calling for a partnership 
lensing of two features in Mexico. 

Ike Jones, exec producer of 
Kell-Cole, disclosed the first prop- 
erty is to be “Last Rendezvous,” 
with Dorothy Dandridge cast as an 
Indiah girl. Second is to be “Eng- 
lish Teacher,” starring Cole and 
Mexican star Maria Felix. 

Jones said Zacarias will provide 
the financing and take Latin mar- 
ket rights. Filmmaker added that 
he prefers to await 
the product before considering 
American distribution, 

He said he hopes to see the films 
become established in key global 
points, perhaps via festival show- 
casing, before hitting the United 
States market. 

Pencilled in for future Kell-Cole 
production is “Adam,” screenplay 
by Les Pine which is the story 
of a Negro jazz musician. Cole 
figures on taking a 
part with the lead taken by Sammy 
Davis. Latter has said he would 
like the job, according to Jones, 
but no commitments so far. 
| Also ahead is a coproduction 
| with Millard Kaufman. This in- 
volves an untitled screenplay 
which Kaufman also will direct. 





Paul N. Lazarus Jr., Columbia v.p.,| Jones said he obviously is mind- 
stated in an address before the | ful of the “Negro problem” but 
Women’s Press Club in New York | js not bent on message pictures. 


last week. He said that decisions 
as to what goes on the screen are 
being placed in the hands of busi- 
nessmen instead of “forward-look- 


ing independent creators.” 


creative programming in 
days to its present sausage machine | 


This already has hapened to tele- 
vision, said the exec, declaring tv 
has declined from “experimental, 
its early 


}output.” 


Foreign films are making head- 
way in today’s market, as against 
man American features having 
hard sledding, due to a more 
realistic approach to picture-mak- 
ing, according to Lawrence Wein- 
garten, just returned from a seven- 
week European exploitation tour 
for his two latest Metro produc- | 
tions The Honeymoon Machine” 
and Ada.’ 

Abroad » said. producers, writ- 
ers and stars band together and 
take tl entire risk, while here 
stars demand both high salaries 
and a percentage but leave the 
risk to the producer. Star salaries 
are responsible for raising the 
costs of filming today, he added 

Producer pointed out he'd like 
to see a cooperative venture in 
whit stars. are willing to take | 
chances themselves. This would 
lower costs, he said, and if the 
picture is a success the thesps 
would make more money. “I'd 
rather give larger percentages and 
smaller salaries,” he stated. 

Veingarten noted there are two 
definite audiences for films both 
in this country and abroad and 
that business is the same all Over. 
One is for the foreign pic repping 
sociological culture that plays art 
houses. the other for action and 
exploitation pix. “If it’s a hit here, 
it's a hit there,” he said 

Producer has allocated $6,000,- | 
000 for his next two productions 
at Metro. “Period of Adjustment,” | 
based on Tennessee Williams com- 
ed is budgeted at $2,000,000. 
sia 3 Adventures of Jamie Mc- 
Pheeters.” to follow, $4,000,000. 
Both will be lensed in this een 


Malle’s ‘“Zazie’ rie’ Gamble: 
Directly Into Paris, NY. 
Sans Distrib Link 


Unable to get a satisfactory deal 
with a local distrib, French pro- 
ducer-director Louis (“The Lov- 
ers”) Malle is booking his “Zazie 
Dans Le Metro” directly into the 
Paris Theatre, New York. artie, 
without benefit of a local middle- 
man. Film will open later this 
yeal 

While the booking of an import 
into a New York house by the 


producer is not an un- 
it remains a risky 


overseas 
known practice, 


one. If the pic gets bad, or even 
just mild reviews, producer will 
not be able to make a distrib deal 


as favorable as a 
might have been. 


anywhere near 


pre-release deal 
If the pic clicks, he, of course, can 
hit the jackpot, comparatively. The 


last example of the latter case was 


British Lion's click booking of 
“I'm All Right Jack” at the New 
York Guild. This, in turn, cued a 





highly profitable deal with Colum. | 
bia 

Malle has just completed direct- 
ing Srigitte Bardot in “La Vie 
Privee’ which Metro will release 
in the States. Blowitz-Maskel is 
repping the director here on 
“Zazie.” 

PAR PICTURES PAYS 50c 

Paramount Pictures board de- 


clared the regular dividend of 50c 
per share on the common stock. 

It’s payable Dec. 15 to holders 
of record on Nov. 30. 
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Lazarus asked the femme fourth 
estaters to foster the growth of 


(Continued on page 16) 











Rackmil’s Kickoff 

A first activity in connec- 
tion with Universal's 50th anni 
was a luncheon Monday (30) 
for the trade press publishers 
and editors. The two sales 
chief¢, Hi Martin for domes- 
tic and Americo Aboaf for for- 
eign, both spoke after Phil 
Gerard's silken emceeing. Cli- 
max was Milton Rackmil’s 
own off-the-cuff and off-the- 
record talk. Suffice that he 
dropped that U had a $1,000,- 
000 gross week last week. 

All the speakers conceded 
that the trade press has its 
own special importance to the 
film trade. 


His first concern is to “make en- 
| tertaining pictures which will show 
a profit.” 

| While Negro casting {s promi- 
| nent at the outset, the intent is to 
| hire white performers, as well, to 
| be determined by the nature of 


‘| the scripts and character parts. 


Sees Weariness 


With Italo Specs 


Madrid, Oct. 

Maleno Malenotti feels ey :™ 
renaissance of the Italian motion 
picture industry in the past few 
years merits a more analytic point 
of view than the humorous refer- 
ence to Italy’s monuments and 
monumenta! stars recently attrib- 
uted to him in a front page 
VARIETY box (Sept. 20). 

The Italian producer went on 
record to say that Italo films suc- 
cess lately was neither achieved 
by monuments, curvaceous stars 
nor old school direetors, but by 
young-in-spirit directors such as de 
Sica and Fellini, plus the healthy 
challenge of a determined new 
generation following in the neo- 

(Continued on page 16) 





completion | 


supporting 





* 


Lawyer Argues Standards of Press, 
Rather Than Books, Wrongly Invoked 


Against Dirty Word in ‘Connection’ 





Adults in Drive-Ins 

As already documented, 
share of drive-ins in domestic 
rentals is now considerable, 
nearing 25° of the industry's 
annual U.S. take. 

But another, even more 
vivid, statistical view is furn- 
ished by market analyst Albert 
Sindlinger, who reports that 
ozoners clocked 40.8% of adult 
theatre admissions in first nine 
months of this year. 

That, of course, bespeaks the 
seasonal surge of pasture biz— 
the normal warm weather up- 
curve, and tapering in the 
waning calendar year. 











Pain in Spain As 
Johnson Flies In 
Re Trade Entente 


Madrid, Oct. 31. 
Motion Picture Export Assn. vee- 
pee Griff Johnson planed in from 
New York to join Mediterranean 
irep Leo Hochstetter for crucial 
talks with top Spanish film authori- 
ties, with deadline for renewal or 
“denunciation” of current Spain- 
MPEA accord now dangling 
Both the Spanish negotiating 
commission composed of Informa- 
tion Ministry undersecretary Vilar 
Palasi, director general for cinema 
Jesus Suevos, and secretary gen- 
feral for cinema Alfredo Timmer- 
mann—as well as MPEA bargain- 
ers, met last week in a friendly 
(Continued on page 16) 











Universal's retrospec- 
tive year, 1962, will throw 
the floodlight of memory upon 
“Uncle Carl" Laemmle, the 
producer whose achievements 
were sometimes greater than 
he knew or intended 
In King Baggott he had one 

the original swoon kings 
Probably the industry's first 
woman producer, previously 
an actress and writer, was his 
employe. She was Loise Weber. 

Hiring himself a private sec- 


of 


retary at $35 a. week, it just 
happened to be Irving Thal- 
berg 

Eric von Stroheim made 
“Foolish Wives” and _there- 
by conferred upon Laemmle 
the honor of making, to his 
own anguish, the first $1,000,- 
000 production. 


Universal crashed through 
with “All Quiet On The West- 
ern Front,” still regarded as 
one of the greatest films ever 
made. 








Founded June 8, 1912, Universal 
Readying A Gala Golden Jubilee 


The Universal Pictures’ brain- 
|trust threw itself a luncheon Mon- 


|sales drive, next Jan. 
| June 30, with U ready to dispense 


1 through | 


the current San Fernando Valley 
|(381 acres in all), Laemmle was 


day (30) at the Laurent Restaurant la $100,000 largesse amongst its do-|one of the pioneers who gut the 
in Manhattan to spotlight prez Mil-|mestic and foreign sales crews to|credit (or blame?) for cre ating the 


ton R. Rackmil and the company’s 
“Golden Jubilee” mext year. Come 
| next June 8, U hits the 50-year | 
|mark, making it the oldest U. S. | 
producer still extant. This mile-| 
stone combines with the revival of | 
|company fortunes, after the slump 


}some years ago. 





| Rackmil’s 
since taking command in 1952. The | 


A lot of managerial and produc- 
tion talent shares in the present 
glow. Notably attention focuses on 
personal performance 
confidence was his; ditto the eco- 
nomic . acumen. 

Jubilee celebrations 
light a worldwide 


will high- 


“presidential” 


| spur bookings of such 
| product as “Flower Drum Song,” 
“Touch of Mink,” “Phantom of the 
| Opera, " “The Outsider” and “Cape 
Fear. (Also the pop release of 
“Spartacus,” though general play- 
off isn’t in the works before ’63.) 
t’s a point of some uniqueness 
and pride to U that Rackmil is 
only the fourth man to serve as 
president. Founder Carl Laemmle 
built up formidable tenure (1912- 
1935). Robert Cochrane and Nate 
Blumberg (1938) regimes followed 
| Laemmle moved Universal ‘to 
Hollywood (‘Sunset and Gower) and 
ithen established Universal City in 


upcoming | 


system. His star: “Biograph 
| Girl” Florence Lawrence 

| Actor anonymity had been the 
| semi-rule in the early one and two 
reel days. Laemmle_ convinced 

Miss Lawrence to stick with him 
|by the promise of screen credit 
}and beaucoup attendant publicity 
as a “star.” 

Laemmle, a schmaltzy personalits 
much given to trips back to his 
native Germany, 
check-mark in Hollywood history 
he contributed his brightest em 
ployee to Metro-Goldwyn-Maye 
Lad by the name of Irving Thal- 
berg. 


star 


? 


When ‘Uncle Carl’ Reigned 


had another large | 


York 
the 
film, 


The legal battle for a New 
State exhibition license for 
New York-made dope addict 
“The Connection” continues 

The director of the state’s film 
licensing division in Albany, in a 
letter to the Board of Regents 
(which must review his turndown 
of the picture) upholds his action 
by charging that the Shirley Clarke 
picture is “obscene” as originally 
jruled. Attorney Ephraim London, 
jacting for Films Around The 
| World, has claimed that the state's 
definition of obscenity is “too 
vague” and thus unconstitutional 

The film licensing chief now 
says that use (28 times) of the 
“word” in the picture “offends 
community standards” and makes 
|the picture obscene “in part.” He 
also notes that newspapers in car- 
rying stories about the hassle have 
gone to great, euphemistic lengths 
to avoid repeating the word which 
is causing all the trouble 

London answers that the attempt 
to impose the standards of news- 
Papers on another medium of ex- 
pression is capricious and arbitrary. 
The licensing division might just 
|as well impose the standards of 
|}book pubiishing, where the word 
| appears frequents and causes lit- 
tle disturbance 

The Board of Regents, acting on 
an appeal filed by Films Around 
etc., is-expected to appoint a com- 
mittee to view the picture in New 
York sometime this month 


‘Columbia Studio Puffers 
Put on Piece-Work Sked; 
Plant Idle, They Are, Too 


Hollywood, Oct. 31 
Columbia Pictures tossed 
bomb in the film colony's publicity 
| Fanks by decision not to carry unit 
publicists on payroll between pix. 
However, it was stressed by a stu- 
dio spokesman, “the door will he 
open for each of their tov rejoin the 
department as soon production 
picks up.” 








as 


Latter statement was in ret 
ence to three publicity me: o 
have been notifed they will be 
dropped from payroll upon coin- 
pletion of the films to which they 
have been assigned. Trio include 
Bob Yaeger, with Col for past 15 
years and currently winding on 
“Experiment in Terror’ Ed J 
Fisher, on salary for past 19 years, 
now on “Advise and Consent”; and 
Mac St. John, with studio for about 
a year and set for “The Interns,” 
starting today (31 

New policy, said to have been 
decided upon some months ago at 


top echelon meetings 


EMBASSY REL RELEASING 
1947-8 BERGMAN PAIR 


Embassy Pictures, extending its 
art film catalog, has picked up a 
couple of vintage Ingmar Bergman 
pictures that have been kicking 
around. the Manhattan marts for 
some, time 

The pix, being 
lease next yeat 
made in 1948, and 
Dark,"" completed a year earlier 
They were acquired by Embassy 
from actors’ agent Archer King 

Most of the Bergman output has 
been handled in the U.S. by Janus 
|} though some of the producer-di- 
| rector’s lesser-ranked efforts are 
| distributed by other indies 
| ‘Prison” is concerned with con- 
temporary morality, a pet Berg- 
}man theme, while “Music” is 
| about a war-blinded pianist. This 
}one may benefit from the recog: 
| tive value of Mai Zetterling’s name 
on marquees 


readied for re- 
are “Prison,” 
“Music in the 





STANLEY COMMON PAYS 30c 


| Stanley Warner circuit has de- 
|clared a 30c per share divvy on tts 
common stock 

Melon is payable Novy. 24 to hoild- 


Jers of record as of Nov. 8. 
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The Comancheros 
(C'SCOPE—COLOR) 


Big action: western. Implaus- 
ible story, but fine production 
valnes, popular cast, underly- 
ing sense of humor. Good b.o. 


27. 


Hollywood, Oct. 


Twentieth-Fox release of George Sher- 
met production Stars John Wayne. 
Stuart Whitman Ina Balin Nehemiah 
Persoff. Lee Marvin. Directed by Michael 
Curtiz, Screenplay, James Edward Grant, 
Cla Hutfaker., based on ‘he novel by 
% 1. Wellman: camera (De Luxe), Wid 

Hf er. editor. Louis Loeffler 
muse E:lime Me tein ssistint direc 
te Jack RK Berre Reviewed at the 
siudio. Oct. 27, "Gl. Ra ing time 107 
MINS 
Cutter John Wayne 
Reeret Stuart Whitman 
Pile Ina Balin 
rise Nehemiah Persoff 
Crow . Lee Marvin 

flung Michael Ansara 
Trobe Pat Wavne 
Maier Henrys Bruce Cabot 
Melinda Joan OBrien 
Horseface Jack Elam 
Judge Bean “ee Edcar Buchanan 
Cireaux Kline Henry Daniell 
ESTER. - wh divcwes : Richerd Devon 
femanchero Steve Bavlor 
Rel John Dierkes 
Fob Schefirid Rover Mobley 
t Schofield Bob Steele 
Sperish Dancer Luisa Triana 
Josefina Iphizenie Castighoni 
Pessie essa Wayne 


Tren Shirt George Lewis 


a big 
action-western 


“The Comancheros” is 


brash, uninhibited 


of the old school. about as subtle 
as a right to the jaw. In spite of a 
plot that’s as holey as Swiss cheese, 
it's a likeable piece of high adven- 
ture escape entertainment for any- 
one open-minded enough to over- 
look all the little improbabilities 
and inconsistencies, and just sit 
back. Kids will love it. pecause the 
Gseorge Sherman production is 
CinemaScopically big as all out- 
doors and action-packed to boot. 
Adult customers will appreciate 
the faint tongue-in-cheek strain 
that weaves through the entire 
film, a signal that if thev aren't 
willing to take it seriously, that’s 
2)! right too. 

A bleckbuster western 
Comancheros” ts not. It 
depth or substance of story for 
such aspirations to be entertained. 
But the 20th-Fox release does have 
the marquee pull and the produc- 
tion magniture to make a bright 
and profitable boxoffice showing. 

The James nar vay 8 Grant-Clair 
Huffaker screenplay, based on the | 
novel by Paul I. Wellman, is a 
kine of cloak-and-dagger varn on 
horseback. It is set against the 
Texas of the mid-19th century, a 
troubled time prior to its state- 
hood when the Comanches were 
on the warpath and renegade white 
men, or “Comancheros,” were aid- 
ing the Indian cause with fighting 


“The 


equipment. Against this setting. 
the film relates the story of a 
Texas Ranger ‘John Wayne) and 


an itinerant gambler ‘Stuart Whit- 
man) who team up to detect and 
cestroy the renegade, parasitic so- 
ciety. Among the incidental com- 
plications they also must solve are: 
{1} Wayne actually is bringing 
Whitman to justice for having 
killed a man ‘though fair and 
square in a pistol duel), (2) Whit- 
man loves Ina Balin, who happens 
to be the daughter of the Coman- 
chero chieftain Both problems are 
overcome with consummate ease. 
considering their formidable na- 
ture 

Wayne is obviously comfortable 
a role tailor-made te the specifi- 
his easygoing, square- 
tight-lipped but watch- 
screen person- 


in 
cations of 
shooting, 
out-when-I’m-mad 
ality. 
valuable talents on the 
will widen considerably their ap- 
peal and = popularity via_ this 
vehicle. Both seem at home in the 
western idiom. Lee Marvin makes 
a vivid, indelible impression in a 
brief, but colorful. role as a haif- 
scalped, vile-tempered Comanchero 
agent. Ben Nye’s makeup job on 
Marvin's pate is masterfully grue- 
some. 

Nehemiah Persoff creates 
animated portrait of the invalid 
leader of the Comancheros. As in 
“The Alamo,” the Wavne brood is 
well represented, with Pat and 
Aiessa on hand. Former is vigorous 
in a key part. Others who perform 
eaupably in vrominent supporting 
roles are Michael Ansara, Bruce 
Cabot, Joan O'Brien, Jack Elam, 
Edgar Buchanan. Henry Daniell 
and Richard Devon. 


rise, and 


an 


Save for a few essentially ir- 
relevant or slow-maving scenes, 
cirector Michael Curtiz has done 


a more than commendable job of 
keeping this large-scale production 
high-spirited. coherent and _ suffi- 
ciently intimate to sustain concern. 
He was fortunste in having ahoard 
some excellent’ stunt men whose 


lacks the | 


Whitman and Miss Balin are | 


{hard falls, leaps and maneuvers 
| during the raid and battle se- 
| quences (directed by 
are something to see 
help in diverting one's 
from dwelling too long on 


Their tacties 
attention 
the an- 


noying fact that neither Coman- 
cheros nor Comanches seem able 


to hit the side of a barn with their 
absurdly errant gunfire 


Cameraman William H. Clothier’s 
sweeping "panoramic views of the 
Moab, Utah site are something to 
behold. Unfortunately, some of the 
studio shots dont 1atch the 
brown hiifS turn purple’. Louis 
Loeffler’s editing is taut. art di- 
rection by Jack Martin Smith and 
Alfred Ybarra generally accurate- 
looking. Elmer Bernstein's score is 


stirring, and brings excitement and 
thrust to simple, establishing 
scenes. But it’s an oddity that one 
comes out of the theatre humming 
his already familiar score for last 
year’s “The Magnifice Seven.” 
There's considerable similarity be- 
tween the two, but it’s a pleasant 
Similiarity. Tube. 


nt 
nt 


Bachelor in Paradise 
(CINEM ASCOPE— 
METROCOLOR) 


A restrained but nonetheless 
quick-with-the-quip Bob Hope 
and a nifty looker Lana Turner 
in welldressed, frequently di- 
verting adult comedy. Should 
be okay boxoffice. 


release of Ted Richmond pro 
Stars Bob Hope and Lana Tur 
ner: features Janis Paige. Jim Hutton. 
Paula Prentiss. Don Porter. Virginia 
Grey. Agnes Moorehead. Directed by Jack 


Metro 
duction 


Arnold. Screenplay. Valentine Davies and 
Hal Kanter, from stor, by, Vera Cospary; 
camera (CinemaScope and Metroeolor) 
Joseph Ruttenberg: music. Henry Mancini 
title song. music by Mancini. lyries by 
Mack David: editor. Richard W. Farrell 
Previewed at Loew's 8th Street Theatre 
N Oct 25. Running time, 109 MINS 
Adam J. Niles Bob Hope 
Rosemary Howard Lana Turner 
Dolores Jynson Janis Paige 
Larry Delavone Jim rtutton, 
Linda Delavan: Paula Preniiss 
Thomas W. Jvnson Don Porter 
Camille Quinlow Vire*'nia Grey 


Judge Peterson Agnes Moorehead 


| Mrs. Pickering Florence Sundstrom 
Rodney Jones Clinton Sundberg 
Austin Palfrey John McGiver 
Backett Alan Hewitt 
Mrs. Brown Rita Shaw 


Like through the vears Bob Hope 
makes with the funny cracks, and 
who, like the years 
, haven't gone by at all. is lovely to 
look at. This adds agreeable 
}romantic and comedic values in a 
handsome Ted Richmond produe- 
| tion that ought to do all right for 
Metro. 

It’s engaging. humorous situa- 
tion materia) that Valentine Da 
and Hal Kanier have provided in 
their screenplay which. in turn, 
was taken from a Vera Caspary 
story. Hope is stocked with numer- 
ous funny lines and delivers them 
in his familiar flip-lip stvle. There's 
a little departure from Hope of 
past, however. for now he's show- 
ing a bit of restraint and it's par- 
ticularly fitting in the storv line 


| : 


| /Lana Turner 


to 


vies 


| that might have gotten out of hand 
in terms ot good taste 

| It’s a no depth ‘but easy to take) 
| yarn which has Hone as a writer 
; whose business affairs are mis- 
managed with the resuit that he’s 
in hock to Internal Revenue. He 


goes to a newly-developed Califor- 


nia community to indite something 
on what makes American women 
tick. 
| The women in town, all young | 
| marrieds and pretty. take to him, | 
either for his counsel on marital |} 
|affairs or a flirtation walk now | 
|and then. Menfolk become. sus- 
| picious, dope it out that the hero 


jis showing too much muscle in 
the love department Actually, 
| though, Hope is innocent of any 
'romantic henky panky. eventually 
announces his love for Miss Tur- 
| ner, the only single girl in the 
| vicinity. 

| Nothing special about the per- 
' 


formances, but then not too much 
is demanded of the leads plus Janis 
Paige, Jim Hutton, Paula Prentiss, 
Don Porter and Virginia Grey. 
Suffice to say they all fit in well. 
Agnes Moorehead is in briefly as 
a judge in a courtroom scene and 
this vet showga) plavs a rather 
wacky part to a whimsical turn 
Jack Arnoid’s direction 
tains a breezy pace except for a 
few lulls which, it seems, coutd 
be eliminated by a closer editing 
job. Music. mainly the title song 
by Henry Mancini and Mack David 
‘Ivrics), is beaucoup § agreeable. 
Joseph Ruttenberg’s 
(CinemaScope and Metrocolor) is 
sharp throughout and takes proper 
note of the handsome wardrobe 
and set layouts. Gene. 





Cliff Lyons) | 


main- | 


photography | 


Man-Trap 
(PANAVISION) 


Heavyhanded suspense meller 
of dual-bill quality in spite of 
fairly hefty marquee names, 
including Jeffrey Hunter from 
‘King of Kings.’ 


Hollywood, Oct. 11. 


Paramount release of Edmond O'Brien 
Staniey Frazen production. Stars Jeffrey 
Hunter, David Janssen. Stella Stevens 
Directed by O'Brien Screenplay, Ed 
Waters from John D MacDonald's 
noveletie, “Taint of the Tiger”: camera, 
Llovd Griggs editor, Jack = =Lippiatt; 
music. Leith Stevens; assistant director, 

om Shaw. Reviewed at the studio, Oct. 
11 61. Running time, 93 MINS. 

Matt Jameson Jeffrey Hunter 
Vince Biskay David Janssen 
Nina Jameson Stella Stevens 
Liz Adams Elaine Devry 
Cortez Arthur Batanides 
Puerce Perry Lopez 
Fat Man Bernard Fein 
Ruth Virginia Gregg 
Bobbv-Joe Mike Vandever 
E. J. Maiden Hugh Sanders 
Lt. Heissen Tol Avery 

Melodramas “the likes of “Man- 
Trap” can be found all over tele- 
vision. Long since relegated to 


supporting or hit-and-run exploi- 
tation status on the theatre screen, 
their popular appeal is limited to 
those who attend motion pictures 
eithe: indiscriminately or for un- 
complicated, sensual kicks. The 
presence of three up-an-coming 
thespic talents in the cast is the 
best boxoffice ally the Edmond 
O'Brien-Stanley Frazen-Tiger pro- 
duction has, but this won't be suffi- 
cient to offset the shopworn nature 


of the story and the tasteless, 
chavtic manner in which it has 
been executed under O'Brien’s 


direction. The Paramount release 
appears destined for a swift com- 
mercial career, with sexy teaser 
promotional art honoring Stella 
Stevens’ anatomical endowments 
the probable main bait for this 
“Man-Trap.” 

Ed Waters’ screenplay, from 
John D. MacDonald's Cosmopolitan 
novelette. “Taint of the Tiger,” 
offers Jeffrey Hunter as the mis- 
erable husband of an inexplicably 
spoiled alcoholic ‘Miss Stevens) in 
a sub-bourbon community where 
the neighbors shoot martini ptstols 
at each other and play a parlor 
game calied “Braille” ‘blindfolded 
husbands must identify their wives 
by feeling al] the women) for kicks. 
Things look bad enough, but then 
along comes Hunter's old war 
buddy. David Janssen, to compli- 
cate matters even further with a 
wild scheme for pilfering three- 
million elams from a Latin syndi- 
cate. Since Hunter is in the employ 
of Miss Stevens’ father and mal- 
content with his parasitica) lot, he 
eventually goes along with the 
plot. 
involved. ‘This is a pretty weird 
role for Hunter following his 
Jesus in “King of Kings,” now 
rozdshowing.) 

Earnest performances 
three of the leads are wa-ted. 
Waters’ dialog is affectedly slick 
and tough, and the situations, 
though fast-paced and hard-hitting. 
are absurd. Support runs to stereo- 
type. especially in the cases of the 
Latin hoodlums, but Elaine Devry 
tries hard as the onlv reasonably 


by all 


healthy individual tmplicated in 
this violent emotional mess. 
Loval Griggs’ lenswork is capa- 


ble, and so is Jack Lippiatt’s edit- 
ing. Al Roelofs’ art direction and 
Leith Stevens’ score. But it’s a 
lost cause from the beginning. 
Tube. 


The Mask 
(CANADIAN) 


Erratie horror item punctuated 
by 3-D passages. 


Hollywood, Oct. 26. 


Warner Bres. release of Julian Koff- 
man (Canada) production. Directed by 
Roffman Screenplay. Frank Taubes, 
Sandy Haver: camera. Herbert §. Alpert: 
editor Stephen Timer; music, Louis 
Applebaum. Re: iewed at the studio, Oct. 
26, 61. Running time, 8 INS. 

Dr. Allan Barnes Paul Stevens 
Pamela Albright Claudette Nevins 
= aa Bill Walker | 
Miss Goodrich ......... Anne Collings 
Michael Radin ....... Martin Lavut 
Dr. Soames Leo Leyden 
: TD stc.cecess Fleanor Beecroft | 


William Bryden 
Norman Ettlinger 
Stephen Appleby 


Anderson 
Prof. Quinev 
Museum Guide 


Lab Technician Ray Lawlor 
Himself ‘im Moran 
Girl Who Is Killed Neney Island 
Dr. Barnes ‘in depth-dimension) 


Rudy Linsechoten 


Demon of the Mask Paul Nevins 


Considering that it would make 
an especially handy Halloween 
attraction, it’s rather astonishing | 
that “The Mask” is ticketed to} 
open Nov. 1 in L.A. Nov. 11 
nationally. Whatever the reason. | 
the Warner Bros. release is being 


the 





with dire consequences for all | 


| artists 


| excellently. 


| nature enjoys a special boxoffice 


advantage. Missing this ideal op- 
portunity, Julian Roffman's Cana- 
dian-made production does not 
figure to cause much of a stir in 
cinemarketplace. An untidy 
execution of a flimsy horror yarn, 
the sole novelty of this 
the incorporation of depth- 
dimensional (3-D) special effects 
for the harem-scarem sequences. 

“The Mask,’ the 
Frank Taubes-Sandy Have; sce- 
nario, enables .he wearer to 
descend into “the hidden recesses 
of the human mind.” These “hid- 
den recesses’ turn out ‘as the 
spectator discovers by putting on 
the 3-D peepers provided) to cen- 
tain images of a kind of amuse- 
ment park chamber of horrors 
character. Just why they inspire 
in the characters who don the mask 
an obsession to kill is the biggest 
mystery about the film. There is 
plenty of ghoul and gore in these 
passages, but no genuine chill and 
suspense of the sort that can only 
be created by the spectator’s imagi- 
nation, which is never activated 
by this film. 

As directed by 
edited by Stephen Timar, the 
dramatic action is jumpy, lethargic 
and inconsistent. Key facets are 
left dangling inconclusively, even 
at the climax. Assumptions 

Compounding the erratic nature 
of the production is Herbert S. 
Alpert’s photography, which is fre- 


is 


according to 


Roffman and 


quently too dark, particularly on 
daylight exteriors. The three LSD- 
like “trips” into the cadaverous 


vividiy mounted by special effects | 


expert Herman S. Townsley and 
special photographic effects man 
James B. Gorden, purportedly with 
the employment of a unique Brit- 
ish camera here used for the first 
time. Louis Applebaum's music, 
into which electronic sounds have 
been incorporated, nicely comple- 
ments the desired mood. 

The actors, most of them rela- 
tively unknown to US. filmgoers, 
carry on gamely, notably those in- 
volved in the dream sequences. 

Tube. 


West --* -tungle 


(BRITISED 
London, Oct. 24. 
Competent, but not sufficiently 
pointed, documentary about 


West End vice since the streets 
were cleaned up by law. 


Miracle Films release of Arnold Louis 
Miller. Stanley A Long production 
Directed by Long. Screenplay. Long and 
Miller: editor, Stanley Marks: narrator, 
David Gell: voices. Heather Russell, Tom 
Bowman. Previewed at Cameo-Poly, Lon- 
don. Running time, 55 MINS. 


“West End Jungle” has run into 
censor trouble and, so far has not 
copped a_ certificate permitting 
allround public exhibitions. It is 
now being shown at a London film 
club. Pic also has had the benevo- 
lent nod from loca] authorities in 
Cardiff. Leeds and Coventry where 
permitting it to be shown with a 
certificate that okays this for 
viewing by anybody over the age 
of 16. 

Producers have set out to make 
a film that is a “startling and con- 
troversial” study of how vice has 
gone underground in London since 
the Street Offenses Act of 1959 


drove prosties off the street. This | 


perhaps laudable aim has not come 
off. “Jungle” is a competently 
made documentary which only the 
very naive will find remotely star- 
tling. It has nothing important, 
urgent or new to say about its 
subject and leaves the edgy feel- 
ing that what it offers is very 


much the same thing that it pur- | 
too often 
| people are pros, masters of things 


ports to deplore. 

This ranges a well-tilled field. 
It shows how cal] girls operate and 
how young women from the prov- 
inces are procured for vice. It 
shows the ramifications of alleged | 
in masseuse, nightclub 
hostesses and prosties in clip near- 


| beer joints. None of it is very edi- 


fying and none of it very revealing. 


Film simply takes 55 minutes to! As a comedy team, 
| tell audiences what they already 


know, that though streetwalkers | 


|} are now, fortunately, not allowed 
|to roam their beats vice can still 


be engaged in by any sucker who 


| knows the ropes and has a few 


| dollars. 
Where “Jungle” chalks up a 
credit is that it is directed and 


written with an occasional sense 
of humor and also does not fall 
back on the old cliches of violence, 
| junkies, pimps and so on. David 
| Gell gives with the commentary 
the photography is 
okay and Heather Russell and Tom 


denied exhibition on the one occa- | Bowman tope with various voices 
| adequately. 


sion when a horror-shocker. of its 


Rich, 


attraction | 


|} should be a 





Pocketful Of Miracles 
(PANAVISION—COLOR) 


Sentimental comedy based on 
a Runyon story and a 1933 
Capra pic. Sweet and old- 
fashioned, runs hot and cold, 
But Capra touch should bring 
satisfactory b.o. 


Hollywood, Oct. 
Artists release of Frink Capra 
production Stars Glenn Ford Kette 
Davis. Hope Lange, Arthur O'Connell. 
Directed by Capra. Screenplay, Hal Kan- 
ter, Harry Tugend, based on screenplay 
by Robert Riskin and story by Damon 
Runyon; camera (Eastman), Robert Bron- 
ner: editor, Frank P. Keller; music, Wal- 
ter Scharf: assist gt director, Aithur S, 
Black Jr. Reviewed at Grauman’'s Chinese, 
Oct. 13, "61. Running time, 136 MINS 
Dave the Dude Glenn Foid 
Apple Annie ette Davis 


13. 


United 


Queenie Martin Hope Lange 
Count Romero Arthur O'Conncll 
Joy Bo Peter Falk 
Judge Henry G. Blake Thoms Mitchell 
Butler Edward Everett Horton 
Junior Mickey Shaughnessy 


David Brian 
Sheldon Leonard 
; Peter Mann 


Governor 
Steve Darcey 
Carlos Romero 


Louise ee Ann-Mareret 
Police Commissioner .. Barton Maclane 
Police In:pector John Litei 
Mayor Jerome Cowan 
Spanish Consul Jav Novello 


FPr:nk Ferguson, 
Willis Bouchey 


Newspaper Editors 





EN ck ictcns hare me aaecars Fritz Feld 
CE AIT no oa ae a E'len Corby 
Pigtel ManaGer .. 6.0860 Gavin Gordon 
Flyaway Benny Rubin 
Cheesecake ° Jack Elem 
Big Mike Mike Mazurki 
Captain Moore ..... -. Hayden Rorke 
Pool Plaver Doodles Weaver 
Mallethead Paul E. Burns 
Angie Angelo S. Rossitto 
Gleomy Edezr Stehli 
I 6c vc nanbuwoas George FE. Stone 
Smiley William F. Seuls 
| Herbie Tom Fadden 
Knuckles Snub Pollard 


Once upon _a time, say a quarter 
of a century ago, a sweet, senti- 
mental fairy tale like Frank Capra's 
“Pocketful of Miracles’ would 
have been an odds-on shoo-in for 
a happy ending at the wicket 


windows. But today the tracks are 
faster, the stakes are stiffer, and 
the pot of gold more elusive. Yes- 


teryear's favorite is today’s long 
shot. The question is whether un- 
abashed sentiment has gone out of 
style? The answer would probably 
be yes, save for the fact that the 
old master of mellow, firthful may- 
hem has not lost his unique touch. 
Hence the United Artists release 
satisfactory boxoffice 
candidate, especially useful as a 
Yuletide season attraction. And, 
should it manage to do better than 
satisfactory, it could kick off a 


renaissance of 30's-type screen 
comedy. 

The Hal Kanter-Harry Tugend 
scenario, which alternates uneasily 
between wit and sentiment, is based 
on the 1933 Columbia release, 
“Lady for a Day,’ which was 


| adapted by Robert Riskin from a 


Damon Runyon story, and directed 
by Capra. It has to do with an 
impoverished apple-vender ‘Bette 
Davis) who would have her long 
lost daughter ‘Ann-Margret) be- 
lieve that she is a lady of means. 
This is simple enough when the 
daughter is on the other side of 
the globe, but when she comes 
trotting over for a look-see, mama 
is in trouble. Enter mama's favor- 
ite apple-polisher, influential Dave 
the Dude ‘Glenn Ford), who hastily 
sets up an elaborate masquerade 
with the aid of a horde of typical 
Runyonesque hoodlums who are 
hard as nails on the surface, but 
all whipped cream on the inside. 

The picture seems too long, con- 
sidering that there’s never any 
doubt as to the outsome, and it's 
also too lethargic, but there are 
sporadic compensations of line and 
situation that reward the patience. 
Fortunately Capra has assembled 


'some of Hollywood's outstanding 


character players for the chore, 
some of whom haven't been seen 
in recent vears. These 


| like the double take and the aside, 
|and they play their material to 
| the hilt. When the material co- 
operates, which it does only occa- 
sionally. some comedy sparks are 


generated. 


For the romantic leads, Capra 


| has Glenn Ford and Hope Lange. 


they are no 


| James Stewart-Jean Arthur (prob- 


ably Capra’s most formidable star- 
pairing), but they get by—particu- 


larly Ford. Miss Lange is more 
suitable for serious roles. Miss 
Davis has the meatly role of 


“Apple Annie” and, except for a 
tendency to overemote in closeups, 
she handles it with depth and 
finesse. 

The best lines in the picture go 
to Peter Falk, who reveals a flair 
for comedy to go along with his 
reputation for gangster parts. Falk 
just about walks off with the film 
when he’s on. Among the veterans 
who score prominent points are 

(Continued on page 16) 
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Big Product Cheek-to-Cheek 


Manhattan film trade is deep in postmortems after last week’s 
striking situation wherein three advanced-admission pix were 
concurrent in the N.Y. nabes—‘‘Spartacus” (U), “Ben-Hur” (M-G) 
and “Exodus” (UA), 

It's for sure the distribution panjandrums didn’t relish that 
sort of direct clash (a coincidence), even before the fact. And as it 
turned out, their anxiety was made complete. 

It was a happenstance also to make the have-not exhibitors 
splurge with invective, though the aftermath reportedly left them 
with more cause for cheer than anger. 

Pop-priced attractions in the line of fire seemingly did okay, or 
if they did suffer there was more tendency to chalk it up to old 
ills and the new NBC-TV Saturday prime time cinematics. Against 
the blockbuster array, there were even reports of standout biz, 
the best of it roped by the Italo “Two Women” in 26 RKO houses. 

Some tradesters are opining that the upped admissions at so 
many wickets was unrealistic for the market and only served to 
shoo business away. A more temperate view, though, figures last 
week's boxoffice tug was abnormal, to say the least, and not a fair 
test for the upped-admish pix. 

In any case, the second thoughts are plenty sobering on all sides. 


‘Board, Sans Wages, to Look for Dirt 


Columbus Passes City Ordinance of Which Nobody 
Speaks With Respect 


’ 64 
A 15-member board of review Ae Mastague's nN ight 
“to look for but not censor” ob- Abe ontague, Columbia 


scenity in films has been created| Viceprez, will be the honoree 
in Columbus by a 6-1 vote, and| 2 the annual Motion Picture 
signed by Mayor Ralston Westlake | Pioneers banquet at the Wal- 
“without enthusiasm.” The mayor dorf-Astoria Hotel, N. Y., Nov. 
will appoint the board members,| 29: Tariff is $20 a head, and 
who will serve without pay, ex-| Sme 700 are expeceted to 

















Columbus, Oct. 31, 


cept for expenses. Councilman| *!0W. 
Robert Smith, who sponsored the S. H. Fabian is prez of the 
board of review bill, estimated that organization. 





expeuses would not exceed $500 a — 


acied after two futile attempts ‘by |Alden (RKO) Turns 
“ouncilwoman Golda ay mon- 
Last Year’s 9 Months 
Loss Into Net Profit 


ston to get through a city censor- 
Glen Alden Corp., whose hold- 


ship bill 
Mayor Westlake signed the bill 
ings include RKO Theatres, had a 
consolidated net profit of $1,417,- 


but said, “It is only an ineffectual, 

weak and feeble step in the right 
000, or 25c. per share, for the first 
nine months of 1961. This com- 


direction. I am for any move to 
help clean up the objectionable 
movies.” He was asked by Ken- 
neth Prickett, executive secretary 
pares with a loss of $1,540,000 
for the first three quarters last 
year. 
Deficit in 1961 included a loss 


of the Independnt Theater Own- 
from special items of $1,449,000. 


NEIGHBORHOOD HOUSE'S 
‘CHAMPAGNE PREMIERE’ 


board. Though the appointments 

to the board are the duty of the 

mayor, Council reserved the right 

mecessary for policemen to view Minneapolis, Oct. 31. 
the film before prosecuting, ac- Champagne, doughnuts and cof- 
cording to Police Chief George! fee, served free, are new ways 





to approve his nominations. 

The board, if it finds an objec- 
tionable film, will report to police 
any violations of city and state 
anti-opscenity laws. It will be 





Svholer. The lone opponent of the | | here to capture public attention. 
bill was Mrs. Edmonston, who; A “Champagn Premiere” at 
said, “I can’t see that this law is | which guests were served the wine 
any use, I'm still in favor of city} at a prevue showing of “Loss of 
censorship.” Innocence” (Col) occurred at the 
Latest effort to invest Columbus! firstrun neighborhood St. Louis 





with power of censorship over fea- 
ture films has been aborted, and! Hosts were the theatre’s owner. 
issue appears dead for now. In-| Harold Field, and his wife, and 
stead, the town may get a film re-| his son Martin Field, general man- 


Park last week. 


view board with power only to} ager of his local theatres, and the 
“suggest” police action under) latter's spouse. 
present obscenity laws. The champagne was served in 


A tie vote killed the censorship| the theatre’s fover from 8 to 8:30 
scheme—for the second time—of} p.m., after which the picture went 
Councilwoman Golda May Edmons-| on. 
ton, and afterward she indicated; At Ted Mann's loop World on 
she was finally dropping the mat-} | “Breakfast at Tiffany's” opening 


ter One councilman abstained | day, the public was invited in to 
from the latest vote, expressing| have free doughnuts and coffee 
favor for prior censorship but) from 7:30 to 8:30 a.m. The thea- 


claiming it should be on state basis! tre’s newpaper 


ads extended the 
because, inviation. 


he said, blue-pencil ma-| 
chinery at the city level would cost 
$1,000,000 
Proposal for a 15-member re- 
view board is expected to be sub- Des Moines, Oct. 31. 
mitted to vote at next council ses- At regular meeting of the city 
sion. Mayor would appoint mem- council the one woman member 
bers, who would screen pix at their} said that she has received a “great 
discretion. If they discerned ob-| deal of complaints about the quai- 
scenity, they could recommend ap-| ity of and the publicity for movies 
propriate police action. shown recently in Des Moines” and 
—— this made for discussion 
" the council took no action. 
ABC Vending 39 Wks. No particular releases were 
4 9 named and the advertising not 
Profit Equals 82c specified but in a general discus- 
sion it was agreed “the pictures 
ABC Vending Corp., which has} aren't as bad as the advertising.” It 
vending machines in many theatres | was suggested that the “movie in- 
as well as other public places, had }dustry regulate itself.” However, 
net income of $2,141,783, or 82c per | Mayor Carlson commented, “May- 
share, for the 39 weeks ended/be something could be done 
Sept. 24. through Gov. Erbe about unsuit- 
No one seemed. to 
“unsuitable” 





ADS AGAIN DRAW FIRE 





This compares with a net of{able movies.” 
$2,003,783, or 77c per share, for 
the corresponding period in 1960. 


want to designate 
movies. 
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By VINCENT CANBY 


Some Academy Awards win-| 
ners have used their Oscars as | 
door stops. The three New York} 
filmmakers who are Little Movies 
Inc. have used their Oscar to| 
knock on the doors of major dis- | 
tribs and found, sadly, that Oscar | 
is a better door stopper than, 
opener. 

The situation was outlined in} 
New York last week by Bob Davis! 
and Duard Slattery who, with) 
Ezra Baker, turned out the 1961 
award-winning short, “Day of the 


Painter.” At the time they re- 
ceived the Oscar in March they | 
had already completed pho- | 


tography on their first indie fea- | 
ture, a contemporary melodrama 
called “Come Thursday.” Having | 
won their professioned spurs with 
a stylish and sophisticated com 

ment on modern art, they decided 
to make their feature film debut 

with a suspense yarn about the 
holdup of an armored car. Their 
aim: to make “a good program 
feature.” 

Somebody (and Davis and Slat- 
tery would like to get their hands 
on him) told them months back 
that it was almost impossible NOT 
to make money if you could turn 
out a pic for less than $100,000 
which was in focus. Theirs came 
in for something well under that 
sum, and it has, they feel, con- 
siderably more than good focus. 

However, after two months of 
knocking on doors, only three 
majors have taken the time to even 
look at it. Four other majors have 
stated flatly that they aren't in- 
terested in screening it because, 
even if it were good, they are not 


| in the market for program pix. 


Their experience prompts 
several pertinent conclusions: 
(1) the scuttlebut is true to | 
the effect that the Oscars are 
not held in particularly high | 
esteem by the members of its 
own industry; (2) there is no 
product shortage, 
current exhib cries to the con- 
trary; (3) the so-called second 
feature spot on double bills ts 
being fiiled these days almost 


exclusively by three types of | 


cheap spectacles from 
abroad, shock-horror pix and 
reissues (sometimes retitled 
for the confusion of the pub- 
lic.) 


films, 


Davis suggests that there is also 
another type of film which is now 
squeezing the program feature off 
the double bill—the “nervous A,” 
a picture which started out to be 
a top feature but which, because it 
eventually evolved into a turkey, 
winds up on the lower half of a 
double feature program. He cited 
the release skeds of two majors as 
being well padded with this type 
of product. 

Educated Now 


Both Davis and Slattery feel 
that their timing of the completion 
of their pic could not have been 
worse. So confident were they 
in the marketability of their ef-| 
fort, they did not start making the 
rounds‘ until it was finished, edi-| 
ted and scored. Their idea was to 
present one finished pic to the} 
distrib, along with a new script, | 
budget outline, etc., for a second, 
saying, ‘““Now you've seen what we 
can do on our own, how about 
making a package deal for ‘Come 
Thursday’ and the new property?” | 

However, just about the time 
they were ready for this, the an- 
nual pronouncements started com-| 
ing down from on high that this 
or that major was dropping its 
“B” schedule entirely. It may well 
be that the majors really mean it 
this time, but ever since 1950, it’s 
been an annual ritual among the 
various majors to amnounce 4 


impending demise of the program 
picture. Look at the marquees 
of any circuit house in New York 
and you'll see that as of a couple of | 
months ago, somebody, somewhere | 
was apparently still grinding out | 
the second features. 


STAIBUTORS Wouldn't Want his 


Yr. Old to See It 





| plans to 





despite re- | 
| plans for pic went back some time, 
land that script had been ready for 
{ja vear 
| however, 
Levy would do. When French pro-| 
back | 





fare director 


Legion B’s ‘Aladdin’ 

Embassy-Lux Film’s “Won- 
ders of Aladdin,” with primary 
appeal for the kiddie trade, 
has been B-rated (morally ob- 
jectionable in part for all) by 
the Catholic Legion of Decen- 
cy. Review body detected 
suggestive costuming and situ- 
ations. 

Pic stars Donald O'Connor, 
with Metro releasing as a 
yearend holiday attraction. 


One ‘Marco Polo’ Nearmg 
Completion; Papi Skeptical 
Of Raoul Levy Project 


Rome, Oct: 31. 
Although he denies being in a 





race, Rome producer Giorgio Papi | 


and his Jolly Films have appar- 
ently won the Marco Polo film 
derby. His “The Great Adventure 
of Marco Polo” is now completing 
principal photography here, to be 
followed by two weeks of location 
work in China. French producer 
Raoul Levy doesn’t expect to get 
started on his “Marco Polo” until 
early 1962. 

“As a matter of fact,” Pap! says. 


“if we didn’t have the feeling that | 


Levy's ‘Marco Polo’ tsn’t going to 
be made at all, we wouldn't have 
gone ahead with ours.” The Italo 
producer backs his feeling with 
various reasons, notably the fact 
that while Levy repeatedly has 
announced Gina Lollobrigida and 
Alain Delon as his stars, a per- 
sonal check (as well as subsequent 
denials by the actress) showed that 
Miss Lollobrigida has never signed 
for pic. Papi also notes that French 
distrib Cinedis had also abandoned 
release pic and_ that 
Levy's attempted suicide had not 
| helped lessen growing resistance} 
to the French producer's plans to 


stage “Marco Polo” over the three 
vears since Levy's first announce- 
ment 

Jolly Film exec said his own 


Project had been dormant, 
while waiting to see what 


ducer continued to push 
project, Jolly decided to go ahead} 
without further ado 

Due to go on the China location 
Hugo Fregonese and| 


star Rory Calhoun. If latter cannot 


free himself from his impending | 


starring role in “Capri.” a double} 
will be used on Far East lensing, 
with Calhoun processed into pic 
later in labs. Yoko Tani has femme 
lead opposite Calhoun. Pic is in 
Eastmancolor and CinemaScope 
Other important factor in his 
go-ahead, savs Papi, is the official | 
production and coproduction okay 
given by Italian government au- 
thorities after 
special commission met to study 
legal aspects of case. Jolly Film’s 
gallic partner in coproduction ven- 
ture is Gray Films (Paris). 
distribs (including the one orig- 
inally interested in Levy’s pic) are 
already after pic, as are several 
other countries, but Pap! hopes to 


| sell pic to a Yank major for either | 


Western Hemisphere or Continent. 
or both. Shop talks to this effect 
were already In advanced stages. 

e said, via direct contacts with 
Yank execs. 

Jolly expects to have “The Great 
Adventure” ready for general re- 
lease by February. Levy's “Polo,” 
should {t start in January or Feb- 
|ruarvy as currently ventilated, 
|would only be ready 14 months 
later, Papi guessed. 





United Artists Relights 


To Show Spanish Linguals 
Los Angeles, Oct. 31. 

United Artists Theatre in down- 
town L.A., shuttered for past five 
years, has been reopened by 
United Artists Theatre Corp. as a 
Spanish film house. 

House is to be retabbed United 
Artists Alameda. 


meetings by a} 


French | 


Modesto, Cal., Oct. 31 

“Not Tonite, Henry” has been 
seized by Stanislaus County district 
attorney as “obscene” and will ba 
tested in court under a new sec- 
tion of the State Penal Code which 
became effective last Sept. 15 

Arrested last week was Covell 
Theatre manager Mervin Worley. 
D.A. Alexander Wolfe also issued 
complaints against George Mann’s 
and Robert L. Lippert’s Frisco- 
based Redwood circuit and against 
the circuit's district manager, Mrs. 
Rose Saso 

Wolfe said he sat through film 
twice before taking action and 
added, “I can tell you, the picture 
is pretty raunchy the com- 
munity is behind me in this and [ 
plan to handle the prosecution my- 
| self—I wouldn't want my 2%-year- 
< daughter to see that picture.” 
| es sald he'd prosecute under 
Penal Code section approved by 
legislature last spring. New, con- 
troversial secffon redefines “ob- 
scene” this way: 

“Obscene means that to the av- 
erage person, applying contempo- 
rary standards. the predominant 
appeal of the matter... is to pru- 
rient interest, fe. a shameful or 
morbid interest in nudity (and) sex 

- which goes substantially be- 
yond the customary limits of can- 
dor (and is) matter that is utterly 
without redeeming social {mpor- 
| tance.” 


BOGEAUS POSTED AS 
‘UNFAIR’ BY ACTORS 


Hollywood, Oct. 21. 

Benedict Bogeaus’ Trans-Global 
Films Inc. has been placed on 
Screen Actors Guild's “unfair list,” 
for asserted failure to pay actors’ 
salary claims on “Most Dangerous 
Man Alive.” 

Indie, according to SAG exee 
secretary John Dales, owes nine 
ioe several thousand dollars, 














Connecticut’s Cinerama 
Outside Business Area 


Hartford, Oct. 31 
Connecticut's first and only 
scheduled Cinerama Theatre is 





now in operation. Located on a 
main arterial theroughfare in a 
neighborhood community, house 


tagged The New Cinerama Theatre 
is the former nabe Colonial. 

Significant fact about the thea- 
tre is that it is located away from 
the downtown area. Reflects a grow 
ling awareness of theatre ops of 
ithe diminishing influence of the 
|downtown sectors. Here are two 
|main reasons for the neighborhood 
| loc ation of the Cinerama operation. 
One is the tremendous post war 
movement away from the city of 
jlarge segments of the populace to 
}suburbia. Other is the continual 
erosion of downtown theatrical 
properties by a civic project known 
as “Redevelopment.” This is. still 
continuing in Hartford and 
threatens the existence of four of 
ithe five remaining downtown 
houses. Eventually two other thea- 
tres that fringe the downtown area 
are threatened with extinction 
under a proposed 10 year plan of 
redevelopment. This would ulti- 
mately leave the city with no down- 
town theatrical propetties but one. 
The Strand which escaped extinc- 
tion by a whisker, being just a few 
feet away from an east-west high- 
wav now underway. 

First davs of operation of local 
Cinerama reported brisk business. 
House formerly seated 1,350 and 
now has a capacity for 700 after 
major external and internal sur- 
gery that eliminated the balcony. 
Lockwood and Gordon Inc. of Bos- 
ton, operates the filmer as well as 
several other hardtops, ozoners 
and arties in the area. Estimated 





cost of renovation better thar 
$150,000 
New Cinerama Theatre located 


in an area that is from all direc- 
tions with sufficient parking facill- 
ties in the area. Operates 10 per- 
formances weekly, including three 
mats, with box office tep of §2. 
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L.A. Turns Spotty But ‘Street’ Solid 


$19,000; ‘Roses’ Limp 136, ‘From Hell 


Fair 126; Breakfast Sock 226, 2d 


Los Angeles, Oct 
Firstrun biz is on the spotty aa 
this frame, down sharply from last 
session despite the reopening of 


the Warner Hollywood with “Back 
Street.” This is in for a lush $19,- 
000 on initial round. “Blood and 
Roses” is heading for a dull $13,- 


“Seven 
2,000 


000 in three houses while 
Women From Hell” is fair $1 
in another threesome. 
“Explosive Generation” looks 
slow $9,000 or near in two houses. 
Reissue of “Suddenly Last Sum- | 
mer” is slim at State. 
“Breakfast at Tiffany's” is 
with a 


pac- | 
socko 


ing the holdovers 
$22,000 likely in second round at 
the Chinese. “Splendor in Grass” 
shapes big $14,000 


Hollywood Paramount. 

Hardticket “King 
looks socko in third at 
“Devil at 4 O'Clock” is 
for a brisk $15,000 in second 
Warner Beverly. 

Estimates for This Week 
Warner Hollywood SW) 
$1.25-$2)\—"“‘Back Street” ‘U). 

$19 000 

Warren's Leyola, 
Mletropolitan-FWC) (1,757: 
756 90-$1.50) — "Seven 
From Hell” (20th) and “Pirates of 
Tortuga” (20th). Fair $12.600 
week, Warren's with Hawaii. 
“Alamo” (UA), 
(UA) reissues), 
with Los Angeles, Wiltern. Tris, 
“Greviriars Bobtby" ‘BV), “Pur- 
ple Hills” (20th). $16 200. Holly- 
wood with Orpheum. Baldwin. 
“Young Doctors” ‘U A) (Ist general 
release), “Boy Who Caught Crook” 
UA). $18,100 

Hillstreet. Wilturn, Vogue | Met- 
ropolitan-SW-FWC) ‘2.752 


of Kings” 


Egyptian. 


$7 860. Lovola 


‘Par! and “Man-Trap” (‘Pat 
$13.000 or near. Last week, 
‘Continued on page 23) 


‘Kings’ ’ Canadian Preem, 
Canac. $18,000; ‘Street’ 
Wow 136, ‘Vita’ 96, 13 


Toronto, Oct. 31. 

With biz on upbeat, 
include turmaway capacity of Cana- 
dian preem of “King of Kings” 
plus smash “Back Street.” 
overs are also crowding, 
“Splendor in Grass,’ 
frame;” “Two Women,” 
stanza, and ditto for 
first time at pop prices, 
frame. 

Estimates for This Week 

Cariten, Danferih, Humber 
(Rank, (2,318; 1,328; 1,203: $1- 
$1.50) “Carry on Regardless” 
(20th) (2d wk). Neat $16,000. Last 
week, $22,000. 

Egiinten (FP) (918: $1.50-$2.50) 
— Windjammer” (NT) ‘43th 
Loud $7,000. Last week .same. 

Fairlawn (Kank 1.165; $1.25- 
$1.50)—"Guns of Navarone” (Col) 
(14th wk). Lusty $8,000. Last week. 


in 
in second 


for second 


$9.000 

Hollywoed (FP) (1.080; $1-$1.50) 
—‘Splendor in Grass” (WB) ‘3d 
wk). Big $13,000. Last week, 
$14.000 

Hyland (Rank) (1.357; $1-$1.50) 
—‘Greengage Summer” ‘Col) ‘4th 
wk). Nice $5,000. Last week, 
$5.500 

Imperial (FP) (3.343; $1-$1.50\— 

Exodus” (UA) (2d wk), on pop 
scale, three-a-day Tall $10,000 
Last week, $12,000 

International Taylor) 557; $1- 
$1.25)—"“Expresso Bongo” ‘LFD). 
Fair $3.500. Last week, “Pure Hell 
of St. Trinian’s” (20th) ‘5th wk), 
$2.500. 

Leew's (Loew) (1.541; $1-$1.50)\— 
“Come September” U) (9th wk) 
Bic $8560. Last week, $10.000 

Tivoli (FP) (935; $1.50-$2.50)— 


4 Dolce Vita” (Astral) 


| (13th 
wk). With final week, 


upsurge '¢ 

big $9,000 or near. Last week. 
$7.500 

Towne (Taylor) (693: 99-$1.25)— 


“Two Women” (Embassy) (2d wk). 


Terrific $7.000. Last week, $8,000. 
University FP) (1.556; $1.50- 
$2 75'\—“King of Kings’ ‘M-G). 


With turnaways, 
at 518.000. 
Uptown (Loew) 
—"Back Street” ‘U 
ore ” H 
Diums” 


capacity on week 


2.543: $1-$1.75) 
Wham $13,- 
© ook or 

M-G) ‘2d $4,500. 


wk), 








in third “| 


heading | 


t | 
. | this week for major houses, 


2.170: | 
1 1j . 
asi | sports hit high over 


Hollywood | 
1,298; | 
Women | 


Last | 


“Park Chop Hill” | 


2.344: | 
810: 90-$1.50)\—“Blood and Roses” | 
Dull | 
Hill- 


, $1.25-$1.80|—"Guns 


newcomers 


Hold- | 
including ; 
third | 


‘Exodus,” | 


wk). | 


Key City Grosses 





| Estimated Total Gross 


This Week ... $2,319,600 
{Based on 23 cities and 258 

theatres, chiefly first runs, in- 

cluding N.Y.) 

$2,130,300 

249 


Last Year 
(Based on 24 cities and 
_ theatres) 





jand 
| (\M-G) 


{Sun” 








Devil Lively 86, 


Cincy; ‘Street’ 9G. 


Oct. 
above 


31. 

par 
all 
with holdovers, and so-so for hill- 
top arties and Twin Drive-In on 
changes of bills. Woes of seasonal 
the weekend 


Cincinnati, 
Biz outlook shapes 


with home football games of U. 
of Cincinnati and Xavier U. plus 
pro-basketball opener of Cincy 
Royals. Potent in second weeks 
are ‘Back Street” and “Devil At 
4 O'Clock” as well as “Breakfast 
at Tiffany's’ and “Splendor in 
| Grass,” in third rounds. “Question 


7” rates only okay in second frame 
at the Grand. “Guns of Navarone’ 
is slowing in 16th round at Cap- 


itol, awaiting “King of Kings” 
opener Nov. 16. “Explosive Gen- 
eration” and “Matter of Morals 


combo looks good at Twin ozener. 


Estimates for This Week 
Albee (RKO) (3.100; $1-$1.50)-- 
“Back Street” (U) (2d wk 
$9,000. Opener was $10.000 
Capitol «SW-Cinerama) ‘1,400: 
of Navarone” 


Col) (16th wk Fairish $5,000 
| Last week, $5.300. Holds until 
“King of Kings’ ‘M-G) preems 
| Nov. 16. 

Esquire Art (‘Shor’) 500; $1.25)— 

“Loss of Innocence” ‘Col). Okay 
| $1, 400. Last week, “Man in Moon” 
(T-L) (2d wk), $1.100 

Grand (RKO) (1.300; $1-$1.25)— 
“Question 7” (Indie) 2d wk). Okay 


| $5,500 after $7,000 first week 

Guild (Vance) (300; $1.25\—}| 
“The Bridge” (AA). Fairish $1,609. | 
Last week, “Truth” (Kings 2d 
wk), $1,100. 

Hyde Park Art (Shor) 500 
$1.25) — “Promote: Cent) and 
“Lavender Hill Mob” ‘Cont) re- 
issues). Good $1.500. Last week, 
“Genevieve” ‘Indie! and “Tight 
Little Island’ ‘Indie reissues 
$800. 

Keith's (Shor) (1.500: 90-$1.25)— 
“Devil at 4 O'Clock” ‘Co!) (2d wk 
Solid $8,000. Preem was $13,000. 

Palace (RKO: (2.600: $1-$1.50)— 
“Splendor in Grass” |\WB) (3d wk 


Sturdy $8,000 following $9.500 in 
second week. 

Twin Drive-In (Shor) ‘609 cars 
each side; 90c)—West: “Picnic” 
(Col) and “Twinkle and Shine” 
(Col) (reissues). Fair $4 500. Last 
week, “Come September” |U) and 
+ “Great Impostor’ (U) (subruns) 
$4.000. East: “Explosive Genera- 
tion” (UA) and “Matter of Mor- 
als” (UA) Good $5.000 Last 
week, “Creature From Haunted | 
Sea” (Indie) and ‘Devil's Partner” 
‘Indie’, $4.000 


Valley ‘Wiethe) (1.200: $1-$1.50) 
—‘Breakfast at Tiffany's” (Par) 
(3d wk). Bright $9.000. Last week. 
$9,5C0. 


Breakfast’ Brisk 116, 
Balto 2d; ‘Hustler’ 66 


Baltimore, Oct. 31. 

Biz downtown is fairish this 
week with the holdovers making 
the best showings. These include 
“Splendor in Grass.” good in third 
week at the Charles; “Breakfast 
At Tiffany's,” big in second round 
at the Town, “Devil at 4 O'Clock,” 


good in second at the Hippodrome; | 
in third | 


and “Back Strect.” 

at Stanton. 
“The Hustler” 

at the Mayfair. 


okay 


is nice in opener 
“Ashes and Dia- 
monds” is slow in first week at 
the Cinema, but “Pure Hell of St. 
(Continued on page 23) 


|—“Devil at Four O'Clock” 
2d wk). Fast $11,000, Last week, | Pulling stoutly and 





Strong * 


| $2)—"This 


‘Spartacus’ Tall 10G. 
Buff.; ‘Grass’ $9,000, 3d 


Buffalo, Oct. 31. 
biz shapes lukewarm 
here this stanza but there are 
some good spots. “Splendor in 
Grass” looks lofty in third at Cen- 
ter while “Devil at 4 O'Clock” 
looms fast in second at Century. 
“Spartacus,” playing sub-run at 
Lafayette, is heading for a sturdy 
take opening session. ‘Breakfast at 
Tiffany's” still is hotsy in second 
frame at Paramount. 

Fstimates for This Week 

Buffalo (Loew) (3,500; 75-$1) 
“Run Silent, Run Deep” ‘M-G) 
“King and Four Queens” 
reissues). Sluggish $5,000 
in 5 days. Last week, “Bridge To 
M-G) and “Secret of Monte 
Cristo” (Indie) ‘9 days), $5,500. 

Center (AB-PT) ‘2.500; 70-$1.25) 
—“Splendor in Grass” (WB) (3d 
wk). Lofty $9,000. Last week, 
$12,000. 

Century | (UATC) 


Firstrun 


2.700; 70-$1.2 


cant 


$17,000. 

Lafayette (Basil) (3.000; 70-$1.50) | 
—‘Spartacus” (U) ‘sub-run). Stur- | 
dy $10,000. Last week. “Greyfr iar | 
Bobby” (BV) and “Sergeant Was | 
Lady” (Indie) (2d wk.), $4,000. 

Paramount (AB-PT) 3.000; 70- 
1$1.25) — “Breakfast at Tiffany's 

Par) (2d wk). Hotsy $10,000. Last 
week, $13,000. 

Teck (Loew) (1.200; 70-$1) 
‘Girl with Suitcase” (Indie). Sad | 
$1,500. Last week, “Two Women’ 
Embassy) (3d wk), ditto. 

Cinema ‘Mar tina) (450: 70-$1.25) | 
—"Carry On Sergeant” (Gev). Fair 
$2.000 Last week, “Saturday | 
| Night. Sunday Morning” (Cort) (3d 
wk), $1,500. 





New Pix Help K.C. Biz; 
Street’ Sturdy $10,000, | 


Breakfast’ Hot 76, 3d 


Kansas City, Oct. 31. 
New films getting nice extewtion 4 
this week include “Back Street” 
at Paramount and “Two Loves” at 
artfily Kimo. Former is big. 
Sardonicus,” 


bricht 

Holdovers are supplying the real 
lift, “Devil at 4 O'Clock” 
fast at Plaza, and “The Hustler’ 
fair at Granada. “Breakfast at 
Tiffany's” continues lusty at the 
Roxy in third round. Pleasant 
weather prevailed up to weekend 


|! when showers arrived to help biz. 


Estimates for This Week 

Brookside (Fox Midwest-Natl. 
Theatres) (800; $1-$1.50) “La 
Dolce Vita” (Astor) ‘(6th wk) 
Pleasing $2,000; holds again. 
week, $2,500. 

Capri ‘Durwood) (1,260; $1- 
$1.50\—“Bridge To Sun” ‘(M-G) 
4th wk Mild $2,000 in 4 days. 
Moved out after Oct. 29 to make 
way for “King of Kings’ opening 
Nov. 6. Last week, $4,000. 

Crest, Riverside .Common- 
wealth) 900 cars each; 90c', Boule- 
vard ‘Rosedale) (750 cars; 
isis, Vista (FMW-NT) ‘1.360; 
80c), Hi-Way 40 (General) (1.000 
cars; 9$0c), Avenue (Fulton) ‘800; 
80c)\—"‘Mr. Sardonicus” ‘Col) and 
“Valley of Dragons” ‘Col). Bright 
$20.000 looms. Last week, Crest, 
Riverside, Boulevard, Isis, Vista 
and Englewood (Dickinson) ‘1,002 
0c “Explosive Generation” 
UA) and “Teenage Millionaire” 
LA), $18,000. 

Empire (Durwood) (1,200; 90c- | 
Is Cinerama” (‘Cine- 
rama) (reissue) ‘8th wk). Satisfae- 
tory $4,000. Last week. $4,500. 

Kime (Dickinson) ‘504; 90-$1.25 
—"Two Loves” iM-G). Sharp 
$2,500. Last week, “Raisin in Sun” 
Col) (4th wk), $1.200. 

Paramount (Blank-UP) 
$1-$1.25)—“Back Street” (U). Big 
$10,000; holds. Last week, “Splen- 
dor in Grass” (WB) ‘2d wk), $5,000 

Plaza (FMW-N1) (1,630; $1- 
$1.50)\—"Devil at 4 O'Clock” (Col) 
2d wk). Fancy $8,000; stays on. 
Last week, $11,000. 

Reckhill (Little Art Theatres) 
(750; $1-$1.25) — “Big Deal” 
(UMPO). Mild $1,800. Last week, 
sub-runs. 

Rexy 4Durwood) (850; $1-$150) 
—“Breakfast at Tiffany's” (Par) 
(3d wk). Lofty $7,000. Last week, 
$8,000. 

Uptewn (FMW-NT) 
| $1.25)—“Hustler” (20th) 
| Fair $5,000. Last week, 
with Granada, $9,500. 


700; 


(2,043; $1- 
(2d wk) 
coupled 


New Entries Boost Mpls.; ‘Breakfast’ 
Bott $9,000, Town! 106, ‘Grass’ 9G, 3 





Broadway Grosses 


Estimated Total Gross 


This Week . $558,300 
(Based on 30 theatres) 
Last Year $463,600 


(Based on 26 theatres) 


Street’ Bof 176 
Tops D.C. Newies 


Washington, Oct. 31. 











I 


| 


“Mr. | 
playing a combo of | 
seven theatres and ozoners, looms | 


being | 


| (20th) 


Last | 
] 


90c), | 


(1,900: | 


Most situations look for brisk | 
| trade 


with holdovers | 


some new- 


this frame 


comers shaping well. 

“Back Street” which is rated socko 
|opening round at the Palace. 
“Splendor in Grass” at two Stan- 
ley Warner locations still is fine | 
in third. 

“Town Without 
fair in Keith's first. “Twenty Plus 
Two” is dull at Capitol. “Break- 
| fast at Tiffany's’ shapes socko in 
| third at the Ontario. “Devil at 
| 4 O'Clock” looms robust, day-dat- 
| ing two houses, for second round. 

Estimates fer This Week 

Ambassador-Metropolitan 
1,480; 1,000; $1-$1.49'\—“Splendor 
in Grass’ (WB) (3d wk). Fine 
$11,000 or near. Last week, | 
$13,000. 

Apex (K-B) (940: $1-$1.25)— 
Secrets of Women” ‘Jauus). Lusty 
$5,500. Last week, “King and 1” 
20th) (reissue) ‘2d wk), $5,200. 

Capitel (Loew) 3.420; $1-$1.49) 
—"Twenty Plus Two” (AA). Sad 
$6.000. Last week, 
Life’ (‘U) and “Operation Petti- 
= (U) (reissues), $6,600 for 5 


Pity” is only 


Keith’s (RKO) 

—‘Town Without 
Fair $10,000. Last weck, 
Beach” ‘UA) (reissue), 

MacArthur (K-B) (900; 
“The Risk” (Union). 
Last week, “Dentist in Chair” (In- 
die) (2d wk), $2,200 in 5 days. 

Ontarie (K-B) ‘1.240: $1-$1.49\— 
“Breakfast at Tiffany's” ‘Par) (3d 
wk). Sock $12,000. Last 
$14,000. 

Palace (Loew) (2.390: $1-$1.49)— 
“Back Street” ©U Boff $17.000 | 
or near. Last wetk, “Hustler” 
3d wk), $11,600 
Playhouse T-L) (459: 


Pity” 
“On the 

$6,000. 

$1.25)— 


(2d wk). Fast $5.000. Last week, 

Plaza (T-L) (278: $1-$1.80)— 
“Girl With Suitcase” ‘Indie) (2d 
wk). Nifty $4400 after $4900) 
opener. 

Tewn (King) (800: $1.25-$2)— 
“La Dolce Vita’ (Astor) (17th wk). 
Sturdy $4,000. Last week, $4,600 

Trans-Lax T-L. 600; $1.49- | 


$1.80)\—“Devil at 4 O'Clock” (Col) 
(2d wk) Robust $12,000 after 
$13.500 opener 


Uptown SW 1.300 :$1-$1 49)— 
“Upstairs and Downstairs” (Cont) 
Dull $3,000 or close. Last week, 
“Fanny” (WB) ‘subrun) (6th wk). 
$4,000 in 5 days 

Warner (SW 1.440: $1.49)— 
Closed. Last week, “‘Come Septem- 
ber” (U) (6th wk), nice $6,500. 


Lovers’ | Lusty $11.000, 
Port.; ‘Hustler’ Het 96. 


Portland, Ore., Oct. 31. 
A couple of stout new entrants 
have firstrun biz on the upbeat 
currently. “Splendor In Grass” 


week at Fox 
‘*K at Paramount 
about a month 
beyvs arrested the 
manager and confiscated the film 
“The Lovers” triumphed twice in 
the cireuit court and once in state 


holds for a lusty third 
“The Levers” is bac 
after a short start 
ago. Local law 


court. It’s now a hit at the Par. 

“The Hustler’ looms solid at 
Orpheum in first week. 

Estimates for This Week 

Breadway (Parker) (1.890: $1- 
$1.50)—“Back Street” 4U) and “The 
Sergeant Was Lady” ‘U) (2d wk) 
Slim $3,000. Last week. $6.200. 

Fex (Evergreen) (1.699: $1-$1.49) 
—‘Splendor In Grass” (WB) and 
“Thunder In Carolina’ (WB) (3d) 


wk). Hep $6,000. Last week, $7.100 
Hellyweed (Evergreen) 

$1-$1.49\—Clesed to install 

(Continued on piuge 23) 


Cine- 





Standout is ,@f Kings” 


| days 


| $5,000. 
SW) | 


“Imitation of | 
$1.25'\—“Two 


1,839; $1-$1.49) | 


20th). | “ 


Good $5,000. | 


week, | 


$1.49- | 
| $1.80)—"“Devil at 4 O'Clock” (Col) 


(2.000; | 


Minneapolis, Oct. 31. 

There's no dearth of newcomers 
as first-run houses are taken over 
in the loop by fresh entries ‘“Break- 
fast at Tiffany's,” “Town Without 
Pity” and “Exodus,” the last- 
named for a second downtown run, 
Uptown there is “Pure Hell of St. 
Trinian’s.” Especially smash is 
“Breakfast” at the 400-seat World. 

It’s fourth week for “Two Wom- 
en” at St. Louis Park. “Splendor 
in Grass,” “The Hustler” and 
“Greyfriars Bobby” downtown are 
in their third stanzas. Both “Hus- 
tler” and “Splendor” still are big. 
The downtown Academy, which 
wound its run with “La Dolce 
| Vita” after a big 13 weeks remains’ 


| dark until Nov. 9. 


Estimates for This Week 

Academy (Mann) (947; $1.75- 
$2.65)—Nothing here until “King 
(M-G) opens roadshow 
run on Nov. 9. Last week, “La 
Dolce Vita” (Astor) (13th wk), $4,- 
800 but a big extended-run., 

Century (Cimerama, Inc.) 41,150; 


$1.75-$2.65)—""Windjammer” (NT) 


'(2d run) (21st wk). e-Bows out after 


smash run, giving way to another 
reissue, “Adventure in Paradise” 
Cinerama). Huge $10,500 in eight 
Last week, $9,000. 

r ‘Berger) ‘1,000; $1-$1.25) 
—“Exodus” ‘UA? (2d run) Okay 
Last Week, “Blood and 
Kisses” (Par), $3.500. 

Lyrie ‘Par) (1,000; $1-$1.25) — 
“Grevfriars Bobby” (BV) (3d wk). 
Slew $3,600. Last week, $5.000. 

Mann (Mann) (1,000; $1-$1.50)— 
!“Sple ndor in Grass” (WB) (3d wk). 
Big $9,000. Last week, $12,000. 

Orpheam ‘Mann) (2.800; $1- 
$1.25)—“Towr Without Pity” (UA). 
Well recommended by crix but 
only okav $10,000 looms. Last 
week, legit. 

St. Leuis Park (Field) (1,000; 
Women” (Embassy) 
(4th wk). Fine $4,000. Last week, 


$4.000. 


State (Par) (2.200; $1-$1.25) — 
The Hustler” (20th) (3d wk). Pre- 
vious bookings cuts this week to 
five days. Still brisk $8,000 in five 
days. Last week, $12,000. 
Suburban World (Mann) (800; 
$1.25\—“Pure Hell of St. Trin- 
ian's” (Cont). Fair $3,000. Last 
week, “L’Avventure” (Ellis) (2d 


wk}, $2,200. 

Uptown ‘Fie)d) (1,000; $1.25)— 
“Genevieve” (Indie) and “Tight 
Little Island” (indie) (reissues). 
Fair $2,800. Last week, “Blue An- 
|gel” (Par) and “Third Man” (Indie) 
(reissues), $3,000. 

Werld (Mann) ‘400; $1-$1.50) — 
“Breakfast at Tiffany's” (Par). A 
real winner. Wow $9.000 or over. 
Last week, “Bridge in the Sun” 
(MG)- (2d wk), $3,500. 


‘EXPLOSIVE’ LOUD 106, 
OMAHA; “7 WOMEN’ 56 


Omaha, Oct. 31. 
Biz continues good at downtown 
firstruns this week thanks to ex- 





cellent weather. New entries, “Ex- 
plosive Generation” at three 
houses is rated fast, and “Seven 
Women from Hell” at the Omaha 
shapes okay. Holdovers “Back 
Street” at Orpheum and “Grey- 
friars Bobby” at State both are off 
sharply, in second rounds. Fifth 
week of “Question 7" is good at 
Dundee while hard-ticket “South 


Seas Adventure” stays sharp in 


15th round at Cooper. 
Estimates for This Week 


Admiral, Chief, Skyview (Blank; 
1,239; 1,000; },200; 75-$1)—“Ex- 
plosive Generation” ‘AA) and 
“Teenage Millionaire’ (AA). Fast 
$10,000. Last week, “Sword and 
Cress” (UA) and “Scavengers” 


UA), $10,500. 


Ceoper (Cooper) (687: $1.55- 
$2.20;\—“‘South Seas Adventure” 
(Cinerama) ‘15th wk). Sharp 
$4,500. Last week, same. 

Dundee (Cooper) ‘500; $1.55- 
$2.20)—‘‘Question 7” (Indie) (5th 
wk). Good $3,500. Last week, 
$3,400. 
| @Qmaha (Tristates) (2,066: 75-$1) 
—"Seven Women from Hell" (20th) 
|and “Pirates of Tortuga” (20th). 
| Okay $5,000 or over. Last week, 
“Splendor in Grass” (WB) (2d wk), 
$6,000 at $1-$1.25 scale. 

Orpheem ‘Tristates) (2.877; 75- 
$1)\—“Back Street” (U) (2d wk). 


| Slight $6,000 after $10,000 bow. 


State (Cooper) 
friars Bebby” (BV) 


(743; $1)—“Grey- 
(2d wk). Mild 


1 $3,000. Last week, $5,500. 
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Chi Still Strong; ‘Breakfast’ Great 
$71,000, ‘Grass’ Slick 24€, Both 2d; 
‘Street’ Hot 176, 3d; ‘Kings’ 21146 





Chicago, Oct. 31. @ 


Last week’s infusion of sock 
Openers continues to bolster Main 


Stem biz this round. Lone new- 
comes is Monroe tandem of 
“Devil Made A Women” and 


“Lisette,” which is doing okay. 
After equaling a $23,500 two-year 
house record last week, “Breakfast 
At Tiffany's” continues great in 
second Esquire canto. Of the other 
holdovers, “Splendor In Grass” is 





hotsy in second frame at the 
Chicago while “Devil At Four 
O'Clock” rated loud in second 
State-Lake round. “Greyfriars 
Bobby” looks mild in Roosevelt 
second week 

Second of “Two Women" is 
bright at the Surf while “Pure | 


Hell of St. Trinian's” looms lively | 


in second at the Cinema. “Back 
Street” is big in its United Artists 
third session. “Bridge To Sun” 
shapes strong in third Woods 
session 

Popscaled “Seven Wonders of 
World” is snappy in Palace fourth 
round. “The Hustler” is racking 
up a good take in Oriental fourth 
week Fourth session of “The 
Truth” remains busy, day-dating 
the Loop and Carnegie. Hard- 
ticketing “King of Kings” is perk- 
ing to a tall second Todd week 
tota 

Estimates for This Week 

Carnegie. ‘Telenyt) (495: $1.25- 
$1 80 “Truth” (Kings) (4th wk). 
Okav $3.900 Last week, $4,500 

Chicago ‘B&K) (3.900; 90-$1.80 
—‘Splendor in Grass” (WB) (2d 
wk Loud $24.000. Last week, 
$37.000 

Cinema (Stern 500; = $1.50)— 
“Pure Hell of St. Trinian’s” (Cont 
(2d wk Nifty $3.500. Last week, 
$5.400 

Esquire (H&E Balaban) (1,350 
$1.25-$1.80 “Breakfast At Tif- 
fanv's” (Pat 2d wk’. Great $21,- 
009. Last week. $23.500 

Loop (Telem't! (606: $1.25-$1.80) 
—‘Truth” (Kings 4th wk). Neat 
$6.000. Last week, $9.000. 

Monroe (‘Jovan’) 1.000; 65-90)— 
“Devil Made A Woman” (Indie) 
and “Lisette” (Indie). Hep $4,900 
Last week. “Lovers” (Indie) and 
“Shewolf” (Indie) $4.500. 


‘3.400; 90-$1.80) 
(4th wk). Good 
Last week. $18.000. 
1.570; 99-$1.80)— 


Oriental (Indie 
—‘‘Hustler” (20th 
$16.000 or near 

Palace ‘Indie 


“Seven Wonders of World” (Cine- 
rama) (reissue) (4th wk). Solid 
$16.000. Last week, $16.600 


Roosevelt (B&K) (1.400; 90-$1.80) 
—'Grevfriars Bobby” (BV) (2d wk). | 
Mild $9.000. Last week, $12.000. 

State-Lake (B&K (2.400: 90- 
$1.80)\—“Devil At Four O'Clock” 
(Col) (2d wk). Tall $23,000 or close. 
Last week, $34.090 | 

Surf (U&E Bolnban) (685; $1.50- 
$1.80) —“Two Women” (Embassy) 
(2d wk). Bright $6.300. Last week, 
$6,000 

Todd (Todd) (1.089; $2.20-$3.50) 

(Continued on page 23) | 


‘Devil’ Whopping $14,000 | 
Leads L’ ville; ‘Holiday’ 
Hefty 86; ‘Vita’ 46, 4 


Louisville, Oct. 31. 

“Devil at 4 O'Clock” at United | 
Artists is pacesetter on mainstem | 
this week, with a smash opening | 
Brown in fourth with “La | 











session 

Dolce Vita’ looks okay. “Back 
Street” in third at the Kentucky | 
is trim. Rialto with “Cinerama 
Holiday” in 2d stanza looms oke. 


Estimates for This Week | 
Brown (Fourth Avenue) (1,100; | 
75-$1.25)—“‘La Dolce Vita” (Astor) 


Estimates Are Net 

Film gross estimates as ree 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include U. S. amusement tax. 


Breakfast’ Boff 
$12,000 in Prov. 


Providence, Oct. 31. 
Smash is the word for biz being 
done by Strand’s “Breakfast at 
Tiffany's’ opening round. “Splen- 
dor In Grass” looms good in third 
Majestic week. Albee’s’ second 
frame of “Back Street” is nice. 
“Spartacus” is fair in 7th week at 
Elmwood. Loew's State’s “Teen- 

age Millionaire” is very slow. 

Estimates for This Week 








Albee (RKO 2.200; 65-90)— 
“Back Street” (Ui (2d wk). Good 
$7,000 after $9,000 in opener. 

Elmwood (Snyder 724: $1.25- 
$2)—“‘Spartacus” 7th wk). 
Steady $4.000. Sixth week, $3,500. 

Majestic (SW) (2,200; 90-$1.25)— 
“Splendor In Grass” (WB) and 
“World By Night” (3d wk’. Happy 


$5.000 after $8,000 in second. 


State (Loew (3,200; 65-90)— 
“Teenage Millionaire’ (UA) and 
“Explosive Generation” (UA). Bad 
$3.000 in five-days. Last week, 
“Bridge To Sun" (M-G! and “Se- 
cret Monte Cristo” (M-G!, $7,000 

Strand (National Realty) (2,200: 


90-$1.25)—“Breakfast At Tiffany's” 


(Par) Getting heavy play for 
great $12,000 or near. Last week, 
“Blood and Roses (Par) and 
“Man-Trap” (Par), $6,000 





‘Street’ Stout $13,000, 
Denver; ‘Devil’ 12G, 2d 


Denver, Oct. 31. 

Only one newcomer in current 
round but it is big. So are the 
holdovers. “Back Street’ shapes 
big on opener at the Denver. 
“Devil at 4 O'Clock” shapes socko 
in second at the Centre “Break- 
fast at Tiffany's” looms big in first 
holdover stanza at Orpheum while 
“Splendor in Grass" is rated lofty 
in second at Paramount “Grey- 
friars Bobby” looks fine in second 
at Towne. 

Estimates for This Week 


Aladdin (Fox) (900; $1.45)—‘La 
Dolce Vita” (Astor) (2d wk). Nice 
$5,500. Last week, $7,500. 


Bluebird (Fox) (550; $1)—“Ballad 
f a Soldier” (Indie) and ‘League 
of Gentlemen” (Indie). Last week, 
“Two Women” (Embassy) (m.o.) (3d 
wk), $1,500. 

Centre (Fox) (1,270: $1-$1.45) — 
“Devil at 4 O'Clock” (Col) (2d wk). 


$14,000. 

Cooper (Cooper) (814; $1.64) — 
“Seven Wonders of World” (Ciner- 
ama) (2d wk). Loud $18,000. Last 


week, ditto. 
Denham (Indie) (800; $1.25) — 
“Bridge to Sun” (M-G) (2d wk). 


Okay $4,500. Last week, $5,000. 
Denver (Fox) (2.432; $1.25) — 

“Back Street” (U) Big $13,000. 

“Hustler” (20th) and “Purple Hills” 


‘Sardonicus’ Fair 536, 
Indpls.; ‘Bobby’ Mild 66 


Indianapolis, Oct. 31. 
Biz remains quiet at first-runs 
here this week. Top gross is going 
to “Splendor in Grass” on move- 
over to Lyric after two weeks at 
Keith's. It’s still fast. “Greyfrairs 
Bobby” at Circle looks mild. “Mr. 
Sardonicus” at Keith's shapes fair. 
“1 plus 1” at Loew’s shapes slow. 
Estimates for This Week 
Circle (Cockrill-Dolle) 


$1-$1.25) — “Greyfrairs Bobby” 


omy of Psycho” (AI), $5,000. 
Indiana (C-D) (1,100; $1.25-$2.50) 
—‘‘Seven Wonders of World” (Cin- 
erama) (20th wk.) Okay $6,000. 
Last week, $5,500. 
Keith’s (C-D) (1,300; $1-$1.25)— 


500. Last week, “Splendor in 
Grass” (WB) (2d wk.), $7,000. 

Loew’s (Loew) (2,427; 75-$1.25) 
—‘1 plus 1” (Indie). Slow $4,500. 
Last week, “Bridge to Sun” (M-G), 
$6,000. 

Lyric (C-D) (850; $1-$1.25) — 
“Splendor in Grass” (WB) (M-O.). 
Fast $7,000. Last week, “La Dolce 
| Vita” (Astor) (4th wk.), $5,000. 


Kings’ Mighty 
206, Hub; ‘Devil 








226 House’ 86 





Oct, 31. 
Boston 


Boston, 
Biz continues perky in 
with several big pictures locked 
in and three hefty new arrivals. 
“King of Kings” looms boffo if not 
capacity fn first week at the Saxon 
on roadshow. “Devil at 4 O'Clock” 
is smash at Orpheum, also a newie 
“House of Fright” is rated dull at 
Paramount. 

“Back Street” is torrid at Mem- 
orial in second. “Rocco and Broth- 
ers” shapes big in second at 
Beacon Hill. “Search for Paradise” 
looms good at the Boston on open- 


er hardticket. “Breakfast at Tif- 
fany’s” is great in third at the 
Capri. “Hustler” is just okay in 


fourth at the Met. 
Estimates for This Week 
Astor (B&Q) (1,170; 90-$1.50)— 
“Splendor in Grass” (WB) (3d wki. 


Fine $12,000. Last week, $14,000. 
Beacon Hill (Sack) (678; $l1- 
$1.50/\—*‘Rocco and Brothers” (As- 


tor) (2d wk). Big $7,000. Last week, 


$9,000. 
Boston (Cinerama, Inc.) (1,354: 
$1.75-$2.65) — “Search for  Para- 


dise”’ (Cinerama) (reissue) (2d wk) 
First week ended Sunday (29) was 
good $14,000. 

Capri (Sack) (900; $1-$1.50)— 
“Breakfast at Tiffany’s” (20th) (3d 
wk). Great $15,000. Last week, 
$18,000. 

Exeter (Indie) (1,376; 90-$1.49\— 
“Purple Noon” (Times) (7th wk). 
Sixth week was slick $4,000. 

Fenway (Indie) (1,350; $1.50)— 
| “L’Avventura” (Indie) (3d wk), Oke 
$2,400. Last week, $2,800. 
| Gary (Sack) (1,277; 90-$1.80)— 

“Guns of Navarone” (Col) (16th 

wk). Stout $8.000. Last week. 
$10.000. 

Kenmore (Indie) (700; $1.50\— 
“Two Women” (Embassy) (9th wk). 
Sock $5,500. Last week, $6,200. 

| Metropolitan (NET) (4,357; 90- 
| $1.25)—“Hustler” (20th) (4th wk). 

Okay $8.000. Last week, $10,000. 

Memorial (RKO) (3,000; 90-$1.49) 


|Socko $12,000 or near. Last week, | —“Back Street” (U) and “Trouble 


|} in Sky” (Indie) (2d wk). Torrid 
| $15,000. Last week, $23,000. 

Orpheum (Loew) (2,900; 90-$1.49) 
—‘“Devil at 4 O'Clock” (Col). Sock 
| $22,000. Last week, “Bridge to 
Sun” (M-G) and “Have To Run 
Fast” (UA) (2d wk), $8,000. 


Bway Biz Off But ‘Story’ Capacity 4 
$47,000, 2d; Kings’ Huge $39,000, 3d; 


Mask OK 186, 


Current session at 


Broadway | performances, 


Vita Big 196, 28th 


same a8 opening 


deluxers appears to be suffering | week, Stays, natch! 


from too many extended-runs and 





| 
| 


| launched at the firstruns this week | j. 


slipped sharply after the first! 


string of new pictures will be 


State (Loew) (1,900; $1.50-$3.50) 


(2,800; | some weaker product which has —“King of Kings” (M-G) (3d wk), 


(BC), Mild $6,000. Last week, “Pit | Couple of weeks. Situation is re-|jooks like boffo $39,000 for 1 
and Pendulum” (AI) and “Anat-| flected by the fact that a long| hows after $40,500 for secon 


This round ending today or it 


Holds indef. 
neck-’n'-neck 


Pie currently 
with 


week. 
running 


| starting on Monday (30). Return | «pen-Hur”’ (M-G) at this spot. 


| 


of warmer weather also is making 
for a very spotty session. 
“The Mask,” newcomer at the 


“Mr, Sardonicus” (Col). Fair $5,-| Warner, shapes just okay $18,000 


in first round. “Green Mare” land- 


| ed a fast $12,500 opening frame at 





| $42,000 daydating at 


| Paramount (NET) (2,357; 70- 
$1.25\—‘‘House of Fright” (AT) 
and*Black Pit of Dr. M” (Indie). 
Dull $8,000 or near. Last week, | 





pa pra ~~, ad $4,000 after — $11,500. R _ era . on “Immortal 
1ird week’s $4,500. . Monster” (AA), .200. 
ae? Onn. aR Ogden (Fox) (1,000; $1-$1.45)— ae <i A an 2 
oe ae ber cagenng Pr see bo oa “Guns of Navarone” (Col) (m.o.) — az ,% (1,908; =". ad 
fun Foy ft ig Pies ck’'s $6 000 |(4th wk). So-so $3,500. Last week, | “Gi og we _ wa Drab $4 e00 
ee ” nateaeen Camelia (900: | $4.500. _ prow a “Where can Are” 
50-$1)—"Greyfriars Bobby” (BV)|, Orpheum (RKO) (2.690; $1.25-/ (MG) and “sutterfield 8” (M-G) 
.(3d wk). Oke $4,000. Last week, |$1-45) — “Breakfast at Tiffany's | (cypruns) $5,000 
$7,000 (Par) (2d wk). Big $10,000. Last!  gaxen (Sack) (1,100; $1.50-$3)— 
Rialto (Fourth Avenue) (1,100; Week, $11,500. “King of Kings” (M-G). Looks like | 
$1.25-$2.20\—“Cinerama Holiday” | Paramount (Indie) (2,100; 90-| great $20,000 but not capacity, for 
(Cinerama) (2d wk). Nice $8,000 | $1.25/\—‘“Splendor in Grass’ (WB) | 10 shows on hardticket. Last week, 
after opening hit $9,000. and “Beyond All Limits” (Indie) | “Goodbye Again” (UA) (6th wk), 
United Artists (Fourth Avenue) |(2d wk). Tall $11,000. Last week, | $6 000. 
(3.000: 75-$1.25)—“Devil at 4/| $18,500. | State (Trans-Lux) (730; $75- 
O'Clock” (‘Col Smash $14,000 Towne (Indie) (600; $1-$1.45) are! $1.25'—‘‘Naked in Deep” (Indie) 
will hold. Last weet “Thunder of |“Greyfria g@ Bobby” (BV) (2d wk).| and “Young Sinners” (Indie) (3d 
Drums” (M-G), $5,000. {Fine $5,500. Last week, $8,500. wk). Good $5,500. Last week, $8,000 


| show 


the arty Normandie. 
Still capacity, ‘West Side Story,” | 
playing on hardticket, looks like 


| $47,000 in second session at the 


Rivoli. “King of Kings,” on the 
same policy, is heading for a wow 
$39,000 in third stanza at the State. 

Landing the greatest coin total | 
is “Breakfast at Tiffany's” plus'! 
stageshow which looks like sturdy 
$140,000 in fourth session at the 
Music Hall. This wins a fifth week 
for “Breakfast,” after which 
“Flower Drum Song” is due in. 
Playing regular scale, “Devil at 4 
O'Clock” held at boffo $34,000 or 
close in second week at the Cri- 
terion. 

“Splendor in Grass” continued 
sockeroo in third stanza with 
the Victoria 
and the arty Trans-Lux 52d Street 
“Back Street” is heading for fair 
$25,500 in third session, daydating 
the Capitol and arty Trans-Lux 
85th Street 

“The Comancheros” opens today 
(Wed.) at the Paramount after five 
big weeks with “The Hustler.” “On 
the Beach.” back on_ reissue, 
opened yesterday (Tues.) at the 
DeMille prior to the preem of 
“Summer and Smoke" there 

“La Dolce Vita,” longrun hard- 
ticket pic, held with big $19.900 
last week (28th) at the Henry 
Miller. 

Estimates for This Week 

Astor (City Inv.) (1,094; 75-$2)— 
“Town Without Pity’ (UA) (4th- 
final wk). Third round ended Mon- 
dav (30) was mild $16,000 or close 
after $17.500 for second week 
“Paris Blues” (UA) opens Nov. 7. 

Capitol ‘Loew: (4,820; $1-$2.50) 
—"Back Street” (U) (3d wk). This 
session ending today (Wed.) is 
heading for fair $20,000 or near | 
after $25,000 fot second. Continues. 

Criterion (Moss) (1,520; $1.25- 
$2.50)—"‘Devil at 4 O'Clock” (Col) 
(3d wk). First holdover stanza | 
completed yesterday (Tues.) was 
boff $34.000 after $48,000 in first | 
week. | 
DeMille (Reade) (1,463; 90-$2 75) | 

| 


— “On Beach” (UA) (reissue) 
Opened’ yesterday (‘Tues.). In 
ahead, “Blood and Roses” (Par) 


‘3d wk-6 days). Slow $7,000 after 
$11,200 for second 

Henry Miller (Gilbert Miller) 
(800; $1.50-$3.50\—“La Dolce Vita” 
‘Astor! (29th wk). The 28th session 
concluded Saturday (28) was big 
$19,000 after $20,100 for 27th wk. 
Stays indef at this gait 

Palace (RKO) (1,642; 90-$2.50)/— | 
“Spartacus” (U) (4th-final wk). 
Third week concluded yesterday 
(Tues). was sturdy $19,000 or near | 
after $22,000 for second. Was in| 
here only four weeks, this week | 
going only six days to open “| 
Plus 1” (Indie) on Nov. 7. } 

Forum (Moss) (813; 90-$1.80) — | 
“Bridge to Sun" (M-G) (3d wk). 
Initial holdover round finished 
Monday (30) was dull $8,500 or 
close after $10,000 for opener. | 

Paramount (AB-PT) (3,665; $1-$2) | 
— “The Comancheros” (20th). 
Opens today (Wed.) In ahead, 
“The Hustler” (20th) ¢5th wk-8 
days), held with nice $25,000 or 
near after $30,000 in fourth regu- 
lar week, and one of best runs here | 
in many months, despite playing | 
at an eastside arty theatre and the 
Paramount in Brooklyn 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75'—‘Break- 
fast at Tiffany's” (Par) with stage- 
(4th wk). This stanza wind- 
ing today (Wed.) looks like stout 
$140,000 after $147,000 for third 
week “Flower Drum Song” (U 
now set to open here Nov. 9 
“Breakfast” and current stage- 
shoyy stays for a fifth round 

Rivoli (UAT) (1,545; $1.50-$3.50) 
—West Side Story’ (UA) (2d wk 
This round winding today (Wed 


is head for capacity $47,000 for 11\ 


| Christmas” 


Victoria (City inv.) (1,003; 50-$2) 
—‘Splendor in Grass” (WB) (4th 
wk). Third round ended Monday 
(30) was great $28,000 or near after 
$31,000 for second week. 


Warner (SW) (1,813; 90-$2)~ 
“The Mask” (WB). Initial weck 
finishing tomorrow (Thurs.) looks 
like okay $18,000 despite crix 
barbs. In ahead, “Exodus” (UA) 
44th wk-6 days! $9,800, but fing 


ishing a mighty run here 
FIRST-RUN ARTIES 


Baronet (Reade) (430; $1.25-$2:— 
“On Beach” (UA) (reissue). Opencd 
yesterday (Tues.). In ahead, 
|“Gervais” (Cont) and “Della 
Revere’ (Cont (reissues), fair 


| $4,600 in four days. 


Fine Arts (Davis) (468; 90-$1.80) 


—“‘Town Without Pity” (UA) ‘4ti- 
final wk Thire round ended 
Monday (30) was light $5,100 or 
near after $6,300 for second. “Paris 
Blues” (UA) opens Nov. 7, day- 
dating with Astor. 

Beekman (R&B) (590; $1.20-$1.75) 
—Devil’s Eye” (Janus'. Opened 


Monday (30). In ahead, “Rocco and 
Brothers” ‘Astor! (18th wk-6 days), 
modest $4,500 after $6,000 for 17th 
full week 


Carnegie Hall Cinema (F&A) 
300; $1.25-$1.80) — “Neapolitan 
Carouse! Lux! (4th wk). Third 


round ended yesterday (Tues.) was 
big $6.600 after $7,800 for second 
week 

Fifth Ave. Cinema (R&B) (250; 
$1.25-$1.80) ~—— “Kitchen” (Kings). 
Opens today (Wed.). In ahead, *‘Ma- 
cario” (Indie) was down to okay 
$3.000 in fifth week. 

Normandie (T-L) (592; $1.25- 
$1.80\—“Green Mare” (Zenith) (2d 
wk). First session finished Sunday 
29) was fancy $12,500. 

Little Carnegie ‘lL. Carnegie) 
520: $1.25-$2 “Purple Noon” 
(Times) ‘9th wk). This round end- 
ing today (Wed. looks like robust 

(Continued on page 23) 


New Fare NSH in Pitt; 
‘Town’ Moderate $9,000; 
‘Grass’ Tall $11,000, 3a 


Pittsburgh, Oct. 31. 

Two newcomers and one reissu® 
are doing very little to help the 
sagging state of Pitt firstrun biz. 
However, “Devil at 4 O'Clock” 
continues wow in second at Gate- 
way. “Town Without Pity” at the 
Penn looks mild while “Love and 
Frenchwoman” at the arty Squir- 
rel Hill looks just okay. “White 
on reissue run at the 
Warner is fairish. 

“The Hustler’ 


shapes loud in 


| fourth round at Fulton and “Splen- 


dor in Grass” looks lively in third 
at Stanley. 
Estimates for This Week 
Fulton (Associated) (1,635; $1- 
$1.50\—“Hustler” (20th) (4th wk). 
Loud $7,000. Last week, $7,590 
Gateway ‘Associated’ (1,900; $I- 
$1.50\—"‘Devil at 4 O'Clock” (Col) 


(2d wk). Wow $10,000. Last week, 
$15,000 

Penn (UATC) (3,300; $1-$1.50)— 
“Town Without Pity” (UA). Mild 
$9,000 or less. Last week. “Explo- 
sive Generation” (UA), $7,500 


(750; $1.25)— 
Tall $2,200. 


Shadyside (MOTC 
“Bridge” (AA) (2d wk) 
Last week, $2.800 


Squirrel Hill (SW) (834: $1.25'~— 


“Love and Frenchwoman” (Times). 
Okay $3.000. Last week, “Two- 
Wav Stretch” (Cont) 2d wk), 
$2.600 

Stanley ‘SW) (3.700: $1-$1.459)— 
“Splendor in Grass” (WB) (3d wk). 
Tall $11.000 or near. Last week, 
$14 000 


Warner (SW) (1.516; $1-$1.50)— 
“White Christmas” (Par) (reissue). 
Fair $7.000 House closes Nov t 
for one week to get ready for run 
of “Kine of Kings” (‘M-G) starting 
Nov. 9. Last week. “Youn? Lions” 
(0th) ard “Anastecia” (20th) (re- 
issues) $2,400 in 5 days 
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FRESH AND EXCITING! 


Retains all the vibrant qualities of the original work while 
added brilliance and originality have been brought to the 
screen presentation! A thrilling production! The large cast 
works as a unit in giving life and vitality to the streets and 


sidewalks of New York!”’ —KATE CAMERON, DAILY NEWS 








“AN ALL-STAR BLOCK: 
BUSTER! You can say it all around the town, 


‘West Side Story’ is the peer of movie musicals — an opulent 
blend of music and choreography, photography and ringing 
entertainment! What a memorable mixture! Views of our 
town that almost stun the senses! A masterful screen trans- 


lation of the successful Broadway vehicle!” 
—JUSTIN GILBERT, MIRROR 


“THE FILM THAT MUST NOT BE MISSED THIS YEAR! 


The American genius for movie musicals has been excitingly reasserted by ‘West Side Story’ which even 
among the best of the breed is unique! It is in some respects near-revolutionary! The dancing is dazzling... 
the direction and camera work and color and lighting have kept up with the choreography and have added 
their own individual electricity! Joyous, arrogant, teasing, rhapsodic, excellent, emotional, dramatic, 


extraordinary!” 


“YOU CAN ROLL OUT 
THE SUPERLATIVES! 


‘West Side Story’ sets a new high for screen musicals! A 
stunning blend of music, drama and the dance! Breath- 
takingly beautiful! An exciting merger of mood, background 


—PAUL V. BECKLEY, HERALD TRIBUNE 


“BOX OFFICE SUCCESS 
WRITTEN ALL OVER IT! 


A dynamic entertainment! The dances strike with smashing 
vitality! The important factor is the explosive manner of 
the story’s telling! The impact on eye and emotions is over- 


and action! Right out of the top-drawer!”’ 


—ROSE PELSWICK, JOURNAL AMERICAN whelming . —ALTON COOK, WORLD-TELEGRAM-SUN 


“A FILM ACHIEVEMENT! GLORIOUSLY SUCCESSFUL! 


The most remarkable shots ever taken of New York City! Practically knocks your eyes out! Never before has 
the full scope of the new larger screen been so fully utilized... never before has color been used so effectively! 
The kind of picture that reflects credit on American film production! An entertainment of gen 


appeal!’’ 


‘ine popular 


—ARCHER WINSTEN, POST 
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1S A CINEMA MASTERPIECE! 
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appropriately achieved! The music and dances that expand it are magnified as true sensé-experienc 
strong blend of drama and music folds into a rich artistic whole! Every moment has validity and integrity, 
got from skillful, tasteful handling of a universal theme! The performances are terrific!”’ ee - 
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—-BOSLEY CROWTHER, N.Y. TIMES 
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“THE MOST ADVENTUROUS 
MOVIE MUSICAL EVER 
MADE!” = —LFE MAGAZINE 
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12 INTERNATIONAL 49 St. James's Street, Piccadilly ‘ 
*}° e ° eo ‘Streets,’ Rank Film, : ? 
Familiar Wails of Autumn in Paris; | Bante kine ot 2 néernational Sound Track 
| But Cheer Amidst the Drear Legit 2:25.02 it sc atoci 


By GENE MOSKOWITZ 

















Paris, Oct. 31. 
Parisian legit theatre owners 
pre again beginning to mumble 
: 1 anting to convert their 
I es t rages, or something, 
i e ne season comes up with 
be ‘ flops. even We eviewed 
{ g it ( oing. Pro- 
< s rise as pl ving fall 
se toils Ss Le iment 
€ nn. (t ist e the 
1 Ol mans it 
( ) ana me enoucn 
< for @'l. But French law 
< i Osi eatres CX- 
. od re is 1d so Paris 
t } t ie Vs a ve il 
k overhead lowed 
a 
nit Na 
z t 
c ( 
a nK 
Vi ‘ ‘ 
¥ 
‘ a 
é t } 
spite ol 
8} ‘ 
nee ( ile cood eviews 
are e Mil e Worker” of Wil- 
} G or ere known as \lir- 
acie | aimeams by Margueri‘e 
I a Francois Billetaoux’s off- 
beat study of suicide-prone people 
j 1 Eastern European country 
Come t¢ Porpe s Tien Fi 
fx at the Theatre Hebertot nd jat- 
te! t the Studio Des Champs- 
Flv sees 
readv down drain are Pol 





adaptat rerrence 
s “Ross” as Lawrence 
at the Sarah Bernhardt 


ion of 


n spite of Pierre Fresnay's pres- 
e Ditto Jean Vauthier’s avant 
ce ook t radio rifers in 

lhe Dreamer” at the Theatre 

Bruvere 
Short careers are predicted a 








Neopolitan farce “The Chinese 
He st of Armando Curcio adapt- 
€< Jean Michaud, at the Charles 
De Rochefort. and “The Woman 
ane 1e Squirrel.” of Rovert Col- 
I lame tale of a inal girl's 
troubles when left alone during 
the Crusades at the Tlicatre Fon- 
taine 

Specialized entries that may 


earn good runs are the recital of 


a singing: quartet the Feres Jacques 


at the ‘Comedie Des Champs- 
Elysees, Robert Rocca’s expert de- 
piction of the life of the French 
litte man via a serics of scenes 


ir Un Certain Monsieur Blot” at 
the Gramont, and a Commedia Del 
Arte plav of Goldoni “Harlequin, 





Servant: of Two Masters” at the 
Recamier 

Andre Rossins La Coquine” 
(The Wench), at the Palais Royal, 
may lave a fair run in spite ot 
lukewarm reviews on its spicy, 
triangle tale. Two plays deaiing 
with American provieins, ‘“Foot- 
ball adapted from George Bel- 
Jak’s “The Trouble, akers” by Pol 


Quentin, on McCarthyism at the 


Gaite-Montpar.asse aid = Sarcel 
Ayvime’s talse look at Yank race 
problems at the Renaiss.nce “Lou- 
isiane’ look in for early demises. 

A special musical show, com- 
prised of a first part reprising old 
Montmarte sonzs of 1940 oi Aris- 
tide Bruant and the second a 
pocket musical on the iadcap 20s 

The Blues Thiei’” of Akakia Viala 
at the Comedie De Paris, got neat 


reviews and may do alright in this 
small theatre 








Another nervous item is) an 
adaptation ot Franz Werfei’s 1942 
play “Jacobowsky and tne Colonel” 
! J. J. Bernard at the Bouffes- 
Parisiens. It got sp.it reviews and 
ne seems dated. “Le Saint Hon- 
ore of Robert Nahmias, at the 
Ni eautes is a weak suspense 
« « about ghosts which should 
disappear soon as ditto a labored, 
acultere co d Nik -Nikou’ 
of J. Bernard at the Potiniere 

Phe stuie subsidized Theatre De 
} ce, under Jean-Louis Barrault, 
has come up with a good \ler- 
chant of Venice” while a visiting 
provincial group from Lyons Thea- 
tre De La Cite, has the Communts- 

Bertolt Brecht’s “Sehweik in 

e Second World Wer” at. the 

Theatre Des Champs-Elysees. 





by the Hong Kong film censors. 
z |The picture deals with the prob- 
Robert Stolz Opens lem of the Jamaican settlers in 


Vienna Charity Drive England and of a love affair be- 


| Vienna, Oct. 24 tween an English girl and a 
| Annual charity drive “Artists | Jamaican Rank office here al- 


Help Artists,” winding up Dee ready has contacted its London of- 


in grand lottery, was opened this fice and is awaiting instructions 

yeur Via an interview h usic Prior to lodging an aj eal which 

given by Robert Stolz Wilhelm | ‘sé Rank rep here wants to make. 

Hufnagel was producer Speculation is that the pic was 
ape We ucer, 

Stolz told of 1 xperiences | Damned because of the romantic 

Me ) ) nis experienc : : 

| » and in Ame his real first | Mterest between the English girl 

ee eet ety and the Jamaican which would in 

hit in an operetta “Lucky Girl” in| the eyes of the uneducated Chi- 


Vienna's Raimund Theatre and nese elements here be miscon- 





his present activities. Stolz e- | strued as disparaging to the Eu- 
] } H I I i ti le themes have never 
vealed that his 99th motion pic- Topean. Rac ab ‘ uae Pre 
been popular film fare here, Fre- 
ture is being readied, thi viously, “On the Wataerfront” (Col 
title is not set yet by the pro- as banned for two years. 
ducers. on = = 
Stolz just returned from Amster- R B 
dam, where his Illusions is a Threat to e ease rig 


hit at the = Rai-Hall The show 


Yank Pictures in Mex 


moves to the K. B. Hall im ¢ pen- | 

hagen Nov. 9 | k M : P d 
The composer-cenductor stays in lr S exican ro S. 

Vienna until Oct. 28 en he Mexico City, Oct. 24. 

planes to Munich for a Nov. 4 Although reperts that Quirino 

concert over the Ba n Broad Ore Rocha is now dickering with 
asting Svstem. ‘ tors for popular 


ican distribt 
rican blockbuste.s 


° of the rer Commandmen Pa 
Wallis Sees H’wood As ana “pen-itur” ‘M-G» variety, have 
At Point of No Return = sx National Theavre Opera 


Co., or offices otf ywood dis- 














™ al . tribs here. Mexican producers are 
er ee er See ee hee. ee et 
Hong Kong, Oct. 24 It is likely that these blockbust- 
Producer Hal W: thinks Hol- ers will not be released at a 32 
Ivnwood has reached a point of no top although the proposal of ‘day- 
return when some top sta! sk for date release in four or more first 
$1.000,000 a picture and vet it. He yyns has been proposed for each 
said he would never make a deal high budget picture. The matter is 
under such terms. Wallis flew to  yndet ay s with city authorities 
Hong Kong tor a brief st prior while Rocha is studying the possi- 
to returning to Tokvo where he is’ pilities. He and the city still are 
currently making “Tamiko,” star- attempting to get together on an 
ring Laurence Harvey and France jncreased special boxoffice hike, 
Nuyen He skied ere to meet! possibly to 80c or $1 
Mrs. Wallis, the former Louise Fa- Producer Jesus Grova, comment- 
zenda, who disembarke boat ‘ing on the reports of these re- 
trom Los Angeles. leases. said that this would be the 
On his second visit to the Col- “final knife thrust in the back” for 
ony Wallis didn’t think either that the Mexican industry P-oducers 
Hong Kong was dated in the ke here could not compete ith mil- 
of such films as oldier of For- ljion-dollar spectacles ‘normal pic- 
tune” and “World of Suzie Wong." ture udgets here still average 
among others, having been partly ¢809.000 and often les and would 
or wholly made there Wallis be relegated to turning out 
added he was interested in ing cheapies for the nabe house cir- 
a film, with Hong Kong as back- | cyits. 
ground, if he could find the right Other industry elements, includ- 
story property. ing the Mexican Assn. of Motion 
Giving his views as to what Picture Producers, view the Grovas 
made a picture” click Wallis remarks as extreme. Feeling in 
thought the right story and the. general is that Hollywood distribu- 
right stars were the neccessary one- tors will not release cost'y produc- 
two combination. The sex factor. tions with the current 32¢ top ad- 
though important. had to be subtly mission price. However, what has 


handled or it could run a picture. given impetus to current reports is 


It had to be toned down or fe the fact that exploitation of many 
would be making pornographic high budget films has been com 
films and I am not interested in pleted in major world markets, and 
making them Wallis remarked, that boxoffice receipts, even at fro- 
adding moreover that the Code zen levels. would bring that much 
was still in force.” added revenue. 
1c ¢ e 
| nsige Stui—internaton 
ea euic v d & 
Next May 30 will see the refurbished Vienna’s Theatre an der Wien 


re-open its famous “Papageno” portal (named after a figure in Mozart's 


es \ 


fathers and artistic director Egon Hilbert plus a concert by Vienna 
Philharmonic conducted by Ferenc Friesay. That same night Herbert 
von Karajan will conduct Mozart's “Magic Flute” ‘cast to be set). Of 


four inaugural concerts, 
in house. On May 31 
Ouverture (world premiere March 29, 1806) Wilhelm Backhaus will 


each will include work which world-premiered 


Isolde’s “Liebestod” from Wagner's opera “Tristan.” On June 3, Istvan 
Kertesz will conduct Beethoven's Symphony No. 2 ‘from April 5th, 1803 
Wolfgang Schneiderhahn will be in Stravinsky's seldom heard 


violin concerto, Dvorak’s 5th S) will conclude the program. 





soloist 


mphony 





most discussed feature films in years here is Alain 


One of the 
Resnais’ Venice-prizewinning “Last Year in Marienbad.”’ Pic had 
trouble finding outlets France and play dates in other European 
lands until it copped the Venice Golden Lion. It is now running very 
successfully in two small firstruns 

Made by the same French director who did the equally offbeat but 
money making “Hiroshima Mon Amour,” this one unfolds on various 
levels of thought and memo and its maker has said that it can be 
interpreted in any way the audience elects. He admits the danger of 
ambiguity but argues that life is that way and words usually mask 
true desires, fears ete. . 

State-subsidized Paris Opera is becoming a polyglot affair. The 
Russian ballet master V. Bourmeister, who choreographed the recent 


“Swan Lake,” will spend the 
America’s Gian-Carlo Menotti is writing an Opera especially for it, 
“The Superman,” which is due early next vear. Add to this Italo diva 
Rosanna Cartieri’s appear n “Tosca” = 
American singer Grace Bumbry's “Carmen” to make this a truly inter- 
national affair. A. M. Julien as director has not been adverse to open- 
ing the Opera's doors to all talents and nationalities. 





and “La Traviata” and 





Hans Knappertsbusch will conduct the Leonore | 





Paris 

Yank scriptwriter Eugene Vale, here for press and video ballyhoo 
of his novel “The Thirteenth Apostle,” comments on how refreshing 
it is to score in a novel where agents, top studio brass or other filmic 
pressures cannot change a word of the text. He says he is holding 
film rights until he finds a producer who'wants to do it as is.... 
H. G. Clouzot new seems to have definitely set his next project “Face 
to Face” to be made in France as an American pic, probably for Colum- 
bia, with Simone Signoret, and Yul Brynner, starring. Based 
on a French novel this concerns a deported woman during the last 
rself completely estranged from her hus- 
is to roll in France in July ‘62 and is based on a 


maybe 


war who comes back to find he 
band and child, Film 





local book “The Return of the Ashes” by Christian Monteithet Felix 
Marouani, of the Tavel & Marouani Talent Agency here, and formally 
William Morris representative in France, celebrating his 25th wedding 
anni at his home outside of Paris with a big who's who show biz 
personality turnout. . rhe Claude Autant-Lara pic “You Shall Not 
Kill,” which was shown at the recent Venice Fest as a Yugoslav pic, 
though French in conception and thesping and backed by Italian, 
French and Yugoslav onev and made in Yugoslavia, is now in the 
news again. Pic on a conscientious objector is forbidden in Italy but 
talk is on to ( tin d French Culture Minister <ndre Malraux has 


replied that if feature is shown in Italy he might take steps to revise 





the present French-Italian cinema censor agreements Jean-Pierre 
Aumont into sketch rhe Seven Capital Sins’ and then does a 
te’ opp e Me‘in, Mercouri, “The We!l Beines” which bows in late 


with Jules Dassin staging. 


November at the Varietes 






London 
Peter Ustinov is to direct his own play, “Romanoff and Juliet,” in 
Flemish for an Antwerp theatre company. Flemish is among the seven 
languages spoken by Ustinov. ... Iwan Foxwell describes his $1,500,000 
“Tiara Tahiti” as a alf million pound escape from the kitchen sink” 
; the film, which is for Rank release, has Jemes Mason and John 
Mills ir Michael Ba'econ signed cameraman Freddie Francis 
to direct “Sammy Going South,” which is due to urt rolling on 
loca in Africa in the new year Catherime O'Brien to Nairobi 
publicity director tor Samuel G, Engel’s “The L’on” for 20the 
Dr. Anna Freud, daughter of the founde and her brother 
Ernest Freud, have di seclated themselves from the filn The Life 
of Sigmund Freud John Huston is) curre directing in 
Vienna for Universal Mark Robson plans to fly to India to set 
up another production as soon as he has completec is producing 
chore on “The Inspector a Red Lion film for 20th \ big batch 
of British players signed for “Cleopatra,” currently filming in Rome. 


They include Pamela Brown, Kenneth Haigh, Michael Hordern, Jacqui 
Chan and Gwen Watford. 








Rome 

Gina Lollobrigida insists its not true: she definitely won't be in “The 
Travels of Marco Polo espite a Seven Arts announcement of Raoul 
Levy production starring her with Alain Delen and Naney Kwan... 
Gina sez she has other plans Chariton Heston w:!! probably have 
to turn down Darry! Zanuck’'s offer to appear in “The Longest Day” 
because of a schedule conflict Kirk Douglas telling local friends 
he definitely wants to get back to the stage if pic commitments will 
allow 

Curtis Bernhart directing “Damon and Pvythias” at Cinecitta, with 
Guy Williams, Don Burnett heading large cast of the Metro release 
which Sam Marx is producin Jack Brodsky in trom N.Y. to 
handle “Cleopatra” press chores Look for Domenico Meccoli to 
accept Venice Fest directorship for another yvear. after which he'll 
probably resist pressure to continue and go back to his first love: 
journalism Piero Piccioni signed by Dino DeLaurentiis to score 
“Congo Vivo,” Jean Seberg starrer which Columbia is releasing. ... 


Vinot Pathak in Rome to set future pic deals . . he-has five-vear 
pic pact with new singing sensation Alfredo Kraus who debuts this 
fall in Milan’s La Scala after winding his current Spanish pie stint 





opposite Diana Dors in “Encounter in Mallorca.” 


Mexico City 

They've dubbed the drive to woo back American production in Mexi- 
co as “Operation Hollywood,” but this still going at a snail's pace. 
Hopes are high for major 1962 Hollywood activity upswing to at least 
6 pictures Romy Schneider, who is highly popular here, may be 
lured down foi lub dates, and possibly a feature, according to 
artists’s rep Max Kozlowski, who”savs he also is negotiating with Vit- 
torio Gassman and Anna Magnani. It’s all a part of the drive to build 
up internationa Mexico ’ The World Review of Film 
Festivals definitels ted to premiere Nov. 22 and closing Dec. 5, with 
one feature length and two shorts screened daily. Jorge Ferretis is not 


theatre- 


attractions 1 





| sticking his neck out this time as to what star contingents will attend, 
passing the buck to producers. No Mexican film will be represented 
unless “Yanco” or “Animas Trujano” cop awards at the San Francisco 
fest Mario Moreno ‘Cantinflas) said he will not succumb to teles 
vision, although he admitted receiving “tempting” offers from Ameri- 
can networks. Comic has too much to do and aside from entertainment 


industry commitments ‘prepping of his Mexican film and personal ape 
pearances With “Pepe” premieres) he’s enthusiastic about bull breed- 
ing and dairy activities at the Pasteje Hacienda he recently acquired 
from ex-bullfighter Carlos Arruza. Cantinflas claims he'll have Spanish 
bull breeders “green with envy.” 

Ignacio Lopez Tarso flew to India to attend that country’s first film 
fest in connection with his prizewinning “Macario” picture Joe 
Luis and Billy Rower exploring Mexican official and union reaction to 


adventure television episodic series, and if green light is received 
shooting will begin in early 1962. Plan is to use Mexican actors and 


technical personnel except for lead roles Jorge Mistral set to make 


|a speed record in television acting chore when he completes 65 seg- 


{ing schedule, 


inter at the Opera as baltet head and | 


ments of a tv soaper in 20 days Roberto Rodriguez, who said he 
would do no more pictures for tiny tots despite success he has had 
with them, has had a change ot heart. He now plans to do “Hansel and 
Gretel” . Carlos Rivas who recently came to Mexico seeking motion 
picture assignments has returned to Hollywood. disillusioned. Not only 
did he get no parts here, but he lesioned his spine in an auto accident 
: Cantinflas to break his own boxoffice record by around $80,000 
U.S. in first run release of his. “The Illiterate One ‘hich now is 
crossing the $275.000 mark Mexican unions studying proposal 
by Lippert Productions to do quickies south of the border. Lippert 
outquickies even the Mexicans whose “churros” have a 14-day shoot- 
and union contracts stipulate a picture must be before 
cameras two weeks. American firm would get around this by doing 
a series of two pix together. Remains to be seen if unions and govern- 
ment okay this sort of a deal... Olalio Rubio Jr. insists that the Holly- 
wool production of the Montezuma film bio will be shot in Mexico, and 
that Reck Hudson is slated for role of Hernan Cortez . . . Film Bureau 
studying scripts of two American scripts for any allegedly offensive 
matter—“Yaqui” and “Song of the Dove”... Pina Pellicer to be linked 
with Jeffrey Hunter in Atoyvae Productions film “Stranger in My Land.” 
Same firm also set to do “Maiden Voyage” here with Yvonne de Carlo 
and Acapulco location sites. 
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Backlog Jam in French Film Setup, 
With 80 Pix Now Awaiting Release 


s 





Paris, Oct. 31. 

There is a backlog jam in the 
French film setup, with 80 films 
awaiting release here or about 50 
more than usual at this time of 
year. Longruns are the main rea- 
son, with some difficult first-try 
xix, on the heels of the “New 

fave” bandwagon, finding it hard 
to get bookings. 

But it is felt most of the product 
is commercial and will move out 
fast, and smooth out this tieup in 
the next few months. Production is 
still high despite this situation. Of 
the 80 pix, approximately 25 were 
made over a year ago. 

There are some “Wave” films 
which exhibs will not touch as yet 
after the pix began to fall off with 
the public. But many may get arty 
house screenings soon. Among 
these are Jacques Rivette’s “Paris 
Belongs to Us,” Pierre Kast’s 
“Merci Natercia,” “Sign of the 
Lion,” of Eric Rohmer, concern- 
ing a down and out Yank in ‘Paris; 
and others. 


High powered items coming out) 


soon are the sketch pic “Famous 
Loves,” with a bevy of stars; 
Clair’s first comedy in vears 
the Gold in the World,” Brigitte 
Bardot's evocation of her own Hife 
in “Private Life.” directed by 
Louis Malle, Claude Autant-Lara’s 
reworking of Alexandre Dumas’ 
“Count of Monte Cristo”; and 
Arthur Miller's “View From the 
Bridge” filmed by Sidney Lumet. 
These and other films make filmites 
feel it is not a too drastie, if big, 


backlog 





Pix Producer Rososin 
Thinks Ipdies Need To 
Form Own Distrib Unit 


Paris, Oct. 24. 

Unless independent, non-Helly- 
wood feature filmmakers become 
do-it-yourself filmites, that is dab- 
bling in distribution and exhibition, 
also-or the present film setup re- 
lents and gives them a chance on 
their own marts, this growing pie 
preducing offshoot may wither on 
the vine. So says Lionel Rogosin, 
who made the Venice prizewinning 
pix, “On the Bowery” and “Come 
Back Africa.” 

Rogosin. reiterates that the 
known but still neglected fact is 
that these indie pix have given the 
American film industry prestige in 
the last few vears at international 
film fests. Though seldom in the 
running for top laurels they have 
won critical acclaim and special 
prizes. And the two times they 
managed to get into competition, 
“The Medium” at Cannes and “The 
Little Fugitive’ at Venice, 
won awards. 

Yet this fiercely individual group 
has still not been ab'e to get to- 
gether to discuss and solve their 
own problems in spite of some at- 
tempts. A few vears ago Rogosin 
made his first pic, “Bowery,” for 
$50,000 but found it difficult to get 
playdates. Finally he did get it 
into the 55th St. Plavhouse in N.Y., 
but had to pay the publicity costs 
himself. 

His second pic, made in South 
Africa, “Africa,” also found foreign 
film distribs only willing to touch 
it on a small percentage basis for 
him. They pointed out that usu- 
ally art pictures come from abroad 
or that Hollywood has sewed up 
arty houses with their product. 

Rogosin was forced to buy his 
own cinema in N.Y., the Bleecker 
Street, for “Africa.” He is willing 
to give the pic over to the sorely 
beset U.S. indies to try to get to 
audiences on their own and show 
them something what Europe al- 
ready knows, that there is an in- 
teresting indie movement in 
America. 

He notes that Morris Engel with 
hts “Fugitive” got a good general 
distribution but then found major 
neglect with his Venice kudosed 
“Wedding and Babies.” 

John Cassavetes discovered with 
“Shadows” that the foreign route 
pays off in finally having the pic 
sold to a British company, British 
Lion, for worldwice rights. In 
turn, this company was able to get 
it an American distribution it 
might never have had. 

Rogosin firmly insists that these 
films are treating themes about 
America and even other countries 
that Hollyweed rarely looks at 
since in epics, cos- 


it spec ‘alize 


they | 


— 


287) of French Cinemas 


Paris, Oct. 24. 
The governmental Centre Du 
Cinema has come out with a serles 
of statistics on film houses in 
France which show that about 
28% of the cinemas last year took 
in 77° of the overall film gross 


income comes from concentrated 
population districts. 

It seems that 1,648 of the 5,804 
regular cinemas bring in the bulk 
of receipts. The 4,156 houses 
bring in only an average gross 
of $400 a week. 


Arg. Exhibs Seek 


Buenos Aires, Oct. 24. 

For some time Buenos Aires ex- 
hibitors have been agitating for 
a rebaie in the very heavy taxes 
they have to pay, either to the 
municipal or federal! authorities. 
They feel these are higher taxes 
than any paid by their main com- 
petitors, the tele channels, and 
have threatened many closures 
| of nabe cinemas unless something 
}is dope pronto. The Municipal 
| Council now has promised to look 
into the matter when the 1962 
budget is considered. 

Uruguayan exhibitors seem to 
be in the same boat and the Mon- 
tevideo City Council already has 
promulgated a decree establish- 
ing tax exemptions in the case of 
quality films exhibited. It is sug- 
gested that the Buenos Aires Mu- 
nicipality could follow this ex- 
ample. 

When petitioning for rebates ex- 
{exhibitors pointed out that 25% of 
| country’s film theatres have had 
to shutter lately and unless the 
| 59.4°% direct and Indirect taxation 
| on film admissions is cut in some 
way, still more will be forced 
out of business. Exhibitors par- 
ticularly are anxious for a rebate 
in the Turnover tax, and in mu- 
nicipal rates which are unchanged 
since 1910. 


‘FOUR FILMS HELD UP 
BY ITALIAN CENSORS 


Rome, Oct. 24. 

Several pix recently have been 
involved in censor hassles with 
Itallan authorities. Among these 
are Arco Film’s “Accattone,” re- 
portedly held up for some time by 
censor without a decision; “Cam 
dide,” an import from France 
(which had trouble in its home 
country as well). was yanked from 
circulation, and is only now going 
out into release again; “The World 
at Night No. 2” is reportedly fight- 
ing for a release okay under War- 
|ner Bros. sponsorship; and Colum- 
| bia’s “Thou Shalt Not Kill” the 














subject of a major hassle in recent | 


| oo, Last named now has finally 
|received its import visa. 

Meanwhile, eyebrows were raised 
| by a recent statement by Undersee- 
| retary for Entertainment Renzo 
| Helfer, in speaking of a censor 
| okay to “Accattone,” said he would 
|rather “wait” for the new law 
j rather than okay the pic under 
|terms of the present legislation. 
Censorship bill has passed the 
Italo Senate and now is before the 
House. 


US. Travel Office In 








Paris to Up Tourism 

Paris, Oct. 24. 
An office of the recently created 
iU. S. Travel Service, to spread 


| tourist information about America 
}and to encourate Europeans to go 
| there, is now being set up here un- 
|der John E. Wason. It will service 
|; Belgium, Spsin, Italy, Portugal 
}and the French and Italian speak- 
}ing parts of Switzerland as well as 
| France. 

Wason formerly was with Amer- 
jican Express in Paris. Besides 
touting the gastronomic, cultural 
and scenic de''*his of America, it 
| will also po ip its show biz as- 
}pects suc es F 


tumers, comedies, and action films. jgas, Broadway, ete. 


Grossed 77%, Total Biz’ 


te 


for 1960. It confirms that the main | 


Rebates in Taxes 


Hong Kong Sets Tourist 
Reps in 3 US. Cities 


Hong Kong, Oct. 24. 

The Hong Kong Tourist Assn. 
now has representation in four 
major American cities—-New York, 
Chicage, San Franciseo and Los 
Angeles. This was revealed by 
Major Henry Stanley, HKTA boss, 
on his return to the Coleny from 
a trip to the U.S. He estimated 
that some 215,000 tourists, the 
bulk of them Americans, would 
be coming here this year. 

Effective last week, the HKTA 
complete mailing system 
throughout all of Amertea. 





Keen Nose, Endurance 
Needed to Produce Big 
Money Films, Sez Pal 


Rothenburg on Tauber, Oct. 24. 

Two most important ingredients 
for making films today are a keen 
nose “to smell out the failure or 
success of a picture while you're 
making it” and plenty of ability to 
wait, says producer George Pal. 
Pal, who's making the Metro- 
Cinerama production, “Wonderful 





ivwood, Las Ve- | 
| council for 20 y 


World of the Brothers Grimm” 
ihere, got the idea for the script, 
|and optioned the only copyrighted 
book dealing with the Grimm 
| brothers, back in 1954. He had 
|been peddling it ever since. 

“That's nothing—selling 
| Machine’ took seven years and get- 
jting ‘Tom Thumb’ made took 19 
years,” Pal claimed. 

He says he's one of the few Hol- 





‘Time | 


Motor Show Helps London Film Biz; 


‘Breakfast’ Wow 





$15,000, 2d; ‘Fanny’ Fancy 146, 6th 


Hope To Stay in London 
For ‘Bachelor’ Preem. 


London, Oct. 24. 

Bo Hope, winding up “The Road 
to Hong Kong” at the end of this 
month, will stay over a couple of 
days to make a personal appear- 
ance at the world preem of his 
Metro pic, “Bachelor in Paradise,” 
in which he co-stars with Lana 
Turner. | 

It will be a onenight benefit and | 
was Hope's own idea. Metro will 
use the Coliseum for the evening 
of Nov. 2, with the preem proceeds 
to be shared between the News- 
paper Press Fund and Boys’ Club- 
land. 


Valente Balks On 
German Pix Scale 


Frankfort, Oct. 24. 
Songstress-actress Caterina Val- 
ente has refused to do the part 








| in the upcoming German filmiza- 
| tion of “Die Fledermaus” because 


j}lywood producers who can prove | 


that every one of his films made 
money, “And you have to have a 
schnozzle to smell it when you're 
half way through production. If 
it smells mad, you cut down the 
costs. If it smells good, you don’t 
try to save pennies.” 

“‘Tom Thumb’ had _ tremen- 
|}deus legs—it sta;ed and stayed.” 
|Film got 16,000 bookings in the 
|U. S. and is still played by some 
houses in December and January.” 

He plans three upcoming pro- 
|ductions, one dealing with the life 
lof the mad king of Bavaria, Lud- 
} another based on Charles 


| wig II; 
|Finney’s “The Circus of Dr. Lao,” 
and a third based on Philip Wylie’s 
book “The Disappearance.” 


‘Beetticher’s Bullfight 
| Pic Nearly Completed 


Mexico City, Oct. 24. 

If Bud Boetticher is able to sur- 
mount a number of problems and 
completes his “Carlos Arruza 
| Story” fiyn, American patrons will 
}see what is the most painstakingly 
|shot, realistic, and true to detail 
}bullfight pic ever made. Rushes 
'of the bullfight scenes are accurate 
|and thrilling. Arruza is rated as 
} having natural grace and litheness. 
His wife is played by Debra Paget. 

There have been reports that 
Boetticher was ready“ to abandon 
'his pet project. But he explained 
|that he was going te finish it and 
lrelease it in the U. S, Mexican 
producer Jose Bueno was reported- 
ly dickering with Boetticher to 
{complete the picture, but ended 
negotiations. 











| N.Y. Girl Wins Prize In 
Pablo Casals’ Contest 


Tel Aviv, Oct. 24. 

A 19-year-old American girl, 
Toby Saks, from New York, won 
first prize in the Pablo Casals 
Third International Violin-Cello 
Competition here in the junior 
division. First prize is $1,000. 
Maestro Casals was present but 
| didn’t participate in the jury’s se- 
lection. Second prize for juniors 
went to Esther Nyffenegger (Switz- 
erland). 

Twenty-eight cellists from 11 
Western countries took part in the 
contest, including musicians from 
the U. S., Mexico, Western Europe 
(including Germany) and Israel. 
Miss Saks is a student at the 
Juilliard School of Music and 
|principal cellist of the Juilliard 
| Orch. She has played as soloist 


| 





with the National Symphony and | ;,, 


{has won the “Hour of Music” con- 
| test and some six other awards. 





Shackleford Set Down 
Lethbridge, Alta., Oct. 31. 
Mayor of Lethbridge for 11 
| years, veteran theatre operator A. 
W. Shack'eford was defeated in 
the recent civic elections. 
He had been a member of city 
ears. 











of the German Producers’ salary 
scale, which limits her to a top 
fee of $25,000 for a film role. Miss 
Valente’s husband likewise turned 
down a television musical for her 
because of the new tv salary scale 
which limits an entertainer to a 
top salary of about $1,750 for a 
performance. 

Instead, Miss Valente has flown 
to N.Y. to appear on the Perry 
Como tv Show. And by an odd 
coincidence, the show, in which 
she receives a considerably higher 
salary, will eventually be shown 
over the German tele network. 

Germany’s Gloria Films chief, 
Ilsa Kubaschewski, noted—that 
Gloria is not dropping its planned, 
multi-million-mark production (al- 
most $600.000), high for a German 
film budget of “Die Fledermaus.” 
The pic, co-starring German record 
star Peter Alexander, will be made 
with either Marianne Cook or 
Sonja Ziemann in the Rosamunde 
roll. Since neither of these ac- 
tresses sings, the voices will be 
dubbed in. 

Miss Valente had asked for $50,- 
000 for the role and had objected 
to the script, according to a Gloria 
spokesman. 


HOYTS. WA SET NEW 
10-FILM AUSSIE DEAL 


Sydney, Oct. 24. 

Hoyt’s cinema loop and United 
Artists have just signatured a new 
pact covering 10 pix. Deal was 
okayed in N.Y. by Ernest Turnbull, 
for Hoyts, and here by Ron 
Michaels for UA. 

Top pix included in dea are 
“Naked Edge,” “Goodbye Again,” 
“By Love Possessed,” “Hoodlum 
Priest” and “Young Savages.” 
Some time ago the circuit and dis- 
tributor had a falling out over 
product terms, finally ironing these 
out. 

Apart from UA, Hoyts gets top 
product from 20th-Fox and Warner 
Bros. 


Signoret Asks Showing 
Of 2 Versions Her Pix 


Paris, Oct. 24. 
Simone Signoret is not against 
dubbing but still feels that both 
versions of a film should be shown 
in foreign countries to allow those 
who prefer the original the right 
to see it. She is especially adamant 











on this for she is now dubbing her 
latest French film, “Les Mauvais 
Coups” (Foul Play) and is afraid 
it will only be shown in this form 
the U.S. since she’s known | 
primarily as English speaking for | 
her Oscar-winning role in the} 
British “Room at Top.” 

The French star said that Rich- 
ard Davis, who will show the pic | 
at his Fine Arts Theatre, N.Y.,| 
has intimated he will show it only 
in English. She is against this, | 
and is hoping for the French ver- | 
sion to be shown also if only in| 
a small arty house in N.Y. 


| start the pic 


fa proper 


236; ‘Street’ Big 


London, Oct. 24 

With the Motor Show providing 
a welcome impetus to the boxof- 
fice, the West End scene last week 
was dominated by “Breakfast al 
Tiffany's” at the Plaza, which was 
launched with a charity preem, at- 
tended by Audrey Hepburn. It 
was heading for a wow $23,000 or 
more in initial round of six days, 
making it one of the top entries to 
play Par's Piccadilly showcase. 

Another strong newcomer was 
“Back Street” at the Odeon, Lei- 
cester Square. After a big initial 
session, it shapes sturdy $15,000 or 
over in second week. 

Long-running holdovers  con- 
tinue in sturdy fashion with 
“South Pacific’ again leading the 
field. In its 182nd week at the 
Dominion, it topped a wow $15.609. 

“Fanny,” in sixth round at War- 
ner, still is fine. “Young Doc- 
tors” continues stout in third. 

Estimates for Last Week 

Astoria (CMA) (1,474; $1.20- 
$1.75)—"Exodus” (UA) (24th wk). 
Fine $8,700. 

Carlton (20th) (1,128; 70-$1.75)— 
“Queen's Guards” (20th) (2d wk). 
Fair $7,500. 


Casino (Indie) (1,155; $1.20- 
$2.10) — “Search for Paradise” 
(Robin) (33d wk). Smash $17,300. 
“This Is Cinerama” (Robin) re- 
turus Nov. 5. 

Coliseum (M-G) (1,795; 70-$1.75) 


—"“Invasion Quartet" (M-G) 
wk) and “Seven Brides Seven 
Brothers” (M-G) (2d wk). Neat 
$6,700. “Bachelor in Paradise” 
(M-G) charity preems Nov. 2. 

Columbia (Col) (740; $1.05-$2.50) 
— “Guns of Navarone” (BLC) 
(m.o.) (17th wk). Stout $9,400 

Dominion (CMA) (1,712; $1.05- 
$2.50) — “South Pacific’ (20th) 
(182d wk). Great $15,600. 

Leicester Square Theatre (CMA) 
(1,375; 50-$1.75)—“Young Doctors” 
(UA) (3d wk). Steady $7,800 and 
better than previous round. 

London Pavilion (UA) (1,217; 70- 
$1.75)—“Terror of Tongs” (BLC) 
(4th wk) and “Homicidal” (BLC) 
(4th wk). Fine $12,500, “Gorgo” 
(BLC) preems Oct. 27. 

Metropole (CMA) (2,200: 70- 
$1.75)—“King and I” (20th) (r- 
issue) (10th wk). Fair $5,500. 

Odeon, Leicester Square (CMA) 
(2,200; 70-$1.75\—“Back Street” 
(U) (2d wk). Solid $15,000 or over. 
It hit big $17,200 opening week. 
“The Hellions” (Col) preems 
Nov. 2. 

Odeon, Marble Arch (CMA) (2.- 
200; 70-$1.75\—“Victim" (Rank) 
(m.o.) (3d wk). Fair $5,500. 

Plaza (M-G) ($1.05 - $2.20) — 
“Breakfast at Tiffany’s” (Par). 
Heading for wow $23,000 or close 
in opening sesh of six days after 
launching with charity preem. 

Rialto (20th) (529; 70-$1.20)— 
“Inn of Sixth Happiness” (Indie) 
(reissue) (2d wk). Okay $4,200. 
First was $5,000. 

Ritz (M-G) (430; 70-$1.75)\—"Two 
Women” (Embassy) (13th wk). 
Stout $5,300. “Ada” (M-G) fol- 
lows next. 

Royalty (MG) (936; $1.05-$2.20) 
—‘“Ben-Hur” ‘M-G) (m.o.) (21st 
wk). Stout $10,900. 

Studio One (Indie) (556; 50- 
$1.20)—“‘Nikki” (Disney) (2d wk). 
Solid $5,400. Opener was $5,800. 

Warner (WBS) (1,785; 70-$1.75)— 
“Fanny” (WS) (6th wk). Fine $14,- 
000 or near. Last week, $15,000. 


(2d 





Start of ‘Iron Men’ 
Delayed Until Feb. 


Rome, Oct. 24. 

Casting difficulties have resulted 
in the postponement of Galatea’s 
production of “The Iron Men" 
until next February. John Cassa- 
vetes had originally been slated to 
this month on Italian 
locations, with Sidney Poitier and 
Claudia Cardinale. Failure to land 
name as third star at this 
time prompted the exec producer 
Martin Poll to delay the start 


Galatea is currently prepping 
“The Jackals” for a Nov. 22 start. 
Ava Gardner and Curt Jurgens 
are set to head the cast Para- 
mount will release “Jackals” in 
the U.S. and Canada, 
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They say JIM BISHOP is a brilliant 


columnist but... “« 





New York Journal American, Oct. 1961 | 
By JIM BISHOP i 


“If The Motion Picture In- 


dustry ever gives Jackie 










Gleason a chance to 





show his radiant talent, 


hell burn a hole right 





“ aw th roug H th e screen ' 





ton 








= | he is also a 


.) FORTUNE TELLER! 
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This is what they say about Gleason 


“THE HUSTLER” 
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NEW YORK DAILY MIRROR—JUSTIN GILBERT 

| “Gleason, tailormade for the role of Minnesota 
Fats. In fact, in one scene where he merely scans 
the floor dejectedly, he seems supreme.” 





NEW YORK POST—EARL WILSON — 
“Jackie Gleason might cop an Oscar in the 


f 


Hustler.’ 











NEW YOrK DAILY NEW 


arg ° S—KATE c 
Jackie Gleason bri AMERON 


liant!”’ 





, POST—ARCHER WINSTEN 
NEW YORK POS beautifully underplayed by 


RAY ota Fats, “”“ 
Minnes notable performance. 


Jackie Gleason ..- 


BOSTON HER ALO—ELINOR HUGHES 
“Jackie Gleason gives a restrain 


> ° au 
characterization. 


ed and memorable 


ADAMS ‘ 
age ew audience flocking to 
whole n k to admire the 


i e 
page ie Jackie Gleason 
re 


BOSTON GLOBE— 
“} can imagine G 


the Metropolitan 
complete composu 


in 














VARIETY — Whit 


“Gleason socks over a dramatic role that gener- 


ates potency.” 














NEW YORK TiIMES—BOSLEY CROWTHER 
“Jackie Gleason is excellent.” 











NEW YORK WORLD-TELEGRAM—ALTON cooK 
“Jackie Gleason... masterful... poised,” 


NEW YOrK HERALD TRIBU 


a7 
Jackie Gi 
®as0n’s poo 
i lroom genius . 


best shots in the movie ; - > One of the 


son's face as he 
beat you’.” 





NEWSWEEK 
“Jackie Gleason —rich individuality and stature.” 


NE—PAUL y, BECKLEY 


MOTION PICTURE DAILY—SIDNEY RECHETNIK 
“Gleason portrays role with great skill and 
eeling.” 









NEW YORK DAILY NEWS—HEDDA HOPPER 
+4 LL 
“A glorious performance by Jackie Gleason. 






NEW YorK JOURN 
a7 . 
Jackie Gleason 


AL-AMERICAN__pose PELSWicK 
+++ top-flight,” 





PHILADELPHIA EVENING BULLETIN—ERNEST SCHEIR 
“A brilliant performance turned in by Jackie 


Gleason.” 


HARRISBURG, PA., PATRIOT 
“Jackie Gleason ... admirable.” 


LIFE 
“Jackie Gleason —Oscar size 


performance.” 





MIAMI! SUN—RAE GILDER 
“Jackie Gleason is excellent 


o +» expert.” 








<at 
as ‘Minnesota Fats. 


ATLANTA JOURNA 
“Gleason on the screen to score a F 


FILM Daity 


oC 


“Admirably pti MERBSTMAN 
able,” “yed by Jackie Gle 
, a$0n—, emark. 
$ 





DETROIT NEWS—aL WEITCHAT 


“Jackie Gleason makes char 
, acter fo re 
He's authentic. His Fats is a dandy Pnsenage 


moves with the grace of a d Z 
| finesse is frightening.” ancer and whose icy 





_SAM F. LUCCHESE 
. eal triumph.” 


SATURDAY REVIEW 


“Jackie Gleason .. . praiseworthy.’ 


MINNEAPOLIS TRIBUNE—WILL JONES 
“Jackie Gleason perfect.” 








. ? 
yee is studied delight.’ 
"Jac 








NEW YORK POST—SIDNEY SKOLSKY 
“Jackie Gleason gives the finest performance of 
his career.” 

















NEW YORK TIMES—A. H. WEILER 


“Minnesota Fats portra i 
yed by Jackie Gleason j 
cool, amazingly professional style...” ” 















NEWSDAY—BEN KUBASIK 
“Minnesota Fats marvelously enacted by Jackie 


Gleason.” 









PHILADELPHIA DAILY NEWS—SANDRA SAUNDERS 
a“ ° 

Jackie Gleason—excellent. Makes @ strong im- 
Pression.” 


’ 





MAN 


_DON FREE 
SAN DIEGO UNION by Jackie Gleason who 


“A surpassing job of acting 


knows how to tap all the emotions...” 




















CHARLOTTE NORTH CAROLINA NEWS—EMERY WISTER 
“Gleason is masterful , . . every inch the champion 


he is suposed to be...” 
























LOS ANGELES TIMES—PHILIP K. SCHEUR 





s 





MES O'NEILL JR. 
NASHINGTON DAILY NEWS—JA wn 


“Jackie Gleason is fine, pert 








“Jackie Gleason gives a remarkable performance.” 


“Gleason is a natural”, 


NEW YORK DAILY MiIRROR—WNICK KENNY 
“The Great Gleason . . . Here’s the reason Jackie 
Gleason in ‘The Hustlers’ is a click . . . He's hustled 
people all his life including Uncle Nick. He slept 
on tables as a kid; pool tables, wide and grand... 
And that is why he’s so at home with a pool cue 
in his hand.” 


SCRANTON TIMES—JAMES J, CLARKE 




















PHILADELPHIA ENQUIR 
. ER—HENRY fT. w 
“Gleason is superb!’ _— 
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= . Le = | The Wonders of Aladdin | ing. The upshot appears to be a HONOI ULU’S WAVE OF 
e » (CSCOPE-EASTMAN COLOR) fair boxoffice contender of special | 4 
Film Reviews ona s appeal to youthful, “family” audi- 
Probably oke potential, but | ences because of its genially in- EXPLOITATION FIL 
m artless hokum. offensive tone and “Tammy Goes H ‘ oz 
== Co ; a e onolulu, Oct. 31. 
COS HO eee = West” character. More selective ] : ; 
PeeRKecfeal Of Miraeles | felled Beowolf, Samson, even Metro release of a Joseph E. Levine adults probably would find the | Exploitation films are becoming 
be e) Thomas Mitc! Steve Reeves, Thompson politely Presentation pProduced by _ rues | 20th-Fox release too frivolous and | more common-place here than at 
( ! na Vt =. s ae t i ~ s or >a es | : : ¥ 3 2 
Everett Horton, Barten "emarks, “it’s been quite a morn- Vit o De S Noelle Adam. Aldo! too obvious for their tastes. any other time in recent years 
Litel and Jerome ing.” This surely ranks as one of +Fabrizi. “ebay: An Pg a « oope | The screenplay by Oscar Saul |Queen Theatre coupled “Unmare 
don Leonard comes Me great understatements of oul 0 Delli Coll ¢. Angelo Lavag- | and Cecil Dan Hansen stems from | ried Mothers” ‘billed as “a sears 
ement limbo to time ac ni ¥ pein eee sashes Re-| the novel, “Star in the West.” by ing indictment of today’s moral 
. ! il d het 2% 7 tunning ” se ~ 
en ed ¢ ( Thompson's acting conveys a e. $3 MINS Richard Emery Roberts. Miss Rey- | standards”) and “Roadhouse Girl” 
( ble Run tongue-in-cheek flavo in unde \ n Donald O'Connor nolds plays a N.Y. widow ho goes | (‘no escape from this kind of wome 
et emotes t} tandable approach fo anyone Genie. Vitt Reta Sie || West in 1912 to Arizona in order }an"). Same theatre's previous doue 
l ‘ I ce x > . > . oe > mi) 
‘ ev Shaughnessy clicks who rea@ the ‘script. Miss Powers § in o Aldo Fabrizi to establish a new life for herself ble-bill consisted of Vice Dolls 
1 } Y aina iche lereci = . ) * « 
e. Especially amus looks attractively perturbed. James Gmas Milton Rea | and her two children. Enroute to jand “Sins of Paris. 
I < e Fritz Feld and Lanphier strikes a reserved, cun- Prince Mcluk Mario Girotti| this “new life,” she ascends in- Downtown Roosevelt paired 
Balance of support in ning figure as the Hindu. Doug : nd Vizier ——_ be credibly from lowly ranchhand to |“Male and Female “the naked 
‘ t 5 a 7 . , kir creo ulli . . 4 . - : ” 
arge cast is gen- Kennedy is animated as the de- iciar Raymond Bussieres town sheriff and, with the aid of truth for all the world to see”) 
‘ ranged explore : me sf rie tee ee oe the decent residents of the town, — a _ - a -*: 
; ; zier’s Lieutenat a *SS ee . : lements this bi with “Hoodlum Girls 
screen is kept lively Exteriors were shot in Puerto drives out the lawless elements X Late desir ag 
, > > 1 are \ Miss Reynolds is a natural at without shame wanton and 
\e through Robert Rico, not exactly a carbon of dark This is cornball escapism for I is so t of thi i her fans will dangerous”) and “Teen Age Jun- 
onner’s camera work, with a est Africa. Rex Lipton’s editing ich the audience potential neve ig jell ne a = a r ta : a gle.” , 
. ‘ > lig > she as 
st st trom editor Frank P. coupled with Juran’s” direction. seems to run drv. And with Metro io "th “i vs a u ] aaae > 
Ke art directors Hal Pe- cannot seem to avoid an erratic icketing the Embassy-Lux Film $ gps gone “ nia pane ee mara ee 
) } > ; 1 Liri-ne . ) 
re I nd Anderson. Walter completeness about scene ending cop uction for a splurge of year- * i. I a — = € * doc : 
“ te’ : ! ' ; Z iz. sally 1gS rsel 
e is a little heavy on Jacques Marquette’s camerawork end holiday dates. the prospect is 444 ily ne re 4 ict sa “A , a Italo Specs 
: . ; : ee ich requires un- 
t , acker Suite but other- is colorful, but the crudeness and less glu than the footage from into this gosta tats g. fall =i 
, ip ‘ , -spli g. falls ¢ er eae 
ise btrusively helpful discernible outline shadows of the Tunisia and Rome might otherwise nace eng Mean h a Il f her  =—< Continued from page 5 =—_ 
Tube process photography tarnishes t be soakings eyond the call of duty. ; , a 
———_—-— illusion of balloon travel and i Henry Levin, the director, and ag — eas a — traces laid down by their 
c 1 3 y , . ¢ ) i ) < S orrest plays the love - predecessors 
a " . disturb the educated filmgoing eye. | er Davis. credited with the eve ae 
fight Of The Lost 1 ‘ screenplay. apparently have tried terest smoothly, and amiable Andy Malenotti visited Madrid recent- 
AB-1BPaveom ——__— to bring off a spoof of the durable Griffith lends an easygoing comic ly for final scenes in “Mme. Sans 
SPECTRASCOPE—COLOR) . Aladdin legend. Better thev should note as the romantic rival. Except |Gene,” an Italian-French-Spanish 
cae Les Trois Mousquetzires have summoned a genie. The re- for one brief, snappy Flamenco, |coproduction in which he _ repre- 
Exploitation pie hampered by (The Three Musketeers) sult of their human labors is a all Juliet Prowse has to do is kind sents 50° of the ftalian invest- 
trite story and crude execu- (FRENC H—COLOR—DYALTI- pratfall-and-gag session dependent Of hover in the unfoc used back- ment (Sophia Loren and Carlo 
tion SCOPE) ' ilmost entrely on Donald O’Con- ground as Forrest's dancehall | Ponti combined hold the other 
ie Paris, Oct. 14 nor’s famlar mugging, and pro- flame. She hovers well. Thelma half). He did not hesitate to cite 
Hollywood, Oct. 23 tomer Fim “> art pandnenis “oo * jected almost consistently with a Ritter creates het customary char- his star and ig = as “| al 
i ecse of Be d Wool- tion. With Gerard Barry. Georges Des- painful thud acter—an a of steel pote ample 0 gg _" seas ; 1 we 
€ i Stars Mala Pov s. M erieres, Bernard Woringer, Jacques T T} ‘ } a ing up a eart of pure goo om- goers ave yeen cnown Oo sn 
=" . ieant errette , ne lé Ss é ne 4 , ~ 
. ith ‘ wih Gillette ing Brim ag el “6 mony . ot e s pd rena : — . — petent in top support are Ken away from Sophia, he said, on more 
‘ s ec ob a t anie orano ancors pigqu « vw co 4 . : . é oe ee 
! t A J lentine. Blar Christopue. Henri - Nassiet Direc re ee : aa oe Scott. Isobel Elson, Rudolph than one = occasion—particularly 
\ : lat iow the n’s = 
' Jackie Donoto. D ed Bernard Borderie. Screenplay, Jean Ber- template he e children’s fan Acosta, Timothy Carey and Lisa when she appeared in Hollywood 
: Screenplay d story, nard*Luc, Borderie from vel! : asy might have fared as a tongue- ) : : films. but she was great in “Two 
Eas ' Jacques Mar andre Dumas camera Eastn n-cheek exercise ad it been kept Pons. : 9 , sy : bo “1 = : 
‘ r. Rex Lis sic. Wal Armand Thirard; editor, Christian Gau ore in cha ter as satire, either In guiding the Jack Cummings Women” because the director and 
ade tig Reviewed re < . We ‘en Pre ee ee Date iaegaakis ; production, director Vincent Sher- story were great 
we 2 61. | ng ne. 91) D’Artagnan Gerard Barry Minarets and mules. decorous ™@” has failed to sense the clash Sticking close to his home mar- 
clap aoc, oor nee: ladies and much epidermis, sar- Of the story's conflicting elements. | ket. Malenotti found that Italian 
> orto ésieueen Jernard ( nger I@S ¢ l 1a I . ar- 
é SOR «le ttenncndy Wy 8 ERD Jacques Toja|donic villainy and. preposterous Better to stress one facet and soft- audiences only recently discovered 
Salers : vir nehet ; Je oso nee ca te ; 2d 1e a st u a 3 acce . 0-re t 5 
mes Lanphier } ae Mvlene Demonsest Predicaments—these are all there pedal the other than to uN A a and accepted neo-realist pix. It is 
Douglas Ke ds ; - Sraccaiite tint cae asiiebeeas ; as hodge-podge. For example the this acceptance, he felt, that is be- 
Robert Gi e Censt nee Perrette radier I Vintage recipe in color on ! : I 7 
elippe Birrie! | Queen Anne Prancoie COE ODNC: tie lescreen. If the intended farce and satire stuff neutraiize coming the mainstay of industry 
A. J. Val 3 Have 5 ord Sune ymedy is gei lv labored there each other, and the romantic success at home with a consequent 
Blanauita * ero | rreville Her Nassiet COMedYy 1S generally labored, there 5 é 
‘ er backie ¥ ; ~ s, still. a witty line here and there Grama is too much of an issue tO development of product now mak- 
———_ \lexandet Dumas rhe Mus- for s ll solace During a pite hed meld gracefully w nt = fe resp wet ing considerable criti oa pears 
U entering the theatre. cus- keteers” gets what -is listed as the | one rrior pulls an arrow It’s a case of accentuate the posi- mercial inroads in important mar- 
o attend the “Flight of 20th screen adaptation. Story is the hide of another. admon- tive. eliminate the negative and kets around the world 
Balloon” are to be rro- assiduously followed with a good ishing, “Che 1 little hashish—it , don’t mess with Mr. In-Between o1 In this vein, Malenotti expects 
‘motion sickness pill share of swashbuckling and sword- ( f For aud- pandemonium is lable to Wa K ‘to release his : neo-realistic Italo 
t ‘ oO ithstand the tu play. However, the talk and pagean- lences, ¢£ “i ave to do upon the sce ne ; — ,.,. Version of the Kinsey report “Love 
f the adventures denicted try between fights is s rhis As the day-dreaming bey Alad- Ellis W. Carters color | motos ~ and Italian Women,” based on an 
For any discriminat- appears mainly for local consump- O'Connor carbons himself as raphy is deluxe, and that’s an ll-part Cesare Zavattini screen- 
er who wanders in, a tion, with some actioner slotting well as the script allows. and this | adjective, not just a brand name. play directed by as many new 
vf d-fashioned sleeping pill abroad possible if sheared s apt t ffice for kiddies. There | A few of the intra-scene cuts dont wavers: Pontecorvo, Maselli, Van- 
e equally as effective. At Dir or Bernard Borderie ¢ 1S € support from a mostly match perfectly, but that appears ¢jnj, Baldi, Mazzetti, Questi, Fer- 
it nae f ae oes . } 7 rin "le : , 
t is upon this sort of this with tongue-in-cheek for sure |! n cast, 1 ng two top art to be more of a ¢ irectori il beicosey reri, Musso, Mingozzi. Macchi and 
that the boxoffice for- moppet ppeal Phi t names Vittorio De Sica than an editing one. Otherwise, Nelli He is prepared for censor 
ie : € appeal his ( : ; ¢ : 
e Woolner Bros. retease oe : ad Aldo Fabrizi vhose talents Betty Steinberg’s splicing is tine. trouble before “Love is released 
’ ne TO eiease DP’Artagnan’s arrival in I} s aren : Smith-Walter M eg age 
ependent is joining the Musketeers of the ive een squandered, especially The Jack Martin Smith-Waltet - next month because his team of 
\ j ‘in 17th C me De Sica’s as e lamp-caged genie Simonds art direction is true tO young directors have boldly tackl- 
\ t S ¢ cult to determine king in 17th Century France ong “5 5 , n Feld’s |; . : . 
nd timate t of with helping to e the queen es t rant. French period and locale, as are Don Felads ed the film's underlying theme 
( a ate S oO \ heiping Si ; l yuecer . re ‘ . P a 
; te P t m “ oe rasement : lierina Noelle Adam, who wins costumes Square dence strains are that women in Italy bear the bure 
S Cas "77 some mbarrassmen = . 2 : 
' " titud ics me 7 O Connor! Ss cute physically). featured by Gerald Fried’s score, den of social restraints, and be- 
f Cl ude film hac vs) Y ne intwor rts é . He wae . 2 
, : | a , Film has been sr cabeni ; Others ( pear to good effect which also.makes use of Henry 'cause the film will implicitly and 
] verels in ea wi . lov iter < —- és TT, 
ot nip halloonace at Mal vith second to follow late: ide Marce Pulli favmond Mancini’s tune from “High Time” explicitly attack well-entrenched 
palioonadg c athan » te t rod tio ess p aha y re eee nah 
7" ] ite oe — shenpeeesci Bussieres, Alberto Farnese, Milton from which the title of this picture, [talain traditions. Metro Is releas- 
ne Ss ‘NpLAaY 1! St ( le } } 1 D i. a . } . ss 99 
I he te t ° ts good. Players | © Reid, and Mario Girotti curiously enough, was borro ved. ing “Love” throughout the world 
‘ ooo! ma 4 Ave \ ect i trwir t¢ r . 1 ‘Sas 
P Pe hucicad dicortinn, even if some overact in Pale evin's direction is at least equal Pube except for Italy where Malenotti’s 
f R vsical direction, give this some substance the fi] oncept. and all other own company will release, and the 
h ‘ 2 } anda ) \ lp Wit ri a 
: © chara ee “g real tex ical credits are adequate —_—— a — French-Belgian territory taken in 
re s game yu over- - | 
, ord ; . » e7-) OUS it ss 8 hand by Pathe. 
stovtion Cadlneds Le eral z Vou ] | Pain-in-S ain | _ by . - : 
unch promizine? (FRENCH) 1" : : or | “World film audiences,” he said, 
: eae ce oe Par t 2 10 Seeancd Tire & oa “are tir f pseudo-spectac . 
é g pads. but its life ex- Par Oct. 24 a vi : ¢ reoumel —___ Continued from page 5 are tired of pseudo-spe ‘les and 
, lim as hydrogen Cinedis release of etel-Silver |} s (C’SCOPE—COLOR) — the slick Hollywood tale The al- 
s in mid-air ier : production Soe Annie ¢ ! s atmosphere, but were believed un- | ternative today is the multi-million 
i-al , file suis. J n-¢ } ‘ . 
kai , ’ Gee Apeenin fe oa Ph ‘pate Noiret Blend of comedy, romance, der heavy pressure from contend- dollar screen show ‘he puts ans 
' i ns wi “ ' atu , - . 7 s %y oe 7 - 
0 vuran 1d IMaSl- Michel Piccoli Jean-Francois — Pe drama, farce, spoof and west- ing American and Spanish film in- Gene” in this category) or the lows 
ember of the Lon . : D shi ata Real ae “pe ~ = ern. Genial for easygoing fam- dustrv interests. budget. socially-slanted, slice-of- 
‘ ing Jean urenche er ROS ‘ ‘ t = - — : 2 
iil sl genes @ Juillard; editor, Henri Tavert At Le ily audiences. Fair b.o. candi- Belligerence of underprivileged | life project which is essentially 
ater reg ne - 2 ancis. Paris. Running Ly 125 MINS date. Yank operating companies ‘Metro, | dependent on story and the uninhi- 
‘ é eid ‘ ) Vv , Madeleine nie ¢ t y : 1 . - 
ee , : hilar DY a =e D: aie ae nai ee Peris 20th Fox. Warner Bros., Col. and|bited direction of dauntless new- 
cf itr cab: He ss ns > X- Edith Rew kyhrs Odile Verseis Hollywood, Oct. 26. Par.) is such that they may force | comers.” 
ove! and id Pie! Je 1 } i ; : 
; ryan Se = gna Kk. George Sande a a. a Dehbie Revngung, repudiation of current aj reement Of immediate trade _ interest, 
é < S < } | - . po odhadeaad gS odue n. Stars ie c : A zs . e . 
( x ( Ci u e k : ee Michel Ste I est Griffith ev juliet unless Spanish authorities commit \alenotti stated that Joe Levine 
~ u mas gt inds an Daniel ..... ean-Francois Poron prowee Thelma Ritter, Ken Scott. Di- themselves to augment license al-| would distribute “Sans Gene” in 
é eme whereby a rescue ed | Vincent Sherman. Screenplay sati are le these ’ yanies Y ~ r ee © ’ fe 
ispatched from London This whodunit is much too long * Saul, Cecil Dan Hansen, based on location = bees oa ‘ Bs eset si + t the U. S. A. and Canada; Univer 
Ab Lis tl cpl ’c'on build to keep Ispense va | Bove? Sti n the West ' Richard under the Sindicato Baremo point sa] Espanola will distribute it in 
oa s the explore: ) I t¢ su is al € t¢ s . 1 , Fant P *e 3 ’ tact Wi 
phage H se haga npc | ks tl . in j e] WwW = ai Bet Ba : uxe), Ellis system. Yank companies are not |Spain: Malneotti’s own Gesi Films 
ee om the nau plans anc é S he more inc Ive Teel Cal editor etty Steinbe Music, : . P egy : 
; ) ane if the a pny me ter ‘te 1ix its enigmat Gerald Fried: assistant director. Jack R. €Ven in the mood to accept another jin Italy; Cinedis will release in 
re iy » presence > EX- - charé > m its enigmatli . > ; 
! a pre te nce be oe = f juss a a 1X : : P ‘ Berne. Riviewed at Picwood Theatre, Oct. deadline extension unless Spanish | France. while Metro takes the rest 
t 1e » I » sg er ss 1KSeeS le - 4 ! nur t 
oe ee es cee Re ore ee ese apa ; hi iy Bay Revnolas authorities are more agreeable of the world. 
j 9 } n't 7 ak } . > loo lainls ] i trv with I i ) vne s a : 
€ n hasn't apt eacipi a ith _ ms n : a oca hy , I i D scien cee aeuvous Spanish Distributors Assn., on 
} , > © rer el i > alling for prun- ; ollir : : 
: MARSEE GE Sam SRUEOTEE, | Perera crore Sees. Ser Sree ace Andy Griffith the other hand, continues to spear- |——— 
easures the treasure more ing. But this is sieeklv mounted Rena Juliet Prowse : ; : ; | 
; nd acted and could be used for | 48¢i¢ Thelma Ritter Dead the sindicato assault to pre- 
love. remains mum en be > ores f pi a chanced s Ha 7 John Yoss Ken Scott vent special license concessions to | Lazarus 
‘ en milad : ‘ . <} ‘ se , l we shez | r oe sobe cIso : > | 
; dae a li Pe 7 nse | = ? Radvie gl Ri —— eae American distributors. Fundamen- | ; 
( © rack. Eventually. all bis An agra young photographer Bonney Timothy Carey tal reasoning of MPEA members | =< Continued from page 5 amd 
or eople escape and the bad tries to blackmail himself into a Shack Tom Greenway | 3 j ‘riticg ‘ture cé » | 
: as é at this critical juncture can be}... a ad . 
ox rept rich family and is murdered. He | M's. Trask Eleanor Audley ‘led d enone jj. (creators in the film medium and 
: , ; Mrs. Collins Blossom Rock | Doile down to: no increase ot li give films the same serious atten- 
rhe ¢ osition of hero Marshall had been the lover of the ex-wife  Cissie fracv Stratford |'censes . wal of -agreement. |. : 
; : ; censes, no renewa agreement. |+:5, as books. art and music 
TI on's chapeau is not only of the man now married to a _ Tebey Jimmy Garrett Re lati by MPEA f film| on a Ss é . 
lapeau ot on — 1. | Mrs. Rodriguez Lisa Pons epudiation by MPEA o ™ | He said narrow censorship based 
of interest, but is a clue to the Wealthy girl. The mystery unravels yy stone Nicky Blair pact would engender a difficult } . wor Ae sat Scie ae a 
absurd nature of these dramatics. neatly to free him and have him ~- and complicated situation which ;}OM Unrealsuc ru srtieds prodtaoest ar 
° ack > ‘ on ~ + . : g ae restre é Ss ’ ‘express 
Phe on’s tophat survives the ack with wite No. 1 The trouble with “The Second would find operating companies |4%4 “to restrain artistic concen 
windy currents of balloon travel, Ordinary characterization and Time Around” {s that it's a little pitted against the three Yank com-|iS a8 wrong as de TEE Sees “ o 
# swim across Lake Victoria and too many coincidences permit this too much of everything in general panies releasing through Spanish |thought.” He endorsed the Pro- 
severi skirmishes with condors,, to sag until near the end when and not enough of anything in par- franchises, with the latter accept- duction Code as being flexible 
‘ ors and gorillas. It is momen- a few surprise twists heip. Even ' ticular. It’s a western, but it’s also ing to live with the Baremo. How- enough to move with the tienes. 
tarily Jost in a chase. miraculously | these are overworked as is the a romance, a farce, a situation ever, even if agreement denuncia- High production costs will con- 
reappears in the next scene, and measured, uninspired direction of comedy, a drama and even a spoof. tion by. MPEA does take place,|tinue to prevail, exec ruled, but 


remains atop his crown until hero- 
ine Mala Powers playfully tosses 
it out of the balloon at the climax. 





to the great dismay of the witness 
whe as learned to admire its 
cranial sticktoitiveness. After en- 


GCwing incidents that would have | other are just adequate. 


Jean Pelannoy. 
The acting is 
this tairly 
Sanders plays the ruthiess 
rich man well while Annie Girar- 
dot stands out as the ex wife. The 
Mosk. 


the best 
laborious pie. 


part of 
George 


arsh 


Customers may not know what 
to make of it, and the non-commit- 
tal title won't help them any in 
making up their minds whether or 
not to indulge. The cast is fairly 
attractive but, except for Debbie 


Hochstetter is expected to continue 
his all-out efforts in the month re- 
maining between the time of de- 
nunciation and pact expiration, to 
reach an entente with Spanish offi- 
cials and avoid a rupture that could 


Reynolds buffs, hardly overpower- affect Spain-American relations. 


greater creativity in handling the 
medium’s tools and talents can 
help. There my even be a time, 
he said, when the words “stu- 
pendous” and “colossal” will be 
|\foreign to Hollywood. That would 
jbe a “millenium,” he concluded. 
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Jimmy McHugh, 
Seer: Tunepix 
Coming Back 


Hollywood, Oct. 31. 
Musicals are on the way back to 
screen, according to tunesmith 
Jimmy McHugh, answering a ques- 
tion often asked by songwriters, 
simultaneously denouncing Holly- 
wood’s purchases of Broadway 
musical successes as “Penny wise 

and millions of dollars foolish.” 
McHugh cited, for example, the 
reported $5,500,000 bid, plus a per- 
centage of world gross, to get 


“My Fair Lady” for the screen. 
Oiher instances of multi-million 
dollar buys are “Music Man,” 


“West Side Story” and “Sound of 
Music.” 

Each of these, declared Mc- 
Hugh, “could have been made in 
Hollywood from the start.” Why do 
the huge record compani& invest 
in the musicals for Broadway and 
not the film studios? Hollywood 
was once the musical capital of 
the world and musicals made up 
a large percentage of the films. 

McHugh said there is a definite 
demand for musicals on the part 
of television producers, ‘“with*more 


and more requests for musical 
spex and fantastic ratings for 
those that are well produced. 


When pay-tv comes in,” he added, 
“there will be a serious shortage 
ef composers and arrangers be- 
cause the demand for these cre- 
ative services will be extreme. The 
demand for musicals is now in- 
tense, and the fact that Hollywood 
recognizes this is verified by its 
willingness to pay vast sums for 
Broadway successes. Why not cre- 





ate some here—and now,” he con- 
cluded 

McHugh’s first writing stint for | 
a Hollywood musical was 1930 
when he wrote music for “Love In 
The Rough” starring Robert Mont- 


gomery in which latter warbled 
a seven-note ditty titled: “Go 
Home And Tell Your Mother.” 
“It's the same thing today,” he 
said, “you must have a title tune 
by a good singer and there must 
be good music in the film. When | 
I wrote ‘Dancing Lady’ for Joan 
Crawford, I was told to write a 


title tune for her to help the pic- 
ture. Everybody remember@d the 
tune because Fred Astaire made a | 
big splash doing a dance number 
to it—his first pic.” 


Ticket Sellers’ 
Roadshow Scal 


Angeles, Oct. 31. 

s-the-board wage in- 
crease and a 45- instead of 48- 
hour week are among the demands 
to be made upon local theatre ex- 


Los 


A 10°) acro 





New York Production: Helping & Hurting 





RIVAL DIRECTORS GUILDS 


A jurisdictional hassle, long-simmering, threatens 
to hamper feature production in New York. It re- 
sults from a renewed drive for recognition by the 
Screen Directors International Guild, which is tell- 
ing producers it wants equal footing with rival 
(Coast) Screen Directors Guild of America. SDIG 
represents some 500 N. Y. area members in the 
film and tele spheres. 

Immediate dispute is over David Susskind’s “Re- 
quiem for a Heavyweight,” for Columbia, which 
starts in Manhattan next Monday (6). Ralph Nel- 
son, SDGA cardholder, is assigned to the pic. The 
eastern guild has gotten nowhere with demands 
that Columbia sign with it, either taking one of its 
own members for the actual stint, or simply as a 
standby. 

International body isn’t disclosing strategy, but 
at the Columbia and Susskind offices the expecta- 
tions do not rule out picketing such as harassed 
“Middle of the Night’ when it was shooting in 
Gotham. The greater fear, however, is of subtle 
secondary boycott tactics, which could seriously hin- 
der, or even shut down, the “Requiem” shooting. 

SDIG locked horns for a time, too, with Ely 
Landau over the now-shooting “Long Day's Journey 
Into Night.” Coast guild member Sidney Lumet is 
working this one, but Landau has signed with the 
eastern guild to cover his future productions in N.Y. 
Under the pact, he’s still free to use a Coast direc- 
tor, but must also hire an SDIG member. It could 
be one, and the same, of course, if the man belongs 
to both guilds. 

It's the majors, more than indies, which are 
loathe to deal with the easterners. Re “Requiem,” 
for instance, Col has claimed that to deal with 
SDIG would violate its pact with SDGA, since latter 
guild refuses to recognize the former. SDIG has 
sought in the past to set up jurisdictional zones 
with its Coast rival, but has consistently met rebuff. 





JUSTIN’S RATIONALE 


George Jusiin, Ely Landau’s production manager 
on the now-shooting-in-Manhattan ‘Long Day’s Jour- 
ney Into Night.” offers another boost for production 
in New York ‘cheaper, better creative climate, etc.) 
and thinks the majors will come around more to 
this view. 

He notes that with the major companies now 
out from under most of the old overhead that dic- 
tated keeping production on the Coast, the next 
logical step is for them to set up shop in N. Y. This 
alludes to outright ownership, or leaseback, of their 
own sound stages in Gotham, chiefly to accommo- 


By JACK PITMAN 





date their own productions, but obviously involving 
(when available) rental to indie feature and telepix 
producers as well. Considering the video commercial 
and industrial film activity in N. Y., the big com- 
panies shouldn't have to worry about the economics 
of N. Y. overhead. 

Justin is frankly on the bias, since virtually his 
entire career has been spent in the east (recent 
credits: “Middle of the Night,” “Twelve Angry 
Men”), but his sentiment is a popular one these 
days. This is evidenced not only from other recent 
utterances of like view, but the N. Y. production 
upsurge that commenced a few years back with “On 
the Waterfront.” Other pix shot entirely or pri- 
marily in the N. Y. area since included “The God- 
dess’ (Justin worked that one, too), “Young 
Doctors,” “Splendor in the Grass,” “The Hustler,” 
“Face in the Crowd” and the upcoming “Something 
Wild”—not to mention the various and sundry shoe- 
string efforts Variety has been documenting. 

Costs Lower? 

Justin says the impetus for the N. Y. renaissance 
was (and is) lower costs. Past complaints to con- 
trary, he contends,. resulted because producers sim- 
ply didn’t know how to work in Manhattan, specifi- 
cally as to the mechanics and logistics. “They came 
in without knowledge of the personnel and loca- 
tions,” says Justin, which made for plenty of waste 
and—worse—needless friction, particularly respect- 
ing the craft union angles. 

Hollywood’s current willingness to take the show 
on the road, he continues, is partly due to the 
breakdown of the old monarchies that ruled pro- 
duction (also overhead dissipation), but also be- 
cause the search is on for more realism in pref- 
erence to backlot make believe. But Justin goes 
farther, maintaining it’s also the lure of the N. Y. 
cultural atmosphere, “and some of it must rub off.” 

One reason for reduced expenses in N. Y., he 
adds, is that there’s less tolerance of unprepared- 
ness. More rehearsal time is allocated in the east, 
making for fewer takes (the practice, usually, as 
well as the theory). 

At the moment, only “Journey” is lensing in 
Gotham, but David Susskind’s “Requiem for a 
Heavyweight,” for Columbia, commences on Nov. 6. 
Justin’s arguments aside, the prospects for increased 
activity in N. Y. are clouded momentarily by a 
jurisdictional squabble between Directors Guild of 
America (on the Coast) and Manhattan's Screen Di- 
rectors International Guild, the latter now raising 
a more insistent voice for recognition on feature 
productions shot in its bailiwick (see separate 
story). 

The hassle threatens to menace future N. Y. pro- 
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both sides on the “runaway” issue 

in Hollywood several weeks ago 
Anyway, he added: “I can’t con- 

ceive of Mr. Dent as being sus- 


Robert Lippert 
As To US. Aid 


duction until SDIG gets its way. 


20th Wraps Early 
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exec production assistants to 
lighten his burden. “Good men are 
not easy to find,” he noted. “That's 
why it’s taking me so long to get 





hibs with hardtix policies by the 
Treasurers & Ticket Sellers Local 
857, IATSE, when reps - meet | 
Thursday (2 

At least four L. A. houses will | 


be affected by negotiations, which | 
also include a provision that no} 
employee work more than 71 | 
hours a day six days a week; 67% | 
vacation pay; $13 a month toward | 
wellare fund for each employee | 
and penalty of 10°> where theatre- | 
men are late on such payments. 

Theatres to sil in on discussions | 
include the Egyptian, where 
“King of Kings” is current; Car- | 
thay Circle where “El Cid” 
preems Dec. 19; Chinese, where 
“West Side Story” opens Dec. 13; 
and Pantages, where “Judgment 
at Nuremburg” opens Dec. 21. 





HATTEM BROS. BUILD | 
ARTER AT MERRICK 


Construction starts this week in 
Merrick, L.1., on 600-seat Mer- 
rick, firstrun arty showcase to be 
operated by George and Irving 
Hattem, and David and Morton 
Sanders. Completian is figured 
for May or June of next year. 

The brothers also operate a 
chain of Hispano-American houses 
in the N.Y. area, and are building 
another 600-seater, the Essex, on 
Manhattan's lower eastside, this 
one to open next April. 








ceptible to any pressure. And we 
certainly wouldn’t try it.” 

Clark did say, in response to a 
question, that somebody from 
MPAA went to the trouble of 
making a trans-Atlantic phone call 
to Dent while the lawmaker was 
in Rome early this month. He ex- 
plained that this call concerned 
the disclosure of anti-runaway tes- 
timony by union reps at the in- 
formal sessions Dent held in Hol- 
lywood. Clark didn’t say, but 
MPAA obviously wasn’t pleased 
about the leakage. 

Asked why the proponents of 
overseas location didn’t issue a 
statement answering the union tes- 
timony, Clark said MPAA was 
loathy to get into a running bat- 


the press. 

Dent, after his European tour, 
has returned to the U.S., but has 
not been back to Washington so 
far and was unreachable for com- 
ment. A Dent staffer declined to 
say anything about the Screen 
Actors Guild charge. He offered, 
however, that the decision about 
whether to hold hearings is still 
up in the air as far as he knows. 

Clark said that, speaking per- 
sonally, he was not opposed to 
hearings. He was convinced that 
the industry could muster the win- 
nings arguments in any kind of 
public forum on the issue of 
whether halters should be placed 
on American production units tak- 
ing the overseas route. 

It’s no secret that the Assn. 
would rather skip a probe. Obvi- 
ously, it would have nothing to 
gain by one. 

Strictly fortuitous, Dent is re- 
ported to have been in the same 
car pool with an MPAA attorney 
who has taken a leading role on 
the runaway issue. But this hardly 
rates as pressure. 

Without regard to the Dent Sub- 
committee and the runaway mat- 
ter, it can safely be said that 
MPAA is a potent outfit and 
Johnston can throw a lot of weight 
around, having access to many ears 
in high places. 


Risbe ? 


, t= | direct 
tle of contradiction statements ,in | 


| television film, but balk at making is 
more Hollywood production profit- | buildings being constructed on 17 


For Pic Industry 


Hollywood. 
Editor, VARIETY: 

Taking issue with Carl Fore- 
man’s letter (VARIETY Sept. 20), 
the government subsidy for a na- 
tional film school and _ training 
studio is visionary and ineffective. 
With all due respect to his creative 
achievements, he is oversold on | 
“message.” As a producer and 
theatre chain owner, I am positive 
arty and politically guided produc- 
tions wouldn't hold audiences and |! 
save the economically threatened 
future of motion picture produc- 
tion and exhibition. 

The government should make 
subsidies to Hollywood's 
great film industry, instead of 
making it a special target for taxes. 
This internationally influential 
medium should get special aid 
without any strings attached. 

Abolition of the “emergency” 
10% theatre tax—dating from the 
World War—is only the first step 
to save a lot of theatres and many 
producers from closing their doors. 

The government should go 
farther. Our foreign competitors 
get heavy government subsidies 
like England's Eady Plan and 
Italy’s direct aid. Government 
spokesmen worry about “runway 
production” of motior pictures and 


| tor,” 





can't do this big job alone.” 
Production chief said in addition 


| to these two execs, “we need a lot 
| of men. We've got to fatten up our | 


| staff at the right time with the 
|right manpower.” 
In addition to 


other films are in various stages 
of production abroad, “The Inspec- 
“Satan Never Sleeps” and 
“Longest Day,” Levathes reported. 

Two films currently are shooting 


on the lot, “State Fair’ and 
“Hemingway’s Young Man,” and 
three are slated to roll during 


November, including Mark Rob- 


| son's “Nine Hours to Rama.” David 
| Brown's 
| Give” and Jerry Wald’s “Mr. Hobbs 


“Something’s Got to 
Takes a Vacation.” 

Six additional films are in edit- 
ing and scoring stages: 
Comanchergs,” “Second 
Around,” “Bachelor Flat,” “Tender 
Is the Night,” “The Innocents” and 
“Gigot.” 

At a meeting attended by more 
than 200 employees, Levathes 
painted in detail the studio's up- 
coming production plans = and 
scotched rumors that 


would be sold. 





able. 


producer, I have watched motion 
picture production drop from 600 | 
features a year to approximately | 
200. According to Johnson ogfice 
figures, approximately 9 out of 10 
pictures fail to break even. 

This great industry needs out- 
right government aid, before it’s 
too late. 

Robert L. Lippert 





Cinema, hardtop 1,600-seater, 
and latest unit in the General 
Drive-in chain, has opened in 





spending $3,000,000 on 


& Knapp for Century City. 





Reopen Edmonton House 


Edmonton, Alt, Oct. 31. 
One of Edmonton's early-era 
houses, the Dreamland, has 


months. 

Morris Dunn, of Midwest Thea- 
tre Enterprises, which 
Gem and Dreamland Theatres. 
said he plans to show a number of 
European releases. 
land will 
matinees for children with serials 





\ Menlo Park, N. J. 
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and cartoons. 
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Hardtop Boom 
In Chi Follows 
Vans to Suburbs 


Chicago, Oct. 31. 

Chi is taking its place in the cur- 
rent crosscountry flurry of hard- 
top construction with two new 
houses set to open in the suburbs 
within the next five months as the 
the exhibs follow the movement 
of population, parking and money 
out to the split levels. Within the 
city limits, a new first-run art 
house. The Town opened recently 
in the near north side Old Town 
area. Formerly the B-run Lane 
Court Theatre, it was purchased 
and refurbished by Charles Teitel, 
World Playhouse owner and prexy 
of Teitel Films, distributors. 

First of the suburban houses set 
to open is the Golf Mill Theatre in 
northwest suburban Niles. It’s lo- 
cated on the grounds of the Golf 
Mill shopping center and is 
skedded to preem Nov. 3 with 
1,800 seats. The other is the Hill- 
side Theatre, which is set for a 
February opening adjacent to the 
Hillside shopping center due west 
of the city with a 1,500 seating ca- 
pacity. 

The Golf Mill Theatre is being 
constructed and will be operated 
by Morton Fink Enterprises, rea!- 
tors and owners of two ozoners, 
and will be managed by Bene 
Stein, formerly manager of the 
Rockne Theatre for three years. 
It will have a 90c top admission. 

The Hillside Theatre is being 
built for an estimated $600,000 
and is sponsored by realtor Leon- 
ard H. Sherman and attorney-ex- 
hibitor Oscar Brotman. Plans in- 
clude stereophonic sound, a Todd- 
A-O screen and an art gallery. 

Stein, manager of the Golf Mill, 
says that he will open the theatre 
with A-run showings, but that he is 
going to make a concerted bid for 
a day-and-date relationship with 
some of the downtown Chi first- 
runs. 

“We're not competitive with the 
downtown houses in any way,” 
Stein said. “At this point they're 
somewhat afraid that we'll destroy 
the image of the Loop as the only 
place to go to see first-runs. Sev- 
eral New York deluxers are day- 
and-dating pictures with first-run 
art houses and I understand that 
both the theatres and distributors 





activity on! 
| “Cleopatra,” which is skedded for 
| roadshowing next November, three 


j}interest in 


“The | 
Time | 


the men I want. I need help. 1/are happy with the arrangement.” 





Feeling an Edge 
Prudential Sues 


Suit asking total trebled dam- 
ages of $600,000 was filed in New 
York Federal Court this week by 
Prudential Theatres against Brandt 
Theatres, Warners, Paramount, 
20th-Fox and Metro. 

Complaint alleges that Brandt 
has an unfair advantage in acquir- 
ing product because of his own 
Connecticut theatres 
plus his buying and booking for 
other houses. It’s further charged 


| 


that the distrib defendants are 
| part of a conspiracy 
In addition to monetary dam- 


ages Prudential wants the Brandt 


| chain to divest itself of interest in 


} the Palace T! 


company | 
would shutter for several weeks | 
toward end of the year or that ai 


He told employees that studio | 


eatre, Stamford, and 
to cease representing theatres in 
which he holds no interest. 


TAKING A BREATHER 
ON HOUSES—KALMINE 


Los Angeles, Oct. 31. 
No further acquisitions to the 





new | Stanley-Warner circuit beyond the 


new theatre to be built at Miranda 


oe . _ | acres retained by company in sale | are contemplated at this time, vee- 
During my 18 years as an active of most of its property to Webb pee Harry Kalmine stated before 


jenplaning to New York. With ex- 


|ception of the Hollywood Warner 


opened after being closed for two} sal-International’s 


no further remodelings are antici- 
pated, he added. 
Warner Theatre reopens Thurs- 


re- | day (26) for local preem of Univer- 


“Back Street” 


| which is being given the floodlight 


4 


treatment. Several S-W h.o. execs 


owns the | are expected from Gotham for twin 


Theatre for past eight 
years hard ticketed 


occasion. 
and walt 


The Dream-| five Cinerama travelogues and re- 
also feature Saturday | verts to continuous pop priced pol- 


icv with Ampex sound and other 
new inyovations. 
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Treat Your Audience on Thanksgiving to THE COMANCHEROS! 
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Inside Stuff—Pictures 


Dubbing the French version of the Josh Logan production of. Marcel 
Pagnol's Marius trilogy “Fanny” presented a problem not usually met 
in English-into-foreign language films in that both Maurice Chevalier 
and Charles Boyer, who star, are native Parisians. 

The French dubbing industry has specialists who regularly do voices 
of American stars. The case of “Maurice de Monilmontant” (Mont- 
martre) is something else again. Any attempt to dub him would be 
roared off by the French, especially since Radio-Diffusion-Francaise, 
French-TV, has done an extremely lengthy serialization of his life. 
Fitting his heavy schedule into the WB dubbing program was finally 
arranged and so the French will get “pure Chevalier” in the role of 
Panisse 

When it came to Boyer in the role of Cesar, that was something else 
again. The actor insisted that it had been so long since he had appeared 
on a French stage that nobody would know the difference and that he 


actually preferred a dubbed voice. He is reported to have said, “I'll | 


anyway since the part of Cesar belongs perpetually to 
faimu. So get anybody. you want for my voice.” 


get panned 
the memory of 





If it's a Biblical or historical film, the “proposed” Columbus, Ohio 
ordinance banning minors from seeing certain things on film in 
Columbus doesn’t apply, under a clause in the measure sponsored by 
Councilman Ronald DeVore. This bill, to be submitted to a vote soon, 
forbids minors from seeing films “which are in whole or in part un- 


chaste, immoral, indecent, vulgar or profane” or use “immoral, inde- 
cent, vulgar or profane language.” Further, it would ban minors from 
seeing “any picture which deals in whole or part with prostitution, 
incest, rape, homosexuality, or adultery.” Banned also are films which 
expose “private parts, buttocks or mammae” or “indecent or lewd 
dress,” and films “depicting acts of unusual cruelty or of mass or 


extreme brutality; advocating acts involving moral turpitude or which 
are provocative of corrupt morals, crime or juvenile delinquency.” 
Biblical or historical films would be exempt from those provisions. 

If the bill passed, managers, ticket-sellers, and even parents 
might be liable to criminal prosecution for permitting minors to see 
the forbidden films 


is 





Metro has the option of exhibiting its two Cinerama productions, 
“How the West Was Won” and “The Brothers Grimm,” in a variety 
of different processes in those foreign countries where the Cinerama 
people don't have a theatre, under terms of its deal with the tri-panel 
company 

In such countries, films may be shown in 70m, Cinemascope or 35m. 


Where Cinerama has its own facilities abroad and after the triple- 
Bcreen exhibition is completed. Metro will distribute pix in smaller- 
Sized versions 

Provisions of the Metro-Cinerama pact stipulate that Cinerama 
must have 60 U.S. and 40 overseas theatres set when “West” com- 


pletes production 


Passing up Pentagon efforts to let him save some face, it took a 
directive from Defense Secretary Robert S. McNamara to make NATO 
commander Gen Lauris Norstad whack 450 GI's from the 700-man 


contingent originally slated to help film Darryl Zanuck’s ‘Longest Day.” 
Pentagon sent Norstad “suggestions” that fewer U. S. infantrymen be 
deployed from Germany to France for the filming. This left the door 
open for Norstad to take the action “voluntarily.”” However, the NATO 


chief declined for reasons unknown, to go along with the Pentagon | 
gesture, and when news broke that only 250 troops would be used by 
Zanuck, it was disclosed the cut was taken by McNamara’s order. 

Henry KI er. e ee story editor of 20th-Fox, is the author of 
@ paperback original whodunit, “Wanton For Murder.” which Pocket 
Books has just issued. As previously forecast here it introduces an 
Israeli detective, Lieut. Shomri Shomar, complete with goatee. He's 


explained as on loan to the New York police via international talent 


exchange. For a first try at plotting murder fiction, Klinger has done 
well and with added sureness (he’s already working on his fourth 
book) Shomar will undoubtedly be even more exciting. 





Ceiling of the Nola, 300-seat house in New Orleans caved in, killing 
a 65-year-old woman usher, Mrs. Bertrand Odinet, and injuring at least 
50 persons. A number of patrons were trapped under the network of 
wire lathing and heavy plaster that crashed down on them about 
6:35 p.m. during the screening of “Homicidal,” Police, firemen and 
volunteers worked to pull patrons, many of them hysterical children, 
from the rubble. e 





In a recent Variety story on the crackdown on ads for nudist films 
by the Chicago Sun-Times and Chicago Daily News it was incorrectly 
inferred that Tom Dowd, owner of the Capri Theatre, was considering 
legal action against the papers. The Capri, which is currently running 
a skinpic on a double bill, is advertising the second feature only in 
the two papers. The co-owned Chicago Tribune and Chicago’s American 
are taking ads for both films. 


Some 1,000 delegates to Diocesan Council of Catholic Women of 
Ohio passed a resolution at Columbus declaring that parents were 
morally responsible for making sure their children see only “suitable” 
films, and urged them to support wholesome entertainment, not pass 
the buck 


Indiana’s Allied 
Unit May Go TOA 


Topping agenda of next month’s 
confab of Allied Theatre Owners 
of Indiana, which broke away from 
National Allied org, is whether to 
accept bid to align with Theatre 
Owners of America. The Hoosier 
powwow is down for Nov. 13-14 at 
the Marott Hotel, Indianapolis. 





Frisco Fest’s Coin Up; 
British ‘Honey’ Yanked; 
‘Never Let Go’ As Sub 


San Francisco, Oct. 31. 

Advance ticket revenues for fifth 
annual San Francisco Film Festi- 
val, opening two-week stand 
Wednesday (1) night, is more than 
double 1960, with $16,000 already 
in boxoffice. Advance breaks down 
this way: $9,750 in single-seat 
sales, $3,000 in group sales, $3,250 


Previpus reports have made it 
seem as if the Indiana-TOA union 
was a foregone conclusion, but im- 
pression in some exhib circles is 
that the decision is far from set- 
tled. At TOA’s suggestion, the 
Hoosiers were invited to observe 
recent TOA parley in New Or- 
leans, and did so via board chair- 
man Trueman Rembusch and 
prexy Dick Lochry. From high 
TOA sources present at the con- 
vention, it’s understood the Indi- 
nans came to no decision at the 
ime. 

Both Rembusch and Lochry have 
maintained silence as to recom- 
mendation they will make to the 
Indiana meeting. 


for final night awards. 

Though advance is up, festival's 
budget is also higher, with director 
Irving M. Levin figuring he'll need 
between $55,000 and $60,000 cash 
intake to break even. Breakeven 
point in former years ranged be- 
tween $20,000 and $30,000. 

Boxoffice-supported fest charges 
$2.50 a head at 1,000-seat Metro. 

“A Taste of Honey,” scheduled 
as English entry for second night, 
has been withdrawn because pro- 
ducer’s contract includes clause 
giving legit play of same title clear- 
ance over film in U.S. Substituted 
British entry is “Never Let Go,” 
drama with Richard Todd and Peter 





Sellers. 


‘La Dolce Vita’ Blazes Subtitled Paths; 
May Mislead Showmen Back In Italy 








AB-PT Nine Months Net 
Estimated $7,580,000; 
Slight Shade on Last Yr. 


| Nine-month income of American 
Broadcasting-Paramount Theatres 
edged up to a record level, reflect- 
| ing strength in both the broadcast- 
ing and theatre divisions. Esti- 
| mated net operating profit for the 
period hit $7,580,000 or $1.78 per 
| share, compared with $7,522,000 or 
$1.76 a share for the like '60 period. 
Net profits, including capital gains, 
rose to $13.758.000 or $3.24 a share 
| from $8.873,000 or $2.08 per share 
last year. 
| Third quarter figures alone also 
|brought cheer. Estimated net 
|operating profits were $1,886,000 
lor 44c a share compared with 
| $1,869,000 or 43c a share last year. 
| Net profits, including capital gains, 
| were $1,915,000 or 45c a share 
| versus $1,892,000 or 44c a share 
for the like period last year. 
| Prexy Leonard Goldenson told 
holders that theatre revenue for 
the nine-month ran ahead of last 
year, although third quarter in- 
| come was below that of '60. This, 
lhe said, reflects fewer blockbuster 
pix available during the quarter. 
The broadcasting division, how- 
ever, surpassed itself in the latest 
quarter reported. 











‘Subscription Cinema 77 


Starting in Des Moines 
Des Moines, Oct. 31. | 
A commercial art theater here | 
has been tried many times without | 
isuccess but a subscription ap- 
proach shows possibilities at this 
time. A subscription membership 
of more than 100 is said to be in 
the making. Sixteen members of 
what is called “Cinema 77” (for no 
reason whatever in the name, ac- 
|cording to Joan Walther, wife of 
a Drake U. professor, who heads 
the subscription drive) got under 
way last year in showing the art 
and foreign films at the Unitarian 
|church. Since the church audito- 
rium had capacity for only 200 
it was necessary to find a larger 
place this year and: the Varsity 
theater (adjacent to Drake U. cam- 
pus) will show the films on one 
night only (two shows) for “Cine- 
ma 77's” 1961-62 season. Subscrip- 
tion members pay $6. for eight 
films in the season and general 
admission is $1. The first picture, 
“The 400 Blows” at the Varsity 
this week had 450 admissions. 
Pictures advertised as scheduled 
for the season at the Varsity are 
“The Captain from Koepenick,” 
(German) Nov. 8; “Dreams” 
(Swedish), Dec. 4, 5, 6; “Ordet” 
(Danish) Jan. 10; “Nights of Ca- 
biria” (Italian) Feb. 7; “Apara- 








jito” (Indian) Mar. 7; “The Cru- 
cible” (French) Apr. 4; “We Are 
All Murderers” (French) May 2. 


San Francisco, Oct. 31. 

From 19 nations are entered 22 
features in fifth annual San Fran- 
cisco Film Festival which starts 
tomorrow (Wed.) and runs through 
Nov. 14 at the 1,000-seat Metro 
Theatre. Soviet Russia has two en- 
tries, “The Clear Sky” and “Peace 
to Him Who Enters,” while U‘S. 
has three entries, “The Exiles,” 
“Of Stars and Men” and “The 
Glass Cage.” all independent pro- 
ductions. No other netion has more 
than one entry. 








Frisco Fest’s Jury 

San Francisco, Oct. 31. 
Panel of jurors for fifth an- 
nual San Francisco Film Fes- 
tival, starting tomorrow (1) at 
1,000-seat Metro Thea, has 
been expanded to five with in- 
clusion of British dJAlmmaker 
John Halas and Russian film 

critic Kira Paramanova. 

Other jurors are American 
{mporter Arthur Mayer, direc- 
tor Josef von Sternberg and 
Indian director Tapan Sinha. 
Total of 22 feature films 
from 19 nations will be shown 











NEW ORLEANS HARDTOP, 
FIRST THERE IN DECADE 


New Orleans, Oct. 31. 
Local backers have taken on a 
|site for an underground specialty 
| film theatre, first of its kind in the 
U. S. and first new four-waller 
(above or below terra firma) in 
this city in a decade. It's to seat 
400, with debut expected by next 


fall. 
Disclosure, by an outfit called 
University Cinema, appeared 


timed as a good-cheer note for the 
TOA assemblage here last week. 
Promoter is a local citizens group 
listing Robert Rowen as president. 
He'll also manage the house. 

New deluxer, which plans a 
policy of firstrun imports and spe- 
cial audience domestic product, 
aims for strong trade from the 
Tulane and Loyola University en- 
rollments. Theatre will be within 
walking distance of both campuses. 

Virtually the entire lot above 
the theatre will be used for auto 
parking. Only the entrance and a 
brief outline of the auditorium 
will project above ground. 


Art Product Spreading 





Cleveland, Oct. 31. 

European art films are invading 
Ohio’s smal! towns, creating a new 
circuit for L. & L. Film Classics 
Co. recently organized by three 
Cleveland theatre operators. 

Firm was founded by Lewis Hor- 
witz of the local Washington chain 
of houses, Samuel Leavitt, 
with the same company, and Louis 
Sher, co-owner of Art Theatre 





| Guild which operates the Heights, 
| 


Continental and Westwood art thea- 
tres here. 

New combine of distributors at 
first is specializing in college town 
for one-night showings in campus 
auditoriums or best theatres avail- 
able. “Art Nights” priced at $1 for 
adults and 75c for college students 
are being promoted strongly on the 
basis that they will boost grosses 
on off-nights that usually draw 
slim attendances. 

“Horse's Mouth” recently kicked 
off L. & L. group showings of 10 
importations with initial date in 
Alliance, O. Sponsors of regular 
so-called cultural series in colleges 
have been revealing “great co- 
operation and willingness to drop 
their 16-mm. set-ups in favor of 
35-mm. projection and superior 
sound in commercial theatres,” 
reports Lewis Horwitz. 

L. & L. Film Classics Co. is 
sending out advanceman_ with 
on its hinterlands 


to each city 


chain 





Into Ohio Provinces 


long } 


newspaper and radio-TV publicity | 








Majors Still Snub Frisco Fest 





Adinission to fest, sponsored by 
Frisco Art Commission, is $2.50 a 


peat screenings at 6 p.m. 
lowing first showing will cost $2 
at boxoffice. Schedule of initial 
screenings and pictures’ directors: 


Nov. 1—“White Dove,” Czechoslovakia, 
Frantisek Vlacil. 

Nov. 2—“A Taste of Honey,” England, 
Tony Richardson. 


Nov. 3—“Summer Skin,” Argentina, 
Leopoldo Torre Nilsson. 
Nov. 4—"The Clear Sky,” Russia, 


Grigory Tchukhray. 
Nov. 5 (matinee)—"“The Golden Trum- 
pet, China (Formosa), Doe Ching. 


Nov. S—‘Viridiana,” Spain, Luis 
Bunuel. 
Nov. 6—“Peace to Him Who Enters,” 


Russia, A. Alov. 
Nov. 7—“Square of Violence.” Yugo- 


slavia, L. Bereovici, and “Alba Regia.” 
Hungary, Mihaly Szemes. 

Nov. 8—‘Devi,” India, Satyjit Ray. 

Nov. 9—‘‘Ghosts in Rome,” Italy, A. 
Pietrangeli. 

Nov. 10—“Girl with Golden Eyes,” 
France, J. Albicocco. 

Nov. 11 (matinee)—“The Exiles.” U.S., 
Kent Mackenzie; “Of Stars and Men,” 


U.S., John Hubley, and “The Glass Cage.” 
U.S., Antonio Santellan. 

Nov. 11—‘"Sampson,” 
Wajda, and “Description of the Struggle,” 
Israei, C. Marker. 

Nov. 
Mexico, Ismael Rodriguez. 

Nov. 13—‘“Happiness of Us 
Japan, Z. Matsuyama. 


Alone,” 





at fest, which runs through 
Nov. 14. 


Nov. 14—“Last of Mrs. Cheney,” Ger- 
many, F. J. Wild. 


person for first showings, while re- | 
day fol- | 


Poland, Andrej | 


12 (matinee)—“Animas Trujano,” | 


In addition to giving overseas 
producers an exaggerated idea of 
what their own features can do 
in the U. S. market, “La Dolce 
Vita,” Astor Pictures’ successful 
Italo import, may also be breaking 
down U. S. exhibitor resistance to 
subtitles in many important areas 

(The Roman Catholic Legion of 
Decency “separately classified” the 
film with the understanding that 
this qualified approval would only 
be applicable to the subtitled ver- 
sion Presumably, a dubbed ver- 
sion of the film would have been 
condemned. Other recent pix 
separately classified by the Legion 


“Suddenly last Summer,” and 
“King of Kings.’ 
Because it is proving to be a 


picture of wide boxoffice appeal, 
“Vita” is now getting dates in the- 
atres which have never’ before 
played a subtitled feature, accord- 
ing to Astor's sales veep George 
Josephs. Exec wouldn't go so far 
as to predict these theatres will 
henceforth embrace all subtitled 
pix, but he fecls that his experi- 
ence with Astor's follow-up Italo 
import, “Rocco and His Brothers,” 
indicates that more and more the- 
atres are now willing to go for the 
subtitled, rather than dubbed, for- 
eign film . 

Astor has three versions of 
“Rocco” available for booking: 
the original subtitled version, the 
| full-length dubbed version, and an 
|“edited” dubbed version, from 
which about 30 minutes have been 
lopped off the original 175-minute 
running time. According to 
Josephs, a “surprising number” of 
exhibs are choosing the original 
subtitled version in preference to 
the dubbed versions. He acknow|l- 
edges its difficult to pinpoint the 
reason for this unusual preference, 
but he thinks the success of “Vita” 
has had something to do with it 

As with Joe E. Levine's Italo 
import, “Two Women,” it’s ex- 
pected that the great bulk of 
“Rocco” dates will be dubbed 
versions Nevertheless, any siz- 
able increase in ihe number of the- 
atres willing to play titled imports 
would be significant to the smaller 
importers for whom dubbing fees 
(circa $15,000 per pic) are always a 
risky burden 


Film Technicians 


“In US-USSR Swap 


Washington, Oct. 3 

United States and the Soviet 
Union have agreed te an exchange 
of film specialists before the end 
of the vear. A Russian group is 
expected to come here during the 
last week of November, and a U:S. 
delegation goes there after the 
Soviets return home. 

Agreement was one of the few 
substantive deals made during a 
two-week meeting here of the U.S.- 
USSR standing committee on cine- 
matography cooperation 

Another agreement will see both 
| parties hurrying selection and ac- 
| ceptance of 15 documentary films 
| from each side before the year's 
! end. 

The committee, with the U.S 
represented by MPAA president 
Eric Johnston and USIA's Turner 
Shelton, pushed slightly ahead on 
plans for co-production of films by 
U.S. and Russian producers. “Spe- 
cific negotiations” are now called 
for, although the idea of co-opera- 
tive ventures has had only vague 
reception in the past. 

Both the U.S. and Soviet repre- 
sentatives agreed to press for 
maximum distribution and exhibi- 
t‘on of films, with periodic reports 
| on progress. 


Acad’s Bard Retrospective 


Hollywood, Oct. 31 

“Shakespeare on Film” will be 
a new series of films to be screened 
for its membership by the Acad- 
emy of Motion Picture Arts & Sci- 
ences, to follow the earlier 
| “Charles Dickens on Film” and 
| “Tribute to Ernest Hemingway.” 

New program will encompass 
three pix based on the Bard's 
| works, launching with Metro’s 
| 1936 “Romeo and Juliet’ on Novy. 
5. Follow-ups will be J. Arthur 
Rank’s “Henry V," Nov. 19, and 
Rank’s “Hamlet,” Dee. 8. 
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Hollywood Production Pulse 


| 








ALLIED ARTISTS 


Starts, This Year......... 6 
This Date, Last Year........5 











“CONFESSIONS OF AN OPIUM EATER” 


Prod. -Dir Albert Zugsmith 

Vincent P Linda Ho, Richard Loo, | 
Philip Ahr Vincent Barbi, Terence 
de Marne June Kim, Miel Saan, 
Ralph Ahn, Alicia i 

(Started Oct. 2 








AMERICAN INT'L 


Jseciee 


Starts, This Year.... 
This Date, Last Year.. 


























“CONJURE wes E 
CAIP-A amated 
(Ss ’ 
Prod M & Leslie Parkyn 
D S i ; 
Ja I W yngarde 
(St . 9 
“WARRIORS THRE | 
( | 
P ) | 
I> la » Ss ‘ | 
J S I ini, Giovanna 
R | 
‘SS oO 1 | 
COLUMBIA 
Starts, This Year....... ee 
This Date, Last Year......14 
“EXPER! MENT IN TERROR” 
(Geot } ior 
& »t I ncisco) 
Prod ) i is 
Gl Ross Martin, | 
1 S \ r, Ray Poole, 
v Anita Too, Judee 
M i Nort Fred Colby 
K Bill Neff James 
( ) I ck, Kelly Mc 
( \ Edward Mal 
l 1erry O'Neill 
} William Sharon | 
(Sta 
“THE MUTINEERS 
(GW 
(Ss! § 
P ne 
Dp ( 
A ( Bogerde Anthony 
Q 
‘Ss \ i 
“CONG oO vivo 
(Dino Prods) 
Ghootin ( i 
Prod Carr i 
Dir ( s PB ti 
Jean S$ Ferzetti, Bachir 
To ‘ 1 Andrew 


"JASON AN THE GOLDEN FLEECE” 


‘is R 
Pr rd ( Schneet 
dD D 
Todd A Nancy Kovack, Gary 
Raymo | 
1 Sept 
“THE WAR LOVER 
(Ar Hi ’roductions) 
qShootir i i 
Prod \ lu blow 
D PI rc} 
Steve \ } r tobert Wagner, Shirley | 
\ 
(Started O i) 





YALT DISNEY 


Starts, This Year 
This Date, Last Year...... 


5 
2 








“BON VOYAGE 
Prod v D 





> es 

D " ‘ ’ 

Fred ach ne Wyman, Michael 
Callen t Kirk, Kevin Corcoran, 
Deborah Wall | 

(Started 4 } 

“THE ecg iad bag fng 
(hooting i I 

Prod Ww D . | 

D Robert S snson 

Maurice Che Hayley Mills, George 
Sanders chael Anderson Jr... W 
frid H W hite Keith Hampshere, | 
Jack Gw m 

(Started A 14 





METRO 
Starts, This Year.... 
This Date, Last Year. . 


serene 
re, 











“HOW THE WEST WAS WON” 
Prod.—Bernard Smith 
Dirs —John Ford, Henry Hathaway 
John Wayne. James Stewart, Carroll 
Baker, Debbie Keynolds, Karl Malden, ; 
gid Bazien, Walter Brennan, Agnes | 
Moorehead, George Peppard, Henry 
Morgan, Russ Tamblyn, Andy Devine, 
Claude Johnson 
(Started May 28) 
“WONDERFUL WORLD 
BROTHERS GRIMM” 
(George Pal Production) 
@Ghooting in West Germany) 
Prod George Pal 
Di Henry Levin, 
Laurence Harvey, Karl Boehm, Claire 
Bloom, Barbara Eden, Yvette Mi- 
mieux, Russ Tamblyn, Walter Slezak, 
Tammy Marihugh, rian Russell, 
Oscar Homulka, Terry-Thomas, Buddy 
Hackett, Jan Wolfe, Walter Brooke 
(Started July Jl 
“| THANK A FOOL’ 


OF THE 


George Pal 


Ghooting in Ireland) 
Prod Anatole de Grunwald 
Dir Robert Stevens 
Susan Hayward, Peter Finch, Diane 
Cilento 
(Started Sept. 6 


“DAMON AND PYTHIAS” 


Ghooting in Rome) 
Prods.—Sam Jaffe, Samuel Marx 
Dir Curtis Bernhardt 
Guy Williams, Don Burnette 


(Started Sept. 18) 
“TWO WEEKS IN ANOTHER TOWN” 
@Ghooting in Rome) 


Prod.—John Houseman 
Dir.—Vincente Minnelli 
Kirk Douglas, Edward G. Robinson, 


George Hamilton, Claire { 
Bahalia Lavi | 


Cid Charisse, 

Trevor, James Gregory, 
(Started Oct 2 

“SWORDSMAN OF SIENNA” 


DP, 





(Monica-Capri ‘ductions) 
(Shooting in Italy? 
Prod.—Jacques Bar > 





Dir. —Leslie Norman 
Stewart Granger 
(Started Oct. 2) 


“GUNS IN THE AFTERNOON” 
Prod.—Richard E. Lyons 
Dir.—Sam Peckinpah 
Randolph Scott, Joel McRea, 

Hartley, Ronald Starr, 
(Started Oct. 16 
“BOY'S NIGHT OUT” 

(Embassy-Kimco- Filways 
Prod.—Martin Ransohoff 
Dir Michael Gordon 
Kim Novak James Garner, 

dall, Gig Young, Howard Duff, 
Blair. Patti Page, Jessie Royce I 
Howard Morris, Anne Jeffreys 
Clark, William Bendix, Jim 
Ruth McDevitt 
(Started Oct. 23) 
“RIFIFIL IN TOKYO” 

(Cipra Productior 
Prod.—Jacqjues Sar 
Dir.—Jacques Deray 
Karl Boehm, Charles 

Lass, Ke Kischi, 
Dante \I 
(Started Oct 


Prod.) 


Tony 


Vane! 
Michel 





Mariette 
James Drury 


Ba 





Ran 
Janet 
andis 

Fred 


kus 


“CHAPMAN REPORT” 


(Darryl F. Zanuck Productions) 

Prod.—Richard Zanuck 

Dir Ceorge Cukor 

Shelley Winters, Ray Danton, Andy 
Duggan, Jane Fonda, Harold J. Stone, 
Glynis Johns, Efrem Zimbalist Jr., 
Ty Hardin, Claire Bloom 

(Started Sept. 25) 





INDEPENDENT 


Starts, This Year.... 
This Date, Last Year...... 





3 
5 


or 
3 


| 
| 





“GAY PURR-EE” 


(UPA Pictures Inc.) 


(Animated 
Prod 


(Started 


Feature) 


Henry 
Jur 


“PHAEDRA” 


(Jules Das 
(Shooting 
Prod -D 
Melina M 
Vallone 


(Starte 


( 
1e 


sin Pr 


t 


6) 


Saperstein 


»duction 


ercourt, 


i July 9) 


ns? 
Dassin 


Anthony Perkins, Raf 


| “ADVISE & CONSENT” 
Prod. 


Barbar 
Vitold 





PARAMOUNT 


Starts, This Year... 
This Daie, Last Year.. 





cm 
ey 








“THE MAN WHO SHOT 
VALANCE” 
(John Ford trod 
od Goldbeck 
Sie art John Wayn 
a 3 Mar Edmond 
Ken Murray 
s 


LIBERTY 


| 


“THE PIGEON THAT TOOK ROME 





Formerly “E.uster Dinner 
Lleni Prod ! 
| (Shoot i Rr 
Prod.-Di M Shavelsor n 
Charlit ag Elsa Martine 
Ge n sacealoni and 
(Star eh Oct. 11 








Starts, This Year 
This Date, Last Year..... 





20th CENTURY-FOX 
.24 
.26 





“THE seeping BAY” = 


“HEMINGWAY’ . ow MAN” 
Prod Jerrs 
Dir 
Richar Paul Newman, 
Wallach, Diane 
ardo 
Jessica 
Simon 


Ric 
Ke nnedy, 

Hernandez, 
Jinns 


Arthur 
Juano 





Monts 
Tandy, 
Oakland, 


| This Date, Last Year........8 





(Olto 
Rele 


ott 
’ 


ise 


fet 
Henry | 


Pid 


1 Le 


Ge 
Ford. 
(Started 


in 


Washington) 
Prer 


ida 


G 


Pe 


Preminger 


( 


iarle 


Gene 


riz 


\ 


re 


rd, 


5) 


“JOSEPH DESA” 


(Dmyt 
lease 
(Shooting 
Prod -Dit 
" ! 
Ab 

‘Ss od 
c 


“LONG 


’ 


sd Oct 


Wieler 


FA 


Pro. 


She 


Oct 


> 


in Rome) 
w ard 


I 


Eddie 
Mort Sahl, Michele Montau 
Sept 


for Columbia 


minger 
s Laughton 
awfor V 





for Columbia 





Don 
alter 
Francl 
Meredit 
“Hods es, Paul 


Re 





Dmvtryk 


Sir 


icardo 


a 


tion 


Is 


DAY'S JCURNEY 
du 


Jr 


Montalban 
Padovani 


INTO NIGHT’ 


Rich 
Stock 


ara 


Ralph 
Dean 


e Bart 
16 in N.Y. 


BRITAIN 
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Starts, This Year 








Says Town Itself Ruined His Biz 


4 


Trial On Of Jack Wright’s Suit Against Red Wing— 


Daily Refused Exhib’ s Side of Case 





I 


He Knows Now 


San 


District 


Jieck's 


series 


C 


cot ws 


n 


ot 


L 


to 


er 


ounty 
on juvenile delinquency, 


amt 


of fi 
omm! 


Cc 


dru 
be 


h hg 


Antonio, Oct. 31 

Attorney Charles 
yition to produce a 
Ims at the Bexar 
ssioners slashed 
nar- 
etc., is 


ik drivers, 


realized 


d mapped out an 


extensive blueprint and hired 
responsible 
cinematic 


oO 


C 


ne 
ount, 


pic made 
Courthouse, 


his budget. 


r 


es 


gned. 


the 
got 
the 


staffers for 
endeavor. He 
and then 
we 
As a result his staff 


‘ing 
arring 





ome Continued from 


“The Dvybbuk,” 


Sla 


The Sunday 7 


vel 
ot} 


Cl 


Circ 
prir 


“he 


de 


‘Not- So-Dldies 


pped’ 


tisea 
er pl 
vice’ 
eon 
1) 
ge 


and 


0 
vel 


ent 


Cer 


allied Sti tes 


‘siate of 


tl 


mal 
exhibitors 
ht the 


’ Je 


nail.” 


m 
tow 
Soi 


“The fi 


onsi 


are 
fea 
he 

atre 


and 


of 


line 


ns 


of 
n M 
ith 


Ai 


ture 


irable 
m2 
having a considerable 


then 
»,”’ Be 


ISONS 


filin 
And 
ther 
inn 


Dakota 


1 fol 
Im 


films on 


com 


1 


close 


rger 


i ‘Headliner 
ner 


must 


companies, 


ng 


pace 3 =e 


“He Who Gets 
“The Potting Shed.” 
30 p.m. movie is ad- 
of the Week" and 
time films “Critics’ 
Movies a 
Bennie Berger 
in bringing back to 
life the several year 
tral Allied an 
has been citing 
as one of the 
this territory's 
reorganize “to 
companies tooth and 
it's bringing back 
especially the small- 
ota and -North and 
theatreowners, into 
i 


a 


as 
unit, 
affair 

wits 





S 


of course, 
flood of 
spells un- 
our the- 
of them 
number 
of the 
meet- 


for this 
tv that 
petition for 
a wreck 


} 
ie 


the end 
a second 


to 
told 


jing of exhibs here this week 
“It's tl 


(Shooting i rance 
Prod Darryl F “Zanuck 
dirs Gerd Oswald Andrew Marton e 
Elmo Williems, Bernard Wicki, Ken | “FLAT TWO 
Ar kin (Angio-Guild Prods.) j 
Willia Molden Richard Todd Peter Prod Sock Greenwood | 
Law Rot Wagn ymmy Dir Alan Cook | 
Sands. Fab Paul Anka, Cu Jul Jobn Me er, Jack Watling, Ber 
gens. Red Buttons, Irina Demi ch | nard Archard 
(Star i 2 | (St “d Oct. 25 at Merton Park studios 
“STATE FAIR “CANDIDATE FOR MURDER” 
(Shooting ul | (Anglo-Guild Prods.) 
Prod.—Ct Brackett Prod Jack Greenwood 
Dir.—J . Dir.—David Villiers 
Pai Boone, Bebby Darin, Pamela Tiffin Michael Gough. Jonn Justin, Erika 
Ann-Ma Alice Faye, Tom Ewell aan 
ae ’ E EAGLE” 
| o Pp ’ ‘NIGHT OF TH 
| sa rhe nkiewicz Prod.) (Independent Artists (Prod.) Ltd.) 
(Shooting vee Prod.—Athkert Fennell | 
Prod.—Woalier Wanger | Dir.—Sidney Hayers : | 
Dir Josepn I lanckiewicz | Pos r ee — mee ee 
. > 2 n > (Stertec evo 24a ssocia itis 
—— an . Ls ; g gy R = studios Elstree. Off the floor: Nov. 10) 
McDowall. Hume Cronvn. John Hoyt, 
Mart Landeu, Martin Balsam j 
(Started Sept. 25 | 


Susan 
Baker, 


alban, 





Starts, This Year 





UNITED ARTISTS 


This Date, Last Year.......12 


.24 








“THE ROAD TO HONG KONG” 
(Metnor Productions) 
(Shooting in Lonaon) 
Prod Meivin Frank 
Dir Nornin Panama 
Bing Crosby Bob Hope, 
Dorothy Lamour, Robert 
(Staried 32) 
"TARAS BULBA” 
(Harold Hecht Production) 
(Shooting in Salta, Argentina) 
Harold Hecht 
Thompson 
Yul Brynner, 
Wanamaker, Perry 
! r Sokoloff Akim 
Gus Rolfe, [bra Windish, 
Mickey Fine 
(Started Oct. 12> 


Joan C 


Brad 


Morley 


} 
yIlins, 





Dex- | 


Lopez, 
Tamiroff 
Daniel Ocho, 





UNIVERSAL 


Starts, This Year.... 





.10 
This Date, Last Year.......12 








— | 
“THE SPIRAL ROAD” 
(Shooting in Surinam) 
Prod.—Robert Arthur 
Dir.—Robert Mulligan 
Rock Hudson Bur! Ives, Gena Row 


lands Leslie Bradley 
(Started June 26) 
“THE UGLY AMERICAN” 


(Shooting in Thailand) 
Prod.-Dir George Englund 
Marlo: Brando, Eiji ()kada 


Arthur Hill, Jocelyn Brando 
(Started Aug. 9) 

“FREUD” 

(Shooting in Munich) 
Prod.-Dir.—John Huston 
Montgomery Clift, Susannah 

varry Parks, Susan Kohner, 
Portman 


(Started Sept. 11) 


Pat Hingle, 


York, 
Erick 





WARNER BROS. 


Starts, This Year... 





“LOVERS MUST LEARN” 


Pro.-Dit Delmer Daves 
Troy Donahue, Suzinne Pleshette, 
sano Br zzi, Angie Dickinson 


(Started Sept. 4) 





.10 
This Date, Last Year...... 7 





BRITISH LION 


Starts, This Year 


This Date, Last Year 





(plus Bryanston Films) 
aSTRONSROOM” 5a 
(Thentrec raft td) For Bryanston-British 

Lion release 

Prod Guido € oen 

Dir Vernon Sewel 

Derre » Nesbitt, Keith Faulkner, Ann 
I 

(Starts Nov. 6 at Twickenham studios) 





COLUMBIA 


Starts, Th’s Year.... 


Bs 


This Date, Last Year......10 || 





“LAWRENCE OF ARABIA” 
(Horizon Pictures (C 


Prod 
Dir 

Peter 
(Started 


O'Toole, 
in Jordan May 


Sam Siegel 
David Lean 


B.) Ltd) 


Maurice 


Ronnet | 
15) | 





DISNEY 


Starts, This Year. . . 
This Date, Last Year..... 












METRO 


Starts, This Year ....... 
This Date, Last Year ... 


Jay 
} 


r 
t 
¢ 
{ 
‘ 
t 


out 


At this week 
| 
previously named temporary direc- 
tors chose a board for 


| year, elected officers, 


\ 

inue 

n the 
pric 


nall-tow 


for 


sn 


of bi 


> filn 


Stath 
1 Ber 
are 
ty 
es 


t 


boxo 


aller exhibs can't 
hat also are helping te put them 
1€Sss. 


isin 


«ft 


n as 


1 companies that sell 
pictures,” 
ver. “I'm wondering 
getting 50 and 60% 
ations—the outland- 
hat they're making 
well as large cities 
ifice pictures—terms 
afford and 


yns these 


‘s meetings here, the 


the ensuing 
set dues and 


called for a convention next March, 








thus reactiyating North Central 
Allied. There also was issued to 
the film companies that “unless 
they begin to see the light and 
come to their senses they'll be 
fought desperately from the word 
‘go.’"” 

tar. Then to Associated British stu 

dios, Elstree. Off Floor: Nov. 3) 
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“THE LION” 


Prod.—Samuel 


D 


cine, 


(Started Oct 
location in Kenya) 


“THE 


(Red Lion 
Prod.—Mark Robson 


D 


Engel 


—Jack Cardiff 
William Holden 
Pamela Franklin 


Trevor Howard, Capu 


30. Shooting entirely o 


INSPECTOR” 


Films) 


Philip Dunne 
Stephen Bovd, 


Dolores Fart 


(Started June 19 on location tn Amster- 


dam 
Wood. 


Then 
Then 


MGM 
location 


studios, Boreham 
‘Tangiers! 
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“TIARA TAHITI” 


dvan Foxwell Prod.) 
Pr 


—Ivan Foxwell 


Dir.—William Kotcheff* 
Mason, 


James 


Monteros 
(Started Aug. 
Pinewood studios Sept. 


14 in Tahiti. 
8 


John 


Mills, Rosenda 


Then to 





REG AL-INT’L 


Starts, This Year 


This Date, Last Year...... 
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3 








“OPERATICN SNATCH” 
(Keep Films Ltd) 








Prod tules Buck 
Dir Robert Day 
Terry Them ( e 
Jerty es, Lee ita 
(Staried Sept. 11 on 1 


RL 


Sanders, Lionel 


ation in Gibrat- | 


UNITED ARTISTS 
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This Date, Last Year...... 9 
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eee eens 








“THE GIRL IN THE BOAT” 


Pr 


Dit 


| (Knightsbridge 


od.—J 
He 


Norman 


Athene Sevier, 


Films Ltd.) 
ohn Bryan 
nry Kaplan 
Wisdom, Millicent Martin, 


(Started Aug 


Richard Briers 
14 at Shepperton) 
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UNIVERSAL 


This Date, Last Year...... 3 


| “CAPTAIN CLEGG” 





(Hammer Films Ltd.) 

(Started Oct 30 Shooting entirely on 

Exec. Prod Anthony Hinds 

Prod.—John Temple Smith 

Dir Peter Graham Scott 

Peter Cushing, Yvonne Romain, Oliver 
Reed 

(Sturted Sept. 25 at Bray studios. Off 
the r: Oct. 20) 


Minneapolis, Oct. 31 
Exhibitors in small towns boast- 











ing more than one showhouse 
{cannot afford to bid competitively 
for pictures if the shuttering of 
|all but one theatre in such towns 
lis to be avoided 
This is according to testimony 
| by a prominent buyer-booker, Tom 
| Burke, at the federal court trial 
fhere of Jack Wright's $190,090, 
itriple dama suit. against the 
town of Red Wing, Minn, its daily 
newspaper and vartous individuils, 
Red Wing, population 10,500, 
formerly had two competing thea- 
et Wright aileges that the de- 
fendants conspired to put his thea- 
tr t Chief, out of business and 
succeeded in doing so, via forcing 
|} it to bid co peti tively against the 
| town-owned f theatre, the Audi- 
torium, and by getting residents 
| to boycott it 
| Testimony is to the effect that 
| the purpose wv to leave the Audi- 
} toriun w.ihout an\ showhouse 
competish. The town itself operated 
Auditor until legal action 
Wright forced it to quit. It 
n | { to manager James 
ser, one of the defendants, who 
now is run it as a theatre with- 
out any co retition 
Burke who did the buyir and 
bookin for Wright's Chief testt- 
fied that Fraser suddenly term- 
inated 20-year product splitting 
arrangement witl Vright and 
started to bid competitively for box- 
office p c vaving high prices 
which w ( ut of the Chief's 
reac and ch prevented prof- 
itabie sho s of these films even 
| by hir 
It was brought out that the Chief 
needed pictures which Wright no 
longer could afford to buy in order 
to stay in biz 
Albert Morshall, president of the 
Red Wing Dail fepublican news- 
paper, \ queried on. re-direct 
cross examination about being 
isked to pub complaint from 
Wright regarding things allegedly 
being done “to put him out of 
business.’ Th complaint never 
was published, Marshall admitted. 
Anothe itness, Fred Johnson, 
the newspape:’s editor, also on re- 
direct cross examination, testified 
cnent re bering receipt of a 
letter fron Wright detailing 
actions the Chief owner 
claimed were injurious to his 
) theatre 
It's indicated that the suit’s trial 
will not be concluded for a month 
or longet 
Jam Fi present lessee of 
the town-owned Auditorium film 
theatre, ome of the defendants in 
the federal court $190,000 triple 


damages conspiracy suit brought 


by John Wri igainst the nearby 
town of Red Wing. Minn., et al, 
denied on the witness stand that 


with others to put 


| he “conspired 

|} Wright's competing theatre out of 
business 

One of the wavs Fraser and the 
fed Wing daily newspaper and 
Auditorium and other city officials 
allegedly sought to kill off the 
Wright Chief theatre was to ter- 


minate a product-splitting agree- 
ment and to ask the film compa- 
nies to institute competitive bid- 
| ding for the sort of boxoffice pic- 
tures needed to keep the Chief 
going. Wright's witnesses testi- 


tossed in the sponge 


fied Fraser bid “oulandishly” high 
| for the product, getting it away 
| from the Chief which finally 
Fraser testified that he didn’t 
influence the film companies to 
demand competitive bidding, but 
| that they did so on their own ini- 


tiative because of threats received 
from Wright through the mails 
Several of such letters were read 
to District Judge Dennis Donovan 
who is trying the case which now 
is in its second month 

| During the presentation of the 
| plaintiff's case, evidence was intro- 
duced to try te show that in towns 


the size of Red Wing, population 
| 12.000. two competing theatres 
‘could not exist—that only one 
could survive—if they had to bid 
competitively for boxoffice pic- 
tures 

On the witness stand Fraser 


also denied that he conspired with 


other defendants to have Wright's 
theatre boycotted. Until another 
| suit brought by Wright was tried 
ithe town of Red Wing itself oper- 
ated the Auditorium as a movie 
theatre and Fraser was its man- 
| ager 
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Little Messages To Film Producers 


DO AMUSEMENT EDITORS 
FIND YOU AMUSING? 


@ There is a group of men and women who are very important 





indeed to the producer of any film—namely the amusement 
editors of America’s 1,800-odd dailies. What, in brief, will 
they do for your picture? There may be no simplified 
answer, but one thing is surely true, their actions will be 
“conditioned reflexes” to their impressions. And you can 
influence their impressions in G simple, direct, untricky way 


by putting your picture and yourself before them in 


VARIETY 


@ Remember always that you compete for amusement editor 
interest and attention with other entertainment media— 
television, plays, concerts, ballet, niteries and so on. Upon 
returning to Hollywood recently one traveller told you 
bluntly that in so routine (seeming) a matter as your studio 
publicity stills you (producers as a group) were lagging badly 


behind televisien. 


@ Remember, as a corollary of the above, that amusement 
editors rely overwhelmingly for story-angles, trade low- 
down, ideas and, frequently, actual point-of-view upon this 


weekly. Here lies a plus-reason for the certainty and 


frequency of- your advertising in 
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Picture 





Grosses 











‘Breakfast’ Bright 156, 
Cleve.; ‘Sardonicus’ NG 


CHICAGO 


(Continued from page 9) 
—"“King of Kings” (M-G) (2d wk). | 


Big $21,500. Last week, $18,700 





| $25,900. 





| by” 


wk). Last week, 
$11,800 

Iris, Baldwin (FWC-State) (825; 
1,800; 90-$1.50)—“Greyfriars Bob- 
(BV) (2d wk, Iris; Ist wk, Bald- 


Tall $10,500. 


win) (m.o.) and “Purple Hills” 
20th) Uris) (2d wk), “David and 
Goliath” (AA) (Baldwin. Mild $7,- 


000 or close, 

Orpheum, Hawaii (Metropolitan- 
'G &S: (2,213; 1,106; 90-$1.50)— 
“Young Doctors” (UA) (2d wk, Or- 
pheum; Ist wk, Hawaii) (m.o.) and 
“Hell to Eternity’ (AA) (reissue) 
(Orpheum), “Boy Who Caught 
Crook” (UA) (Hawaii). Soft $6,700 

Egyptian (UATC) (1,392; $1.25- 
$3.50\—"*King of Kings” (M-G) (3d 
wk Socko $23,000. Last week, 





Hollywood Paramount (State) | 
(1,468; 90-$1.50)—"Splendor = in| 
Grass” (WB) (3d wk). Big $14,000. | 
Last week, $18,000 





El Rey (FWC) (861; 90-$1.50)— 
“Fanny” (WB) and “Goodbye 
Again” (UA) (reissue) (3d wk). 


Last week, $3,000 
(868; 90-$1.50) 
(Astor) 


Wobbly $2,200. 
Four Star (‘UATC) 
—“‘Rocco and _ Brothers” 
6th wk). Pale $3,000. 


\soaee. 


Fine Arts (FWC) (631; 
—‘Never on Sunday (Lope) 
wk) Busy $4,300 Last 
$4,600 

Pantages (RKO) (1,513; 
$2.75)—"Spartacus” (1 54th wk 
Strong $9,800. Last week, $10,800 

Music Hall (Ros) (729; 

2.75)\—“La Dolce Vita” 


$2.7 
(16th wk Fine $7,500. 


(49th 
week, 


(Astor) 
Last 


iW eek, $8,100 


| 


90-$1.50)— 
(2d wk . 
same. 


Crest (State) (750; 
“Purple Moon” (Indie) 
Trim $2,800. Last week, 


OTHER SHOWMEN HONOR | 





| “GOLDEN AGE CLUB’ LD. 


Minneapolis, Oct. 31. 


“Golden Age Movie 


Last week, | 


$2-$2.40) | 


$1.25- | 


$2 40- | 


‘Street’ Smash $17,000, Pacing Det.; 
‘Sardonicus Hep 126 Devil 196, 2d 


PIT’ AND ‘BAGHDAD’ ns ca 





Grossing sideiiaihins continue 





streng at Motor City’s downtowa 

deluxers as three strong new- 

COMBO TAKES $255, 000 = agg rs join some sturdy holdovers, 

Ir. Sardonicus” looks good at the 

Chicago, Oct. Paton “Back Street” opened 

Max Roth, prexy of ai }smash at the Mercury. “Truth” 

| Films, largest indie distributor in| shapes fancy at the “Trans-Lue 
Chi, reports that the A-week run | Krim 

of “Pit and Pendulum” (AT) “Splendor in Grass” stays splene 

chalked up ay ~— ooo of | did in third session at Michigan 

any picture in the 30-year history | op paapgact at yi anys" nt 

of his firm. Total of $225,000 for | ore*ciast at, Tiffany's’ looms 

the period is $30,000 greater than | «pnayi) at 4 O'Clock” is wham in 

similar run of “Goliath and the | ..cond round at Grand Circus 

Barbarians” 18 months ago. \“The Hustler” looks good in third 





at the Fox 
Estimates for This Week 


‘Breakfast’ Dandy 9G, 
‘Devil’ 7G, 2d) 


J 
Seattle; | Fox (Woodmont) (5,041; $.75- 
Seattle, Oct. 31 | $1 49) — “Hustler” (20th) and 
Not much action at firstrun wick- | ‘“Blast_ of Silence” (U) (3d wk), 


Good $12.000. Last week, $18,000. 


jets here currently although the} 
lone newcomer is big. It is Michigan (‘United Detroit) (4,036; 
“Breakfast at Tiffany’s” at Coli- | $1.25-$1.49\—“Splendor in Grass” 
lseum. “Devil at 4 O'Clock” looms!) (WB) (3d wk Splendid $15,000, 
fine in second at the Fifth Avenue | Last week. ditto 
| but “Greyfriars Bobby” is limping | Palms (UD) (2,955; $1.25-$1.49) 
|in second at Music Hall “Splen-|“Mr. Sardonicus” (Col) and “Terror 
dor in Grass” is passably good in| of Tongs” (Col). Nice $12.000. Last 
second at Music Box week, “Explosive Generation” (UA) 
| Estimates for This Week and “Teenage Millionaire’ (UA), 
Blue Mouse (Hamrick) (739; $1- | $7.500 
$1.50\—“'Back Street” (U) (2d wk).| Madison (UD) (1.408; $1.25-$1.49) 
Slow $3,000. Last week, $5,400. |—"Breatt ist at Tiffany's” (Par) (2d 
| Coliseum (Fox- Evergreen) (1,- i Wham $20.000. Last week, 
|870; $1-$1.50\—“Breakfast at Tif- 1.000 


Club,” | 


membership in which gives Wom- | 


en of 62 and men of 65 years of 
age and over admission to movie 
theatres here for 50c instead of 
the regular $1, $1,25 or even $1.50 
adult ticket price, is a Minnesota 
Amusement Co. (United 
mount) creation. 

It has worked out so well, how- 
ever, that Twin Cities’ theatres, 
other than the MAC houses and 
competing with the latter, now 
honor the club membership cards 
distributed bv the Paramount 
circuit theatres. Some of the own- 
ers of these non-MAC _ houses 
strongly resented the considerably 
reduced admissions for oldsters 
when they made their 


| pearance. 


Circuit originated the old folks’ 
club idea for the entire 
some eight years ago. The Twin 
Cities’ club, whose members now 
need to fork out only 50c for ad- 
mission to any of the Minneapolis 





Para- | 


ie Grand Circus (UD 


|fany’s” (Par) and “Jet Storm” (In- (1,400; $1.25- 
die). Big $9,000 or over. Last $1 49 : “Devil at 4 O'Clock” (Col) 
|week, “Hustler” (20th) and “Pur- 2d wk. Great $19,000 or near. 
| ple Hills” (20th), $5,400. |Last week, $22.000 
—_ _izenee (Fox-Evergreen) | a Bal _— st ay be 
25 - 56) .— “Devi at |— occo and rothners ‘Astor 
ay conga (Col) (2d. wk). Fine | “4 wk). Oke $5,000. Last week, 
7,000. Last week, $12,600. $6.500 
‘ “oo Box (Hamrick) (738; $1- | ¢ A ae entra i age $1.25- 
1.50)—“Splendor in Grass” (WB) | 5!.8¢ ‘losed for a few days to 
(2d wk). Good $5,000. Last week, | Kings.” nf ‘yon “King of 
$6,800 ings 1-G lov ast week, 
Music Hall (Hamrick) (2,200; | os ns * N “ arone” (Col) (16th 
$1-$1.50) — “Greyfriars Bobby” |K—5 day 5.100 
ctr - by Who Caught Crook” | a zn angel ne a 
(UA) (2d wk), NSH $5,500. Last 20-$2.65' — “Windjam- 
week, $7,200. Mi reissue) (6th wk). Good 
| Paramount (Fox-Evergreen) $11 500. 1 ast week, $10,500 
000; $1-$1 50) — “Guns of Fil Trans-T.ux Krim (Trans-Lux) (1,<« 
rone” en fh wk). Fair $3,000. | ra r+ Hg 65 “Truth” (Indie), 
vast week 00. ast $8,000 or ciose. Last week, 
saad “La Dol Vita” (Astor) $4,000 in 
B nine-dav 15th week 
} (C ROADW:! AY Mercury (UM) (1,465; $1-$1.50)~ 
} J ontinued from page 9) “Back Street” (Us. Smash $17,090. 
$11,500 after $13,000 for a week. “Paris Blues” (U) $6, 
week. Stays indef 000 in fourth 
Guild (Guild) (450; $1-$1.7 
“Question 7” (Indie) (5th wk). | ‘ 


initial ap- | 


nation | 


GRASS’ SMOOTH 126, 
ST. L.; ‘DEVIL’ FAT 146 


frame winding today (Wed.) looks 
to hit nice $9,000 after $10,500 for 
fourth week. 


Murray Hill (R&B) (565; - . ; 
$1.80\—“Call Me Genius” (Cont) ; St. Louis, Oct. St. 
(3d. wk). First holdover round! No new pictures are being 


launched this round here, but biz 
!is holding fairly well via extended- 


ended Sunday (29) was moderate 
$6,000 after $7,000 for opener. 


-§ 6 reatres > vy MAC | 3 
dea caplet ja Mg me Paris (Pathe Cinema) (568; 90-)Tuns. Best showing by these is 
12.000 men and women today. $1.80) — “From Roman Balcony”, “Splendor in Grass,” which is 
And the MAC circuit now has (Cont) (3d wk). Second stanza con-| 8reat in second session at Es- 
these clubs in all of its 22 territory cluded last Saturday (28) was good | quire. “Devil at 4 O'Clock” also is 
| towns * | $7,500 following $9.000 in first | fine in its first holdover week at 
Ted Mann who now owns and op- | ,. Plaza (Lopert) (525; $1.50-$2)— | the Fox while “La Dolce Vita” 
lerates four of the local eight and| Never on Sunday” (Lope) (55th | looms big in third at Loew's Mid- 
ithree of the St. Paul loop five Wk). The 54th week ended Monday | City 
firstrun theatres along with a oe a $8,000 after $9,300 Estimates for This Week 
fistiun and a Subsequent ran aes et Playhouse (Baker) 4on;| Ambassador (Arthur) (2970, on 
frequently in his newspaper ads $1.50-$2)—“Hustler” (20th) (5th wk). OF “ $8,000. gl 
calls attention to the fact that wk). This session ending today $10,000 ine $8,000. Last week, 
“Golden Age Movie Club” mem- (Wed.) looks splendid $7,500 after | Apoll Art (Grace) (7 
‘bership cards are honored always $8,600 for fourth week. Stays. rs = oma : nt aOe ot 00; 90- 
in all of his theatres 68th St. Playhouse (Leo Brecher) “ a “a - pea (Cont) 2d 
“We feel flattered that other (370; $1 50-$2)—"Bridge sd Sun” | $4,000 pe eee, ae ee 
exhibs here have adopted the idea (M-G) (3d_ wk). Initial holdover - ee zs ; 
which we originated,” says Ev. |Week ended Monday (30) was mild 90 oo). oa no cua bg (1,800; 
Seibel, MAC publicity department | $4,000 after $5,100 for opener. (WB (aa ce vege veel - Grass 
| head. “When any person asks for |, Sutton (R&B) (561; 95-$1.80)—| +o Paes Great $12,000. Last 
a card at theatres other than ours |The Mark” (Cont) (5th wk). | - ¥ Ag? N a ~ 
in the Twin Cities they are sent to Fourth session finished Sunday | “1 vil ' aon ‘} crys pe — 
one of our theatres to obtain it.” (29) was splendid $9,500 after F ct = . ock (Col) (2d wk), 
The idea. originated by MAC, $11,000 for third week. | Fine 3 4, 00. Last week, $18,0 0. 
Trans-Lux 52d St. (T-L) (540; Poy By = - —- (1.1605 
T 1 $1-$1.50)—“Splendor in Grass” | 9¥-99'—"La Dolce Vita’ (Astor) 
PORTLAND, ORE. (WB) (4th wk). Third stanza fin-| ‘3d wk). Big $8,000. Last week, 
(Continued from page 8 ished Monday (30) was great $10,000 
rama equipment. “This Is Cine-| $14,000 or near after $19,500 for | ,, State (Loew) (3.600; 60-90 — 
rama (Cinerama) preems Noy, 21./ Second. Day-dating with Victoria. | Jet Pilot” (U) and “Conqueror 
Last week, “Can-Can” (20th) and) Trans-Lux 89th St. (T-L) (550; | (U) (reissues). Fair $5,000 in 4 
“Carousel” (20th) (reissues) (3d | $1.25-$2)—“Back Street” (U) (3d days. Last week, “Bridge To Sun” 
wk), okay $3,500 | wk). Current round concluding to- | ‘M-G', $10,000 
Music Box (Hamrick) (640; $1-; day (Wed.) looks to tand okay! Pageant (Arthur) (1,000; 90+ 
$1.50)—“Bridge To Sun” (M-G)/| $5,500 after $8,500 for second $1.25\—“Double Bunk” (Indie), 
(2d wk). Slow $3:000 or less. Last! Week. Stays until “Susan Slade” | Okay $4,000. Last week, “Watch 
week, $3,600 |(WB) comes in on Nov. 15, day-| Your Stern” (Magna) (3d wk), 


pe (Teitel) (640; $1.25-$1.80 
76; Devil’ Big 126, 2d _ Avventura” (Janus! (3d wk).} 
Cleveland, Oct. 31. pe’ $3,800. Last week, $4,500 

Biz at firstruns here currently cue ae Meaer™ tes ee as 
ranges from avera xe to a bit better Lush $17.000. Last week. $25.000 | 
than okay Br cakfast at Tif- hte Giceeen r 200 90- 
aoe ere agate ae “| $1.80)—"Bridge To Sun” (M-G) (3d 
O'Clock" still is fast in second a $10,000. Last week 
Palace Fron r oar se j World (Teitel) (606: 90-$1.25) = 
” a wg : ns ig “ ll very i “Breathless” (FAW) (2d wk). Okay} 

“Splendor in Grass” still is very | $3900, Last week, $3.500 ‘| 
big in second at the Allen. “Whit cer secs el 
Christmas” looks fairish in initial \¢ 
frame at the Stillman | Kings’ Sockeroo $29, 000, 

Estimates for This Week lA 

Allen (Stanley-Warner) (2,866; Philly; ‘Breakfast’ Hot 

$1-$1.50 “Splendor in Grass’ 

s ‘ 

(WB sd wk Very big $12,000 

(WB) (3d wh), V 236; ‘Hustler’ 136, 3d 

Colony Art (Stanley - Warner) ; Philadelphia, Oct. 31. 
(1,354; $1.50 “Upstairs andj Biz was good only on Saturday | 
Downstairs” (Indie). Okay $4,500. | this session, with the overall box- 
Last week, “Two Women” (Em- | office very spotty. “King of Kings” 
ba ith wk), $3,500 shapes boffo at the Boyd while 

Continental Art Art Theatre| “Breakfast at Tiffanvw's” is rated 
c i 900; $1-$1.25) -— “Breath-| wow at the Arcadia “Devil at 4 
less FAW Ordinary $2,000.| O'Clock” looks sock in second at 
Last week. “Picnic on Grass” (In-} Fox 
die) (2d wk, $2,200 ; “Splendor in Grass” is heading 

Heights Art ‘Art Theatre Guild) | for a trim take in third round at 
(925; $1-$1.2 Girl With Suit-) Randolph “The Hustler” also 
case” (Indie). Routine $2,000. Last) shapes fancy in third at Stanley. 
week, “League of Genttemen (In- | Estimates for This Week 
di 2d wk), $1,800 | Areadia (S&S) (536; 99-$1.80)— 

Hippodrome (Eastern Hipp) (3,-\ “Breakfast at  Tiffanv's” Par) 
700, $1-$1.50 “Mr. Sardonicus” | Wow $23,000. Last week. “Come 
(¢ y Thin $7,000 Last week, September” (U) (9th wk), $5,000 

Sack Street L 2d wk), $8,800 Boyd (SW) (1.536: $1.80-$2.75)— 

Ohio ‘Loew! 700; $1-$1.50\— | “King of Kings” (M-G). Boff $29,- 
“Rocco and Br ithe rs” (Astor) (3d/990 or close. 
wk Fai 2,000. Last week,| Fox (Milgram) (2.400; 99-$1.80) | 
$4.000 , van, |— Devil at 4 O'Clock” (Col) (2d | 

Palace (Silk & Helpern) (2,739: ! wr Sock $20.000 Last week, | 
$1-$1.50 Devil at 4 O'Clock” | 36 990 i 5 
(Col) (2d ; Fast $12,000, Last) Goldman (Goldman) (1,200; 99- 
ae = pgp a $1.80\—“Paris Blues” (5th wk). 
aoeate (Loew) (3.700; $1-$1.50)— | Neat $7,000. Last week, $9,000 
Breakfas i Tiffany's i (Par). | Midtown (Goldman 1.200; 99- 
sa tes ers a Bridge | $1 80)—“Greyfriars Bobby" (BV) 
o sun b-Ur!, 90,Ul 1 (3d <). So-so $5,000 as eek 

Stillman ‘Loew 2.700; $-$1 50) | $a.500- ee ae ee 
—"W fite i hi istmas” Par) (reis- | Randolph (Goldman 2200: 99- | 
sue Fairish $9,000. Last week, | ¢1 g9 —Splendor in Grass” ‘(WB) 
Lov e in Goldfish Bowl” (Par) and/(3q wk Trim $9.000 or near 
‘Blood and Roses” (Par), $4,500. | Last week, $13,000 — 

Westwood Art Art Theatre | Stanley ; SW. 9500: 99-$1.80 
Yetta < 9- tc " | . d . - Ds —_ 
Gatld) (855; $1-25-$1-50) uit! | “Hustler” (20th) (3d wk). Fast $13,- 
With Suitcase Ind Mild $2,000 000 Last week. $19.000 
Last week, “Laven in Hill Mob” | Stanton SW). 1.483 99-$1.80)— 
(Indie) and “Tight Little Island” “Gone With Wind” (M-G) (reis 

re pluses) £93 t : ” 
(Indie) (reissues), $2,200 sue). Slow $6,000. Last week, 

: é cr “Bridge To Sun” (M-G: (3d wk), 
BALTIMORE $7,000 
Continued from page 8) Studio (Goldberg (483; 99-$1.80) 
Trinian’s” shapes warm it . —“Male and Female” (Indie) and 
at the Five West. | “Soho Strip” (Indie) (2d wk), 
Estimates for This Week ae Strong $6,006. Last week, 

Aurera (Rappaport) (367; 90- eel . " 
$1.50:—“Forbidden Stories” (In-|_ Trans-Lux (T-L) (500; 99:$1.80) 
die) (2d wk). Slow $1,100. Last}—~°%S, ° — paste 
week. $1.300 ow $1,100. Last | wx) Sad $3,000. Last week, 

< oh : in 4,000 

Charles (Fruchtman) (500; 90- $ =ran.3 al mony 
$1.50'—"'Splendor in Grass” (WB) |, Viking (Sley) (1.000; 99-$1.80)— 
(3d: wk). Nice $7,000. Last week Raintree Counts M-G) and 
$9.000 Bios a eee * | “Gigi (M-G) (reissues). Sad $4,000 

Cinema (Schwaber) (460: o0- |e week, “Man-Trap (Par), 
$1.50) — “Ashes and Diamonds” cay : ; 
(Janus). Slow $1,400. Last week, eo” Gee 99- 
“Secrets of Women” (Janus) (24/2. °2— Apu Trilogy Indie 
wk). $1300 s’ ““" | Poor $2.200. Last week, “Ashes and 

Five West (Schwaber) (435; 90-| Diamonds” (Indie), $3,500 
$1.50\—“Pure Hell of St. Trin- 
ian’s” (Cont). Fair $1,800. Last LOS A! ANG ‘EL ES 
week, “French Mistress” (Cont) | (Continued from page 8 
(3d_ wk), $1,500 | street, “Francis of Assisi’. (20th) 
_Hippodrome (Rappaport) (2,300; “Trapp Family” (20th (2d wk). 
90-$1 —“Devil at 4 O'Clock” | $4490. Vogue, “Saturday Night, 
(C pi? Big Good $9,000. Last| Sunday Morning” (Cont), “Make 
week, $12,500. Mine Mink” (Cont) (reissues), 

Little (Rappaport) (300; 90- | $9 900. 
$1.50'—“Question 7” Indie). Good Los Angles, Pix (Metropolitan- | 
$2,500. Last week, “La Dolce Vita” | Prin) (2,019; 756; 90-$1.50)—"“Ex- 
(Astor) (8th wk), $1,800. —— |plosive Generation” (UA) and 
_Mayfair Fruchtman) (750; 90- “Teenage Millionaire’ (UA). Slow 
$1.50) — “Hustler” (20th). Nice | $9,000 or near. Last week, Pix, 
$7,000 Last week, Two Women | “Streetcar Named Desire” (WB), 
(Embassy) (3d wk), $3,500 |“Fugitive Kind” (UA) (reissues), 

New (Fruchtman) (1,600; 90- | $4,000. 
$1.50\—“7 Women from Now” | State (UATC) (2.404: 90-$1.50)— 
(20th). Good $6,000. Last week, |“Suddenly Last Summer” (Col), 
“Greyfriars Bobby” (BV), $4,000. | “From Here to Eternity” (Col) (re- 

Playhouse (Schwaber) (355; 90-| issues). Thin $3.200. Last week, 
$1.50\—“Left, Right, Centre” (In- | “Magic Spectacles” (Indie), “Jo- 
die) (2d wk). Fair $1,300. Last/sette of New Orleans” (Indie) (re- 
week, $2,200. | issues), $2,800. 

Rex (Freedman) (500; $1.50)— Warner Beverly (SW) (1,316; 90- 
“Frantic” (Times). Slow $1,200.!$1.50)—‘“Devil at 4 O'Clock” (Col) 
Last week, “White Slavery” (In- | (2d wk). Bright $15,000. Last 
die) and “Pagan Island” (Indie), | week, $21,500. 
$3,500. | Beverly (State) (1,150; 90-$2)— 

Stanton (Fruchtman) (2,800; 90-| “Bridge To Sun” (M-G) (2d wk). 


$1.50)\—“Back Street” (U) (3d wk). 
Down to okay $5,500. Last week, 
$7,000. 

Town (Rappaport) (1,125; 90- 
$1.50) — “Breakfast at T:ffany’s” 
(Par) (2d wk). Fine $11,000. Last 


week, $13,000. 


Fair $5,000. Last week, $7,000 





Orpheum (Evergreen) (1,536; $1-| dating with Warner 


(20th) and “Pur- 


Fancy $9,000 or} 


$1.49)\—‘‘Hustler” 
ple Hills” (20th). 
near. Last week, 
Hell” (20th) and “Pirates of Tor- 


| $2,000 
(390; 90-$1.50) | 


World (Perfecto) St. Louis (Arthur) (3,900; 75-90) 

—‘Wild for Kicks” (Times) (2d “Goodbye Again” (UA) and 

“7 Women From| wk). This week finishing tomorrow | “Sanctuary” (20th) (sub-runs). Fair 
|(Thurs.) looks to hold with mighty | $7.000 or less. Last week, “Blood 


Chinese (FWC) (1,408; $2-$2.40) | tuga” (20th), $4,800. | $19, 000 or close on current long-| and Roses” (Par) and “Man-Trap” 
—‘“Breakfast at Tiffany's’ (Par) Paramount (Port-Par) (3,400; $1-| grind policy, starting at 9 a.m. Par), $8,000 
\(2d wk). Socko $22,000. Last |$1.50)—“The Lovers” (Indie). Lusty | Initial session hit $22.000, for an Shady Oak (Arthur) (760; 90- 
| week, $29,000. $11,000. Last, week, “Greyfriars| amazing new record here, topping $1.25\—“Fanny” (WB) (4th wk) 
Fox Wilshire (FWC) (1,990; 90- | Bobby” (BV) and “Boy Caught | previous mark by “Open City” | ‘sub-run Sharp $2,000. Last 


| $1.50) —“Question 7” (Roch) 


(2d ' Crook” (UA), $5,200. 


(Burstya) made here 12 years ago. | week, $2,200. 


- 
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“ . His Films As Theology SEE 
e a ure reviews, Toronto, Oct. 31. 
’ Ingmar Bergman’s “Seventh "S j ren of Divorce 
Seal” was shown at Sunday 
Hospi ial Benefits Mark Kings evening service in St. Colum- ;— Continued from page 3 ——— | 
. 7 y) =o} are 
po A ag ealinagd alm actors on the date of termination, role of employer and agent simul- 
ansas Ci ing the film's issues; Congre- “= be soar geste aegrgoer por sy sag Me i result, the bp 
Seer oe ee ; om Bebe ” sacuese eSpace S expec mat mary actors| early in October, announced tha 
I o caren s swing Bn UPSTAIRS AT THE UPSTAIRS eer gels go ea will remain with the sub-agents| it would seek the termination of 
mighty heave of exploitation to —— aba a who handled them for MCA. To-| such waivers. Imnicdiately there- 
fim Bronston’s “King of Kings’  Quarter-Century Later Hub’'s First; * ge films.” saves ward this end, SAG has agreed to| after, the agreement with MCA was 
(Metro) set to open at the Capri | Arter Is Again Rev om Herron “shatter issue a franchise to any MCA sub-| negotiated.” 
Theatre Nov. 9. Preceding the local sean RE? as easy assumptions with which agent who elects to become a fran- Inking of the agreement ig 
premiere, circuit is holding a se ries | Boston, Oct. 31. we live more comfortably than chised agent. The belief is, how-/viewed by SAG as a “fair and 
_. | Old Fine Arts Theatre has come | _we do with moral seriousness.” ever, that many of these will latch | equitable” resolution of a problem 
of | te previews for fim TOW ful) circle. Opened 25 years ago ae | onto established agencies, bringing | that “will utlimately result in the 
folk plus press, radio, tclevisien.; by George Kraska. now exploita- their clients with them best interest on the membership 
cl é educators, Civic and tion chief of Joe E. Levine's Bos- | Lew R. Wasserman, MCA prexy, | of the Guild and the industry as a 
Public dignitaries ton based Embassy Pictures Corp., ar ing oun declined to comment on which | whole.” 
Benefit performance has been | 2S the first art house in Boston, path the company would take, —_— 
set Nov. 13, with the Baptist Me- it has been reopened by James | ¢ other than to declare: “The con- 
ove » house. Other tenefits both of New York City, as an arter. | or- wi mean that MCA would continue to 
: be for the Kester Foundation Theatre is an upstairs house with | rep talent in other fields as the 
for Handicapped Children Nov. 15. | ® baleony in the tormer Loew S| e 9 ey contract applies only to the more 
; ie iberty (Mo.) Methtodist | State Theatre. ain to | than 500 actors currently under 0s olras 
Ch 1 Nox 16. First time in recent The 385-seat house has been | the talent agency s aeRis MCA 
memory that a film opening has renovated; ag cilia greased 4 : her tacks, Phili key rt a wean 200 writers, Spyros P. Skouras, 20th-Fox 
had a three-way benefit in first | Quee; coffee is served to patrons manne eae Se - gS i, ae Kgprenierce haar gles rexy, was "hea by the Asso- 
nail ‘ in the lounge; admission price is Harling, exhibition's | anti-tol | as producers, composers and other ory te Picture Plc 
C) lit staff also is putting some $1; and the house is ss ge i Ra ae meee, “ ‘Thi lee tagpe dtically tatonts. for his “quistanding services to the 
Rastntradios “ie meth hae ida with matinees only on Saturdays | ploring tone us is specs nope Surrender by MCA. which owns nitions lees industry” at a 
Scenes high 8 ae Pig enti ~> | and Sundays. Policy is that of art | for the benefit of Tom x Nei » | Revue Productions, only confirmed ones’ Seaman (27) in New 
Sear! sine pes eet tte Salles films and classics and grind the a oo — ieee belief that the company had York ” : 
Day og iain Ree an dy aa The house is unique, the only we “ys a ag agree k- Sect. long seen the handwriting on the : ao sabia ets ieee wii 
feasted and pros in the field will  0¢.in the city that has an upstairs wit : — the os agen bccn wall and had already made up its comes ane = ee baat 
wt avin ee hile Sabine then will upstairs. The theatre entrance _is force — test now In the c : mind not to fight the inevitable ‘es mons the ae ba . yest 
miriteweuiaws aa bias Shes and theoe | * flight of Stairs with a box office Harling is solicitous—he wants split in its operation a aC onthe peter oe 0 
are to be submitted to Hollywood | t the foot. Upstairs there is a O'Neil to call it off for his own | Indications “ee aed c Ryton nat 
{i aes : theatre with a balcony, another corporate good Coinbox tele, he! This was borne out by MCA’s |*hrough its final release. Ss com- 
Ed Edn ‘ ter. Metro field loi upstairs. states, is too  nasentens to pro- | willingness to sign pact whieh n | bination A rol ee, 
Ld amiuster etre > »“xplol- ‘. . ‘ af are Ree z « a é - 
teer, is currently ania a a ane pe Agony pg Tor. cat pe Magic Magpie ship ° nmast bring more people to 
ie ss ple Bassas Goodiviend. | NEW, ONE REISSUE onto. Instead, O'Nefl is advised agents being granted more favor- nw ~~ oie and — the in- 
Se et, SEU RCE Sho) ures wwe Gee to revive the liquidated RKO film able terms by SAG not affecting |4UStY.” Skouras asserted. 
Son Sneek. eens cee eae eee) FOR BUENA VISTA, 1962 production banner. As addressed MCA or Revue. | Other awards went to Metro for 
Nov 5 to make equipment changes Hollywood, Oct. 31 before Connecticut exhibs in New! MCA’s contract with SAG, which | “achievements during the last four 
to 70m < 7 iy mee Haven yesterday (Tues.), Harling | provides for termination of the )Years.” Columbia “for the greatest 
——_—_———— Buena Vista's 1962 releasing : ‘Neil - iti <a esos : . “si : 
— ogee promises O'Neil an exhibition bear | waiver of guild agency regulations, | SUStained flow of pictures this 
slate will include five new films hug if “you should decide to come | also provides that: year,” Robert Selig, exec veep of 
easter | i ly and one reissue, “Pinocchio.” it hack” to the industry. The RKO| “MCA, Revue, or either of them, | National Theatres & Television, 
| was disclosed at windup Of @ exee is wooed with assurances all may acquire without limitation of [a8 “the exhib who has made the 
four-day national sales haeqenet-4g will be forgotten and forgiven if percentage or amount, thé stocks, | #Teatest contribution to the in- 
at the studios here over the week- je obliges bonds and securities, or any of |Gustry in the past year,” and Walt 
ays D ings end. @larling’s warning of financial them) of any motion picture com- | Disney, as the “showman of the 
Lead-off feature will be “Babes faijure is a replay of the gloomy pany or companies listed on any, |Year.’ 
Lancaster, Pa., Oct in Toyland,” set to go into the prophecy—the difference now be- recognized stock exchange; pro-| Vet industryite Arthur Mayer 
“King of Kings” (Metro) got a Music Hall in mid-December and ing that he’s fortified with the! vided, however, that if MCA or Re- |served as toastmaster, while new 
most unusual, back-page review in| Which will have 500 Christmas Tejemeter mathematics. Or as he vue, or any of their affiliated or |AMPA prexy Al Floersheimer pre- 
Intelligencer Journal, morning | bookings, largest in history of the Duts it, the handwriting is “plain- | subsidiary companies, either sing- | sided. Skouras accepted the award 
daily here, last Wednesday (25), | Company, according to president), \icinhle—not on the wall but on ly or in combination, acquires or |for the absent Disney. 
following press preview of the film | Irving Ludwig. paper in red ink.” acquire in excess of 50° of the | — 



































Other four include “Moon Pilot,” 


























| Voting stock of any 
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in Boyd Theatre, Philly. ; pe . 

Intell’s entertainment ed. Jo-; “Bon Voyage,” “Big— ag and B eae — _ ge eo Phi Hoosier Plan’ Workout 
seph T. Kingston, moved the re- | “Castaways latter with N aurice Cla Recalled j ten notice to such e ec an 1e 9 «¢ ST) 
view out of usual slot on amuse- piece or and Hayley gs Is = reace Drown ZA eet Mpa van a a With Columbia S Devil 
ments page and even used a one-| projected for the 1962 year-en A M F eemed automatically surrendere : ; 
column erm shot of Jeffrev Hunt- | holiday season. t useum rancaise 30 days after the date of acquisi- Indiana exhibs, taking off from 

igigs , Sevtndeu? <0: we ~ , eee — +t. 24. | tion. the COMPO and Marcus pull-to- 
er as “The Christus” under a More than 70 branch managers Paris, Oct. 24. i : Nystatin gt BR. tec 
three-column, top of the page|and homeoffice execs attended; wyeteran director Clarence Brown Pm Ea _ ome i acts aia: “Meuse eu” on 

d + acc > 7 ft - 2 . : eens enise DV ie @ 0 e ansi- outs ue ’ 
oe Ww = = the sessions, many of whom le! by this time probably is back at tion period. MCA and Revue must | statewide level, utilizing initially 

Reason was, of course, intense | for their home bases over the pis summer home in Palm Springs. deett themectves of all such | Columbia's “Devil at 4 O'Clock.” 

te <t j P ins A "i saa 2 e > >ms ‘ a suc Dla § ° 
: = ; - = ee pix among | weekend. . Before he left Paris he was being stocks, bonds and securities which | Pic kicked off today (Wed.) in In- 
Luncaster County gg age Local exhibs and several visit- honored by Cinematheque Fran- ag Riot permitted te ewan un | dianapolis 
dreds of whom already have re- mw invi : t e - subsidized’ #°° ; ‘ valid ps 

: : rom out of town were invited |caise, the government - subsidize > : : P 
terved ducats for the Philadelphia ie or more sales seshes, but | film museum, with a reception and sed the oo permitted praca ape Age -mgeom —s — 
showings | none viewed any of the new pro-/a showing of many of his outstand- |*7€¥ are not perms ~ | will work 73 theatres throughou 

“Kings” won't be around Len- : Shitty iwig. “Bi rR nierestingly, many Sition period within 30 days after |the state, backed by heavy co- 
caster itself for some time, in gen- —— ee yg wane po caacoko : tt a direc- the end of the transition period.” | operative ad outlays. Normally, 
eral release playoff. 3 aa d several -) 1 join in tt Prevalent feeling that MCA _ | it’s figured a pic plays Indiana on 

' seen ibl shown to managers and several|tors dropped in to join in the uh dak ates & Gee - in a a a 

t€ *\ concentrated on possibdie . FY Z , © seen “Babes” salute. § 3 Ss : s é z# - 
debatable points in film (from lo- ping at May-eabd hed 3 . nonin ; . : dio by last year’s financial report j|around $4.000, but the showmen 

; exe ‘ in their local areas prior to ing} Brown, who retired three years oe ; : og ei Rise: 
cal viewers’ widely varied stand- to Hollywood. Locally, “Babes” after 40 vears as a filmmaker which showed that the com- this time have earmarked close to 
points’; conceded that Samuel) jieng multiple engagements of “ce soitiin hack to the States} Pamy reaped 87‘c of all its | $25,000 for print and broadcast 
Bronston should have an “Oscar,” P Me me a B Sieg sar ae revenues from Revue.- Gross media. Additionally, Col has pur- 

National Theatres & Television | saw two of his early Greta Garbo Bae — delicacies” 
at east for bravery, and wound up a ° 3 income from tv film and stu- chased time on every video out- 
circuit Xmas week. productions unree ed. These were y - Pe - : } 

after recommending a personal “Flesh and the Devil” (1926) and dio rentals was $57,593,078, let in the state. 
es LLOWS “Anna Karenina” (1934) whtle sseney  commeens Plan is auspiced by Allied The- 

You n ay not like the sept NOT- HAPPY- FE Among the other of his works brought in $8,710,914. atre Owners of Indiana. Key fig- 
tions, or even the conclusions, yo TUR screened by the museum were{ MCA assets have been computed |ures who mapped it include Rex 
we Fe ae ee ee we GET A FREE RE \"The Signal Tower” (1920),;at $74,068.548 with a working|Carr and Mare Wolf of the W&Y 
aemnOe, DOMES, Sat 3 wee Dallas, Oct. 31, | “Smouldering Fires” (1924), “Kiki” | capital of $15,368,140. circuit, Robert Jones of Affiliated 
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syndicated regulars in Intell and the first circuits in this country to |; etty rynton” (1933), “Conquest” | gan negotiations with the Artists for the promotion bears a seal in- 
its evening contemporary, Lancas- | offer a motion picture guarantee |(i93¢) “The Rains Came” (1940)| Managers Guild. SAG's next big dicating exhibs believe the pie has 
ter New Era. |ticketback pass. The pian ‘S -"| and “Intruder in the Dust” (1951). | talent agency target is Charles K. | entertainment value for the entire 

a (effect in nine of the circuit's 11/ While his permanent residence |Feldman’s Famous Artists, second | family. Partly, this is to buttress 
1 |] theatres in six Texas cities. __|is California, Brewn spends his | only to MCA as an agent-producer. |in the public mind the notion In- 

New York Theatre | The pass will be sofas to Pa-| summers abroad. Guild explained its position on|diana exhibs supvort uplifting 

‘ trons who do not enjoy a picture | acces waivers as follows: cinematics as against adult-theme 
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| are being converted to show Cine- 


rama, 


quisition of two drive-in theatres 


|} agents to encourage 


ja TV 


the growth of 


film industry and the em- 


to new levels of testiness. 



































| —one near Poughkeepsie, N.Y, | ployment opportunities of motion 
| and the other near Fayetteville picture actors. 
N.C “At that time, in spite of the Big Wilson says, “If Sam 


revealed AB-PT 
requested Federal 
Yorky 


Justice Dept. 


enormous economic impact of tele- 
had formally 


vision on the theatrical boxoffice, 


BONDED 


Geldwyn won't come to the 
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HOW TO GO ON THE ‘WAGON’ 





4 Hrs. and 45 Mins. From B way 


iose actors who used to depend on live 


television appear- 


a 's for a living have found themselves a home at Hollywood's 
telefilm studios. At Metro-TV alone, the list of thesps from 
the “live school” making guest star and featured appearances in 
just two shows, “Cain’s Hundred” and “Dr, Kildare,” expands 
weekly 

“Cain's Hundred” stars Mark Richman, whose principal cred- 
its have been Broadway and “live” (two “Play of the Week” 
stints), and has guest-starred or featured Martin Gabel, Ed 
Begley, Phyllis Love, Edward Andrews, Philip Bourneuf, Philip 
Abbott, Will Kuluva, Robert Ellenstein, Pat Hingle, Chloris 
Leachman, Telly Savalos, Alexander Scourby, Jack Kruschen and 
Myron McCormick, all within the first 13 shows. 

Kildare’s “Raymond Massey, of course, doubled between films 
and major live appearanes, but there’s also been such old “live” 
reliables as Richard Kiley, William Shatner, Dick York, Charles 
Bickford, Edward Andrews, Susan Pleshette, Cathleen Nésbitt, 


Edward Binns, Vaughn Taylor, K 
even Jan Murray 

Same holds true 
Scripters for 
and Bruce 
Asinoff, 
Kulik, 
Lamont 
of “Kildare.” 

_ And that’s just | the Metro list. 


to some extent 
“Kildare” 
Geller, while “Cain’s 


who's worked both shows, 


have included Ernest Kinoy 
George Bellak and Mel Goldberg 


Johnson and Herb Hirschman, 


athleen Squire, Dick Foran and 
riter and director level. 
Alvin Boretz, 
Hundred” has employed Eliot 
Directors include Buzz 
Elliot Silverstein, John Peyser, 
who doubles as producer 


on the v 








CBS’ Incentive Compensation Plan 
Looks Like a Violation to the FCC 





Washington, Oct. 

With the option time issue about; 
to come to a head, Federal Com- 
munications Commission moved to 
seal off a possible escape route 
if the practice is thumbed-down 
It wrote CBS that the much-touted 
“Incentive Compensation Plan” | 
looks like a violation of the Com. | 
mission rule against affiliation ex- | 
clusivity. 

By so holding, it would appear 
that little if any doubt, remains | 
about the fate of time optioning | 
itself, although reply comments | 
and oral arguments on the issue} 
are still to come. The Commis- | 
sion’s action against the CBS 
scheme was made with six Come 
missioners participating (Freder-| 
ick Ford was absent) and no die | 
sents listed. | 

The two issues are posed in very | 
different forms technically. The | 
option time issue will be decided | 
on the basis of whether it is in the; 
public interest, and accordingly, | 
whether the Commission rule per> | 
mitting it should be retained or | 
junked. 

Fate of the CBS sliding ail 
plan hinges on FCC's determina- | 
tion that it does or doesn't jibe | 
with the anti-exclusivity rule, thus 
being a simpler proposition of rule | 
interpretation instead of rule re- 
vision. But realistically they are 
twin issues. and, certainly as a 
tipoff to FCC sentiment, the move | 
against the CBS plan augurs ill} 
for option time. 

Commission 





letters | 


dispatched 
to CBS and some 40 affiliates, | 
which have agreed to go along 
with the sliding scale plan, ip-| 


(Continued on page 60) 


NBC-TY Mulling 


Daytime Revamp 


NBC-TV this week planned a} 
shakeup of part of its daytime sked. 
One stanza will definitely be | 
dropped in January, a second move 
is being considered for the same 
time and a third show is also shaky, 
but nothing anywhere near definite | 
has been decided about its future. 

“Five Daughters.” a  soaper 
created by NBC, is going to replace | 
“From These Roots,” which has 
been hanging on by its teeth in the | 





3:30 to 4 p.m. strip for a long time. | quately amortize the product and, | Lucy’-“December 
would have forced | aire” 


Under consideration by the web is 
the decision to move Art Stark's 
new paneler ‘First Impressions” 
into the 12 (noon) to 12:30 anchor- 
age vice “Truth or Consequences,” 
and move “Consequences” to 12:30, | 
thereby cancelling “It Could Be/| 
You.” 

“Here’s Hollywood.” a relatively 
recent addition to the generally 
stable NBC-TV daytime lineup, is 
still a bit shaky in the web's eyes, 
but whether it is to be changed 
also has not been decided, 





31. + 


er; 


| decision 


-WNTA RADIO SOLD 
TO BERGEN B’CASTING 


Bergen Broadcasting and Bergen 
FM Inc., 
cations Industries Corp. (Golden 
Circle group), have contracted to 
buy WNTA-AM-FM, northern New 
Jersey outlet, from National Tele- 
| film Assoc.’s. 

Deal was made by Lazar Eman- 
uel, prexy of the Jersey firms, and 
NTA president and chairman Leon- 

rd Davis via Edwin Tornberg 
brokery. No purchase price was 
given, but an official of CIC said 
it was considerably in excess of 
| $1,500,000. Besides Emanuel, offi- 
cers of the CIC are Blair Walliser, 
board chairman and secretary; Paul 
Smallen, exec veepee and treasur- 
and Charles P. LeMieux Jr., 
veepee and general sales director. 


NBC Crying All 
The Way to The 
Bank over Train’ 


NBC-TV is likels 
| way to the bank) over losing 
“Wagon Train.” The 189 repeat | 
episodes of the hourlong series | 
sold to ABC-TV (for $8-10,000,000 
on a two-year contract) are half 
owned by NBC-TV. 

NBC is entitled to 50% of all 
the profits on the first 189 
“Trains,” which, after residual pay- 
ments to actors, et al., are made, 
should leave NBC with a return of 
upwards of $3,000,000. 


By way of recent history, 





to cry (all the | 


the same deal by MCA, the pack- 
| ager, that ABC-TV ultimately ac- 
cepted. Terms made to NBC early 
| last September (while prexy Bob 
Kintner was in Europe were nearly 
$10,000,000 for two years of new 
“Wagon Train” product and $10,- 
000,000-plus-a-few-cents for the 
189 repeats. First, NBC delayed a 
until Kintner returned 


and rejected the deal on 


subsidiaries of Communi- | addition 


| oldies. 


By GEORGE ROSEN 
ABC-TV’s acquisition of “Wagon 
Train” for next season—new en- 
tries plus 189 hour 
well bring in its wake one of the 


more fascinating footnotes to tv 
program scheduling. If Leonard 


Treyz & Co. find | 
herd on a net-| 


Goldenson-Ollie 
themselves riding 
work full of “Wagon Trains,” 
viewers treated to 


—early evening, late night, and 
conceivably daytime—it's because | 
of the built-in economics attending | 


peal as something approaching a 
western soap opera) that could 
send ABC at long last off and run- 
ning in the daytime sweepstakes— 
a feat that’s been an uphill and 





frequentiy frustrating struggle for | 
the past four years. 

For the privilege of etna! 
the old “Wagon Trains.” ABC 


| paid MCA-Revue between $8,000,- 


considered out of line in the light 
of NBC's purchase of the Danny 
Thomas half-hour reruns for day- 
time for $7,000,000 and approxi- 
mately the same amount for the 
Loretta Young daytime reruns. (In 

to the “Wagon Train” 
ABC will install the new 
episodes on Wednesday evenings, 
perpetuating the 7:30-8:36 con- 


co and $10,000,000, a figure hardly 


| tinuity.) 


However, it’s the economics sur- 
rounding the “Wagon Train” re- 
runs that forces ABC into imagina- 





‘Wagon Train’ No. 1 


(Arbitrons; Oct. 22-29) 
Wagon Train (NBC) 28.8 
Perry Mason (CBS) 27.9 
Bonanza (NBC) 27.2 
Untouchables (ABC) . 243 
Sing Along Mitch (NBC). 24.0 
Gunsmoke (CBS) . 23.7 
Andy Griffith (CBS) . 23.4 
Red Skelton (CBS) . 23.4 
Joey Bishop (NBC) ..... 23.1 
Ed Sullivan (CBS) ..... 23.0 
Dr. Kildare (NBC) . 23.0 
Danny Thomas (CBS) 22.6 











NBC- | 
|TV says it was offered essentially 62 This includes 


tive areas of triple-exposure plot- 
ting. In order to recoup on that 
kind of investment, it will be neces- 
| sary for the network to run off 
each of the 189 oldies three times. 
Only through such a multiplicity 
of spreads (encompassing a twice- 
a-week 11:15 late nite berth and 


episodics | 
wherever and whenever they please | 


quiring a daytime berth (with many | 


reruns—may |} 


| 
| 


with | 


| 


| 


purchase of the property from) 
MCA. 

Oddly enough, it’s the likeli- 
hood of “Wagon Train” reruns ac- | 


} 


not unmindful of its inherent ap- | 


| 


RERUN FORMULA 





ARE 1 C S INIQUE |Howard K. Smith Ends CBS Tie In 


Policy Row; Schoenbrun Successor? 





Sauna Or Later 
San Francisco, Oct. 31. 

Is it out of the frying pan 
and into the fire? 

At least two former Frisco 
radio execs, with a total of 
38 years in radio under their 
belts, don't think so—they’ve 
both gone into the sauna 
(Finnish bath) business in the 
last couple of months 

Henry Untermeyer, who had 
24 years with CBS and Gor- 
don McLendon's KABL, has 
just become national sales 
manager of Viking Corp., 
which sells sauna stoves. 

And Bill Nichols, who had 
14 years with the Bartelis’ 
KYA and Don Lee’s KFRC, is 
now sales manager for Finn- 
sauna, Inc which manu- 
factures sauna | stoves. 








Untouchables; 


4 By MURRAY HOROWITZ 


Exiting of Howard K. Smith as 
CBS’ chief Washington corre- 
spondent climaxes a running battte 
between Smith and network brass 
over Smith's right to render on- 
the-air opinions 

Smith's exit also leaves the ques- 
tion begging of what is personal 
editoriauzing and what is analyti- 
cal reporting. Bowout of CBS 
News’ chief correspondent and 
general manger of the Washington 


office represents another blow to 
CBS’ news image 
Among those reported as a pos- 


sible replacement for Smith is 
David Schoenbrun, web's veteran 
Paris bureau chief, currently in 
N.Y. working on a “CBS Reports” 


show. Spokesman for rival net- 
work, NBC acknowledged that the 
web has had some exploratury 





|} ment 


talks about hiring Smith 

Behind the one paragraph slate- 
issued Monday (30), there 
was a feud between Smith and 
the network news brass which al- 
most reached breaking point last 





Other ABC Shows 
In Client Trouble 


Because of the 
slow rating start this season on 
many of its participating hour 
and regular half-hour programs, 
ABC-TV is up against a series of 
unsettling events all stemming 
from Madison Ave. 

It's understood 
three sponsors on 
hour telefilm stanzas 
ABC-TV are seeking 
Participating sponsor 


unexpectedly 


that at least 
two veteran 
carried on 
selloffs 
American 


Chicle on the Wednesday “Naked 
City” is looking for relief. Ditto- 


—and this one may constitute the 


shocker of the season—Beecham 
and J. B. Williams, who are now 
|/in ABC's once unassailable “The 


| Untouchables."* These two report- 


edly want relief as soon as they 
{can get it 
| Bristol-Myers is known to want 
}out of “Top Cat,” which makes 
another sponsor retreat in the fate- 
| ful week past for ABC. 

Last of the known rough situa- 


tions is that Whitehall Pharmacal 
has left its position on “Calvin & 
the Colonel.” which like “Cat” is 
a new ABC-TV animation series. 
Furthermore, Lever Bros., the 
other “Calvin” sponsor, 
edly got a deal whereby it is 
picking up little more than time 


| charges at the moment. 


cross-the-board daytime exposure | 


for the housewife) can it turn the 
| trick. 

| And it could prove out the neat- 
est trick of the tv year, particu- 
larly in giving ABC a firm foothold 
{on the daytime picture. For along 
with “Wagon Train,” Treyz has an 
almost unprecedented investment 
tied up in ex-nighttime click en- 
| tries (from other webs), all set for 
a longterm deal 
for the whole backlog on 
Knows Best” (acquired at some $5,- 
| 000, 000); Tennessee Ernie Ford in| 
la new live half-hour cross-the- | 
board entry (at a $2,000,000 com- 


| networks sell 


wntael 


mitment?) and over 100 Jane Wyman 


(another $1,000,000.) 


ABC, after repeated but 
efforts to embrace the 


| repeats 
Thus 
fruitless 


the | housewife with telling impact, finds 


grounds that it required at least |itself for the first time in a posi- 
three plays of each repeat with-| tion to do what CBS accomplished 


in the two years in order to ade- 
this, felt NBC, 
the web into a six-times-a-week 
saturation deal. 

NBC execs say there is no rancor 
whatsoever toward MCA; the web 
| Says it refused the deal, thereby 
freeing MCA of any moral respon- | 
sibility. One thing, though, that 
did surprise some NBC execs, was | 
that they expected an answer from 
the packager on their 
offer, which was not made when 


they first heard some 11 days ago | Best” 
lof the ABC-MCA contract, 


counter- | could do the job 


so successfully with the “I Love 
Bride”-“Million- 
reruns and what NBC is 


presently achieving with the Danny 
| Thomas and Loretta Young reruns. 
Not that the daytime rerun 
formula is new to ABC. It’s tried 
| it with more or less indifferent 
lresults with Gale Storm, 
| Cummings and “Restless Gun.” It’s 
simply a case where the product 
| is better; where a “Wagon Train” 
“Restless Gun” 
| couldn't; where a “Father Knows 
is an infinitely superior se- 

ries to Gale Storm. 


Bob | 


; 





' 


One of the major causes for the 
packup and waAlkout going on at 
ABC is the nature of the tv beast 
Sponsors buy the _ participating 
programs (the hur slots that the 


sponsors a season), that give the 
highest share and rating. Since 
these participation buys are all | 
relatively shortterm deals, the 


sponsors can shift on short notice 
from one show to another or from 
a network with lower participating 
show ratings to a netork with 
higher participating show ratings. 


‘John F. Day Heads To 
Time-Life B’casting 


Former CBS news veepee John 
F. Day reportedly will soon be 
joining Time-Life Broadcasting. 
Day, who has been exec veepee 
Pacifica Foundation and gen- 
eral manager of WBAI-FM, New 
York, since leaving the network, 
is expected to go to London for 
the Time organization 


Mel Spiegel to NBC 
Mel Spiege ., 


recently a CBS Ra- 





of 


| spring 


has alleg- | 


to more than four | 


dio flack, is joining NBC as senior | 


column editor in the network's 
press department 
Spiegel, who'll report to press | 


boss Ellis Moore, will handle NBC 


|; to give 
| be popular 


| chance 


news and public affairs programs, | 


replacing Mort Hochstein, 


few weeks ago shifted directly into 


the NBC News. .depactment, 


who a} 


spring during Smith's coverage of 
the tense Birmingham racial situa- 
tion 

Monday's one paragraph state- 
ment said: “CBS News and Howard 
K. Smith announced that their rela- 
tions are being terminated because 
vf a difference in interpretation 
of CBS News policy.” 

The Birmingham situation last 
which illustrates the feud 
between Smith and CBS News 
prexy Richard Salant and CBS 
News v.p. Blair Clark ran along 
these lines. according to those in 
ithe know. Smith did a web tv spe- 


cial, titled “Who Speaks for Bir- 
mingham?” What was desctibed 
as his editorial comment on the 


tag end of the tv special was Cen- 
sored by the web brass. Soon after, 
on his May 21 Sunday night CBS 
Radio shuw, Smith made no honey 
about how he felt about the racial 
situation in Birmingham. He ended 
his broadcast by saying “the basie 
question soon may well be ‘do we 
really deserve to win the Cold 
War?’” That, among other things, 
got on fhe air and CBS brass blew 
a gasket. 

Smith, in N.Y. on Monday, could 
not be reached for comment, 
Salant, Clark and others at the net- 
work declined any comment be- 
yond the one-paragraph statement 
It was as if the whole, vast CBS 
News operation, because of com- 
pany policy, was frozen to those 
official few words. Smith, too, ap- 
parertly went alone with the 
freeze 

On the basis of a 
Washington last 
checked Salant. The report haa it 
that Smith was in trouble with 


‘Calvin, ‘Breed’ 
Face ABC Shifts 


ABC- is contemplating some 
| major saanie time shifts within the 
next couple of months to bolster 
the waning rating picture in the 
‘61-62 season. By today (Wed. 
the decisions should actually be 
made. 

First off, plan now is to drop 
“Calvin & the Colonel” from its 
8:30 Tuesday night slotting, but, 
because the half-hour weekly ani- 
mated stanza is so expensive, prob- 
ably move it to another night, may- 
be early Saturday evening 

This one move alone suggests 
several others: “New Breed” will 
in all likelihood be shifted from 
its current 9 p.m. starting time on 
Tuesdays back to where “Calvin” 
now holds forth. [dea is—and it 
seems to have sponsor support— 
“Breed,” which seems to 
among the relatively 

who've seen it, a 
to beat NBC-TV's “Dick 
Powell Show” to the punch 
Powell's anthology series also 
starts at 9 and has been beating 
out “Breed.” . 


report frum 
week, VARIETY 





few viewers 
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Future Of BBC-TV Linked To Bid 


Kor 2d Channel In Servicing Globe 


By H. CARLETON GREENE 


(Director-General of the British Broad 

















asting Corp.) 


London. 1; offer in television, both for ma-, measure of success." If this atti- 
I is grateful to Variety | Jorities and minorities. We want, | tude were to prevail the outlook 
, among other things, to improve | would be gloomy. All the technical 
fi P ttention in these hee ss aiialiiien olen 12 ‘ ; 
‘ the service of programs giving | advances which lie in the future 
pages to the BBC Television Serv-! the background to the news, in- |—color television for every view- 
4 25th birthday and for terpreting and explaining current er, a_ Satellite communication— 
the of] tunity given to my col-| events in a more intensive way | would be largely vitiated if they 
le es and mvself to look for-| than we have space for at present.| were to be pressed merely into 
s well as backwards. Tele- | The service of news and current | the pursuit of ever bigger profits. 
vision develops so fast that it is | affairs we already provide has I do not in fact believe that 
ea © be concerned only with | been described recently as the best | profitability will be allowed to be- 
, te plans. A Silver Jubilee |in the world: the times we live | come the only measure of success 
pre es a convenient moment for | in demand that we should not be in British television. The British 
1 | looking further ahead, | complacent but should make it people now have experience of 
; } re of BBC Television is , Still better. the advantages and disadvantages 
elose ed to our need for a The value of our service to the of the British brand of commercial 
secont annel. For too long the Public depends on the fact, and television. The published evidence 
BI been hampered by the recognition, of our independence. | given to the Pilkington Committee 
limits of a single network. Our We had to fight to establish our suggests that this experience hard- 
Tele Service has inevitably independence for many years: it ly makes far-sighted and respon- 
ae , prehensive than we iS now a recognized feature of sible people eager to see the con- 
would have wished. As a public. British life. We are not the ser- | trol of television pass further into 
corporation the BBC. broadcasts | Vants of any British government. the hands of those whose guiding 
neither for profit nor for any par- Any attempt by the Government precept I have quoted. ; 
ticular cause, political or commer- | to interfere with the independence I am confident that in _this 
cial. Our aim is to serve the pub- of the BBC would be strenuously Jubilee Year, the BBC Television 
lic. remembering at all times that | resisted not only by the BBC but | Service can look forward to a 
the blic is composed of indi- in Parliament and by the public future of further expansion, great- 
viduais each with his own set of | at Jarge. One can in fact be sure | er achievement, and wider provi- 
interests which place him some- that no such attempt would be sion for the needs of the public 
fanan a majority group, some- Made. whose servants we are. With the 
times in a minority group. This We are not the servants of any | possibility of trans-Atlantic satel- 
aim can only be carried out if our stockholders. We reject the atti- | lite communication only just over 
service is genuinely comprehen- | tude of mind which underlies the | the horizon, we also look forward 
sive. made up of programs which Statement recently made by a lead-| to still closer cooperation with 
appeal in their turn to majority ing figure in British commercial | our friends in the broadcasting 
and minority tastes. In radio the | television: “Profitably is the only! world of the United States. 
existence of three national net- | ' ' 
works. one of them with regional | 
tions, has made it possible fo | -F 
| our aim with such thorough- | S ara e of WS & Stars 
at no question of a national | 
challenge to the BBC's position has | 
arisen. In television, however, the | : vd 9 9 
position is different. A single chan- @a S é a OW 1Z S 0 
ne not provided the room we | 
need for comprehensiveness. We | 
have not, I think, given way to | 
the tyrann v of ratings but we 4 = rom e sive e S ery S 
bec nable to develop our serv- 
ice as we should have wished, ++++++By CECIL MADDEN ++++++++++eee+4+ 
eithe © majorities or minorities. : 
he introduction of a second London. , ure. My thoughts were all on the 
BBC nnel depends on the rec- Well, how did it happen? The | future 
ommendations made in the report} BBC had been experimenting for I confess I was worried as I 
of e Broadcasting Committee |some years on low definition to | climbed up to my seat in the first 
now ing under the chairman- | private recéivers. But the time |control room. Knowing all I have 
ship ef Sir Harry Pilkington and | had come to move up to high defi- | learnt since, I realize I used too 
after on the outcome of Par- ; nition and the Corporation had | many curtains and too much light. 
Jiamentary debate and Government | made a decision to start a public |The cameras then had no lens 
decisions about the future pattern (tv service. No other existed in| changes, focusing as they dollied, 
«f broadcasting in the United the world. The place was London | with viewfinders showing the pic- 
Kingdom. We are confident that |(England), the Studios at Alexan-/|ture upside down. The general ex- 
< case for a second channel is |dra Palace ‘better known as Ally | citement carried the show along at 
well understood and has general | Pally), the date, 1936 ‘August a good pace. In 40 years of show 
supp hroughout the country. | Frankly the date should have | business I have never felt satis- 
Role In Peace & In War | been November of that year allow- | fied, but by the 20th performance 
Public support for the BBC de- | ing for ample preparation, but to |! might have been. I still have my 
rives from a general recogniiton |Save the annual Radio Show it was | °Tiginal script, signed by all the 
of what we have achieved in peace | just jumped forward. I was really | @Ttists and —— staff. ; The 
and in war, and in particular from |engaged as planner of the new latter are almost all executvies to- 
the wide range of television pro- | Service, but I was the senior staff Gay. Nove =o oe aaa 
gramming we have been able to|Man, with production experience By } avernes that same year, 
offer in spite of the limitations of |in radio and theatre, I was on the | had = already accomplished 
a single service. The BBC has been |Spot and I offered to handle the much, but on Nov. 2, 1936, the 
able to produce programs in every | Job. So as Producer/Director, | Service had to be formalized with 
field ich have been described, {there I was, the centrepiece of a|SPeeches and so this is the date 
by United States critics among |8rand scuffle with a 10-day dead-|We are. honoring now with our 
oihers, as among the best of their |line to lead us aH into the un- | Celebrations. 
kind !n the world. Those who/| known, untried world of pictures | The Haleyon Days 
(quite wrongly) look upon the BBC | in the home. London was at its greatest as a 
as a kind of State-backed educa- | The Radio Exhibition was/|show business centre in 1936-7-8 
tional network have been’ sur-|crammed with tv sets and soon and 9. Everyone hoped war might 
prised by the success of our light | there were 30,000 enthusiastic}be averted. Money was _ being 
entertainment programs not only | viewers. BBC had built two equal|spent freely in night life. 
in Britain, but in competition with |sized, but dissimilarly arranged | Three key cabarets were at the 
programs produced by our Euro- | studios and I had the added com-| Grosvenor House ‘run by MCA), 
pean neighbors and in the United | plication of having to run the ini-|the Dorchester (run by Henry 
States. Our Shakespearean cycle |tial program in each studio on|Sherek), and the Trocadero (‘run 
“An Age of Kings” was recognized | alternate days on two different | by C. B. Cochran), with monthly 
—not least in the United States | transmitting system (Marconi-EMI|changes of bills I engaged all 
—as an outstanding landmark in/and Baird) needing contrasting | three for early evening as well as 
television drama Our’ remote | techniques, twice a day for 10|afternoon shows, and in this way 
broadcasts of sport are followed |days. A run of 20 identical per-| America enthusiastically entered 
by very large audiences who know | formances was called for our picture. The very first 1936 
they can always depend on the| My first stroke of luck was in|tv Americans were Buck and Bub- 
expert skill of our camera crews | commissioning an instant song. Its | bles, closely followed by Sophie 
and directors. and tend to prefer |title ‘“Here’s Looking at You!” | Tucker. 
sport ninterrupted by commer- struck an immediate chord in a| Soon after came Joe E. Brown, 
cials Finally, if anyone doubts the | world used only to radio. I quickly !Gene Sheldon, Tamara Geva, Rom- 
standing of the BBC Television | decided to adopt this as the title | ney Brent, Nina Mae McKinney, 
Sevice in the life of the nation, | for the show. I booked a :edhead | Larry Adler, Chaz Chase, Jack 
they have only to look at the way | singer, Helen McKay, to sing it,| Whiting, Vera Zorina and Clive 
in ch the great bulk of the |the Three Admirals, just closed in | Blakeney (with the entire company 
audience turns to the BBC on na- | Cole Porter’s “Anything Goes,” the of “On Your Toes Kebe Daniels 
tion occasions or in times of | Griffiths Bros., with a performing! and Ben Lyon, Lou Holtz, Dick 
crisis horse for the children, and the | “Popeye” Costello, Cornelia Otis 
But if the BBC is to carry out | Chilean tap dancing tea of Carol | Skinner, Hildegarde, Claire Luce, 
the bl ons of its Charter, to Chilton and Macco Thomas. The *Moily Picon, Peggy Wood, Paul 
inte o© educate and to enter- Television Orchestra was conduct- | and Grace Hartman, Evelyn Dall, 
tail at we are now doing in ed by Hyam Greenbaum, C. B.)| Russell Swann, John  Hoysradt, 
tele on is net enough. We want |Cochran’s conductor The com-|Gene Autry, Gina Malo, Art Ta- 
to ¢ our audiences balanced | pere was debonair announcer, Les-| tum, Ruth Draper, Nick Long Jr. 
alte e. programs ith items | lie Mitchell —and Danny Kaye 
selected not for their value in| Luckily the show jelled, there Walt Disney—a pioneer himself 
competition for ratings, but to} were few hitches, we were a hit ;—made available one of his car- 
pive e viewer a genuine choice | with the critics and the public and/toon films for every program. 
of material. With a second chan- |history was made. I breathed a|Soon came the first coronation to 
nel we should be able to enlarge | sigh of relief and certainly did not | be televised (George VI) on May 
the range of everything we now ‘regard myself as a historical fig-|12, 1937. We visited the film stu- 
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(Chatrman of the Board, NBC) 


Whatever corporate image it may present to the world at large in 
these image-conscious days, I must confess that the British Broad- 
casting Corp. conjures up in my mind a rather special and probably 
unique picture: a line of smiling chorus girls prancing in the buff. 

This happy but startingly unconventional image goes back to my 
boyhood when I was a visitor at the BBC headquarters in Broadcasting 
House. A highlight of the visit was a demonstration of a new tele- 
vision system known as the Baird process. The subject of these pic 
tures was a chorus line. Through an illusion stemming, as I recall it, 
from the scanning technique of the process, all the girls appeared to 
be dancing without even the scanty costumes of their calling; it was 
an unheralded and unintended “first” in television—an electrqnic 
strip-tease. 

The thought of such a picture coursing over BBC cables may send 
a tremor through the Commonwealth, and admittedly it is hardly 
typical of BBC fare, but for me it has always served as a private 
symbol and reminder that the BBC is not at all what it seems, especially 
to Americans. 

Too many of us regard the BBC as a government agency. Not so. 
Too many of us think of it as embodying the slow, safe and stuffy 
manner of entrenched bureaucracy; actually, it is alert, enterprising, 
forward-looking and—against the challenge of British commercial tele- 
vision—a wily and \ competitor. 

I speak from experience—the experience of my predecessors at 
NBC and my own, for NBC's association with the BBC goes back to 
the early days of radio and has grown and broadened during the 
television era. Our radio network is one year older than the BBC, 
but the BBC inaugurated its television service five years before our 
WNBT—now WNBC-TV—became the first commercially licensed sta- 
tion on the air in this country. Throughout the years, our ties with 
the BBC have been cordial and rewarding; I know we have learned 
from them and I hope they can say the same about us. 

It was my privilege as a very young man to meet John C. W. Reith 
(Lord Reith), the first Director-General of the BBC, whose influence 
on the shape and direction of the organization has been lasting and 
profound. His administration was responsible for launehing the BBC’s 
insistence 


igorous 


television service. But more important, J] think, was his 
from the very start of broadcasting in Britain that it be free of 
government control or domination. Though it exists under royal 


charter as a non-commercial enterprise, it has steered an independent 
course dedicated to public service. 

The fact that until secently it enjoyed a monopoly in television 
broadcasting never has been regarded by the BBC as a license to 
hold fast to the status quo. In fact its commitment to public service 
has led it to pursue technical perfection with a zeal that borders on 
fanaticism and secured for it a reputation for innovation that is un- 
surpassed. For example, it began experimental colorcasting in 1955, 
and in 1958 it began regularly scheduled experimental stereophonie 
radio broadcasts. 

Its most visible achievement from the point of view of the Amerl- 
can television audience was the development of a technique that 
permits quick trans-Atlantic transmission of film via telephone cables. 
The BBC and the NBC Television Network opened the era of direct 
trans-Atlantic newscasting on June 18, 1959, the day Queen Elizabeth 
departed from London for a tour of Canada. That day American 
viewers watched newsfilm of the Queen’s departure while her jet 
plane was still en route. 

Since then the cables have sped motion-picture film of such events 
as President Eisenhower's 1959 European tour, Princess Margaret’s 
wedding. the crash of a Sabena airliner in Brussels and the Moscow 
homecoming of Cosmonaut Yuri Gargarin, and, in the other direction 
for the BBC audience, the Democratic and Republican conventions, 
Khrushchev’'s table-thumping scene at the UN, other special UN 
broadcasts and President Kennedy's inauguration 

The cable-film transmission, incidentally. is the latest development 
resulting from a cooperative agreement NBC entered with the BBC 
in 1954 for the exclusive exchange of news film and use of facilities, 
an agreement that has strengthened significantly the world-wide news 
operation of both organizations. 

Throughout its distinguished history, the BBC Television Service 
has shown an awareness of the need to temper tradition with transi- 
tion. It has been said of Lord Reith that the idea of a program 
service that was concerned with the reaction of its audience was alien 
to him. It was his view that the BBC would determine what should 
be on the air, and I am sure many readers are familiar with his 
observation that British radio owed its eminence to “the brute force 
of monopoly.” 

Yet it is a measure of the greatness of the BBC service and its 
successive management that they have always displayed the flexibility 
to. meet changing conditions. The advent of commercia) television in 
Britain brought fierce competition to the BBC, and the BBC has 
proven itself worthy of the challenge. Out of its efforts, in my view, 
has emerged an even better program service 

In this NBC has played no small role, and it is gratifying to me 
to know that a program service whose call letters have long been 
synonymous with care and quality would seek for its schedule such 
NBC programs as the Perry Como and Dinah Shore shows, “Laramie” 
and “Dr. Kildare.” Many of our Project XX presentations are familiar 
to British viewers, the result of a mutual first-refusal agreement for 
documentary productions, and so are Chet Huntley, David Brinkley 
and Frank McGee. 

I must admit that my first allegiance is to the commercial system 
of broadcasting, particularly in the light of America’s needs and its 
record of achievement in this country. Yet no tribute to the BBC 
need be in any sense a deprecation of commercial broadcasting nor 
need it imply advocacy of a different system in this country. 

The fact is that the BBC has flowered in uniquely British Common- 
wealth soil; I doubt that it could take root as successfully anywhere 
else without this particular blend of political tradition and social 
temper. This unique aspect of the BBC’s character invites our ever- 
increasing admiration. I know that all U. S. broadcasters join me 
in wishing the BBC well on its next 25 years in television. 
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dios by remote cameras to pick up| were specially written for the new 
Maurice Chevalier and Charles | medium. 
Laughton. TV showed the Derby | The Old Vic—Way Back 
in 1938 and ‘39, Boxing, Cricket, Laurence Olivier and Judith 
Boat Races, Circuses, the Prom-} Anderson came to the studios with 
enade Concerts, Motor Racing,|the whole Old Vic Company to 
even Polo. Alice Marble was tele-| play “Macbeth.” With Michael 
vised not only winning Wimbiedon | Redgrave and Peggy Ashcroft, we 
tennis, but the same night put on | reversed the process and went to 
evening dress, came to our studios,| London’s Phoenix Theatre for 
and sang in Cabaret. |“Twelfth Night.” Visitors were 

British stars quickly wanted to | welcomed. among them Hanna Ro- 
try the medium. Adopting an am-/|vina and the Habima Players with 


bitious policy of drama as basis | “The Dybbuk” in Hebrew. Greer 
of scheduling, we put on “a play | Garson played Yasmin in “Has- 
a day.” In fact, pre-war we pro-|san,” Ralph Richardson, James 


duced 326 separate titles, each for | Mason, Anthony Quayle. Edmund 
two live performances, as there | Gwenn, Lilli Palmer, Tyrone.Guth- 
were no recordings then. Fourteen (Continued on page 46) 
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| BBC: Television With a Flair | 


London. 

The story of BBC-TV over the past 25 years is the proto- 
type of the story of television throughout the world. In 
recent years, there may have been a tendency to overlook 
the fact that the BBC pioneered the first-ever regular tv 
service 25 years ago, but the achievement is currently be- 
ing given world wide recognition on the occasion of the 
corporation's Silver Jubilee this week. 

It was on Nov. 2, 1936, that BBC-TV, from a small studio 
in Alexandra Palace—still known affectionately today as 
Ally Pally—started the first regular transmission service, 
though at that time, there were barely 300 receivers avail- 
able to pick up the programs. Today, the figure has soared 
beyond the 11,000,000 total and the upward climb is con- 
tinuing though the pace has slackened. 

In the intervening quarter of a century, BBC-TV has 
pioneered many major developments in the field of elec- 
tronic broadcasting, ranging from the first cross-Channel 
link between Dover and Calais, the opening up on the 
entire Eurovision Network, the direct photographic cable 
beatween Britain and Canada and, more recently, the 
inauguration of the direct Moscow to London service with 
the Red Square reception to Major Yuri Gagarin and—a 


few days later—the May Day celebration in the Red 
Square 
Though the formal date for the launching of the tv 


service was officially recorded as Nov. 2, 1936, the BBC 
gave the public a foretaste of what was to come, when it 
staged a number of closed circuit presentations at the 
Radio Exhibition in the Summer of the same year. Cecil 
Madden, who consequently was chosen to present the first 
public transmissions on Nov. 2, was responsible for the 
closed circuit presentations 

The true history of British tv dates back to 1924, when 
John Logie Baird began his first serious experiments in 
broadcasting sight and sound Within two years, his 
ents had developed to the point where he was able 
to give a demonstration to the press and eminent scientists, 
and the results were so impressive that he received back- 
ing from several influential sources who could, even then, 
gauge the commercial prospects of television. At this time, 
the image achieved by Baird was roughly the size of a 
postcard and the pictures were somewhat.blurred. 

°27-Vintaged Color 

With money coming in from speculative sources, Baird 

moved out of his dingy Soho lab into more suitable prem- 


experin 


ises in Long Acre, right in the heart of London’s Covent 
Garden market. It was in 1927 that he made the move and 
in the same year he began experimenting with color 


transmissions, though his pictures were so tiny they were 
of postage stamp proportions. With encouragement from 
the press and continued help from his backers, however, 
Baird continued to make substantial progress in black and 
white programming; and a few prominent peopie ordered 
sets to be instailed in their homes. One of the earliest 
owners of a receiver was the Prime Minister of the day, 
Ramsay MacDonald 

As a result of constant pressure from the press, which 
regarded Baird and his invention as a steady source of 
good copy, the BBC, at that time concerned only with 
sound broadcasting, was forced into an announcement that 
television was still too experimental to be adopted as a 
public service. In 1929, however, the BBC agreed to allow 
Baird to use one of its main transmitters for a demon- 
stration to Corporation engineers and other experts. The 
Government still declined to accept the idea of a tv 
service, but offered Baird facilities for bigger and better 
experiments. 

tarting in September 1929, Baird was able to go on 
the air for half an hour a day for five days a week, 
operating from his Long Acre laboratory. That was a 
milestone in the life of his company. His programs, for 
the benefit of the few enthusiasts who owned receivers. 
consisted of speeches and a light entertainment show 
His system, however, though it was increasing in stature, 


was a mechanical, and not an electronic one, and was 
plagued by constant breakdowns 

While Baird continued to hold the limelight in Britain, 
other countries were moving in on the act Research 


centres were opening up in the United States and the 
continent of Europe, while in Britain itself another group, 
EMI-Marconi, was quietly working on an alternative 


system. They favored the electronic form of transmis- 
sion, which was being developed by Campbell Swinton, 
a noted British scientist. 

The BBC, however, continued with the Baird experi- 


ments and during the trial period an impressive list of 
“firsts” was registered. One of the outstanding achieve- 
ments of that period was the televising of the classic Derby 
horse race, and a year later that was to be repeated on 
a giant 8 ft. by 10 ft. cinema screen. Other milestones 
were the first successful transmission to an express train, 
followed by telecasts which were received on board ship 
and in a plane. 

By late 1931, BBC was moving more and more into the 
act and experimental programs began to emanate from the 
Corporation's own studios. On Aug. 22, 1932, BBC decided 
to set up its own television studios and use its own tech- 
nicians and producers, and that involved buying a sub- 
stantial amount of tv equipment from the Baird group. A 
former dance orchestra studio in Broadcasting House was 
set aside to house the new infant and this became the 
world’s first tv studio proper. 

At around the same time the Corporation made its first 
technical appointments. Key boffin was Douglas Birkin- 
shaw, who is still with the BBC; two other technical ex- 
perts brought in at the time were D. R. Campbell and 
D. H. Bridgewater. Subsequently, this triumvirate decided 
that the future of television was in a higher definition 
than the 30-line system they were then using. 

While developing the Baird group’s new ultra three 
wave ideas, the BBC decided to carry out experiments 
with the new EMI-Marconi system. The two groups, real- 
izing there was a lot of money at stake, became great 
rivals, though they were working on completely different 
systems. Baird, however, remained the number one news 


source for tv writers and his new developments were al- 
ways widely publicized, while the EMI-Marconi leadership 
under Isaac Shoenberg, though competing vigorously in 
the battle for supremacy, kept quiet about their technical 
achievements. 

The rivalry between the two groups was keenly eyed 


by the BBC and one immediate result of the competition 
was a Startling improvement in line standards. From the 
original 30 lines they jumped to more than 100 and at one 
point were even considering a 180-line system. The Baird 
research team tested various methods of picture trans- 
mission, but the Schoenberg unit at EMI-Marconi stuck 
more or less rigidly to Campbell Swinton's theory, which 
is remarkably close on the present day electronic tech- 
nique 

While the rival factions were continuing their experi- 
ments, the Government stepped in and announced the 
appointment of a committee, headed by Lord Selsdon, 
with powers to make a recommendation for launching 
a public television service. In its way, that committee 
had a far more momentous task than that confronting 
the Pilkington Committee today, which is investigating 
the future of broadcasting services post-1964. 

A $30,000,000 Stake 

It has been estimated that roughly $30,000,000 was at 
stake at that time in the tv war, as manufacturers vied 
with each other in a bid for better and larger receivers. 
The Selsdon Committee's report was published in Janu- 
ary 1935 and recommended that a public service be 
introduced immediately. It indicated, however, that the 
future of tv would clarify at a later date as the Baird 
and EMI-Marconi groups developed their respective 
systems. 

On the recommendations of the committee, television 
was put into the hands of the BBC and it was decided 
that the rival Baird and EMI-Marconi systems should 
alternate on a weekly basis for a trial period of three 
months. Alexandra Palace—or more accurately one cor- 
ner of it—was allocated to house the world’s first tv 
network and its temporary transmissions ceased while 
the apparatus was being installed. 

The Baird system as installed at Ally Pally was based 
on three principles: intermediate film; spotlight system; 
and electronic camera. Each necessitated different make 
up for artists whicl., according to veterans, resulted in as 
many tears as laugas. The first system called for a thick 
yellow foundation with green eye-shadow and red lips; 
the second used a yellowish face, bright blue lips and 
eyelids; and the third gave best results with a light ochre 
base with brown lips, eyelids and eyebrows. 

The EMI-Marconi system, meantime, had developed the 
Emitron camera, which required much more restrained 
make up. Though it had this substantial advantage, it also 
had its snags, notably the exceptionally high mortality 
rate of the tubes. It was this camera, or more accurately, 
an improved version of it, which eventually won the battle 
of Alexandra Palace about one year later. 

In the formative days BBC-TV had a staff of some 50 
people at Alexandra Palace, headed by Gerald Cock, who 
was the first director of television. Cecil Madden was to 
be in charge of programming and he had two femme 
announcers, Jasmine Bligh and Elizabeth Cowell and one 
male anchor-man in Leslie Mitchell. His production staff 
at the time included George More O’Ferrall, Dallas Bower 
and Shepherd Thomas. One of Madden's earliest experi- 
ences was to walk into his office, which was bare other 
than for a telephone, when he received a message from 
the tv director that a spur-of-the-moment decision had 
been taken to program from Radiolympia, the annual 
exhibition for the radio industry, which was due to open 
within 10 days. Starting from scratch Madden had just 
those 10 days in which to find 20 programs. The bill 
was filled with a combination of films and studio broad- 
casts and BBU thereby achieved a flying start in televi- 


sion broadcasting. The Baird system was used for the 
initial transmission of August 26, 1936, and thereafter 


it was alternated with the EMI-Marconi equipment. To 
the purists, that date ranks as the real start of the 
world’s first public tv service, though historians still 
stick to that official date of some nine weeks later, when 
the service formally started on Nov. 2. 

According to E. C. Thompson who, as BBC-TV press 
officer of the day, had the distinction of being the world’s 
first tv PRO, there was a tremendous pioneering spirit 
in evidence in these days. It was a new adventure for 
the tehchnical crews, producers and artists and they had 
to cope with endless emergencies, frequent breakdowns 
and even a case of sabotage. Someone with a knowledge 
of electronics had fouled a vital point with tinfoil. Thomp- 
son recalis the first outside broadcast on the last day of 
the radio show, when tv cameras accidentally caught 
Leonard Henry leaving Ally Pally. But it was a year 
later when the BBC-TV team made its first notable im- 
pact in the field of remote broadcasting, when the Coro- 
nation procession of King George VI was televised. 

Radiolympia, 1936, proved to be the first serious mar- 
ket place for tv receivers and sets were being retailed 
at prices ranging from $280 to $425. After the exhibition 
there was a six weeks shut down and Thompson recalls it 
was during that “dark” period that the idea of “Picture 
Page" as a program was conceived. That program con- 
tinued until the service was obliged to close down on 
the outbreak of War, but came back in 1946, when it 
ran for another 300 performances. Joan Miller, femcee 
of the program, thereby became one of Britain's best 
known tv personalities 

On the day when BBC-TV formally went on the air, 
as the world’s first regular tv service, there were about 
300 receivers in the London and suburban areas. The 
transmitter at Alexandra Palace had a range of some 25 
miles and the testing period for the two rival technical 
systems was still in force. The launching ceremonies in- 
cluded speeches by the chairman of the BBC and the 
Postmaster-General of the day, among others. 

Genesis of The Repeat 

In its initial stages, transmissions ran for an hour in 
the afternoon and for an hour at night. It didn’t take 
the program execs long to latch onto the idea of repeat 
broadcasts, for on its second day out, a five-minute item 
aired in the afternoon was shown again in the nighttime 
program. Within his limited program time, Cecil Madden 
worked on the premise that tv was a popular entertain- 
ment medium and should reflect a wide variety of tastes. 
His program ranged from illustrated talks to music, from 
ballet to revue, from art exhibitions to fashion parades 
and from Mic’ y Mouse cartoons to interviews with per- 
sonalities in the news. 

The key feature of the early days of television was the 


continuing struggle between the rival Baird and EMI- 
Marconi systems, but it soon became apparent that the 
latter was winning the derby. It was preferred by artists, 
and possibly fate took a hand in deciding the issue, when 
a lot of the Baird apparatus was destroyed by fire. Three 
months after the inauguration date, the Postmaster Gen- 
eral came out in favor of the EMI-Marconi 405 line sys- 
tem, using 50 frames per second. 

The decision was naturally a bitter blow to Baird and 
his financial backers who had lost out, though they were 
the first in the field. Experts who recall the pioneering 
days maintain that after the choice of system had been 


made, program production became simplified and the 
standard of presentation showed a substantial improve- 
ment. New presentation techniques were gradually being 


developed, which owed little to either legit or motion 
pictures, but were evidence that tv was becoming an 
entertainment medium in its own right, and in its own 
way. 

Though there was a morning broadcast each day of 
motion pictures as a service to retailers, the accent was 
on live presentation. It was in line with that policy 
that the tv service bought its first mobile unit eariy 
in 1937 and that led to one of the historic turning points 
in public acceptance of the new medium. The remote 
unit came into its own, as already mentioned, in filming 


the King’s Coronation that year and it was estimated 
that more than 10,000 vievers saw the royal procession 
passing Hyde Park Corner as it was filmed by three 


cameras. The adventurous spirit in outside broadcasting, 
encouraged by the response to its first endeavor, was 
shown in subsequent months by coverage of tennis cham- 
pionships at Wimbledon and other sporting events, the 
Lord Mayor's Show, the Armistice Day Service at the 
Cenotaph, as well as visits to Pinewood and other studios 
and to Pets Corner at the London Zoo. The mobile unit 
was also used for local broadcasts from Alexandra Palace, 
and in that way provided BBC-TV with an outdoor studio, 

While it was beginning to make substantial strides via 
technical improvements and public acceptance, BBC-TV 
was finding itseif starved of cash with which to develop 
the system. The BBC itself, though far from rich, re- 
garded television as a poor relation and in the first vear 
the cost of running the viedo service, estimated at $504.- 
000 ‘on the 'yasis of the current rate of exchang was 
shared equally by ‘the Treasury and the BBC. Subse- 
quently, the Government made a grant of $660,000 out 
of radio license revenue, out of which the BBC had to 
meet the entire cost of the service. In less than the first 
year, up to September 1937, operating costs amounted 
to $1,25,400, which left the Corporation with the un- 
pleasant duty of having to raid its own resources to keep 
the service going. 

Though hampered by finance, the service was gradually 
increasing and, as most of the programming was live, this 
represented a tremendous strain on the production, tech- 
nical and acting staffs. The limited staff was turning out. 
about 150 minutes of live programs every day and had to 
work at a terrifying pace to maintain the schedule. Every 
hour on screen time necessitated six or seven hours of 
rehearsal, and rehearsals went on from morning until 
night in the studios at Broadcasting House and Maida 
Vale, in music rooms and odd corners of Alexandra Palace, 
and occasionally even in the homes of the producers. 
Camera rehearsals were frequently limited for an hour 
or two immediately preceding the transmission 

E. C. Thompson, in those early days, said that tv was 
to the stage what journalis™ was to literature. The fever 
of Fleet Street (London's newspaper row), he recalls, per- 
vaded Alexandra Palace from the moment the commis- 
sionaires unlocked the door for the piano tuner at 7 a.m. 
until the time the announcer rehearsed the closing an- 
nouncement at about 10:30 p.m 

As television approached its first anniversary, it was 
showing the first major signs of organization. The tv arm 
was divided into two distinct groups, one concerned with 
engineering and the other with programming. The pro- 
gram department was again subdivided with one section 
responsible for program organization and the other for 
program management. The program organizer headed a 
team of producers, which had now swollen to the grand 
total of 14, while the productions manager topped the 
presentation side, taking care of announcers, stage man- 
agers and stage staff. Major strides were being made on 
the technical side and as a result television was beginning 
to be seriously regarded as a compettor to other forms of 
entertainment. Boxing promoters, particularly, feared that 
the growth of the number of set owners would result in 
smaller gates for championship bouts. No one, however, 
lost sight of the fact that this was still the experimental 
era and it was during the trial and error period that Cecil 
Madden established the principle of a Sunday night tv 
drama, teeing off on March 28, 1938, with Pirandello's 
“Henry IV.” 

‘Picture Page’ Acclaims 

The outstanding success of those pioneering days was 
the “Picture Page” program referred to earlier This 
magazine show, which had a running time of an hour, 
two editions a week, was one of the first tv programs 
to receive major acclaim. Madden employed a team of 
scouts, who were on a seven-day a week prow! for sub- 
jects, and who received a fee of about $9 for each item 
used. There were on average about 20 items in each 
program. Joan Miller who hosted “Picture Page” became, 
through a weather freak, the first person ever to cross 
the Atlantic on a tv screen. In November 1938, some New 
York radio engineers who were playing around with a 
British television receiver, were able to pick up pictures 
of Miss Miller as she was hosting her program 

By the last quarter of 1938, the public was showing 
increasing interest in the new medium and by beginning 
of the following year, there were an estimated 11,000 
receivers in regular use. For the increased viewership, 
Gerald Cook further extended the service by the in- 
troduction of Sunday matinees. At the same time, he 
decided to step up drama production 

The stripling was becoming sturdy and was outgrowing 
its limited space at Alexandra Palace. Outside help was 
brought in via increasing use of films and more regular 
use of the remote mobile unit. Another development of 

(Continued on page 28) 
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BBC-Type Audience Research: 


Not Only How Many, But Why 


Fr By R. J. E. SILVEY 
’ (Head of BBC Audience Research) 


London. 

It hi: 
if public service breadcasting is to 
do an effective job it must study 
habits, tastes."2nd opinions of 
BBC Audience Re- 
search in tact began as long ago as 
1936 so, like the BBC Television 
Service, it is celebrating its 25th 
anniversary this vear. 

A major part of its job is to fol- 
Jow up programs and measure their 
impact on the public. This has two 
equally important aspects. One is 
fe count audiences, and the other 


the 


its audiences 


is to find out how audiences react 
No 
complete unless it does both. 

BBC audience measurement is 
wnigue in its comprehensiveness. 
Its “parish” is the entire popula- 
tion of the United Kingdom (‘ex- 
eluding only children under five 
years). It covers every broadcast 
which the BBC puts on the air, in 
yadio as well-as television, and in- 
dependent television programs as 
Its job is to estimate the size 
composition of the audience 
each one of these broadcasts 


audience research 


well 
and 
for 


(and they run to over 200 a day). | 


And when we speak of the “size of 
an audience” we mean a number of 
people, rot a number of homes or 
of sets-tuned-in. This is an impor- 
tant difference between BBC audi- 


s long been recognized that | 


service is! 


{tant this distinction becomes.) 

| In the jargon of the research bus- 
iness, the BBC's Survey of Listen- 
ing and Viewing is based on “aided 
recall,” i i tlish asking 
people, face to face. to say what 
thev, have listened to or viewed, 
while doing everything possible to 
help them to remember accuratels 
The success of this method obvi- 
|ously depends upon the extent to 
which you get truthful answers, 
and this in turn depends upon what 
you ask and how you ask it. To ask 
|}too much is to ask for trouble 
Memories get hazier as time re- 
cedes, so in the BBC's survey the 
questions are strictly confined to 
“what happened yesterday.” 

The informant is taken through 
the day chronologically, encour- 
aged to recall the main happenings 
of the day, and if necessary re- 
minded of what was on the air at 
|the times at which he could have 
listened. To be sure, some inter- 
| Views give trouble, but most don’t 
Twenty vears experience of infor- 
mant oddity has made it possible to 
forearm interviewers against most 
of its forms. - 

4,000 Daily Sample 
| Since recall is confined to “ves- 
terday” and every day's programs 
are of equal importance, the survey 
|has to be repeated in full every 
| day. Hence a complete cross-sec- 
tion of the population of the United 
Kingdom is interviewed on each of 
365 days a year, and always about 
the previous day's listening and 
viewing. Since the daily sample 
consists of nearly 4.000 persens, 








gion, too, the sample must be 


a 
crosssection of the population. This 
is achieved in various ways. Geo- 


}graphical distribution is looked 
'after by the choice of ‘‘sampling 
points.” Age, sex, and social status 
distributions are achieved by the 
“quota method,” i.e. by specifying 


to each of the 300 interviewers en- | 


gaged, the kinds of people whom 


| they must seek out, Other forms of | 
set | 


distribution, like ‘kind of 
owned,” emerge automatically as 
by products of the sampling proc- 
ess. 

As this is a population, not a 
homes survey, interviewers are not 
obliged to knock on doors. The in- 
terview, which is very brief and 
much simpler than most. can take 
place anywhere—on the _ park 
bench, in the British queue, or on 
the sidewalk. But there is an excep- 
tion: interviewers assigned to work 
with children always call at homes 
—and get the parents’ permission 
first. 

The survey 
| with audience size. 
ence reaction. It tells you how big 
an audience was, but that is all. 
This is essential information, but 
is it enough? The BBC thinks not, 
and with good reason, for there is 
abundant evidence that the broad- 
casts which have the largest audi- 
ences are not necessarily those 
which people like best. 


is concerned solely 


That is why BBC Audience Re- | 


search also conducts continuous and 
extensive studies of reaction, finding 
out how much people have enjoyed 


the broadcasts they have listened to | 


or viewed. These studies are made 
week after week, through a variety 
of panels representatives of the 
general public. One product of this 
| work is called the Reaction Index 
|—a thermometer of audience atti- 
|tudes—which is set alongside the 
“size of audience,” and it is by no 
means always the broadcast with 
| the biggest audience which has the 
highest Index. 


not with audi- | 


Her Majesty: Star Attraction 


London, 


Royal recognition of the Silver | 


Jubilee of BBC-Television will 
come on Thursday (2) when the 
Queen will visit the newly-built 
Television Centre 
Bush, west London. It will be her 
first visit to the Centre since it was 
inaugurated a year before. 

It is planned for the Queen to 
see the Centre and some of the 
studios under normal working con- 
ditions. From an observatory room, 
| Her Majesty will see the early 
stages of rehearsal for “Hansel and 
| Gretel” which is to be transmitted 

at a later date, and afterwards will 
join an audience of children watch- 
ing “Crackerjack.” At the end of 
| the show, viewers will see the 
Queen receiving members of the 
cast in the studio. 

The Queen, who will be received 
| by chairman Sir Arthur Forde and 
| BBC-TV director Kenneth Adam, 
| will also visit wardrobe and make- 
| up departments, scenery block and 
| property store, and studio control 
| areas. 

As part of the Jubilee celebra- 
tions, BBC-TV is mounting six spe- 
cial programs during the week. 
They are Billy Smart's Circus; a 
| play with music, “Hello Ragtime,” 
based on an incident in the life 
of Edwardian impressario, Albert 
de Courville, with Gloria De 
| Haven; “The Rake’s Progress” a 
six-scene ballet choreographed by 
Ninette de Valois; a talk on tele- 
vision and the modern world. writ- 
}ten and produced by Richard 

Cawston: “Scrapbook for 1936.” 
| produced by Geoffrey Baines with 

research by Leslie Bailey; 
| drama production fo ‘Anna Karen- 


in Shepherds 


and a 


| commemorative program entitled 
Also on radio will be a relay 
of speeches at a dinner next Tuese 
| day (7) to mark the anniversary, 
| at which the Lord Mayor of Lone 
| don will be the principal guest 
and the main toast will be pro- 
| posed by Prime Minister Harold 
Macmillan. 


UK. TV Audience 
Now 40,950,000 


London, Oct. 31. 

The U.K. audience for television 
has climbed to 40,950,000 ‘84°O of 
| the population) an increase of al- 
| most 1,500,000 over last year, says 
|a BBC audience research report. 
| This also shows a swing to com- 
mercial tv programs in the July- 
September quarter. BBC dropped 
3,000,000 (with dual channels) 
viewers who looked at one or more 
shows a day while the independent 
web picked up 2,000,000. 

An additional 1.895.000 became 
dual-channellers during this sum- 
| mer quarter and spent, BBC claims, 
39° of their viewing on the Corp's 
|} web and 61°% on commercial pro- 
| grams. This means of viewers with 
|a choice of channels, 16,900,000 
| looked at BBC while 21,100,000 
| chose the competition. There are 
still about 3,000,000 BBC-only 
| viewers 
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Zero One’ Formula 
London, Oct. 31. 
MGM-TV and BBC-TV, copro- 
ducers of the “Zero One” series, 
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enee measurement and that of some | the total number of interviews The methods of audience re-| ina’ starring Claire Bloom. due to start at Metro’s Elstree 
other ratings services. In BBC | Made in a year runs to well over @| search which the BBC uses cer-| Additionally there are several] studios on Nov. 13, have decided 
terms an audience of 20° means | Million. tainly are not perfect. Like ali, sound programs to celebrate the/|on a different director for each 
one-fifth of the population sur-| The daily sample is designed to! other methods they have their | 25th anniversary, including a talk | segment, according to the need of 
veyed. ‘The more that is discov- | give results not only for the United | weaknesses and inadequacies. But | by Mary Adams, former assistant each subject. : 
ered about what people do while | Kingdom as a whole. but also for at least they have stood the test to the program controller, and a First choice is Roy Baker. His 
sets are tuned in, the more impor- ‘each BBC region. Within each re-' of time. | commemoative program entitled | speciality: human interest. 
- — - a — ———i> 
BBC: TELEVISION WITH A FLAIR 
———— =m Continued from page 27 — ew 














ihe overcrowding was the use of the mobile unit for a 
full telecast of a West End musical, “Magyar Melody” 
starring Binnie Hale, direct from His Majesty's Theatre 
(new Her Majesty's). 

Ail through 1939, with the threat of war overshadowing 
all else, producers carfied on as normally as possible. 
Among the major events covered in that year were the 
University Boat Race, between Oxford and Cambridge: the 
Derby; the golf tuorney between Bobbie Locke and Reg 
Whitcombe. Another innovation of that year was the 
introduction of Children’s Hour as a regular feature on 
the network. 

The BBC continued its normal services up to and in- 
cluding Aug. 31, but on the following day—the day on 
which German troops invaded Poland, and thereby started 
World War Il—the Government gave tv execs exactly 10 
minutes notice to shut down. Appropriately, the last item 
shown before the service went dark was a Mickey Mouse 
film in which the Disney character’s last line was “Ah 
tank ah go home.” 

Thus, the world's first tv service came to an abrupt end, 
and almost seven years were to elapse before normal serv- 
ice could be resumed. The Government clamp down in 
1938 was, of course, for security reasons. It was feared that 
the airwaves might provide valuable information for Nazi 
bombers; and equally important, the engineers were too 
valuable to the armed forces to continue in what was still 
a luxury entertainment service. 

Jt took just about a year after the end of World War II 
for the BBC service to get on the air again, but by that 
time, there had been several interesaing developments, not 
the least significant of which was the decision of the gov- 
ernment to insure adequate financing via a combined tv 
and radio license fee, costing $5.60 annually. Also of im- 
portance at the time was the serious public recognition of 
tv as a mass entertainment medium and in the imme- 
diate boom post war period, the demand for receivers be- 
gan to exceed supply. 

However, there were inevitable postwar problems to 
beset the BBC and hamper development. One of the most 
serious was the fuel and power crisis which hit the British 
} les in 1947, and which necessitated a daytime shutdown 
or all tv transmission services through February and 
March 

Meantime, there had been some major changes on the 
executive side, notably with the appointment of Sir 
William Haley as director general of the Corporation 
and Norman Collins as controller of BBC-TV. Sir Wil- 
liam is now editor of the London Times and Collins, of 
course, subsequently left the BBC to campaign for com- 
mercial television, and is now deputy chairman of Asso- 
ciated TeleVision. 

Though Collins subsequently left the BBC with a mis- 
sion to end the Corporation’s monopoly in broadcasting, 
his dynamation during his term of office is still recog- 
nized, and this helped to provide the spur for the con- 
tinving rise in license holders. By 1948 the number of 
potential viewers had risen to some 50,000 and among 
the leading events covered by the tv network in that 
year were the Olympic Games from Wembley Stadium 


and the first direct broadcast by a Prime Minister from 
his official residence at 10 Downing Street. 
By the time 1949 came around, television was seriously 


on the march. The first provincial transmitter was brought 
into action in Sutton Coldfield to bring video to the Mid- 
lands. It was in the same year, too, that the BBC acquired 
the Lime Grove studios from Gaumont-British and re- 
ceived the nod from the London County Council to go 
ahead with its Television Centre at White City. Other 
notable firsts in that year were the introduction of kine- 
scopes and the use of the zoom lens. 

Birth of Eurovision 

From an international standpoint, 1950 was an historic 
year for that was the year which witnessed the birth of 
Eurovision. The European link started modestly enough 
with a transmission from Calais which was picked up in 
London. The Paris-London link took another two years 
to establish and by 1954 eight European networks were 
joined together in Eurovision. . 

At the beginning of 1950. BBC-TV was turning out about 
120 programs a month, but it was now based at the Lime 
Grove Studios, using the four film stages for its main 
production activities. There had meantime been important 
top brass changes. Cecil McGivern succeeded Norman Col- 
lins as controller and George Barnes assumed the title of 
director of television. 

Understandably, the BBC has always given encourage- 
ment and preference to home grown talent, though that 
has not led to an insular attitude, and in recent years has 
screened the pick of American programs, as well as those 
from other countries. One of its more distinguished im- 
ports in the early postwar period was the salute to Bing 
Crosby in 1951, celebrating his 20 years in show business. 
The CBS recording featured a string of prominent guest 
stars, among them Edgar Bergen and Charlie McCarthy, 
Ella Fitzgerald, Amos ‘’n’ Andy, Dorothy Kirsten, Louis 
Armstrong, Jack Teagarden, Judy Garland and Bob Hope. 
Another CBS origination, “What's My Line,” was in- 
troduced on the network in the same year with an all- 
British panel, and it is still a peak Sunday night attrac- 
tion on the network. 

As the network began to spread through the country, 
the number of license holders began to soar to appreci- 
able standards. By 1954 the total had topped 4,000,000 
and that figure was doubled three years later. The 
10.000,000 mark was reached in 1959 and today’s total ts 
well over 11,000,000. That, it might be added parenthet- 
ically, is the number of paid license holders; some un- 
charitable sources reckon there are close on 1,000,000 
priate receivers in use, whose owners have overlooked 
their annual license fee 

The event which gave television its most striking im- 
petus was the Coronation of Queen Elizabeth, an event 
which gave BBC-TV its greatest test and one of its great- 
est triumphs. The remote broadcast of the Coronation, run- 
ning for some seven hours, was estimated to have been 
seen by more than 20,000.000 viewers in Britain, while a 
further 1,500,000 saw a direct relay to Europe. A few 
months before the Coronation, Peter Dimmock, who had 
been assigned to produce the mammoth outside broadcast, 
vianed to America to study the methods used in the tele- 
vision coverage of President Eisenhower’s inauguration. 
He returned to supervise the production, which was chan- 
veled off from 21 cameras to France, Holland and West 
Germany, countries which have different line standards 
from Britain. Additionally about 80,000 feet of film had 


been shot for America and Canada and was ‘shown a few 
hours after the event. NBC and ABC took the program 
from the link by the BBC with Canadian stations. 

Prior to the advent of commercial television in the Fall 
ef 1955, BBC-TV was spending over $14,000,000 a year out 
ef revenue, but program costs averaged only about $2.400 
ver hour. Within a year, however, after the commercial 
uetwork had begun to operate, production costs had risen 
ky more than 80°C and the BBC was spending over $4,300 
ver hour. 

One of the immediate effects of the introduction of the 
alternative channel was the strain on BBC technical and 
oroduction staffs. Many experienced hands were lured to 
the opposition, but before long new blood was being 
brought into the Corporation and the BBC was still able 
to maintain its technical and artistic standards. 

Undoubtedly the BBC was to some extent influenced 
by the mass appeal type of program being transmitted 
py the commercial outlets and as an immediate result, 
a number of top U.S. shows were shown on the ploneer 
web, among them “I Married Joan,’ “The Burns and 
Allen Show,” “Jack Benny Program.” “This Is Your 
Life,’ “Sergeant Bilko” and others. Within a year of 
the introduction of commercial tv, BBC had 14 trans- 
mitters throughout the country, covering 97° of the 
population, and that has subsequently been raised to 
98.8°°. While the commercial tv honeymoon was still on, 
however, BBC took a severe rating knock from the oppo- 
sition, but in the six years of competition it has grown 
stronger, both from a technica] and program standpoint. 
One outstanding achievement during this period was 
the opening up of the telephone cable link across the 
Atlantic, which was first used by BBC when the Queen 
opened the St. Lawrence seaway. ‘g 

The BBC's most striking demonstration of confidence 
in the future is in the building of the new Television 
Centre at White City in London, the first leg of which, 
unveiled a year ago, has cost about $25,000,000. As yet, 
some departments are still scattered in other parts of 
London, but eventually they will all be operating under 
one massive roof. The ™V Centre was designed with an 
eye on the future and if the Pilkington Committee, now 
inquiring into the future of broadcasting, should allocate 
a second channel to the BBC the equipment is already 
there waiting for the word “off.” More or less the same 
is true about color—a sore point so far as the network 
is concerned, as it has been experimenting with tint 
transmissions for some years, but has not been able to 
get the requisite greenlight from the Government. In- 
cidentally, with its auxiliary stages and film studios in 
neighboring districts, BBC-TV claims to be the largest 
television factory in the world, producing 85% of its 
own program material. 

Today the BBC is a serious business rival to networks 
ana program companies alj over the world. Its television 
promotions department, helmed by Ronald Waldman, is 
now trading on a@ global basis and in the last couple of 
years the turnover of the department has multiplied sev- 
eral times. It is also actively engaged in vidpic produc- 
tion in partrfership with American interests, with two 
series currently in the works. The second installment 
of the “Third Man” skein has now started in Hollywood, 
while in association with Metro. they are just starting 
“Zero One” at MG’s Elstree studios. : 
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BBCtv's awareness often leads 

it to sensitive topics. 

A highly-praised series on modern 
medicine brought BBCtv cameras 
into operating theatres to film 
complicated operations while 


¢ 








they actually happened. 
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In an age where trends often 
happen overnight, BBCtv gets 

em while they're hot. Go-Kart 
racing or a revival of traditional 
jazz, kitchen-sink drama or 
comedians with a social message} 
BBCty is there at the start, 

always on top of the trend. 
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At any given moment, there are at 
least six BBCtv camera crews on 

foreign soil, seeking out today's— 
and tomorrow's—stories 

Where's BBCtv now? Completing 
a fascinating series on Africa 

and her growing pains. 

















BBC Television's 
public events 
programmes 
present a window 
on the world; a 
complete and 
objective window 
that looks out on 
important people 
and events ona 
scale that is unique 
in broadcasting. 
Shows like 
Panorama, Tonight 
and Face to Face 
visit nearly every 
country in the 
world, reporting on 
such things as a 
controversial statue 
of Aphrodite ina 
London suburb to 
investigating the 
current American 
activity in bomb 
shelters. Here, 
Jordan's King 
Hussein talks to 
John Freeman, 
Face lo Face 
commentator and 
editor of the 
influential weekly 
review, 

New Statesman. 
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The currént revolution in British theatre 

Would have been virtually impossible AAG 
without BBCtv participation. Since the war, Fad 
BBCtv has patronised an enormous amount TWENTY-FIFTH YEAR 
of new talent in all spheres of the dramatic 
arts. Here, Richard Burton stars in an 
original John Osborne television play, 

A Subject of Scandal and Concern. 
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Stanley Holloway steps out of 
his famous role in My Fair Lady 
into his own BBCtv show 

Meet Mr, Holloway. The 

<o 5 \ a, biggest of the big names are 
— j at home on BBC Television. 
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Although BBCtv maintains the largest 
professional television staff in the world, 
the door is always open to writers, artiste 
and production staff from other countries, 
Typical application of this non-insular 
attitude was the BBCtv production of 
Rod Serling’s A Town Has Turned to Dust, 
starring Rod Steiger. 





is Tony Hancock the funniest 
man alive? A lot of pedble 
think so—in fact, most of the 
20 million viewers who watch 
his weekly show. Stars like 
Hancock—nurtured and 
matured by BBC Television= 
make this network almost 
top-heavy with comedy talent 
(if such a thing were 
possible'). It's simply a 

case of mutual admiration 
BBCtv Mikes talent—and talent 
likes BBCtv. 
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David Nixon—a comedian who is also a spell- 
binding magician?—or a magician who is alsoa 
very funny comedian? He's both! High-spirited 
shows like David Nixon's come fast, furious and 
often on BBC Television. At this year's Montreux 
Festival, BBCtv's Black-and-White Minstrel Show 


TWENTY-FIFTH YEAR 
won the coveted Go/den Rose for the best 
musical and variety programme in a field of 


34 entries from 19 countries. ; 
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BBCtv programming 
often touches on 
esoteric fields. Because 
BBC is a non-commercial 
network, programmes 
can be produced for 
their own speciai merit, 
regardiess of anticipated 
audience ratings. 
Programmes on farming, 
education, science, 
classical drama and 
gardening among others, 
enable BBCtv to 
participate on ali levels 
of the national life. 
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With a 98.8% coverage of the British 
population, BBCtv can bring cultural pro- 
grammes toawhole people onascale never 
before attempted. BBC Televisionattracts 
more international cencert artists and 
orchestras, ballet and opera companies, 
than any other network in the world. 
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er's Jazz Band blow up a stormina 
. series On traditional jazz, called 
Trad Fad What kind of music soothes your savage 
breast? BBCtv viewers like all hinds—from 

hair to crew Cut, 
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As a driving force behind Eurovision, 
BBCtv regularly transmits to and 
from all the countries of Europe. 
Directors working in the BBC 
tnternational Control Room 

can cut from country to country 

as their studio counterparts cut 

from camera to camera. 
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Original! BBC Television productions 
find their way into the homes of 
millions-all over the world. 

An Age of Kings, the spectacular series 
based on Shakespeare's historical plays, 
is currently giving viewers in a number 
of countries, a vivid picture of life in 

15th century England. 
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So far this year, 18 BBC- 
sponsored, independent 
filming expeditions 

have brought home e 
wealth of fascinating 
material from every corner 
of the globe, Recently 
completed is this Series on 
Contemporary Japan. 





Dawn of a new television era. This year 
has seen 3 exchanges of live television 
between Moscow and BBCtv In London. 
The first-ever was Yuri Gagarin's 
reception in Moscow, followed by the 
Moscow May Day parade, and then the 
pageant of ‘Trooping the Colour 

from London. 











VARIETY Wednesday, November 1, 1961 

























ABE 


TWENTY-FIFTH YEAR 


This is Television Centre, the largest 
end best-equipped television ‘factory’ in 
the world. BBCtv originates and 
produces 85% of its own material and 
almost all of this output is either live 

or electronically-produced. 


Comedy star Arthur Askey meditates in 
the middle of Studio Three at 

Television Centre. Big—but not the biggest. 
Very shortly the more-than-half-a-million 
cubic feet of Studio One—the largest tv 
studio in the world—will become fully 
operational. There are some 27 

studios in the BBCtv organisation 

with 30 full-time camera crews. 
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Grandstand—a weekly 
sports show that represents 
the apotheosis of live 
programming. Four hours 
every Saturday, Grandstand 
takes millions of viewers ona 
grand tour of the day's big 
sporting events—from the 

finals at Wimbledon to the 

Grand National, to big-time 
soccer and cricket—and all of it 
live! BBCtv maintains 11 complete 
mobile units in strategic locations 
throughout the United Kingdom 
for outside broadcasts of 

every description. 


Wednesday, the 15th February, 1961: 
BBCtv cameras, together with units 
from France, Italy and Yugoslavia, 
followed a complete eclipse of the 
sun across southern Europe, 
transmitting this historic 
phenomenon /ive in an 
unprecedented television feat, 
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Sir Winston Churchill once called the 

BBC ‘one of the major neutrals’; an 
accurate observation, because although 

the BBC is a public corporation owned by 
the British people, it suffers not even the 
most subtie influences from any political 

or social direction. And as a non- 
commercial network, it is also free from any 
influences imposed by advertisers. 


Just how unattached are the BBCtv 
strings? Example: During the Suez crisis in 
1956, Sir Anthony Eden explained his 
government's policy to the British people 
in an address on BBC Television. 
Meanwhile, Mr. Hugh Gaitskell, 
the Leader of the Opposition, requested 
and was granted equal air time to reply— 
against known government wishes. 
The rest is history. Mr. Gaitskell went on 
to deliver a bitter attack against the 
government and—at a time when 
the British nation was obviously divided 
in its views—BBCtv was commended 
for its total impartiality. 





Mr, Albert Pierrepoint is a former publie 
hangman. This month, Mr. Pierrepoint joins 
the Archbishop of Canterbury and the 
Catholic Archbishop of Westminster in a 
BBC Television documentary on capita/ 
punishment—a highly explosive political 
issue in Britain at this very moment. 


BBCtv attracts those people whose work 
flourishes in an atmosphere free from 
sponsor-infiuence and the ratings race—people 
who are professionally interested in television 
as a craft and as an honest medium of the 
performing arts—people like the celebrated 
Austrian producer/director, Rudolph Cartier, 
here rehearsing with Dame Flora Robson. 
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'BIBIC|tv The riammoth BBC Engineering wi ct 
- Research Department has Ch 
TWENTY-FIFTH YEAR pioneered so much of the TS 
specialized equipment used gear “i 
today by television systems 
all over the world. Shown here, \ 
a BBCty standards conversion \ 
set-up which adjusts the line- 
standards for transmission 
between two countries. 
Cablef another BBCty first, transmits short film 
sequences either way across the Atlantic by 
underwater cable--at unprecedented speeds. 


British viewers watched pictures of 
President Kennedy's inauguration speech 80 minutes 


were spoken. 


MV 


S SSX ) a 





\ EAS 
ey 


WIV 
EBC Television was the first network 
in the world lo adopt the 
revolutionary 43-inch orthicon camera— 
es well as contributing to its 
development. Resuit? A sharper, 
better-defined picture on British 


lejevision screens, 


BBCtv helped in the development of the 
world’s first tv camera with an integral 
z00m lens. With a remarkable focal 
range of 2 to 40 inches, this one camera 
can now produce a large variety of 
visual effects, normally requiring a 
number of cameras and crews. 
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ASSOCIATED TELEVISION LIMITED 


Salutes the BBC 
on the twenty-fifth birthday 
of the first regular television service 
in the world 


LONDON’S INDEPENDENT TELEVISION PROGRAMME COMPANY ON SATURDAY AND SUNDAY 
AND IN THE MIDLANDS MONDAY THRU FRIDAY 


Networked throughout Great Britain 


ASSOCIATED TELEVISION 
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The Members of the Council of 
the Kinematograph Renters’ Society 


ANGLO-AMALGAMATED FILM DISTRIBUTORS LIMITED 
B.L.C. FILMS LIMITED 

BUTCHER’S FILM DISTRIBUTORS LIMITED 
METRO-GOLDW YN-MAYER PICTURES LIMITED 
PARAMOUNT FILM SERVICE LIMITED 

RANK FILM DISTRIBUTORS LIMITED 

REGAL FILMS INTERNATIONAL LIMITED 

TWENTIETH CENTURY-FOX FILM COMPANY LIMITED 
UNITED ARTISTS CORPORATION LIMITED 

WALT DISNEY PRODUCTIONS LIMITED 


WARNER-PATHE DISTRIBUTORS LIMITED 


Send their congratulations to 


B.B.C. TELEVISION 
on the 


SILVER JUBILEE 


of the world’s first regular television service. 
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GASLIGHT 
starring 
MARGARET LEIGHTON 

LOUIS JOURDAN 


THE VIOLENT YEARS 
starring 

LAURENCE HARVEY 
HILDEGARDE NEFF 


JEANNETTE 
starring 

DIANE CILENTO 
PAUL MASSIE 


ALL MY OWN WORK 
starring 

FAY COMPTON 

JACK MacGOWRAN 


CHILDREN OF THE SUN 
starring 

MALCOLM KEEN 

NORMAN FLORENCE 


SWEET POISON 
starring 

DAWN ADDAMS 

JOHN IRELAND 


SQUARE DANCE 
starring 

HY HAZELL 

KEITH BAXTER 

LOLA BROOKS 

HELL HATH NO FURY 
PHYLLIS CALVERT 

G My S 


THE BURDEN OF PROOF 


ta J 
RICHARD PEARSON 
BASIL DIGNAM 









































THE TRAP 
starring 
KENNETH MACKINTOSH 
BETTY BASKCOMB 
JENNIFER DANIEL 


THE TWO ON THE BEACH 
starring 

MARY MERRALL 

PAULINE JAMESON 

CARL BERNARD 


THE HAPPY MAN 
starring 

DAVID TOMLINSON 
GWEN NELSON 

PATRICIA JESSEL 


ALL ON A SUMMER’S DAY 
starring 

RUTH DUNNING 

LOCKWOOD WEST 

VIRGINIA MASKELL 


A SHRED OF EVIDENCE 


starring 
PETER JONES 
KATHARINE BLAKE 


THE TWO WISE VIRGINS 


OF HOVE 

starring 

MARGARET RUTHERFORD 
MARTITA HUNT 

‘SURVIVAL’ 

amag ent natura tory series 
‘CRESCENDO’ 

Sta 

American heart-throeb 


BOBBY RYDELL 


SHOPPING FOR TALENT? 


Look what Anglia Television—the Independent Tele ) ntractors for 
England's eastern counties—offers your entertainment-hungry viewers. All these 
tempting looking productions were enjoyed by vast audien< n British Independent 
Television—most of them featuring among the ‘Top Ten’ weekly programmes. 
Now this varied series of plays and short subjects is available for world distribution. 


Ee” Their brilliant all-star casts alone will make them major attractions on your station 


Distributors for tha America itinent 


INTER-CONTINE 


1776 Broadway 





ANGLIA TELEVISION LTD - 


Oversea 
Romulus Films Limited - Broo 


NTAL TELEVISION INC 
New York 19- NY -USA 


NGLIA HOUSE - NORWICH 


House « Park Lane: London W1 
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HAPPY BIRTHDAY BBC! 


From everyane 
phar y Dock Green. 


JAGK WARNER 


ARTHUR RIGBY « PETER BYRNE 
JEANETTE HUTCHINSON 
= DAVID WEBSTER: GEOFFREY ADAMS 
- JOCELYNE RHODES: MICHAEL NIGHTINGALE 


uly 9 TED WILLIS: DOUGLAS MOODIE 





MICHAEL GOODWIN 


| 1 the 
— and 2 ackrooMm Boys 








TALBOT TELEVISION 


on behalf of | 
FREMANTLE CONGRATULATIONS TO THE B.B.C. | 
INTERNATIONAL | | | 
rom 
throughout the world 
Congratulates FRANK MUIR and DENIS NORDEN 


BBC-TV 


on tts 25th Anniversary 
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“NATION SHALL SPEAK PEACE UNTO NATION” 


These words upon the symbol of the British Broadcasting Corporation 
bespeak the BBC’s unwavering faith in the power of international communication to foster 
the cause of international understanding and, through understanding, peace. 
CBS, long dedicated to the international interchange of ideas and culture via television, 
salutes the BBC for its many distinguished contributions to television over the 
past twenty-five years, and especially for its efforts on behalf of global understanding. 


COLUMBIA BROADCASTING SYSTEM, INC. 





—— 
a 
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“Congratulations to the BBC and | 





wiany more years of successful TV! | 
Ve at Warner Bros. are proud to | 
have presented two of our most 
important shows on your network.’ 


Li yf Pome 


= “aa My thanks to BBC for help- 
Bee) ing me make so many new 
friends in England and my 
best wishes for continuing 


a / success.” : 
I ae 
- of STARRING IN 


“TENDERFOOT” 





PY ne 


= eg GOOd luck to BBC for the 
3 next 25 years—and warm- 

5 est regards to the viewers 
I’ve come to meet through 


me the BBC.” f | am 


























Congratulations to 


BBC TELEVISION | 


Its 25 years means a lot to us too... | 





25th ANNIVERSARY 




















From 
THE AUSTRALIAN We of CBC, now celebrating our 25th year as 
BROADCASTING COMMISSION Canada’s national broadcasting service, are 
proud to salute our sister organization, the BBC, | 
pioneers of the world’s first regular television 
A Bi C service. 
THE 
We are proud to have been closely associated with CANADIAN BROADCASTING 2. et 
the BBC throughout our 29 years of service CORPOR ATI ON oe te Z 
: : eae Ms ue 


in radio and five years in television. 


“25 Years of National Service” 
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NVIGM stuns 
SALUTE 


BBC-TV 


PIONEERS ------ PERFECTIONISTS 








“ZERO ONE”’ 


MGM's rv series MADE IN CONJUNCTION with BBC -TV 


STARRING PRODUCED BY 


NIGEL PATRICK LAWRENCE P. BACHMANN 


BASED ON THE TIMELY SUBJECT OF INTERNATIONAL AIR-LINE SECURITY 
WILL BE SEEN ON BBC-TV in 1962 AND ON OTHER NETWORKS 
AND STATIONS THROUGHOUT THE WORLD 
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..-.And So Say All of Us . 





sa London midget might say while cran- 
ing his neck to get a good look at Big 
Ben, “It’s high time.” 


In this case, we mean it’s high time that Ameri- 
can broadcasting tossed a garland of well-earned 
posies in the direction of BBC Television, a 
first-rate service that celebrates its silver anni- 


Versary tomorrow. 


It may be hard to realize that BBC-TV ante- 
dates Milton Berle by a dozen years (the average 
viewer here will tell you that nothing came be- 


fore Berle), but it’s so. 


To be sure, BBC’s regular scheduling began 
with just an hour's televising per day—scarcely 
enough time for a critic to get his venom up— 
but its expansion was rapid, and it wasn’t very 
long before it was even taking its cameras out- 


side the studio when the occasion called for it. 


The very first such occasion was the return of 
the coronation procession of King George VI 
and Queen Elizabeth, which the BBC brought 
to London viewers through its cameras placed 
at Hyde Park Corner. 


That was in the spring of 1937, and we think 


there’s something poetically significant in the 
fact that many of BBC-TV’s richest triumphs 
have continued to come in its superb coverage 


of royal ceremonials. 


PERHAPS the network’s most distinguished 
single day was that of Queen Elizabeth's coro- 
nation eight years ago. Each of more than 20 
million televiewers in the United Kingdom and 
on the Continent was counting on live TV to 
“get me to the church on time,” and the BBC 
came through nobly. The rituals in Westmin- 
ster Abbey were an unforgettable experience 
not only for those who viewed it live but for 
many other millions in the U.S. and elsewhere 


who saw it by recording a few hours later. 





Then, May before last, the introduction of 


cable film—itself a product of Briush engineer- 
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ing genius—enabled a huge public here to view 
Princess Margaret’s wedding virtually at the 


same time it was taking place. 


With an assist from the time differential, New 
Yorkers were able to watch the mid-morning 
ceremony while drinking their breakfast tea 
(only an incorrigible ingrate would have had 


coffee on so special a day). 


It is the BBC’s special arrangement with NBC 
that has made it possible—since the summer of 
1959—for us to send and receive such news film 


via Atlantic cable. 


Another important link between the two net- 
works lies in the programming area. BBC-TV 
was the very first overseas system to purchase 
“The Perry Como Show”; it has been gratify- 
ingly receptive to specials like “The Innocent 
Years” and “The Real West”; and it has already 
had three complete showings of the “Victory at 
Sea”’ series, with the Allies winning each and 
every time. 


Among our major satisfactions this season is the 


fact that the new “Dr. Kildare’ show is being 
received as eagerly in England as it is here. So, 
if one of these Thursday nights, our young 
medic-hero suddenly steps out of character to 
deliver a few nice words about socialized medi- 


cine, we hope the A.M.A. will understand. 


But, basically, it’s the quality and versatility of 
BBC-TV’s own, home-grown programming 
that accounts for the network’s popularity and 
stature. In its drama, comedy, music, news and 
public service—and all have a place in the 


artfully-balanced schedules—the standards are 


consistently high. 


We recall—with more than a touch of envy— 
that it was a BBC musical show that won the 
coveted Golden Rose award at last spring’s 


International Festival at Montreux. 








This is as good a place as any, by the way, to 
scotch the popular misconception here that the 
BBC is a government-owned or government- 
run operation. It isn’t. In fact, the network’s 
independence from any such control is a vital 


element in its makeup. 


“DIGNITY WITHOUT DULLNESS” is the way 
one might describe BBC policy—whether on 
radio or TV—and it’s a credo that NBC not 


only admires but does its best to emulate. 


It seems to us, however, that there’s one area in 
which we can’t even hope to match BBC-TYV, 
and that’s in the lovely sounds of the place- 
names where their studios are located. Alex- 
andra Palace... Lime Grove...Shepherds Bush 


...they all flow trippingly from the tongue. 


Alongside these designations, we're afraid even 
Burbank-near-the- Pacific or 
Rockefeller Center-over-the- 
Subway wouldn’t quite come 
up to snuff. Let no one say 
we don’t know our limitations. 
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ON ITS TWENTY-FIVE YEARS OF OUTSTANDING : 
j 
‘ $ : i 
SERVICE TO THE BROADCAST MEDIUM IN GREAT : 
eaten 
BRITAIN AND THROUGHOUT THE ENTIRE: WORLD | 
y _ : ¢ & : Si & F 3 e 3 
= : ii | 
WEA ) BE AS WITH THE BBC | 
- WE ARE PROUD TO BE ASSOCIATED WITH THE B.B.C. | 
: i 


IN THE PRESENTATION OF FINE PROGRAMMING. 


SCREEN GEMS . a 


TELEVISION SUBSIDIARY oF COLUMBIA PICTURES CORP. 





i 
4 
i 
RS  - ESS . 4 
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Sa aa ale la 6 aR ISI. a RECT 


CAREY 
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Anglo-German Ties Get TV Push “AGENCY TIE ON 


While the British press often comments sarcastically 
strained relations between West Germany and England, 
is helping the two nations get on a better footing. 


at least 


Frankfurt, Oct. 31. 

on the 
television 
And 


the Englanders are getting a constantly increased dosage of West 


German television shows. 
Officials of BBC 
commer? 


comedy, “Too Young to Be Blond,” 
the West German screens. 
And in the last few months, 


tele 
A documentary series 


nine African nations. It 
“Panorama 
of German comedies, 
Laughable. "and dubbed from 
World.” 


Around the 


A German television production team, headed by Dietrich Koch 
worked with a British group of poli- 


of North German television, 


ticians and publicists to prepare a series titled 
which was first offered on the German tv 
shown in England even though it tackled such thorny 
many’s rearmament and the German troops being stationed 


as Ge 
in England 

And another Koch show, 
_ shown via the British 





vision productions have been offered to the BBC 
“Africa Today, 
Rolf Gillhausen and Joachim Heldt, 
from the British papers as an unprejudiced examination 
was a summer 
shows. More recently, the British have viewed a couple 
one from Cologne Television titled 
German 
similarly dubbed Hamburg-or iginated television show 


are currently in Frankfurt, dickering with the 
ial tv outfit here about the rights to a charming musical 


which has just appeared on 


innumerable other West German 


viewers 
* done by a German pair, 


warranted enthusiastic praise 
of the 
replacement for BB's 


“Simple 
into English, and the 
“In 80 Takes 


“London Diary,” 
and subsequently 
problems 


net, 


“As the Others See Us,” is also being 
commercial television outlet. 








France Is Asking: Whatever Happened 


To That Proposed 2d TV Network’ 


Paris, Oct. 31. 

A special parliamentary com- 
mittee, appropriately called The 
Surveillance Group, wants to know 
what happened to that long 
planned second television web. 
Group has found it is not even 
mentioned in the ‘62 budget of 


the Radiodiffusion-Television Fran- 
the governmental body head- 


caise, 
ing video under the Ministry of 
Culture 

The group has petitioned the 
government for a decision on the 
future of the second channel. 
Bruited about fo. years now, and 
announced for late '61 and then 
definitely early ‘62, it still looks 
up in the air, so to speak. 

The new web was heralded as | 
practically a reality and the main |¢ 
taiks were about whether there | 
would be any commerical aspects. 
Now the very existence of it seems 
to have become clouded again. 
Set manufacturers are also de- 
manding action so they can go 


ahead with special new sets and 
adapters 
Another wants to know 


has been de- 


deputy 


why the new web 

signed for 625 lines over the 819 
of the present setup. Now it seems 
that tests have shown that at 
least 18 months will be necessary 
before it could be put into use. 


Continued on page 64) 


Sam Jaffe To 
Moscow for ABC 


ABC-TV finally getting its 
man into Moscow. Sam Jaffe, who 
moved over to the ABC web after 
€ix years with CBS as reporter and 
received his accredita- 
tion papers from the Soviets and 
is slated to set up shop in Moscow 
the second week in November. 

Jaffe’s slot marks the first time 
that the ABC web will have a per- 
manent bureau in Moscow. Up to 
now, it had been using stringers, 
but the web's news chief Jim Hag- 
erty felt that a global news opera- 
tion demanded a regular Moscow 
correspondent. 

Jaffe speaks enough Russian to 
get by. Me last was in the Soviet 
to cover the Russain reaction to the 
U-2 plane incident for CBS early 
last year. 

ABC has also opened a perma- 
nent bureau in Rome with John 
Casserly heading up the office. Cas- 
serly comes to the network from 
the Hearst newspaper chain. In 
New York, Hagerty has also hired 
Fendall Yerxa, former managing 
editor of the N. Y. Herald Tribune, 
as a news correspondent. He'll have 
a roving assignment from the N. Y. 
base. 





is 


editor, has 


s 





+ 


Mitchell Leiser to GAC 


Mitchell Leiser, former produc- 
tion manager for Goodson-Todman 
Productions, has been named di- 


|rector of programming at General 





; Weekend for the Continent 





Artists Corp. Appointment was 
made by Don W. Sharpe, prexy of 
GAC-TV. 

Leiser, son of film producer 
Henri Leiser, was a various times, 
a CBS unit manager, and had been 
with Regency Films, the William 
Morris Agency and with film pro- 
ducer H. Diament Berger. He'll 
operate in the fields of budget con- 
trol and properties. 





African Queen’ 


As Elkins Series; 





WEAVER oHOWa? 


Sylvester L. (Path Weaver Jr. i 
reportedly working up plans on 
five “lavish” program innovations, 
which he hopes to place on one tv 
network or another and, presum- 
ably, then support with advertis- 


n 


jing coin from McCann-Erickson. 


| Weaver-created 


Oliver Treyz, prexy of ABC-TV, 


|spoke to Weaver last week about 


at least one of the concepts, de- 
tails of which remain a secret to 
the tv industry at large. What 
Treyz is understood to want is the 
stanza for one of 


ithe holes that is soon expected to 
| open up in the ABC-TV prime time 


| sked. 
Besides getting the benefit of | 
Weaver's thinking, ABC-TV sub- 


sequently stands a chance of get- 


|ting some of the advertising coin 


| Ave., 
| as 


controlled by Weaver's 
McCann-Erickson. 

It seems, furthermore, that any 
Weaver show that gets on the air 
this season or next stands a 
|chance of getting at least partial 
'advertising support from the Ted} 
B 


agency, 


ates and J. Walter Thompson 
agencies. Weaver, presently head 
of radio-tv for McCann and still 


head of its international setup, has 
a large collection of 
among top tv execs on Madison 
men who originally worked 
“Pat's boys” when he was top- 
per of NBC. 

Dick Pinkham, program chief of 
Bates, and Tom McAvity, program 
boss at JWT, are old Weaver men. 

While the three have “Joked” 
about getting together, joke or no. 
McAvity and Pinkham will have 
a wether eye act for the Weaver 
show. 

Whether Bates and JWT will go 
along, in the final analysis, remains 
to be seen, but it is generally felt 
that Weaver's name still is magic 
on broadcast row. As a matter of 
fact, the minute the announcement 
was made that Weaver was re- 
turning to the program fold via 
McCann office, some rival Madison 


| Ave. execs became overtly curious 


$2,600,000 Cost 


London, Oct. 31 
Hilliard. Elkins heft London last 
after 
finalizing 


arrangements for 





the} 


production of a vidpic series based | 


on the Humphrey 
erine Hepburn starrer, “The Afri- 
can Queen.” Rights to the prop- 
erty have been acquired from Sam 
Spiegel and C. S. Forrester, and 
it is aimed to put the pilot into 
(Continued on page 64) 


Bogart—Kath- 


about any plans he might he whip-, 


ping up. 

For more than two years, Madi- 
son Ave., with an exception here 
and there, has been squeezed out 


of control of network program-| 


ming. ‘(Major exception is Proc- 
ter & Gamble, which still owns 
some of the shows it sponsors.) If 
Weaver can “sell” one of his con- 


cepts to a network ‘and ABC 
seems the hottest prospect, not 
only because of the _ reported 


Trayz-Weaver talk of last week but | 


because these ABC and McCann 
execs have become buddy-buddy | 
on a lot of points in the past sev- | 
eral weeks), it augurs a substan- 


tial return to program power of | 


McCann and maybe Bates and 


JWT. These three are among the; 


largest houses on Madison Ave. 











Yank’s Weak Flank 
London, Oct. 31 
There were only two Ameri- 
can shows in the TAM Top 20 


for the week ending Oct. 18 
last, and both of them were 
out of the CBS stable. 
“Rawhide,” networked on 
the commercial outlet by 
Associated Rediffusion, was 


placed number 18, while “Per- 
ry Mason,” a BBC origination, 
was number 20. 





followers | 








DuPont to NBC: 
Where Are Those 
Sun. Nite Ratings? 


There is reportedly a_ fair 
amount of turmoil within the pre- 
cincts of DuPont industries and ifs 
ad agency, BBDO, over the failure 
of the sponsor’s “DuPont Show of 
the Week,” Sunday nights on NBC- 
TV to catch on big with the audi- 
ence ratings. It’s understvod that 
BBDO officials figured the 10-11 
p.m. series of widely varied pro- 
grams would average out at about 
an 18 rating, which so far hasn't 
been the case. 

It was generally believed that 
DuPont and BBDO made the deal 
with NBC-TV for the Sabbath 
skein in an effort to build prestige 
Obvious from the reports, however, 
is that the backers of the series 
want ratings as well, perhaps even 
more than prestige—since the se- 
ries has generally been acclaimed 
as a real prestige package by 


BBDO must be aware of. 

DuPont is in with NBC-TV for a 
solid 40 weeks just the same. It 
could be, although it’s 
highly impractical since so many 
shows are already in preparation, 
that BBDO will request of NBC 
|various format changes. 
| Seemingly obviated entirely 
|any chance for NBC-TV to increase 
further its already high budget on 
the show. The network fixed a 
budget for the shows, which the 
web owns, prior to the season and 


Is 


the budget was accepted by Du-| 
Pont. Sponsor, it’s speculated, 
|could however fork up money of 


| its own to hypo the package. Such 


things have been done before by 
| agencies and advertisers, who don't 
own any actual equity in the pro- 
grams they sponsor. 





Quigley & Heatter: ‘Wanna Buy a Box?’ 


Network selling of shows as- 
sumes a variety of pitching forms. | 
There's the pilot approach, the 
straight presentation with flip 
cards, and at times the name of | 
the producer, writer, or star, writ- | 
ten on a menu. Latter method, of | 
course, requires some quick verbal 
acrobatics relaying the idea of 
the show or series. 

In addition, there’s the boxed 
method of producers Bob Quigley 
and Merrill Heatter, the duo re- 
sponsible for “Video Village” and | 
“Video Village Junior Edition,” on | 
CBS-TV. Quigley and Heatter, in | 
presenting new game shaw fdeas, 
build a small replica of the set, 
dress it up in arresting colors, and 
box it. At times some of the gad- 
getry is electrically controlled and 
moves, at other times an audio 
tape is utilized, and stil] other | 
times, a film segment, if it's part 
of the show, is thrown on an avail- 
able screen. 

A flip of the belt unwraps the 
box and with the stage set, Heatter 
aided by Quigley, explain the} 
game show to potential clients 





| to 
| boxed presentations are 


;mum of $2,500 either 


ning gag going in their Coast) 
_—_ Quigley explains, is that no} 


office. “We sold boxes today,” 
Heatter says. “Four boxes,” Quig- | 
ley adds. 


The producing team {is now an 
independent unit, under the Four 
Star banner. The doxes are custom 
built on the Coast and are flown 
N.Y. for presentations. The 
held to 
be so valuable that someone at the 
home office wanted to write on one 
of them “Danger. Artifiicial Lung. 
Handle With Care.” Anything can 


happen in transit, the worrier 
warned. 
Heatter and Quigley, now the 


“live” wing of Four Star, are in 
N.Y. presenting a number of pro- 
jected “live” series. All of them 
are accented in the human inter- 
est, game, panel, comedy vein. 
Both are proud of the record of 
“Video Village’ on CBS-TV_ day- 
time, a success despite the pos- 
sible low winnings for contestants, 
they underline. 

Unjike the other two weos, 
CBS-TV, they state, has a maxi- 
in cash or 


Heatter and Quigley have a run-! prizes that a contestant can win 


in a game show. Feeling of the 
producer, director, or contestant 
| would risk his reputation or live- 
lihood for fixed winnings if the 
winnings are kept down. 

| Heatter turned on the tv set 
In his hotel suite te show what 
“Video Vlilage” has to compete 
with. It was the morning hours, 
and there was “Price Is Right” 
flashing a glamorous 
as a prize, against ‘‘Village’s” $115. 
“Imagine the suspense of the view- 
ers if thousands of dollars was 
involved in ‘Village,’” 
opined, his eyes Mashing. 


his partner had to turn down a 
number of game show !deas sub- 
mitted by pros because, for one 
reason or another, they felt that 
the submitted ideas were not rig | 
proof. Four Star tieup, the pro- 
ducers stated, now gives them the 
film savvy and facilities to use for 
some of their shows. 


selling? 
“We were a small outfit when 


(Continued on page 48) 





critics and industry alike, and this | 


thought | 


limousine | 


Quigley 


Heatter explained that he and | 


Hew effective js their vooxeo |: 


McDermott Proposes All-Industry 
Meet to Curb Rising Production 
Costs; Gets Backing of Networks 


Oct 

| An all-industry meeting to cope 
with the problem of skyrocketing 
television production costs wil! be 
| proposed by Tom McDermott, 
executive veepee of Four Star, one 
of Hollywood's top telefilmeries. 
| Move to counter the threat of 
according McDermott, 
“unless the unions and 
guilds act soon to bring down 
prices on telepix, it will become 
| more a reality than a threat that 
live tv will come batk stronger 
than ever next season.” 

| Following the industry 
which McDermott will be 
heartedly supported by the three 
networks in his move to bring 
prices “down to a_ reasonable 
level,” discussions will be set up 
with leaders of studio unions, 

“It is imperative.” said Me- 
Dermott, “that the lelepix produc- 
ers meet with the unions and 
guilds to see where we're going. It 
is too well Known among spensors 
that a live show can be brought in 
for 700/0 of its filmed counter- 
part.” 

Exec pointed out that below-the- 
line costs ‘physical production) 
have risen to where they must be 
allotted 50°° of a show's budget. 
Since vidpix dominated the net- 
work prime hours, according to 
McDermott, who is spearheading 
the movement for a more realistic 
look at values, national advertisers 
have begun to ask “why $110,000 
for an hour show that used to cost 
so much less.” The answer is 
“overhead” and that’s where Me- 
Dermott wants to start probing. 
Nor is above-the-line ‘actors, pro- 
ducers, directors) exempt from ex- 
an.ination of costs. For this Me- 
Dermott blames the agents 

Networks’ support of Me- 
Dermott’s move is based on fact 
that their stages are standing idle 
because of outside filming. Web 
bosses have started their own drive 
for more love shows. +.BC ignited 
the trend back to live even though 
it hasn't the tremendous studio 
overhead of the other webs. Both 
NBC and CBS have estimated that 


Hollywood, 


is 


live tv, to 


who said, 


meet, in 
whole- 


their investment is $15,000,000 
each. Union jurisdictions prevent 
the stages from being used for 


filming. 


‘Route 66’ Invites 
A Chevy Detour 


Oct. 
with Palin 





Hollywood, 
Three ad agencies 
jon CBS-TV's “Route 66” can't 
| agree on whether the disputed 
| segment of the hourlong series 
“To Walk With a is 
worthy of air time. Campbell-Ewald 
i has entered a protest for Chevrolet 





Serpent,” 


which was being studied by the 
network bosses in N.Y. Wendell 
Williams, Coast head of Leo Bur- 
nett agency for Marlboro), hag 
“deferred to the east” and the 
print was put under inspection, 
Betty O'Hara, veepee at Dancer- 
Fitzgerald-‘Sample (‘for Sterling 


said the have no objections 
“even though it’s not 


Drugs), 
to “Serpent” 
the best.” 

Williams said the show is contro- 
versial. CBS-TV network spokes- 
| man, though, said the episoide will 
| g0 on the air, although no air-date 
| has been scheduled as yet. 


} 
| Sereen Gems, producer of the 

show, said that airing time has 
| been postponed for three weeks, 


A Campbell-Ewald spokesman 
said that the show is beyond re- 
|pair because of its low moral tone. 
‘Serpent” deals with a hate- 
monger, who creates a series of 
|violences to draw attention to his 
leause. 
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Top Ad Men In a Resurgent Bid 
To Recain Some Program Control 


—(n Other Madison Ave. Fronts 





ly are upbeating the color aspect 
jon the station buying level. = 
| In terms of rebroadcasting of 
j network color, 377 of the 520 sta- | 
; tions in the country, or almost two- 
for ds of the total, are equipped 
ead network color, according to 
e1 Stations equipped to 

-broad ‘ast network color cover 
as with 98 of the tv homes in 
countr NBC-TV now is the | 
ynly web an recasting, 
NBC-TV's parent company RCA 
reports that a maximum produc- 


tion schedule of color tv receivers 


tributor to dealer set sales since 
Oct. 1 have shown a 175° gain 
over the same period last year 
Current sales pace is said to be 
50 ahead of previous high sales 


weeks recorded just before Christ- 


nas in both 1959 and 1960. This 
vear, unlike previous years, virtual- 
ly all of the other major set manu- 


facturers are in the color tv set biz 


| 


About 100 of the 115 stations 
now equipped to originate local 
color can colorcast film, accord- 
ing to the survey. Network break- 
down of the stations equipped for 
or colorcasting find NBC in the 
lead with 53; CBS with 34; ABC 
with 24; 


and 13 independents. 


‘Dick Van Dyke's 
| Dousle Exposure 


of CBS News to fill 
a pubaffairs special on 
londa 6 will find “The 
Van D Show” getting a 
<posure during that week 
fre 
n 


Failure an 
ith 
night 


Ke 


sh episodes 
in 


Was 


programming 

CBS 
a special for Monday 
t 9:30. The special 
» a conducted tour of 
yuse by Mrs. Jacque- 
failed to materialize 
had already been 
i {1 and their sponsors notl 


n! mptec 


+ Ww 
this NEWS 


I t, startil i 


tI 
di 


he ty shows 


enr 


Ne ed to turn 


program- 


on “Hen- 


CBS 
t < to re ilar 
llard, riding 
nese i no dice. It had made 
‘Henneseyv"” occupies 
p.m. Monday slot 
problem in resched- 
“Hennesey” lead-in, 
Secret.” Latter carries 
and they didn't 
itcheroo 
isn't doing well 
rating numbers. Procter & 
Gamble, the sponsor, by getting a 
onetime airing away from its regu- 
sday at 8 p.m. slot, will have 
how the show does 
time period on another 


ws decid 


e 10 to 10:30 
The va no 
niine the 
>» Got a 
nute sponsors 


t the sw 


Dy: 


balk a 


Van xe show 


> see 
Nov. 6 will find 
for 
night, 
planned tour 


the week of 
trving 
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vKe 
ind y 
ot a 


House, 


in the ab- 
of the 
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Quigley & Heatter 


=e Continued from page 47 =a 


came to Larry White. (He's 
CRS-TV daytime programming 
It was later the quiz scandals 
and CBS didn't have a game show 
left on the air. We did the ‘boxed 
presentation for ‘Village’ and 
White bought it on the spot.” 
Prior to airing, a half-hour vid- 
taped version of “Village” was 
made to work out possible “bugs.” 
Thz 
web bought the box. 


we 


V.p 




















By BILL GREELEY have achieved a lofty cultural con 
hiozest ty advertisers and| S¢@Sus And those who examine o 
° society with a sterile detachmen 
1 izencies want a more varied) and form judgments based on pe! 
than the three net- sonal predispositions are the ones 
programming stands. The who eed poe cou lack of 
.,|understahding o ne great mass 
=’ Leottone bos er sergio of people and a lack of faith in the 
nets ae ee ae. tree Institutions: under which we 
; : live. Because it is a fact that onl) 
-s , : elias pte of resur-' | small segment of society has a 
t mt t the ad men to re- elevated taste in the arts a 3 
. ProveeRs Cannes! vitally concerned about philosop 
{ b] Ven season has and cosmic truths.’ 
et ee ee ee Outing in Wickersville 
cleetions. but in the! The Homestead, famed Virginia 
i » date for outside! resort where the Assn. of Nationa 
? primetime schedule,| Advertisers will return for theit 
are taking quite a annual meeting tomorrow 2 
'" through Saturday, has the follow- 
: ing recreations: golf, tennis, swiny 
1 than half a dozen adver-| jing dancing, horseback or cat 
u hadrleias ire in trouble, ac- riace riding, howling-on-the-gree 
to | latest ratings, which yet and trap shooting putting 
rd net account for some |. .feboard — and “veranda sit 
{ Coat visits current ting.” 
amo the avtency video elite ce a 
Suffering rating-aud deficiencies 
wc two few fractel & Gunite London Avencies 
ent from Benton & Bowles, the Rondon. Oct $1 
D Van Dyke show on CBS-TV Members of the Institute 
' ABC-TV's “Margie.” Although Practitioners vm RAvortisi 
retwork denies it, the pet- spout 75°75 of British ad ag es 
5 eport is that P&G has had have undertaken not to usé 
i t lat nd has already subliminal plugs This follows 
‘ four or five replacement Pro-) toa. second thumbs down on hyp- 
posals from the net vOER.. : nosis in advertising As Hob 
Bde ag ncaa wrt bseg-serirg son, Bates & Partners Ltd expands 
: ai ve Re Ag SSrons O'C~ the staff changes become more fre 
Rifle gro Andy quent’ Two new directors, David 
1 . pkey a Aitchison and George Will join 
i f na ( cee) ek a5" ive "Hasse nr rst 
‘ t 9 )}nom Wedne sei ae aged eouirs a f 
‘ mn CBS te director ; 1 is to develop 
f the Brid piloted bs : lace fie a bod Gim ; . 
) 1 Gener Mills, also has est Six other execs ha een 
j yroahle ind the sam involved it shifts Ome : 
= : We ; d ti Rn” Watch Co. moved to C. R. Cassor 
si rie oe td. to get a “fresh approac! on 
Moonda i 8 pm. time s amenions Nia R ‘inns 
Bt Sabre. sperts cars account no 
)-Lite’s C thtawar s the . 
garages at Ripley. Preston & Co 
inl ML he _ New agency to be set up in 
pig London next month: Dunkley and 
Pick Your Publisher Friedlander. Specialty: launching 
It's a long way from Detroit to) new products 
M iukee. as ad club luncheon 
speakers go. anvway ~ 
\ Adcraft Club in the Motor | . 
( Fsauire publisher Arnold! Colorcasting Up 
( ich dis sed the maturing of eee 
A 1 ast “Paperbacks alone, == Continued from page | =— 
i selling at the rate of 1.009.000 | them for colorcasts Among the 
a d and. if you take the word! color stations for the WB product 
yt Americen Book Council.! distributed by Seven Arts Associ- 
ver a 109.090.000 Americans of all) ated, are WNBC-TV, N.Y.; KQTV 
ages read hooks re rularly Ft. Lodge, Ia.: WISH-TY, Indiana 
would vou have guessed that there polis. Ind.: WFLA-TV, Tampa; and 
, more amateur musicians in| KOTV,. Tulsa 
U ountry than there are ama- As to the future, many syndica- 
t golfers? Would you have tors are of the belief that color 
E ed that there are more people| negatives might make the differ- 
go to art museums In a year) ence of clinching a sale Witt 
there » who go fishing? the backlog of black-and-white 
iveracte attendance on a Sun-/ negatives growing in the vaults, 
the Motropolitan Museum) the nod probably will go to the 
\rt in New York would fill) color negatives, if the factors of 
Madison Sevare Garden _ twice) quality, ete. are equal In the 
And that’s only one of 4.484) coming years, a “Bonanza” because 
scums in this country | of the color factor may win an off- 
There are 32.000.000 peole who! network longevity that a similar 
lay some musical instrument well) black-and-white series might not 
) 1 ften enough to be | have 
issed as amateur musicians - At this stage, there's no general 
Would it surprise vou to know thai put to produce syndie half-hour 
i 1960 t! entre = an the | product in color, the eine field 
one-third higher than the} Gonrecce on tt ta Sey Arts 
combined admissions to by specta- eer fated, "auanen for , T oot 
tor sports In this countr Gen-| sion, and other pix distributors, 
tlemen, today’s public can be kid-| though, are pitching the color 
led only at the risk that you will] angle to stations with varying suc- | 
kiddins vourselves.” }cess. Some cartoon houses, and a 
Before the Milwaukee Advertis-| few syindie houses with color vid 
ing Club. Macfadden Publications! ¢jlm product in the catalog current- 
publishe Gerald <A. Bartell on! 
“Mass Media—An Analvsis of Pur-;-—— 
po To deny the true in-| 


tual and cultural watermark | 


of t mass market fs to deny the} 
t facts of mass circulation in| 
t! pres in publishing, in box| 
fice, in broadcasting The strike against all the 13 
\nd this is not by way of down-| into effect tomorrow (Wed.), last 
the mass market. The ‘mas-| ment having failed 
t of peonles, cultures, and The decision to resume talks today 
creeds that comnose the fabric and; session last Friday (27) and that 


British TV-Equity Strike On 


London, Oct. 31. 
tv companies goes 
minute efforts to effect a settle- 


commercial 


was taken after an all-day 


in turn followed a lengthy 


design of onr country needs aj} meeting between both sides on the previous Wednesday. But all 
Wa Whitman properly to de-| hope faded today and the strike of the actors’ union and the 
scribe, and a Carl Sandburg to} commercial tv program companies is on. The union’s demands 
eulogize. And 1 would humbly add were described earlier in the month as exorbitant, and at one 
mv own ecamiums to the chorus in] time there seemed to be no possibility of a settlement. 

praise of the accomplishment, the} Running behind Equity in its new minimum scales demand is 
essential decency, the undeniable | the Variety Artists Federation, which, after a meeting with the 
potential of this people living in} ITA companies last Thursday (26) declared the two sides were 
freedom “poles apart.”” VAF decided today to join in the walkout. 

But it is one thing truly to} With today’s talks breaking down, at least 75% of the com- 
understand, and quite another to mercial tv shows will be affected by the walkout. The unions will 
create a myth. I believe ours to be | bar their members from working for any commercial company 
the most enliehtened people on} and the only exceptions to the rule would be artists who are 
earth, yet I do not believe they! committed to firm contracts. 


is been instituted by RCA as dis- | 


laughs Mon- | 


at took place, though, after the | 





TV-Radio Production Centres 


| 
IN NEW YORK CITY 
jal INE ‘ 
| Norman Jewison set as producer for the Judy Garland spec on CBS- 
TV next March... For the fifth year in a row, Ed Pierce will produce 
|} NBC-TV’s “Macy’s Thanksgiving Day Parade & Circus,” but now he’s 
doing it as an indie packager rather than a network staff man... Iowa 
Wesleyan College last week gave NBC chairman Bob Sarnoff an honor- 
ary Doctor of Science degree for introducing the web's “Continental 
Classroom” Peter M. Piech, exec producer of NBC-TV’s “Bull- 
winkle Show” back from production meetings with personnel at Gam- 
ma Studios in Mexico City . Mary Lou Forster's recent acting sked 
reads this way: voice of the talking Crelan blanket, voice of a four- 
year-old German boy on WOR Radio's “My True Story” stanza and 
plaved a secretary for Campus Films Paula Russo and Joseph 
Cauano, both of NBC accounting, are getting spliced in the fall of '62 
Flack Jack Perlis took first prize in the L. I. Championship Tourna- 
ment a week ago... Author Ivan Sanderson (“Abominable Snowmen 
Legend Come to Life’’) is the guest of Bob Dixon today (Wed.) on CBS 
Radio Alvin Sussman, former eastern sales manager for UAA, 
became exec veep in the new Universal Entertainment Corp “PM 
East-West” has shelved a vanguard arty film, “Science Friction,” 
bought for close to $500 from Stan Vanderbeek after a panel seg on 
science was abandoned. May find appropriate slot for it later 
Jerry Lewis special, “High Hopes.” vidtaped in the Coconut Grove 
with Jaye P. Morgan, Gogi Grant, Connie Stevens, Vivian Della Chiesa, 


| the Ink Spots, Hoagy Carmichael, Johnny Mathis and Donald O'Connor, 
will be aired in N.Y. via WPIX-TV Sunday, Nov. 12, from 3 to 4 p.m. 


WPIX has two pubaffairs specials coming up early 
Associated Rediffusion’s “Two Faces of Japan” 


this month, 
and a Moral Re-Arma- 


ment hour depicting the defeat of Communism on Brazilian docks, 
“Men of Brazil.” 

7 e . - - 7 Pe ——— ee 

Don Clancy, administrative manager, CBS-TV affil relations, vaca- 


tioning in Florida ... Mona Bruns, featured thesp in CBS-TV's soaper, 


Brighter Day,”’ back to Coast after a short N.Y. visit Roster of 
| old timers featured in tomorrow’s (1) “Investigators” include Neil 
| Hamilton, Miriam Hopkins, Otto Kruger, Frank Albertson and Alan 


Mowbray 

TV's “Mrs. G 
the Sarah Siddons 
| Majorit One 

in from the Coast 
Defenders” Nov. 18 .. 
can Legion Auxiliary 
around familys t 


Gertrude Berg takes time out from her filming of CBS- 
Goes to College” to go to Chicago tomorrow (2) to receive 
Award for her performance in the legiter, “A 
Monty Hall, host of CBS-TV’s “Video Village,” 
Danny Dayton set for role in CBS-TV’s “The 
CBS-TV's “Danny Thomas Show” won Ameri- 
Golden Mike TV Poll for 1961 for “best all- 
entertainment ‘ Dengias Edwards, Harry Reasoner 
tobert Trout assigne to CBS Nev coverage of Thanksgiving 
Dav Parades special Rohept Crean’s “Come to Carthage” set for 
ond special of “Westinghouse Presents” on CBS-TV, Dec. 8 , 
Fred Ruegg, CBS Radio vp. in char; station administration, leaves 
Sunday (5) for a tour On Monday ‘6', Ruegg is 
‘slated to deliver before the student body at Los Angeles 
City College on “The Responsibilities of Broadcasting” 
CBS News has opened a bureau in Berlin. Bureau being or- 
ganized by Daniel Schorr, CBS correspondent in Germany. Weh's 
| nanent bureau Bonn will be augmented by the Berlin staff 
Sammy Davis Jr., signed to star in “Coals of Fire,” which will be pre- 
sented on CBS-TV’s “Frontier Circus” later this season Michael 
Sklar, producer, Michael Alexander, director and Harry Olesker, 
writer, in Mexico for “Intertel” special, being produced under the 
s of NET and Westinghouse Broadcasting 
commentator Joe Slattery pinch-hitting for Alex Dreier on 
Radio's 6:30 p.m for two weeks during Dreier'’s vaca- 
ABC Radio's “Flair,” layout has signed an additional flock of 
luding comed Phyllis Diller and Georgie Kaye: Sandy 
intervie ildren; Henry Milo, travel columnist; Larry 
anadian comedy team; Roy Garn, who'll discuss emotional 
Allan Jeffreys, with Broadway reviews ... Fran Allisen 
the ABC “Breakfast Club” this week in the Virgin 
Islands Project III Enterprises, which is developing several pilots 
for MGM-TV, has signed Owen Crump for production chores .. . Mrs. 
Nancy Lenaghan, secretary to Si Siegel, exec v.p. of AB-PT, left her 
job last week because she is expecting a baby. Elaine Shelton is her 
replacement Fred Robbins interviews Stanley Kramer, Joan Fon- 
taine, Bob Hope, Dolores Hart and Stephen Boyd on his syndicated 
| “Assignment Hollywood” this week 


iN HOLLYWOOD ... 


' Mel Blanc, laid up for nearly a vear with injuries suffered in a car 
i crash, makes his first appearance on the Jack Benny show Dec. 24 F 
Robert Walker Jr., son of Jennifer Jones ‘Mrs. David Selznick) and the 
late Robert Walker, makes his tv debut in Breck’s “The Picture of 
| Dori in Gray” Dec. 6 Rumor is that KOOP ‘channel 13) will be- 
| come the educational band with a national Foundation to pay $9,000,000 
for the transfer MGM is reported dickering for the purchase of 
KTVT, Fort Worth, and KPTV, Portland, Ore. ... NBC's John K. West 
reports that 38° of the tv set sales from San Diego to Seattle were 
color receivers Harry Owens will give up the travel business to 
form a new Hawaiian musical group for tv . Freeman Gosden and 
| Charles Correll are not worried about the ratings of “Calvin and the 
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Colonel.”” Say “the boys’ ‘Amos ‘n’ Andy), “we always were siow 
| Starters. It took us theree months to get off the ground with ““Amos ‘n’ 
| Andy.” They recall a comment by a Walla Walla, Wash., critic on A & A: 
| “radio’s biggest flop has just arrived.” He later hedged by calling them 
| “the Abie’s Irish Rose’ of radio.” 

r ‘ 
IN CHICAGO 
Boyd Lawler, once with WAIT here, has succeeded Fred Harm as 


Harm resigned recently after 25 years with 
| the station, and Herb Golombeck of the central office of Plough Inc. 
| has been running the station in the interim... WIND has been averag- 
ing around 1,700 entries for each of its scrambled Sing-a-Long contests, 
in which the prize payoff is only $5. According to general manager Ed 
Wallis, eight out of 10 entries are signed “Mrs.,”’ indicating the ratio 
of adult listenership to teenagers WGN-TV posted the SRO sign 

1 “Great Music From Chicago,” with Magikist coming in for the open 
half Agent Leo Salkin is trying to peddle a new idea for a tv 
game show to the networks . Norman Ross’ 10-year-old radio show 
of light classics has switched to WCFL, with sponsors in tow... KTTV, 
Los Angeles, has opened a midwest sales office here with Frank 
Browne in charge . . . Clark George, veep-g.m. of WBBM-TV, has been 
named to board of directors of Chi Convention Bureau . ; . WBBM in- 
itiated a regular Saturday morning stereo show over its AM and FM 
channels ... United Film and Recording Studios is looking over New 
York and European production sites for a new project which is de- 
scribed as “‘an experiment in global tv.” 


IN LONDON ... 

Westward-TV has now joined the “little network”—Anglia-TV, Scot- 
| tish-TV, Southern-TV and TWW—and is to take the series of 30-minute 
| dramas "being prepared specially for this venture . . . Ulster-TV is two 
| years old on Thurs. (2)... From a poll conducted by a Westward-TV 
| film program, “Carousel” was the most looked-for reissue ,..A 


general manager of WJJD 
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TV NEWS: FAD OR WAY OF LIFE? 





JFK B 


acks Educ! TV 


Washington, Oct. 31. 

Educational television has hearty White House support. 

At the conclusion of the National Assn. of Education Broad- 
casters convention here, President Kennedy dispatched a telegram 
to Leonard H. Marks, Assn. attorney, to be read to delegates 

First, the President recalled a statement he made last year: 
“The federal government should assist in expediting and accel- 
erating the use of television as a tested aid in education in the 
schools and colleges in the nation and as a means of meeting the 


needs of aduit education.” 


Phen, the President said, he 
quote 
aimed at this objective 
tireless efforts in 


support of all of us.” 


had this to 


add to that 
‘This Administration actively supports suitable legislation 





previous 


We are all very much in your debt for your 
behalf of educational broadcasting. It merits the 





onny Fox Sees FCC Chairman As 
A ‘Very Influential Advance Man 


Newhouse Buys WAPI 
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fill this season, NBC News has 
more men traveling—and travel- 
ling greater distances—than ever 
before in its history. At this mo- 
ment there are six units abroad 
filming various programs or pro- 
gram segments for “David Brink- 
ley’s Journal,” “Frank ‘\ftGee's 
Here & Now” and for the string 
of specials, and one unit just re- 
turned from overseas in behalf of 
“Chet Huntley Reporting The 
budget for the have-camera-will- 
travel set at the web is likely to 
be “incredible,” at least relative 
to bygone years, but what the ex- 
act amount is nobody can really 
tell until the year-end p&l’s are 
written by the network's biz sta- 
tisticians. 

For a color special, “On the 
Nile,” due on the air in the spring 
sometime, a basic unit of three 
men has already been out in the 
field for 12 weeks, having travellec 
4.100 miles of river and jungle 
| northward. At present, director 
| Ray Garner, cameraman Guy Blan- 
chard ‘of NBC, London) and re- 
searcher Barry Bingham are at} 
Aswan Dam in Egypt. .and it'll 
probably be another three eeks 
before they've gotten all the foot- 
age and facts they'll need for the 
stanza 

A “progress report” on the Peace 

Continued on page 62) 


By HERM SCHOENFELD 

FCC chairman Newton N. Minow | 
may propose, but the advertisers | 
will cc nue to dispose of «kiddie | 
shows ¢ television just as they | 
have & ays done if they don't sell. 
Phat’s the hardboiled approach of 
Sonny Fox, veteran perforiner-pro- 
ducer in the juvenile field who 
now is riding with seven hours of 
progra ng on WNEW-TV, N.Y., 
and the ABC network. 

Minow’'s barrage against the tn- 
dustry for failing to provide. qual- 
it al for chilare B C- 
ce ! o Fox, an angry broadside 
that fails to pinpoint the target or 
provid i} specific solr — 
Ming Fox said, has also not su 
ficie i minated amor 
varit ive Se ee ae ing 
televisic and the needs each 
ALE bracket rena vhat 
Minow has done Fox said, “is to | 
create a new Climate in which] 
the broadcasters and sponsors are | 
more recepti to con clive | 
ideas in the area of children’s pro- | 
gramming. He's been a very in- | 
fluential advance man for us.” | 

rhe trick is to come up with an 
idea that is attractive to kids, ac- 
ceptable to parents and saleable 
to advertisers. “It's easy enough 
to get hurrahs from parent-teach- 
ers groups about a show and even 
line up a 13-week advertising 
cycle,” Fox said, “but without 
Jong-rance audience impact, the 
good entions will not prevail 
very ong in a medium that’s 
basically commercially motivated.” 

Fox, who has launched a new 
half-hour series, “On Your Mark,” 
on the ABC-TV web ‘except tin 
New York where WNEW-TV car- 
ries it attempting to inject edu- 
cational angles into a format that's 
basical entertainment This 1s 
distinguished from a show like 
“One. T Three, Go” on NBC- 
TV vhich is an entertainment 
overlay on "a public affairs ap- 
proach. Fox, believes both tech- 
niques can work if the substance 
of the show is right. Fox. incicont- 
ally, was associated with the NBC- 

Continued on page 64) 
| 
e | 
nake-Resistart 
Ghana [VS 
» if 
dana LY Sefty 
| 
Ottawa, Oct. 31. | 

Resistance to earthquakes. snakes 
anc insects are among srecifica- 
tions for buildings on Ghana’s up- 
coming 4-station telev sion net- | 
,ork The new web is designed | 
by Canadians and tenders for con- | 
struction are due to go out this 
month, internationally 

\ll buildings are to be earth- 
quake-resistant and structures in 
rural areas will stand on columns 


to discourage snakes and insec:s. it 
reported by N. J. Pappas & As- 
sociates, Montreal consulting en- 
gineers. Pappas got the nod Jast 
flew to Ghana to collect i 
returned to Montreal to plan ‘the 


is 


layout Aided by maps, he {fin- 
ished in 15 weeks. On his sugges- 
tion, 20 men will be shinped to 
Canada for training and practical 
experience. Canadian Broadcast- 
ing Corp. has loaned tec nical 
and povram ing exr: o Ghana 


for two years for the web. 





Birmingham, Oct. 31. 

One of the most valuable radio 
stations in Alabama has been sold 
to the Newhouse’ Broadcasting 
Corp. WAPI, a 50,000-watt sta 
tion in Birmingham, was sold for 
an undisclosed sum by the Univ 
of Alabama, Auburn Univ. and 
Alabama College 

Thyee years ago, S. E. New 
house bought the’ Birmingham 
News, WAPI-TV and the Hunts- 
ville Times and other properties 
and took over the WAPI lease 


"= NBC's Continuing 


‘Travelling Show 
To Fill News Void 


With two 


new week 


ly 


half-hour 


news programs and 40 specials to 





MISSOURI B’CASTERS 


Jefferson City, Mo., Oct. 31 

Robert Hyland, general manager 
of KMOX Radio and a CBS v.p 
was elected president of the 
Missouri Broadcasters Assn. at its 
fall meeting here last week. Other 
officers include Don Daoley 
KGBX, Springfield, v.p.; and 
Harold Douglas, KMMO. Marshall, 
secretary-treasurer. Board of di- 
rectors comprises Earl Dougherty, 
KXEO, Mexico; Elmer Donze. 
KSGM, Ste. Genevieve Sam 
Burk, KIRX,. Kirksville; and Wil- 
liam Bates, WDAF-TV, K.C 

MBA is making a major project 
this year out of an attempt to win 
equal access for broadcasters in 
the state’s courts during the 
coming year. 


GETTING QUALITY 
MAJOR PROBLEM 


By ART WOODSTONE 


as much a 
say, comedians once were, 
quizzes or westerns or situation 
At NBC-TV and CBS- 
are executives concerned 
about this question. To them it’s 
far more than academic, because 
trends inevitably end. 

In some instances they fear, in 
others they firmly believe, that 
whatever the reasons for the great 

|} upbeat in network tv ne the 
| networks’ {op management and top 
advertisers are more interested in 
quantity than quality. Actually, 
some say, it’s virtually impossible 
to maintain quality since so 
“non-entertainment” program- 
ming is being done today. 

As high as the 


| Has 
fad 
or 
comedies? 
TV there 


news become 


as, 


ws 


various web news 


budgets have gone in the wake of 
Minow’s “wasteland” charges and 
in the presence of the attention- | 


world peace, 
high enough 


getting strain on they 
evidently are not 


insure quality, 


ever insure = quality Moreover, 
there just isn’t enough manpower 
or time of day to ure the pro- 





1! 





ws material 


duction of quality 


all the time. 

Worse yet—and this is an at- 
titude that has yet to be proved 
beyond doubt—is the feeling that 
the network toppers really don't 
care, just so long as some manner 
of numerical superiority can be} 
achieved to impress both the vie 
ers and Washington. There are 
those who believe that Newton 
Minow, the FCC chairman. is him- 
self interested mostly in sceing 
more news on the air. It’s natural 
to assume that Minow would like 


it all to be good, 
haps of the fantastic 


but upaware per- 
involvements 


and problem-making _ situations 
attendant on news programming, 
his exhortations for this kind of 


important tv don’t carry with them 
cautions that it ought to be of high 
quality tov. ‘It is, someone recently 
alleged, all too easy to assume that 
news, of whatever quality, is im- 
portant and good, though this may 
be true. considering a school of 
thought that as bad as news might 
be 
adventure program.) 

There are signs of fadism in tv 
news. For one thing—and this is 
almost always a clue that the 
“fad in,” the “trend® is on,” 
and the “kite is flying high’—the 
top brass at each web is intensely 
concerned with the situations of 
rival news departments evidenced 
by such questions as “Do you 
think they're going to catch up 
with us?” or “How do you think 
we stand relative to NBC ‘CBS or 
ABC, depending on who phrases 
the query)? 

“The fussing with quality, once 
the mark of the craftsman in mv 
field.” observed a news exec last 
week, just not demanded any- 
more.” While CBS’ Fred Friendly, 

Continued on page 60) 
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Camoullage’ —_ 
Merchandise Entry; 


250,000 Sales by Xmas 


much | 


to | 
if indeed money can | 


it is better than the best action- | 
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FM: 


FM 
the FM 


‘Mass & Class’ 
Chicago, Oct. 31 
Broadcasting System, 
“network” which Its a 
subsidiary of Keystone Broad- 
casting System, has revamped 
its station lineup to include 34 
stations in the 26 markets 
where FM penetration al- 
legedly greatest. Markets such 
as Baltimore, Chicago, New 
York, Cleveland, Detroit, 
Minneapolis, St. Louis and 


is 





San Diego each have access as 
FMBS affiliates 
According to John Hartigan, 
| national sales manager for the 
| FM web, the stations repre- 
| sent a penetration of 44° of 
| the national total of FM 
homes. The average spendable 
income in these homes, he 
avers, is $7.763 per year, de- 
| seribed as “very high.” 
| New concept of FMBS will 
| be “mass and class.” Hartigan 
j is recommending a_ soft-sell 
| approach in advertisi cOopV 
for the medium FM itself 
gives the quality and the cli- 
mate,” he says 


‘Empire Favored 


As NBC-TV's Wed. 





| 19 9 
| try for 02- 
—_ 
| The NBC-TV master plot for 
| Wednesday nights next season, 
now that “Wagon Train” has 
agreed to travel north from 30 
Rockefeller Plaza to 66th Street in 


include 
series 


Manhattan, will 
a new hourlong 
called “Empire.” 

“Empire,” safe Say, 
presently the hottest prospect NBC 
has for the 7:30-8:30 p.m. key slot 
in the °62-'63 season. It to be 
produced for NBC by Screen Gems 
if current negotiations are carried 
to completion. There are still other 
plans being mulled, howeve1 

“Empire” said to be another 
western, this one concentrating on 
a powerful family in the South- 
west,” kind of similar, it would ap- 
pear, to Edna Ferber’s “Giant,” 
which was made into a feature a 
few years ago by George Stevens 
via Warner Bros. 


‘WHEELING STEEL COIN 
| FOR ‘MEET THE PRESS’ 


probably 
telefilm 


it’s to 1S 


is 


is 


“Camouflage ABC-TV's day- 
time strip, is the latest game show 
to be merchandised via the toy 
counters. The game, which is being 
marketed through Milton Bradley 
Game Co., has an initial order of | 
110.000 at $3.98 apiece and is| 


expected to hit about 





sales by Christmas. Jerry Hammer 

’roductions and ABC split the 
rovalties, which is generally 
around 5°: of the distributors’ 
price. 

Still the kingpin in the mer- 
chandising games is “Concentra- 
tion,” which grossed some $3.000,- 
000 in sales last year. Goodson- 
Todman, packaters of “Concen- 
tration,” has launched a_ special! 
department to develop games 
E such defunct tv shows as} 

Tac Dough” and “Twenty 
One” are still around in game 
| form. 


250,000 copy | 


“Meet the Press’’—for the first 
time in two years—will have a net- 
work sponsor when, begin ning next 
March 11, the NBC-TV weekly half- 
hour news interview picks up alter 
nate halves for a 20-week period 
from Wheeling Steel 
| Wheeling Steel hasn't made 
| Major broadcasting buy s re 
lcalled. since two decades or so ago 
when the steel aker owned an 
item on radio called “Wheeling 
Steelers.’ 

“Press” runs on a limited NBC- 
TV networ! Pan-American All 
Wavs was the ast network spon 
sor for the Sunday ne\ show 

Shulton’s Holi 
ton’s Holiday Buy 

Shulton = Inc men's toiletries 
firm, has signed for saturation 
sponsorship of a group of CBS-TV 


programs during the Christmas sea- 
son 


Deal, through Wesley Associates 


calls for participations in “I've Got 
a Secret,” “Checkmate,” “Investi- 
gators,” “Eyewitness,” and “CBS 
Reports.” Kickoff date of the min- 
jute buys is Dec. 14 and continues 
| throug gh Dec. 21. 

|} In daytime Armstrong Cork 
}bought 22 minutes in the morning 


plan for the months of Novembe! 
and December, 


FCC Okays WNTA Shift to Educl TV 
But Puts Adjacent States on Alert 
To Serve Local Needs of Jersey 














Washington, Oct 

Spurning the hue and cry ra cca 
by New Jersey officialdom, Fed 
eral Communications Comn on 
has okayed the switch of WNTA- 
TV ‘Channel 13) from Newark to 
New York City to become the 
area’s first VHF educational outlet. 

As a mollifying gesture. how- 
ever, the Commission specified 
that the new owner, Educational 
Television for the Metropolitan 
Area Inc., maintain adequate stu- 
dios in Newark. It also said New 
York, Pennsylvania, and Delaware 
tv stations were being put on no- 
tice that they have a duty to serve 
the local needs of Jerseyites fall- 
ing in their service areas. WNTA- 
TV's transfer leaves the state wit! 
out a VHF assignment it can « 
its own 
. 

The action greenlighting he 
$6,200,000 sale to ETMA, a non- 
stock corporation chartered by the 
Board of Regents of New York U., 
takes care of the New York end 
of FCC’s proposal to ke or 
VHF channel in both 
and Los Angles into 
outlet Fate of one of 
L. A. commercial stati 
VHF ban is still to be 

With the approval of the tranfer, 
FCC formally denied petitions by 
the New Jersey Attorney General 
on behalf of Gov. Robert B. Mey- 
ner and other state brass and or- 
ganizations opposing the deal 

Commission approval, which 1s 
subject to Court appeal was taken 
by a six-to-one vote with Con - 
sioner John Cross dissenting on 
grounds a. hearing should have 
been held. 

Estimating its expenses in ad i- 
tion to the purchase price, at $300,- 
000, ETMA plans te raise $4.000.- 
000 from foundations and individ- 
uals and $2,500,000 from business, 
including the three networks. Met- 
ropolitan Broadcasting Corp id 


RKO General. ETMA was granted 
its request to have main studios 
in New York City. The transmit- 
ter will remain on the Empire 
Siate Bldg 

The FCC opinion asserted that 
the most obvious benefit to be de- 
rived from the switch will be “the 
first comprehensive VHF on- 
commercial educationa service 
the station proposes to provide the 


more than 15,000.000 people em- 
braced in its service area. FCC 
said 

The grant would result n 
bringing a new specialized educa- 
tional and cultural format to is 
area, without in any way being in 
derogation of the local needs of 
Newark and its surrounding area, 

“WNTA-TV is now serving the 
metropolitan area generally th 
its standard commercial format, 
and Newark’s needs with specific 
programming. The practical effect 
of the assignment would be that as 
to the programming directed to 
the entire metropolitan rea 
ETMA’s specialized non-commer- 
cial educational format would be 
substituted for WNTA-TV’s genet 

Continued on page 62) 


Cities Service 
Buys 3 Specials 


Cities Service Oil, which hasn't 
had a network show since 195f and 
the davs of “Band of America,” 
has bought three specials on NBC- 
TV for this season 

They're all going under the 
banner of “Highways of Melody,” 
vith Gordon MacRae as fronter, 
and they'll fill three holes in e 
10-11 p.m. spot - ‘here the DuPont 

| Sunday series is most of the time. 

Dates for the three CCO stanzas 
are Dec. 3, and 31 and April 22 
Originally, NBC-TV hoped to fill 
the three time periods with NBC 
News’ “White Paper’ series, but 
the web was unable to come up 


with a sponsor. 
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New type audience-slayer. 


Target: The Corruptors knocks off largest share of audience of any new show on any network.* 





Out of the files of Lester Velie, crusading reporter whose 
stories have triggered Kefauver and McClellan Committee 
probes, comes this new kind of show--packed with public 
service as well as public suspense. 

Starring Stephen McNally as a corruption-hunting news- 
man, Target: The Corruptors has streaked to immediate 
success. It now tops all new shows in share of audience 
and has, in happy conjunctionwith such established favor- 
ites as The Flintstones and 77 Sunset Strip, made ABC-TV 
the No. 1 network on Friday night.T 


ABC TELEVISION 


*Source: Nielsen 24 Market TV Report. Average audience, week ending October 22, 1961.f Friday 7:30 to 11 PM. 
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Mex TV Puts Squeeze on Dubbed U.S. 


| rooks 


iuced efforts 


rket, they can also move on into 
tral and South America, and a 
iding 


; and technicians, 
sehind 


Product, Despite All Those Denials 





Mexico City, 
to squeeze out 
feature lengths 
from Mexican tele- 
momentum. Re- 
back in VARIETY 
ans denied by top level 
picture industry and un- 

ids, stories are now con- | 

| 

| 


b push 
American 
dics 


gathering 


onths 





asked by Os- 
Mexican Asso- 
Motion Picture Produc- 
vould suspend exhibi- 

) i! foreign product dubbed 
but still permit release 
subtitles, has al- 

ed controversy in televi- 


the ban 
of the 


yntion picture circles 
or the ban is not 
Rodolfo Landa, head 


National Association of Ac- 

agreeing in principle 

ved f lengths should 

" readving to fight any 

to stup dubbing of episodics 

His contention is that this 

osment to union ele- 

and that American 

ot giving any “competition” 
product 


eature 


series 


Oscar Brooks 
take a second 

jook at situation, af- 
he would have to admit 
bing of episodics is not 
petitive but hurting Mex- 
the Latin Ameri- 


i er to this, 


Landa to 


voks pointed out that the 
not limited to Mexico 

iting the recent Argentine 
nt decree which prohib- 
bition of shorts and feature 
dubbed in Spanish and re- 
levision and commer- 
eatres. Only way this can 
mvented is to produce 
republic via coproduc- 
Argentine facilities, 


i via te 


’ use 


association with local pro- 

ym elements 
main danger lies not in 
Brocks added Series 


generally re- 
Latin America, 


are 
throughout 


od here 


vusiy hurting’ the Mexican 
try in its basic markets 
»oks insisted that a ban, on 
ican product in dubbed ver- 
‘ have beneficial conse- 
in that Mexican series, 
shunned and not favorably 
i upon by program chiefs, 


finally find an-internal mar- 
can series have failed to 
najor television time, partly 


sor quality, and partly because 
ated American episodics 
though per segment prices 
now going up, are offered 
more cheaply than locally 
Mexican tv pro- 
have been seeking around 
per segment as compared to 


once Mexican 
the local 


said that 
a foothold in 


agg | 
‘rican prices about ha‘f this | 


s get 


industry can provide 
thousands of new jobs. Dub- 
meanwhile, gives employ- 
to “a mere handful” of ac- 
he said 

story. as 
highly reliable 
producers, and 
are ready- 
serious tv | 


market- | 


the 
ered from 
ces, is that tv 
Emilio Azcarraga, 
yroduction of more 
need field clear for 
Ples But you can't get 
in the industry to confirm 


scenes 


sot inions of the film industry 


of Film Production Work- 
ind Union of Film Industry 
ket STPC and STIC: are al- 
{ with Grovas in the drive 
dubbed American product 
one of the rare occasiok&s 
roducers and unions see eye 
not highlighting talk of 

rie ruin of the industry, | 
admitted that 
episodics and feature | 
steadily growing in num- 
spot, and cause | 

both in tele- 
is well as in commercial 
In general, unions 
spread of practice, 


eaders 


sore 
petition 


Ce a 
com 
are 
urge | 


. 3 — | Preducer-Director-Writer: Frank 
Moria Mig Roverd WEA 
nates 5; = 1c “15 Mins., Mon.-Fri., 8:35 a.m. 
tions is producing for Ziv-UA.| wape-ry (fim) 
| Hunter and author William Holmes | Vintage film footage, even for 
has been signed as producer-direc-| cigs is nott ing new, but Screen | 
jtor and, with his actress-wife} restures has put together 150, five- 
Eileen O'Ne-1, will star in the tele-| minute ‘open end) cliffhanger segs 
mentary. Fouad Said, signed by|out of ancient oater silents and 
Volper as cameraman and to head| embellished them with tasty and 
the sound crew, has left for Bom-| novel production “Billy Bang 
bay to pick up a special production | Bang” narration is handled by a 
crew. couple of natural-sounding kids, 
—— whose enthusiasm for the hyper- 
Ripcord’ Sales j}action of the oldies should match 
the youngsters in the audience. 
Ziv-UA's “Ripcoard” has reached Best touch, however, is a score 
the virtual sell-out point in the Composed and played by Roy 
top 50 markets. with John LaBatt Smeck, vet “wizard of the strings,” 
| picking up the Series on WGR-TY,/ 0" guitar, a relief from the heavy 
Buffalo: Culligan Water Softener! Stuff that accomps so many of the 
Dealers. WCCO-TYV. Minneapolis: Primetime stampedes 
and Ekerts Meats WSPD-TYV, Seg caught ended with hero 
Toledo Bronco Bob as front man in one of 
New “Ripcord” station sales in- those familiar, old prairie-location 
official prohibition elude KOLN, Lincoln KGIN. chases, which would _ indicate 
ial official prohibition, of 
resident | 


rests in hands of Pre 





» Le Mateos, who is being 
the members of the in 
iepartmental cammittee study- 
oblems of the local film in- 
What his decision will be 


this time 


he KNOWS al 


Oct. 31. + 
' 


Claiming Sponsor Loss, 





Crowell-Collier Slaps 
1796 Suit on AFTRA 


Los Angeles, Oci. 31 

A total of 69 different firms as- 
serted'y leaf-lettered or “threat- 
ened” with such practice by the 
AFTRA are listd in a $179,384 
damage suit brought by Crowell- 
Collier Broadcasting Corp., owner 
of KFWB, against the American 
Federation of TV & Radio Artists, 
filed Oct. 16 in U.S. District Court 

Alleging loss of 20 sponsors as 
a result of the strike against sta- 
tion which started June 11, the ac- 
tion claims KFWB was dropped 
by sponsors because of the union's 
leaf-letting campaign of retail out- 
lets urging prospective customers 
not to buy preducts advertised on 
the station. Suit additionally 
damages of $30,000 per month for 
each month AFTRA engaged in 
the campaign and for each month 
it continues 


seeks 


Claude 


secretary 


Suit is labelled by 
McCue, AFTRA exec 
as “nothing more than a form of 
harassment of the union, because 
in all of its bulletins to advertis- 
ing agencies and sponsors, KFWB 
has stated that it has not lost an) 
sponsors as a result of AFTRA a 
tivity. KFWB will have to explain 
its inconsistency in court.” 

Negotiations to 


resolve the 


strike. started over refusal of sta- 
tion to boost newscaster salaries 
to es have ended in an impasse 


3006 INT L GROSS 
ON ‘POPEYE’ SERIES 


King Features Syndicate has be- 
sun Spanish dubbing of its made- 
for-ty “Popeve” series following 
the sale of the cartoons in Spain 
New series had previously been 
sold for airing in Venezuela 


With the Spanish sale. KFS has 
set the new “Popeves” in a total of 
even counirie ( tside the { > 
over the past six months, bringing 
their total international gross to 


$500,000. Othe: 
the new “Popeves” 
Canada, Australia, 
Japan and Brazil. 
“In Canada. where “Popes 
tribution is handled by 
Film Distributers, the cartoons 
now are playing on CBC stations, 
including Terente, Montreal and 


countries in whici 
are sold are 
Philippines, 
* dis- 


Sov ereign 








Lee Wailes Retiring 


Miami, Oct. 31. 

Lee B. Wailes, a broadcasting 
oldtimer and now executive veep 
for planning and finance at Storer 
Broadcasting’s chain here, is re- 
tiring on the first of next year. 
He'll continue afterwards, though, 
as a consultant to Storer. 

Wailes started in radio career 
in 1931 with NBC in N.Y., and 
nine years later he quit the web 
to go to Westinghouse as manager 


of its then six-station chain of 
radio outlets. He came to Storer 
in '46 


Still Too Much 


Telepix Violence 


Sez NAB's Swezey 


Hollywood, Oct. 31 
“There is still too much violence 
in telepix although there has been 


noticeable improvement,” declared 
Robert D. Swezey, director of the 
tv code authority for National 


Assn. of. Broadcasters, in Holly- 
wood on a circuit of regional meet- 
ings. He met with the Alliance of 
Telefilm Producers for an “ex- 
—— of views” and to ask for a 
fur minimizing of needless 





the violence 
against but the ex- 
Swezey. “There are 
conflict other than 
man after he’s down. It 


not so much 
that we're 

said 
wavs to depict 
kicking a 


cesses 





shouldn't have to transcened the 
needs of the story. To be sure 
there is violence and sex in car- 
toons but these are fantasies and to 
be taken in that spirit. In some 
shows we have found unnecessary 
suggestions of sex and this will 
have to be cleaned up, too.” | 

While he'll concede there is a 
double standard for filmed shows 
—tv vs theatrical—he doesn't be- 
lieve that they require a different 
set of rules. “So far there have | 
been no complaints on old pictures, 
which would indicate to us that 
they are being carefully edited be- 
fore they are shown,” said Swezey. 
There's a difference between see- 
ing a picture in a theatre and 
watching it at home. You place a 


each but 
extra careful that the 
ties enjoved on the theatre 
screen, are kept in check for the 
home viewers.” 


ITC Foursome to Bow 


Four Independent Television 
Corp. series will have N. Y. debuts 
within the next couple of months. 


different evaluation on 
we're being 
liber 





| purchasing the second series, 


Nielsens, 


WNBC-TV, 
Arts Associated. 


NBC threw at each other for 
Start at 11:15 p.m., with 
Saturday night movie takes 
Sept. 23, “East of Eden,” 

“Only the Valiant,”’ Gregory 
of a Doubt.” Alfred 


scorecard found WCBS-T\ 
Lemmon comedy, the 


In the New York market 
pulled WNBC-TV way 
leads after being beaten 
period. Last Arbitron rating 
a 21.3 voting for the 9 to 11 
TV with a 24.0. That 


the 


9 to ll 


time 
established 
The 15 minutes 








with a 21.7 for 
21.7 marking the top rating for the five-week 
measured period. WCBS-TV's lowest rating was a 15.3. WNBC-TV's 
ratings ranged from a 20.9 to a 10.3 

the web’s 
up in the ratings 
first 
in the 
p.m. Saturday night period and WCBS- 
period, 
looks like a continued race with the winnah yet to be clearly 


newscasts starting at 11 
clearly in front the e past three Saturday nights of _the scorecard. 





Sat. Nite Movie Battle in NY. 


In New York, the nod for the late Saturday night movie ratin 
battle seems to be going to WCBS-TV, 
the new season to date, WNBC-TV has scored some telling punches. 

The Arbitrons give a much firmer nod to WCBS-TV than the 
but in both measuring services, the CBS o&o flagship 
is ahead in the last two Saturdays, 
That's not to discount the dramatic rating rise of “Movie Four’ of 
the showcase now fed by Hollywood product from Sevea 


but, in the five rounds 


(Oct. 14, 21) of the scorecard. 


Week by week, these were the pix that the o&o’s of CBS and 
the new season 
WNBC-TV 
longer 
James 
Peck, WCBS-TV; 
Hitchcock, WCBS-TV, 


(Both pix showcases 
coming in later if the web's 
than two hours to unreel), 

Dean starrer, WNBC-TV, vs. 
Sept. 30, “Shadow 

against “Young At 


Heart,” Frank Sinatra; Oct. 7, “A Tree Grows in Brooklyn,” Doro- 
thy McGuire, James Dunn, vs. “Jim Thorpe, All American,” Burt 
Lancaster, WNBC-TV; Oct. 14, “Gilda,” Rita Hayworth, WCBS-TV, 
against “Captain Horatio Hornblower,” Gregory Peck; Oct. 21, 
WNBC-TV, “It Should Happen to You,” Judy Holliday, Jack 
Lemmon vs. “I'll See You in My Dreams,” Doris Day, Danny 
Thomas on WNBC-TV. 

In the Arbitrons, WNBC-TV won two out of the five, with the 
last three weeks going to WCBS-TV. “Movie Four” won With 
“Eden” and Sinatra's “Heart.” Last Oct. 21 week of the Arbitron 


the Judy Holliday, Jack 


9 to 11 pix showcase has 
Again, though, WCBS-TV 
two weeks in the five-week 
score card finds WNBC-TV with 


though, from this point in 


find WCBS-TV 


p.m 





Crosley Loses Indpls. Channel 13: 


| FCC Turns It Over to Rival WIBC 





10 Markets Pact For 
| New ‘Great Music’ Segs; 
| 23 Cites in Ist Round 


Chicago, Oct. 31 


Second year's skein of “Great 
Music From Chicago,” produced 
and syndicated by WGN-TV here, 


is now in 10 markets, four of them 
having renewed after carrying the 
first skein of 26 hourlong shows 
featuring the Chicago 
Orch. Renewals have come 
KTTV, Los Angeles; 
jneapolis;s KTVU, San Francisco; 
and WFAA, Dallas. Other stations 
which 
was aired on WGN-TV during the 
1960-61 season are KBMT, Beau- 
mont, Tex.: WTTV, Indianapolis; 
WOR-TV, New York; WGAN, Port- 


Symphony 
from 





| WIBC 


+ Washington, 


Oct. 

For the second time in as many 
weeks, Federal Communications 
;}Commission took back what it had 
|given before—a television grant. 
| Crosley Broadcasting Co. was or- 
dered to vacate Channel 13 in 
Indianapolis by Nov. 30, and rival 
was authorized to take over. 


But the Commission action — 


|taken by four-to-two vote—doesn’t 
ihave quite the stamp of finality of 


jrecent Miami 
| tion 
|ice Corp. had 


; course 
‘tain to 


WTCN, Min- 


Vancouver. New York starts include “Dan- land, Me.: WNDU, Sout hBend, Ind.; 
| ger Man,” Nov. 8, on WNEW-TV; and WPTV, West Palm Beach, Fla. | 
Whiplash.” WNBC-TV, Nov. 20;| ‘The initial series, cut during the 


Wolper’s Tiser Hunt | 


| “Best of the Post,’ 


| 4: and “Supercar.” WPIX, Jan. 


—From Atop an Eelphant |! aéaition. WNEW-TV has picked 


| up the * 
| episodes of which were not telecast 


Hollywood, Oct. 31 


Danger Man” series, some 


Before India’s decree forbidding! on its CBS-TV web run. 


the use of elephants in tiger hunts} 
goes into effect, Wolper Produc- 
tions plans to document “The Story | 
of a Tiger Hunt” in the Mysore! 
jungle of India. Hunt wil! be con-| 
ducted from atop an elephant. 





Grand Island; and KMED, Medford 


In a survey of sponsors riding 
lon “Everglades.” Ziv-UA_ reports 
ithat food accounts are the major 


eategory. Supermarket sales on 


“Everglades” have been made in 
Seattle, Lexington, Baton Rouge 
Grand Junction and Charleston. 








Syndication Review 














| BILLY BANG BANG 


there’s enough episodic action to 
roll out the cliff for any number 
of windups 

“Billy” is in its preem on WABC- 
TV, and Screen Features is cur- 
rently in contact with several syn- 
dication company’s on national 
| distribution rights. Bill. 


" WOR-TV, a | 1959-60 season, had notched a total 


of 23 markets, most of them still 
in the process of running out the 
skein. A third series is currently 
being telecast in Chi. the tapes of 
which will be put on the syndie 
marts next spring. 


CAN. WEB PICKING UP 
‘ROCKY’ DESPITE ACCENT 


Hollywood, Oct. 
finalized for ee 
tion of Jay Ward Productions’ 
| “Rocky and His Friends” on the 
new Canadian tv network 

Eariler negotiations with the 
Canadian Broadcasting Co. bogged 
down when the network objected 
to series’ Russian - speaking 
“heavies.” Ward and coproducet 
Bill Scott, surprised at network's 
attitude, foresee similar problems 
with the “Bullwinkle Show,” now 
on NBC-TV, when series is offered 
in Canada. One comedy segment 
spoofs the traditional “Mountie” 
hero. 





Deal was 


‘Films of 50s’ Sales 


In the last five working days, 
Seven Arts’ “Films of the 50s” 
have been taken by stations in 
four more markets 

Tafts WKRC-TV, Cincinnati, 


bought the 39 Warner Bros. fea- 
tures in Volume I of “Films of the 


50's.” (There were 40 originally, 
but in Septembe Seven Arts’ 
one-year deal on “Island In the 
Sky" expired.) 


Transcontinent’s WDAF-TV, in 
Kansas City, signed for Volume II. 
WICU-TV, Erie, Pa., and WIS-TV, 
Columbia, S.C. acquired both 
! Volume I and II. 








Channel 10 revoca- 
loser Public Serv- 
for all practical 

exhausted court re- 
Crosley is believed cer- 
appeal the Commission's 


wherein 


purposes 


decision 


The Indianapolis case stemmed 
from a legal fluke and involved 
no ex parte issue. Commissioner 


T. A. M. Craven had abstained from 
voting when the contest came up 
for a decision in 1957. In the first 


place. he had not heard the argu- 
ments. Moreover, his engineering 
firm had once served as consult- 


ant to a third applicant. 

When a three-to-three deadlock 
developed, Commission general 
counsel told Craven he was duty- 
bound to break it. His ballot swung 
the decision to Crosley. 

U. S. Court of Appeals sent the 
case back to FCC last year after 
WIBC took its challenge of Cra- 
ven's ballot on appeal to that 
bench 

Craven, for obvious reasons, 
didn't. participate in the new de- 
cision te which Commissioners 
— — and Rosel Hyde dis- 


4 of the oldest broadcast 
cases before FCC, the contest for 
Channel 13 began in 1948. Com- 
mission was still plagued by a 
three-three split last year with 
then Chairman John Doerfer on 
Crosley’s side. Newton Minow 
made the difference. 


MGM-TV’s Thin Man’ 


Now in 11 Countries 
MGM-TV a couple of 
foreign licensing deals for 
its “The Thin Man” bring- 
ing the total of overseas countries 
signed to telecast the series to 11. 


has made 
more 


series, 


New deals cover Italy where the 
RAI-TV network will carry the 
show, and Spain where Zuriguel 
Asociados is the licensee with 
MGM furnishing Spanish sound- 
tracks 

At the same time, RAI-TV l- 


censed 19 MGM cartoons selected 
from the “Captain and The Kids” 
land “Little Cheeser” groups. Deal 
marks the bow of MGM library ma- 
|terial on Italian tv. 





saa a totes. 


teen 
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CRAZY-QUILT SCHEME KAPUT 





The British Are Coming 


London, Oct. 31. 


U. S. fall season flops have heartened British vidfilm salesmen 
who hope to enter midseason schedules on one of the networks 
—or at best in syndication. All four British major commercial con- 
tractors are in the market and so, too, is BBC-TV. Top British 


executives like Ronald Waldman 


(BBC-TV Promotions); Sidney 


Bernstein (Granada-TV) and Macgregor Scott (Associated British- 


Pathe/ABC-TV) 
America. 


have made—or 


are making—‘selling” trips to 


On-the-market shows range from Associated Television's hour- 
long “Jo Stafford Specials” through BBC’s “Inspector Maigret” 
to ABC-TV’s religious trek, “Journey of a Lifetime.” 


—— 








Quaal Sees Danger in All-UHF Shift 
Of Repeating Downgraded AM Story 


FY 





Chicago, Oct. 31, 

Ward L. Quaal, exec veepee of | 
WGN Inc., is sounding a note of 
caution to the Federal Communi- 
eations Commission to think care- 
fully about any proposals to shift 
all VHF stations to the UHF band 
for the sake of new channel alloca- 
tions. Citing post-World War II 
radio as an example of how 
a medium will grow mediocre 
through too much competition, 
Quaal warns that with too many tv 
stations there would be ‘a lack of 
program control through a short- | 
age of good programming.” We 
would see the television industry 
fal! to an alltime low in program 
he says. 

Through carelessness with 
radio frequency allocations, the 
FCC “has become the midwife of | 
the rock and roll formula and 
other cheap pursuits in radio pro- 
gramming,” Quaal told a gathering 
of the Junior Chamber of Com- 
merce here last week. He described 


standards 
its 


the broadcast industry as one in 
which increased competition does 
not necessarily mean a_ better 


product for the consumer. 
The WGN and KDAL Inc. chief- 


tain also expressed concern over 
the present FCC’s flirtations with 
prior restraints in its otherwise 


honorable attempt to upgrade pro- 
gramming. Quaal said he believed 
the Commission should be able to 
determine whether or not a Sta- 
tion is serving in the public inter- 
est through “an examination of the. 
balance of its programming.’ He 
submitted as a for-instance that, in 
his opinion, the repetition of the 
top 40 tunes of the day, day in and 
day out, was not a service in the 
publie interest. 

“Also,” he said, “the Commission 
should support, by every possible 
means at’ its command, the splen- 


did instrument of self-regulation 
inherent in the NAB ‘Television 
Code.” 





> 


Kops’ Editorial Slot 


Washington, Oct. 31. 

Daniel W. Kops, prexy of WAVZ 
Broadcasting Corp., New Haven, 
will head the 1961-62 Editorializ- 
ing Committee of National Assn. 
of Broadcasters. 

NAB President LeRoy Collins 
also named these other broadcast- 


,ers to the group which is charged 


With encouraging and assisting 
stations in airing editorials: 
Frank J. Abbott Jr.. WWGP, 
Sanford, N.C.; John F, Dille Jr., 
Truth Publishing Co., Elkhart, 
Ind.; Eugene B. Dodson, WTVT, 
Tampa; Simon Goldman, WJTN, 
Jamestown, N.Y.; Frederick S. 
Houwink, WMAL, Washington; 
and Lee Ruwitch, WTVJ, Miami. 


PM East’ Looks 
Set For at Least 
Another Year 


A switch in emphasis and a heft- 
ier production budget is starting 
to lift “PM East” over the top and 
it now looks as if Westinghouse 
Broadcasting Corp., which under- 
writes the show, will stick with it 
for at least another vear. The 
show is now seen over 11 stations, 
including WBC's five o&o's, and 
needs around 20 outlets to break 
even. WNEW-TYV, which airs “PM 
East” in New York, is completely 
satisfied with the show’s impact to 
date. 





When the show was originally | 


launched, it was conceived as a 
straight talk stanza with Mike Wal- 
lace handling the personality inter- 


views. Currently, however, the 
nightly outing has stepped up its 
accent on entertainment via_ in- 


depth studies of name performers 
and show biz haunts. The heavier 
stress on entertainment has al- 


| ready paid off in a wide public re- 


| sponse. 


SAG Hits Lag On | 


Rerun Residuals 


Hollywood, Oct. 31. 

Screen Actors Guild here says | 

that tv film producers and distrib- 

utors are slow in meeting residual | 
payments to actors on reruns. 

The union has notified its mem- 


bers, many of whom have com-| 
plained about the delays, that it'll | 
take action to force compliance 
with Guild contract provisions de 
manding, “prompt” rerun pay- 
ments, once it has time to assem- 


ble the facts. 

Some of the producers in tele- 
film are delaying ,the residuals 
“from six to 12 weeks,” according 
to SAG, which also acknowledges 
a slowdown in its own offices in 
getting out rerun paychecks. This, 
the union says, is due to the con- 
struction work going on to enlarge 
SAG's Hollywood headquarters. By 
Jan. 1, SAG expects office pro- 
cedures to be back on schedule. 


Presently, the checks are going out 
not more than eight days after 
they are received. 





| ducer, 
| and 


Turning point for the show, ac- 


cording to Wallace, was the appear- ! 


ance of George Jessel early in Sep- 
tember, a shot which opened the 
door for a string of other show biz 
personalities. In recent weeks, 
Wallace has taped shows with the 


Kingston Trio, The Limeliters, Mel 
Torme and Count Basie’s orch, in 


addition to recreating the show at 
the New York eastside nitery, the 
Bon Soir. Still a freewheeling con- 
cept, “PM East” is also doing a 
study of the U.S. Information 
Agency in which USIA chief Ed 
Murrow will appear and another 
show on juvenile gangs. 

Stepped up pace of the “PM 
Fast” offerings has been made pos- 
sible by the beefing up of the pro- 
duction personnel. Starting out 
as a five-man team, including pro- 

associate producer, writer 
two researchers, the “PM 
vast” staff is now a fully panoplied 
operation under Mert Koplin, the 
show's producer, Koplin is cen- 
tralizing the work of a battery of 
eight writer-producers, each of 
which is responsible for executing 
a program idea from start to finish. 

_The “PM East” staff now con- 
sists of Peter Lassally, who's chief 
troubleshooter for Koplin § and 
writer-producers Lester Cooper, 
Murray Burnett, Nat Greenblatt. 
Ron Hobin, Marlene Sanders, Al 
Ramus, Herb Dorfman and Jerry 
Hopkins, 


NBC-AKO STATION 
cHUFFLES KO'D 


Washington, Oct. 31. 

Federal Communications Com- 
mission will get the official word 
shortly that there'll be some 
changes made in the NBC-RKO 
General crazy quilt broadcast 
scheme, 

Legal reps for San Francisco- 
Oakland said today (Tues.) they 
expect to file a petition, possibly in 
the next week or two, notifying 
FCC that its $7,000,000 sale of 
KTVU-TV to NBC is off. Petition 
| will ask for permission to withdraw 
|the sales application. 

Unless NBC cooks up a new plan, 
the expiration of the KTVU-TV 
deal nixes the sale of WRC-AM- 
V, NBC’s o&0 Washington 
}outlets, to RKO General. This 
$11,500,000 transaction hinged on 
the San Francisco purchase. 
| An NBC spokesman here said he 
janticipated that the web will make 
some kind of notification to FCC 
,about its end of the deal, but was 
/not sure what. 

The KTVU-NBC transaction was 
;one of the most controversial of 
|those making up the cross-country 
sale-swap package initiated by NBC 
| after it was ordered to give up its 
| Philadelphia properties. KRON-TV, 
lowned by the San_ Francisco 
/Chronicle, and present NBC affili- 
late, raised anti-trust objections 
‘and, in a further effort to squelch 
the sale whereby it would lose its 
affiliation, filed for Washington's 
Channel 4, now occupied by WRC- 
|TV, Westinghouse, on behalf of 
KPIX, San Francisco, which has 
|been fighting the KTVU-TV deal 
also, and the Chronicle have both 
been made parties to the multi- 
phase hearings scheduled by FCC 
on the NBC-RKO package. 

FCC, in setting the hearings, 
said among other things, it would 
look into the agreement between 
San Francisco-Oakland and other 
contenders for Ogkland Channel] 2 
whereby the losers dropped their 
appeals from the Commission’s 
award to the Chronicle. Commis- 
sion said it would look into whether 
the would-be sale constituted traf- 
ficking in licenses also. 


Waa ‘ME, T00’ 
| ON ELECTION NIGHT 


Having skipped the primary, 
WABC, tv and radio, will be in the 
jelection night picture next Tues- 
| day ‘6) with full coverage of the 
New York mayoralty and New Jer- 
sey gubernatorial contests. ABC's 
jnews department, under news 
chief John Madigan, is supplying 
; the manpower for the web’s radio 
and tv flashing. Coverage will 
start at 7 p.m. and will run to 9 
p.m. when it’s figured the results 
will be in. 

On tv, Bill Shadell and Scott 
Vincent will be anchormen working 
out of the news studio where Wil- 
| liam H. Lawrence will be on hand 
| for commentary and analysis. Tom 
; O’Brien will handle the returns 
for radio with an assist from Law- 
;rence. There'll also be pickups 
| from the Wagner, Lefkowitz and 
| Gerosa headquarters in New York 
|} and from the Mitchell and Hughes 
headquarters in New Jersey. 


Krantz Shift on Tap 


Steve Krantz, now in charge of 








| 





Screen Gems’ Cariadian — sales 
operation, might be moved back 
to the distribbery’s New York 


operation shortly as chief aide to 
SG international topper Lloyd 
Burns, 

Krantz was once in the program 
development area for SG in N.Y. 
and before that was program boss 
for WNBC-TV (then WRCA-TV), 
N.Y. 
| 
Transfilm Ups Huston 
| Transfilm-Caravel’s new prexy 
Robert Klaeger (appointed two 
weeks ago) has upped William E. 
Huston to veepee in charge of all 
sales. 

Huston has been Transfilm’s 
veep in charge of tv commercial 
ij sales. 





Official Films’ $54,436 Net Profit, 
Prexy Seymour Reed Sez He's Staying 





Fadeout 


A gag version of syndie’s fu- 
ture is being bandied around 
in the Martini circle. With 
sales personnel and firstrun 
product dwindling, the touted 
forecast is that in years to 
come, station execs will stage 
periodic buying visits to N. Y. 

Few remaining syndicators 
with firstrun product will sit 
in their offices, begging off 
pleas for lunch, a visit to the 
racetrack, topped off by an 
evening show and a wee hour 
visit to nightclubs. To pleas 


for an appointment, the sur- 
viving syndicator will re- 
spond: “Don't call me. ‘I'll 
call you.” 








CBS Films: ‘In Chi 
They Love Us With 
20 Entries Going 


Chicago, Oct. 31. 


CBS Films is running hot in 
Chicago, with 20 of its syndicated 


town. According to 
lespie, who heads the midwest of- 
fice, this numerically tops all com- 


ket currently, so far as series (not 
feature film libraries) 
cerned. It’s also the best record 
for CBS Films in any four-station 
market. 

Company has 21 properties going 
in New York, but that’s a seven- 
station market with clearly more 
opportunity for syndie sales than 
Chi. By contrast, CBS films has 
only 14 shows sold in Los Angeles, 
which also has seven outlets. 

Naturally, the Chi independent, 
| WGN-TV, is any _ syndication 
| house’s best customer here. CBS 
Films has 10 shows on that sta- 
|} tion, including two strips. WNBQ 
ithe NBC station, has bought five, 








and WBKB two, including one 
| strip. The CBS station, WBBM- 
|TV, has “Trackdown” and syn- 


| dicated newsfilm. Gillespie is in- 
| cluding “At Random” in the tally, 
| because CBS Films is representing 
| the show, but technically it’s not a 
} sale. The show originated on 
| WBBM long before it was offered 
|for syndication. 
| With 20 ‘properties accounted 
jfor CBS Films’ available firstrun 
catalog is down to three shows 
| which haven't found placement in 


|Chicago. Those are “Air Power,” 
|“Wanted Dead or Alive” and 
|‘‘World of Giants.” There are 


|also about 10 series available, Gil-| 
| lespie says, that have had at least | 
one syndie exposure in this market. | 





‘KMOX-TV IN BID TO 
STIMULATE READING 


KMOX-TV, CBS-TV o&o here, 
has begun a tv reading service de- 
signed to stimulate reading by local 
}students and assist them in select- 


' 
jing tv programs. St. Louis city and 


}county school systems and the pub- | 


lic library systems are giving their 
full cooperation to the project 
which provides students with read 
ing lists based on the content of 
selected tv programs broadcast by 


| KMOX-TV. 

Initial reading lists, covering 
{both network and local programs, 
| were based on such shows as: “Eis- 
|enhower on the Presidency,” “The | 
Water Famine.” both “CBS Ro- 


ports”; “The Dispossessed” (West-| 


inghouse Presents); “East Beriin 
| Re ugees” (Armstrong Circle The- 
jatre); “Hungary Today” Twentieth 
Century); two KMOX-TV 
fairs series, “Montage,” and ‘“Wild- 


\life” and two feature films from the | 


|station’s “Young People’s Theatre” 


|series. A total of 250 book titles | 


j}were suggested for these nine 


programs. 


v 


properties sold in this four-station | 
Hank Gil-} 


peting syndie houses in the mar-} 


are con-)| 


pubaf- | 


Official Films last week re- 
| ported net earnings of $54,436 for 
| the fiscal first quarter ended Sept. 
30 and outlined management's 
stock ownership for stockholders 
at the syndication firm’s annual 
meeting. 

Rundawn of exec stock holdings 
was apparently made tu settle the 
rumors that Prexy Seymour Reed 
was leaving, which arose after the 
company filed a Sept. 26 registra- 
tion statement with the Securities 
Exchange Commission calling for 


sale of 65,000 shares by officers 
(rumors had reached” general 
stockholders, since one at the 


meeting questioned Reed on the 
possibility of his ankling. Not so, 
said Reed. “This is an industry of 
| rumor’”’). 
| A revised registration was filed 
| with SEC Oct. 16, and, although 
it has not yet been processed by 
the agency, it shows that the 65,- 
000 shares up for sale have now 
been excluded. The withdrawn 
stocks include 5,100 shares owned 
by Reed and 29,900 he has option 
to; Stanley Mitchel, 5,000 owned; 
Frederick R. Raycroft, 15,000 
owned; and Robert and Mary San- 
ford, 5,000 owned. 

Total offering after the Oct. 16 
revision is 232,086 shares, ewned 
primarily by Don Sharpe (103.375 








| out of 209,069 owned) and Warren 
| Lewis (50,853 out of 103,781 
owned) Coast producers whe 
|earlier this year made a stock- 


film swap with Official involving 
three off-web tv series. Lewis 
and Sharpe are offering other 
shares via firms they own. 

At the annual meeting, Reed 
|said evidence of management's 
| confidence was reflected in in- 
| creasing stock ownership dast year 
| totaling 266,000 shares, plus an- 
|other 381,000 shares held by an 
investment company in which 
board members were major stock- 
holders. Officer holdings have in- 
creased 318,000 shares this year, 
| for a total of 965,000. 
| QOkayed at the session was an 

increase of common stock from 
3,000,000 to 5.000.000 shares for 
use in future Official deals. 





‘Emmy Lou’ As 
Filmways Entry 


Hollywood, Oct. 31. 

Filmways has acquired tv rights 
to the comic strip, “Emmy Lou,” 
now running in 167 papers, and 
will develop it as a half-hour com- 
edy series for next season. Al 
Simon produces from a pilot script 
to be written by Ben Starr and 
Bob O'Brien. 

Purchase of the Marty Links 
character was inspired both by 
| pan success of “Hazel,” a one- 





panel comedy figure, and the plan 
!of Martin Ransohoff, filmways 
| prexy, for a heavier concentration 
on situation comedy. 


'CKVL’S $200,000 
"FOR TALENT BUILDUP 


| CKVL, Montreal bilingualer that 
has continued to feature live talent 





shows against the advent of two 
vide@ stations, has pacted with 
l'Union des Artistes for minimum 
spending talent of $200,000 a year 


for the next two years 

Agreement covers announcers, 
writers, directors, musicians, sing- 
ers and actors. Now in its 15th 
year, CKVL has built a big follow- 
ing in the heart of French Canada 
via live talent shows—daily local 
soap operas, variety shows musical 
programs and spreads featuring 
young aspiring show biz talents 
| Owned by Jack Tietolman, 
CKVL operates two 24-hour out- 
leis, and has recently received a 
government okay to boost ine 
| power of the AM operation from 
10.2 to 307 kw’s, FM station plans 
stereo concert broadcasts in the 
} near future. 
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One great after another...night after night, after night, after night..... 


Like Eddie Albert, Cannonball Adderley, Paul Anka, Count Basie, Richard Dyer Bennett, Jim Backus, Tony Bennett, Monica 
Boyar, Shelley Berman, Theodore Bikel * Joan Blondell, Richard Boone, Doctor Albert Burke, Abe Burrows, Oleg Cassini, 
Betty Comden and Adolph Green, Irwin Corey, Sam Cooke and Joyce Davidson ** Matt Dennis, Phyllis Diller, Bradford 





Dillman, Carl Foreman, Anita Gillette, The Grandison Singers, Harry Golden, Lionel Hampton, Woody Herman and Sterling 
Hayden x Charlton Heston, Tab Fiunter, Will Holt, George Jessel, Chubby Jackson, T. C. Jones, Gene Krupa, Eartha Kitt, 
Piper Laurie and Elsa Lanchester * Art Linkletter, Leonard Lyons, Gerry Mulligan, Vaughn Monroe, Julie Newmar, Hugh 
O'Brian, Terrence O'Flaherty, Dick Powell, Otto Freminger, Leontyne Price and Roger Price »* Tony Randall, William L. Shirer, 

Mickey Spillane, Jule Styne, Leopold Stokowski, Gore Vidal, Mike Wallace, Andy Williams, Dana Wynter and many more! 


“PM EAST’& PM WEST” 


11:15 pm Mon thru Fri on the Westinghouse Broadcasting Company stations in: Boston WBZ-TV 4 / Baltimore WJ2Z-TV 13 / Pittsburgh KDKA-TV 2 / San Fran- 
cisco KPIX 5 / Cleveland KYW-TV 3 / also seen in New York on WNEW-TV 5 (11:10 pm) / Dallas WFAA-TV 8 (11:35 pm) / Los Angeles KTTV 11 (11:30 pm) 


Washington, D. C., WTTG-TV 5 (11:00 pm) / Harrisburg, Pa., WHP-TV 21 (11:15 pm) / York, Pa, WSBA-TV 43 (11:15 pm) wast OADCASTING COMPANY, INC. ©,® 
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THE POWER AND THE GLORY 


With Laurence Olivier, Frank Con-| Producer-Director: Eugene S. Jones 


THE WORLD OF BOB HOPE 


roy, Cyril Cusaek, Patty Duke,| Writer: Joseph Liss 


Mildred Dunnoek, Martin Gabel, 
Gomes, Julie Harris, | 


Thomas 
Roddy McDewell, Tim O’Cennor, 


George C. Seott, Frits Weaver,| 


Keenan Wynn, Arthur Hughes, 
Val Avery, Mark Lenard, Jere- 
miah Morris, Leonarde Cimino, 
Louis Zorin, Florence Stanley, 
Joanna Merlin, Linda Canby, 
Gerald Hiken, Dina Narizzano, 
Steve Curry, Martha Green- 
house, Lou Antionio, Roger De- 
Koven, Rese Gregarie, Santiago 
surgos 

Producer: David Susskind 

Director: Mare Daniels 

Writer: Dale Wasserman 

Music: Lawrence Rosenthal 

1°70 Mins., Sun. (29), 9 p.m. 

BRECK : MOTOROLA 

CBS-TV from N. Y. (tape) 

( wh, McClinton; Leo Burnett) 


\ fine, frequently moving per- 
fo ince of Graham’ Greene's 
: e Power and the Glory” was 


I ight to the tv sereen Sunday 
night (29) as a two-hour CBS-TV 
if only for the portrayals 
L.aurence Olivier and George C. 
Scott in two extraordinary perform- 
the one counterpointing the 
( it was well worth the view- 
i Where it fell short in attain- 
ing a 19-foot-tall stature and high 
level of achievement was in the 
production itselt. For by the very 
nature of reaching out for a larger- 
than-life size, it seemed overstaged 
and pretentious, stripping it too 

often of a believability. 
his, of course, was the long- 
ilded David Susskind taped 
esentation brought in at a cost 
$700,000 ‘which also al- 
lowed for a simultaneous 35m film- 
ing for theatrical release over- 
seas), and boasting a marquee 
seldom if ever before at- 
‘ined on the small screen, includ- 
Olivier, Scott, Frank Conroy, 
Dunnock, Julie Harris, 
Fritz Weaver, Martin Gabel, Roddy 
Dowell, Patty Duke, Keenan 
Wynn, Thomas Gomez, ete. That's 
casting in spades, and the minutest 
ind vignette betrayed a dedi- 


ape al 


a S 


iy some 


Mildred 


tion to the roles. Once before 
Susskind had brought in a two- 
hour “Power” (for NTA Play of 
the Week!, and for a fraction of 


the cost of this new 700G produc- 

yn, yet lacking this time was an 
intimecy and unpretertiousness 
that gave the earlier viedo version 
a distinct advantage. Mostly Dale 


160 Mins.; Sun. (29), 7:30 p.m. 
| PUREX 
|NBC-TV (film) 
(Edward H. Weiss) 
| As the first of “The World Ps 
|specials for Purex in ’61-'62, this 
!series looks like a promising ven- 
‘ture into the relatively uncharted 
area of television biography. The 
|kickoff focussed on the life of 
'Bob Hope and while the show did 
| not dig too deeply into the man or 
lhis environment, it was an inter- 
}esting, informal, on-the-fly glimpse 
of a great entertainer. 

If there is any real contrast be- 
tween Hope as performer and Hope 
as private citizen, this portrait 


\failed to define it. The show went} 


footlights to give a 
of Hope, but it 


‘behind the 
backstage view 


never wandered out of a relatively | Part of the 


|THE ZIEGFELD TOUCH 

(DuPont Show of Week) 

With Jack Irwin, Danny Meehan, 
Barbara Cook, Marilynn Lovell; 
Joan Crawford, hostess 

Exee Producer: Donald B. Hyatt 

Producer-writer: William Nichols 

Director: James Elson 

60 Mins., Sun. (29), 1@ p.m. 

|DUPONT ~* 

NBC-TV (live & film) 

(BBDO) 

Du Pont’s “Show of the Week” 
came up with a delightful hour of 
nostalgia in its salute to Florenz 
| Ziegfeld. Via vintage film clips, 
| live reproduction of the song and 





|dance styles of the Ziegfeld era, 


a pertinent script, and tasty patter 
knitting by Joan Crawford, the 





| candor. 


|show bounced at a peppery gait | 
/and wasn’t necessarily limited in | 
|appeal to those who “remember 
how great” the days of the “Fol- 
| lies” were. 

Perhaps the most interesting | 


production was the 


narrow show biz orbit. The query | film clips. The sight and sound of 


—what sort of a man is Hope really | Marilyn ‘ 
an-| from “Sunny’ 
juvenile lead was a gem. So was | 
a W. C. Fields golf sketch, Helen | 


| like? —was not satisfactorily 
|swered. 


Using a combination of still 


photos and candid motion picture | 


iclips shot by producer-director 
|Eugene S. Jones’ crew, the stanza 
traced Hope’s career from his birth 
in a small English town through 
his knocking about as an aspiring 
|prize-fighter and later, as part of 
various vaudeville acts, to his tre- 
mendous breakthrough as a film 
jand radio star back in the 1930s 
land his subsequent institutionaliza- 
ition a tireless entertainer at 


Armed Services bases over the past | 


two decades. 
Fascinating bits of film inter- 
llaced Hope's career with such 


!mames as Francis Langford, Jerry | 


|Colonna, Bill Goodwin, Dorothy 
Lamour, etc. In the case of Bing 


|Crosby, it was symptomatic of the | 


/overall superficial approach that 
no attempt was made to depict 
Hope's personal reactions to Cros- 
by. At the finale, a multi-faceted 
| view of Hope was r 
staccato style by various associ- 
lates and production teammates, 
but once again, the only note that 
was missing was the probing, criti- 
cal one. Herm. 





| 
| 


| TWENTIETH CENTURY 
(Hungary Today) 
| With Walter 

| Sehorr 


'Good For 


presented in | 


Miller singing 
to an unidentified 


Morgan on an excerpt from “Bill,” 


Fanny Brice’s takeoff on an opera | 


diva, and Fddie Cantor prancing 
through “The Dumb One’s Know 
Iiow To Make Love.” Aside from 
the Cantor sequence, 
were clear and sharp. There were 
2zlso some brief snaps of Irving 
Berlin at the piano, and a snappy 
reherrsal routine by Fred & Adele 
Astaire that did much to make 
“The Ziegfeld Touch” real. 

The live performers, too, were 
important in making the story 
complete. Barbara Cook was es- 


“Who” | 
| there were the faces and stories of 


the films | 


++ 


e 


Bell & Hewell Closeup 

This ABC-TV series of documen- 
taries has opened this year’s! 
schedule with a staggering one-j 
two punch. Last month's brilliant 
delineation of the Negro’s new 
outlook in the U.S. has now been 
followed by a penetrating and 
moving study of the impact of au- 
tomation on America’s labor force 
Nothing on tv has surpassed these 
shews in handling critical sucial 
problems with such clarity and} 





Titled “The Awesome Servant.” 
this one-hour stanza last night (31) 
brought into human focus what 
has been described as “the second 
industrial revolution.” On one 
hand, there were shots of incred- 
ibly adroit machines performing 
skilled tasks with literally in- 
human speed. On the other hand, 


the workers who were being 
thrown into permanent joblessness 
by the introduction of the ma- 
chines. In this interplay of the 
relentless march of technology and 
its immediate victims, this show 
succeeded in outlining the main 
issues of an explosive socio-ero- 
nomic problem with both com- 
passion and objectivity. 

The aniagonism of the displaced 
workers to the introduction of the 
labor-eliminating machines’ was 





| vividly caught in an Omaha bar at 


pecially effective in an impression | 


of Anna Held singing “I Wish That 
You Could Play Wiz Me” and in 
duet with Jack Irwin on 
Believe.” 
winning attention for her work in 
the New York cabaret revue, “Too 
The Average Man,” 
another step forward with 
her delivery of “Bill,” and an im- 
pression of Nora Bayes singing 
“Shine On Harvest Moon.” Danny 
Meehan was bright and likable on 
the rhythm numbers and Irwin 
also did well with “A Pretty Girl 


made 


| Is Like A Melody.” 


Cronkite, Daniel at his 


William Nichols’ 
everything 


script kept 
in focus without too 
much romanticizing about Ziegfeld 
time and Miss Crawford, 
who ought to be used more in 


“Make 
Marilynn Lovell, who's | 


Wasserman’s adaptation captured| Exee. Producer: Burton Benjamin slots of this sort, did his words’ 


the mood and tragic overtones in- 
herent in the Greene novel of the 

f-flagellating Mexican priest 
rn between a desire to flee his 
revolution-ridden country and a 
compassion for his people. Mare 
Daniel's direction was 
though obviously handicapped by 
a production that needed a 21- 
inch framework 

Inevitably one must return to 
the Olivier and Scott perform 
the former in his interpre- 
tation of the ill-fated Padre and 
the latter as the relentless; 
eric pursuer. Glivier’s ‘“‘whis- 
ey priest’ in essence brought to 


a es, 


sual fulfillment the agonies and 

ecstasies of a haunted, tor- 
ented soul seeking peace with 
imself' and with God. And espe- 
illy in the climactic verbal spar- 
ing and matching of ideologies 
etween Olivier and Scott there 
e brilliant, intense moments. 
fhe original musical score by 
Lawrence Rosenthal merits men- 
tion, but the feeling was inescap- 


k 
\ 
t 
n 
h 
C 
b 
v 


able that it was striking crescen- 
dos in substitution for more vital 
limensions missing in the drama 
itselt Rose. 
THE DISPOSSESSED 


With Earl Holliman, Dina Merrill, 
Juano Hernandez, Conrad Nagel, 
Albert Dekker, Ralph Bellamy, 
others 

Producer: Gordon Duff 

Director: Tom Donovan 

Writer; Saul Levitt 

60 Mins.; Tues. (24), 10 p.m. 

WESTINGHOUSE 

CBS-TV, from N.Y. (tape) 

McCann-Erickson) 

The first special in the West- 
inghouse series of dramas on CBS- 
rY this season was an absorbing 
and provocative stanza mined from 
an obscure corner of U.S. history. 
Pivoting on the struggle 
American Indian to achieve the 
status of a human being in a 
white man’s society, “The Dispos- 
sessed” drew a clear parallel to 
some contemporary social prob- 


lems but made its point without 
the dissonances of crude ideologi- 
cal tub-thumping 

The show unfolded as a straight- 


(Continued on page 62) 


sensitive, | 


anti- | 


of the) 


| Producer: Isaac Kleinerman 
Director: Av Westin 

| Writer: Schorr 

| 30 Mins., Sun., 6 p.m. 


PRUDENTIAL 
CBS-TV (film) 
(Reach, McClinto 
CBS-TV's “Twentieth Century” 


| bowed for the fifth season on Sun-| 


|day (29) with an absorbing if too 


skimpy half-hour updating of 


| 


| what's been happening in Hungary | 


isince the uprising of ‘56. As a 
companion piece to the program’s 
|“Hungary in Revolt’ filmed five 
lyears ago, Sunday’s “Hungary To- 
day”’ was, for the obvious reason 
| that the CBS  camera-reporter 
lerew was” restricted in its 
movements, more ot a once- 
over-lightly “teaser.” Too often 
what was said was not supported 
| by the visual documentation. 
Nonetheless, it took a bit of 
doing for cameraman 


Schwartzkopff (‘who had also re- 
corded the ‘56 revolt): Bonn 
bureau chief Daniel Schorr and 


director Av Westin to penetrate 
the police state, and within the 
limitations of what they were per- 
mitted to do and i 





see, it 
wholly arresting 30 minutes. 

The viewer was given glimpses 
of a ‘normal’ Budapest, heavily- 
| stocked food jammed with 
reasonably well-dressed people; 
i store windows flashing Channel 
5 and Vat 69 ‘for those few who 
ican afford it); the socialized farms 
and the vouth camps; a view of a 
bored beat generation 


stalls 


Church, the 
cross side by 


compromises of the 
Red Star and the 


side; the guards patrolling the | 
U.S. legation where 
| Mindszenty is given asylum; 


was a} 


(“with lit-| 
tle sense or purpose in life”), the! 


Cardinal! “Red,” he 


credit. 

The show wound up with a half 
dozen Ziegfeld girls—cirea 1961, 
walking down steps and coming up 
full face on camera. They were 
comely, indeed Gros. 


THE UN NEW YORKERS 
With Richard C. Hottelet, Larry 

LeSueur, others 
Producer: Gordon Hyatt 
Director: Bob Goodman 
30 Mins., Thurs., Oct. 26, 10:30 p.m. 
WCBS-TV (film) 

The highly publicized recent in- 
cidents involving United Nations 
delegates and the New York Po- 
lice Department and the hate let- 
ters received by African diplomats 
gave WCBS-TV its peg for this 
pubaffairs half-hour on UN for- 
eigners’ life in New York City. 

Sticking close to a straight news 
feature format,-CBS UN corre- 
spondent Richard Hottelet and 
newsman Larry LeSueur managed 


“* | some human interest highlights in 
Jerry | 


a series of interviews with UN 
officials and diplomats. 

Show first, and not too success- 
fully, searched for elucidation on 
the question of diplomatie im- 
munity. Interviewer asked Con- 
stantin Stavropoulos, legal counsel 
to the secretary general, if it were 
true foregin delegates could virtu- 
ally get away with murder. “No, 
not exactly,” said the world law- 
| yer, and proceeded from there into 
a marvel of murky semantics that 
could only come from a combo 
counsel-diplomat. One viewer did 
learn that delegates have parking 
privileges, and CBS cameras 
backed that one with actual scenes. 


Most interesting was an inter- 
view with Communist delegate 
Brucan from one of the Soviet 
satellite countries. Although a 


said he found New 


the| York an interesting and dramatic | 


cemetery obscuring the graves of| city to live in—sometimes too dra- | 


the felled freedom fighters 


honoring the defenders of the} Central Park at night.” 


Soviet state. 


But inescapably, it} 
was left to on-the-scene Schorr | 


As a location for the UN, he 


and Walter Cronkite as back-home | It’s a cold war centre (mainly be- 


narrator to round out the story of 
the ‘big erasure,” giving the docu- 
mentary its most telling and con- 
| vincing impact. Rose. 


j}eause of the press); Negro dele- 
gates 
| via prejudice; and it’s “very ex- 
pensive- Bull. 





but! matic, “if you've ever been around | 


} 


had three criticisms -of the elty:| as television. 


u gatnering of some workers from 
the Cudahy meat packing plant | 
who were being laid off due to 
automated processing techniques. 
Their uncontainable bitterness and 
anxiety were transmitted without 
hedging and represented one of 
the most radical critiques of labor- 
industry relations ever to be car- | 
ried on tv. This was contrasted to | 
an explanation by a company)! 
spokesman that automation was 
verranded by industrial competi- | 
tion. | 

From a welfare office in Detruit, 
this show summed up the disas- | 
trous effect automation has had on 
the employment rate in the auto 
industry where workers with over 
25 years of seniority have been 
made useless. The less obvious, but 
equally important impact on white 


collar employment was also cov- | 
ered in a sequence shot at the 
Mutual of Omaha offices. 

“The Awesome Servant” went | 
deeply into a social dilemma that | 
is due to become more acute in | 
the coming years. Statements on 
the show by IBM board chairman 
Thomas J. Watson Jr., Secretary 
of Labot Arthur Goldberg, UAW 
president Walter Reuther were all 
to the point, but added up to a 
conelusion that no easy or quick | 
answers to the problems of auto- 
mation are in aight. Herm. 


Dick Powell Show 

Top Banana Milton Berle played 
it straight in Tuesday (24) night's 
outing for NBC-TV’s “Dick Powell 
Show” and came off fine in his 
dramatie role. Berle lent convic- 
tion and understanding to his char- 
acter, catching all the nuances ol 
the sad-eyed card dealer, beset by 
troubles. . 

Berle’s vehicle was “Doyle 
Against the House,” polished, 
formula teleplay by Richard Alan 
Simmons, marred by excessive vio-, 
lence. There was a bit in which 
Berle’s knuckles were hammered 
which was strictly for the sadistic 
school of television. 

Simmons’ yarn concerned a card 
dealer in a professional gambling 
house, in desparate need of money, , 
who decided to card-con the house. | 
It was an artifact, with obviously 
built-in motivations—card dealer 
needed the $5,000 for an operation 
for his crippled kid, the boss of 
the gambling house was a ruthless, 
money-mad tyrant, love interest 
supplied by the cigaret girl, etc 
What carried off the manufactured 
artifact was the pro polish in 
plotting, casting and direction. | 

Others featured in the cast were 
Jan Sterling, Burt Freed, Anthony 
Burr, Ludwig Donat and Gavin 
McCleod. Producer-director was 
Ralph Nelson. Horo. 

Ernie Kovacs Show | 

Ernie Kovacs’ bizarre sense of | 
humor is frequently difficult to | 
translate on a mass medium such 
However, it doesn’t | 
change the fact that he has been | 


and can be a zany citizen on the | 





encounter real difficulttes | spectrum, even though his display | 


of Saturday (28) on ABC-TV failed 
to move over the thin line that! 





Tele Follow-Up Comment 


frequently separates successes 
from failures. 

There were some funny bits of 
business. Kovacs is a man that 
operates in many fields to achieve 
a unified effect. For example, his 
selection of background music was 
sometimes inspired. There was 
the recurring theme of a woman 
in a bathtub laveing herself to 
the sound of a Slavie tenor wheez- 
ing out “Mack the Knife,” which 
was effective for a while. How- 
ever, generally, the gags weren’t 
worth the buildups that were in- 
volved. The ideas were good but 
the execution wasn’t. Jose. 





Bell Telephone Hour 

A smoothly fashioned array of 
musical talent made fast Friday's 
(27) “Bell Telephone Hour” a thor- 
oughly enjoyable outing. There 
was music for every taste, ren- 
dered by pros, and the uSual )ar- 
ring transitions when going from 
jazz to ballet to rolk music were 
kept at a minimum. 

The NBC-TV colorcast was pro- 
duced and written by Robert Her- 
ridge. Theme of the outing was 
the number three, featuring trios 
in music and ballet. After Her- 
ridge, the writer, established the 
trio theme, the music and ballet 
took over. Words, in comparison, 
seemed superfluous and artificial. 

For the opening jazz segment, 
there was the original Benny 
Goodman trio, with Gene Krupa 
at the drums and at the piano. 
Teddy Wilson. The trio went 
through a medley that must have 
had the jazz buffs humming and 
drumming. 

Kingston ‘trio was on hand for 
a folksong interlude, playing with 
zest and finesse. Standout number 
was “Don't Let Her Die An Old 
Maid,” and “Wherever We May 
Go” scored high, too. Opera epi- 
sode was rendered by Phyllis Cur- 
tin, Nicolal Gedda and Theodor 
Uppman. In fine voice and style, 
they did a bit of “Die Fleder- 
maus,” capturing the gaiety of 
the situation and score. 

Finale was The McGuire Sisters 


who had fun with “Together 
Wherever We Go,” but fell down 
with “It Ain’t Necessarily So.” 
| That spiritual just seemed to 


escape their style. 

The ballet turn of Margaret Mer- 
cler, Eric Hyrst and Veronique 
Landary of Les Grand Ballets Can- 


| adiens was a graceful stanza. They 


did the Pas de Trois from Act One 
of “Swan Lake.” Their graceful 
lines and movements, though, were 
marred at times by camerawork 
which was too intrusive. There is 
no need for closeups when a 
dancer may be breathing hard, or 
when he or she is preparing for 
a difficult movement. It robs the 


| ballet of illusion. 


Sets were simple and imagina- 
tive and the camerawork good in 
all but the segments noted in the 
ballet number. loro. 





Adlai Stevenson Reports 

Adlai Stevenson’ AB%™-TV Sun- 
day (29) half hour was important 
as an introduction to U Thant, 
United Nations ambassador from 
Rurma who will be taking over as 
acting secretary general to fill out 
the term of the late Dag Hammar- 
skjold. There was banter about the 
prefix “U,” which in Burmese 
means either “Mr.” or “Uncle,” 
and serious philosophizing about 
the job of heading the world body 
—‘“one of the most important of- 
fices held by a human being in the 
world today,” as Stevenson put it. 

In discussion with the U.S. am- 
bassador and ABC newsman Ar- 
nold Michaelis, Thant outlined his 
approach to the office, saying that 
while it was impossible to be 
neutral when one was familia 
with the issues facing the UN, it 
was still imperative that the secre- 


| tary general be impartial. 


Never without a quip, and in the 
light of the UN’s financial prob- 
lems, Stevenson closed the half- 
hour, saying, “I a.n not going to 
ask that we increase your salary, 
either, because I am not sure we 
have enough to pay the present 
one. Bill, 





Armstrong Circle Theatre 

“Armstrong Circle Theatre” 
sometimes indulges in overstate- 
ment when it does one of its regu- 
lar quasi-documentaries, and this 
again was the case on Wednesday 
(25) when the subject was “A 

(Continued on page 62) 
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Why WWL-TV bought Seven Arts’ Volumes 1 and 2 





Says Robert Guy: 


“Seven Arts Volumes 1 and 2 are the best over-all feature film packages 
I’ve ever seen. They have universal audience appeal, but there’s an 
additional reason we bought them. We want especially to attract the 
young marrieds of this market. Warner’s ‘Films of the 50’s’ bring them 


THE STARS 
THEY KNOW 


which have special appeal to the younger generation.” 





eh Robert Guy, Program Director 
is WWL-TV, New Orleans, Louisiana 


Warner’s films of the 50’s... 
Money makers of the 60’s 








SEVEN ARTS 

un- 

a ASSOCIATED 
~ CORP. 

‘the 

le” A SUBSIDIARY OF SEVEN ARTS PRODUCTIONS, LTD. 
“= NEW YORK: 270 Park Avenue YUkon 6-1717 
= CHICAGO: 8922-DN. La Crosse, Skokie, Ill. ORchard 4-5105 
it it DALLAS: 5641 Charlestown Drive ADams 9-2855 
—_ L.A.: 232 So. Reeves Drive GRanite 6-1564—STate 8-8276 
1 his Eas RA LIS 
te For list of TV stations programming Warner Bros. ‘‘Films of 
vilia the 50's’’ see Third Cover SRDS (Spot TV Rates and Data) 
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VARIETY’s weekly tabulation based on ratings furnished by American Research 

highlights the top ten network shows on a local level and offers a rating study 

4 the top ten syndicated shows in the same particular market. This week 
Piferent ts are covered. 

In the syndicated program listings of the top ten shows, rating data such as the 

raye share of audience, coupled with data as to time and day of telecasting com- 

» programming in the particular slot, etc., is furnished. Reason for detailing an 

ct picture of the rating performance of syndicated shows is to reflect the true rating 

} of particular series. Various branches of the industry, ranging from media 


marke 





- VARTETY-ARB SYNDICATION CHART 


buyers to local stations and/or advertisers to syndicators will find the charts valuable. 


Over the course of a year, ARB will tabulate a minimum of 247 markets. The 
results of that tabulation will be found weekly in Vartety. Coupled with the rating 
performance of the top ten network shows on the local level, the Vartety-ARB charts 
are designed to reflect the rating tastes of virtually every tv market in the U. S. 

(*) ARB’s May-Sept. 1961 survey covered a multi-week period. Syndicated shows 
sharing one of the weeks with an alternating or special program are listed, with the 
multi-week rating of all programs in the time period given. 








SEATTLE—TACOMA 


STATIONS: KOMO, KING, KIRO, KTNT, KTVW. “SURVEY DATES: MAY 1I5-JUNE I1, 196! 














TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. | TOP COMPETITION AV. 

RK. PROGRAM—DAY—TIME STA. RTG. RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. PROGRAM STA. RTG. 

- / ays (Wed. 7:00) CING.. U.S. Borax 2 2 Rescue 8 .... KIRO 5 

1. Real McCoys (Thurs. 8:30-9:00 KOMO gg | 1. Death Valley Days (Wed. 7:00 = . ie Bran.: Lyles Pto...KOMO H 

é T ; hurs 00-9 -3% ( > BZ ey: JFK (Thurs. 7:00).....KOMO Banner 25 OF EMO a6 sic aekc'e cues KING 11 

ee ee eee petites vie 3. Oe an tee. jae ' rer 85 8 MCA 18 42 Sea Hunt KING 16 

3. Hawaiian Eve (Wed. 9:00-10:09 KOMO 34 4. Manhunt; JFK (Tues. 7:00 KING Screen Gems 17 40} Expedition ......c.sso0«e- KOMO 17 

3. Roaring 20’s ‘Sat. 10:00-11:00 KOMO 34. 4. Huckleberry Hound ‘Thurs. 6:00)... KING Si reen Gems 17 40 Dateline ; ee ee KOMO 19 

7 5 Blue Angels ‘Fri. 7:00) ........«0- KING NBC Films 16 41|Champ Bowling ........ KOMO 16 

2. 77 Sunset Strip -F 9:00-10:90). KOMO 34 . Sea fant (Mon, 7:00 KING Ziv-UA 16 97iMr. Bd .__i......... KOMO 18 
ont tee Thur 0-8:! ‘ 3 , ing (Fr a Sere -. KOMO Schwimmer 15 37 Wuntley-Brinkley ....... KING 

4. Donna Reed (Thurs. 8:99-8:30 KOMO 33. 6. Champ Bowling ‘Fri. 6:30 K oe ee, i 4 

4. Untouchables (Thurs. 9:39-10:30 KOMO 33 Rie AMGOTE. . . ..cSadciscss KING 16 

5. Alfred Hitehcock ‘Tues. 8.30-9:00 KING 31 | 6. You Asked For It ‘Tues. 6:30)....... KOMO Crosby Brown 15 31) Huntlev-Brinkley ....... KING 26 

‘ Bariv EGion: 5..5<06.0.%6 KING 24 

5. Lawrence Welk ‘Sat. 9:00-10:00 KOMO 31 || 6 Yogi Bear (Mon. 6:00).............. KING Screen Gems 13 36|Mateline  .........00- KOMO 18 

5. Wagon Train ‘Wed. 7:30-8:30 KING 31 Eve Report ........:; KOMO 17 





| 


GR’NVIPLE—ASHVPLE-SPA’TANB’G stations: wesc, wspa, wos. 


*SURVEY DATES: MAY I5-JUNE I], 1961 





.WSPA 


























1. Sea Hunt (Mon. 7:00 ciara levees WFEBC . Ziv-UA 22 S21 Coust Te 2. scaxieass 10 
1. Price Is Right Wed. 8:30-9:00) WFBC 41 2, Manhunt ‘Thurs. 7:00)....... éseves WFBC Screen Gems 19 54) Early Show nee eeeeeees WLOS 6 
2. Wagon Train ‘Wed. 7:30-8:30)........WFBC 33 Esso Rpt, WO. .5%46snien WLOS 6 
3. Wells Fargo ‘Mon. 8:30-9:00) ...... WFBC oa ii 3. Third Man (Weed. 7:00)... 0ccccess WFBC NTA 18 62 | Earls Show oseeeeees WLOS 8 
3. Gunsmoke ‘Sat. 10:00-10:30) _..... WSPA 28 - i , | Esso Rot; Wea. ....++. WLOS 6 
4. Perry Como ‘Wed 9:00-10:00) ... WFBC 27. «4. ~ Jeff’s Colie ‘Mon. 6:00) woes WFB( ITC 15 48; Amos & Andy cteneas WSPA 7 
4. Bachelor Father ‘Thurs. 9:00-9:30 WFRC 27 5. Brothers Brannigan (Tues. 7:00).....WFBC CBS 4 42' Blue Ridge Quartet..... WSPA 10 
4. Ernie Ford ‘Thurs. 9:30-10:00: WFBC 27 «6. Quick Draw McGraw (Wed. 6:00 WFBC Screen Gems 13 45; Amos & Andy.........-. WSPA 7 
5. Laramie (Tues. 7:30-8:30 WFBC 26 Pariy SHOW ooccveccses WL IS 7 
5. Thriller (Tues. 9:00-10-00 WFBC 96 7. Huckleberry Hound (Thurs. 6:00 WFR( Screen Gems 12 43'| Fathy GROW <i«caxevsses WLOS 7 
5. Hitchcock (Tues 8:30-9:00 WFBC 96 || 7. Two Faces West (Fri. 7:00) ........ WFBC Screen Gems 12 O68: | Mesew® @ | .vds es voccsan WSPA 7 
6. Have Gun, Wil! Travel (Sat. 9-30-10). WSPA 25 8. Mike Hammer (Thurs. 10:30)..... WFR( MCA 11 SS EeekG. .. diskaseetaews WLOS 4 
6. Real McCoys (Thurs. 8:30-9:00) WLOS 25 CRG: Mees esd0de<cs WSPA q 
6. Andy Griffith (Mon. 9:30-10:00 WSPA 95 || 8. Yogi Bear (Tues. 6:00)............. WFBC S.-een Gems Il 41/ Amos & Andy......... WSPA 7 
Early Show ...... WLOS 7 
CT 
_ ] P LOUIS STATIONS: KTVI, KMOX, KSD, KPLR. *SURVEY DATES: MAY 15-JUNE II, 196! 
; 1 Two Faces West Thurs. 9:30) ate as KSD .... Screen Gems 29 62 | Silent; Kovak a -KTVI 9 
1. My Line (Sun. 9:30-10:00).......... KMOX 35 | 2. Sea Hunt (Fri. 10:00)......... Cake ss oMRE Vion «4+ eer me 19 37| News; Weather ......... KMOX 21 
; ; ‘ Rane 8. S . « ware otarpiate KSD 11 
° 7 4 Cc cid ) . 
2. Gunsmoke ‘Sat. 9:00-9:30 Pperere % (0) 4 34 Mes On bt tek... KMOX 11 
3. Andy Griffith (Mon. 8:30-9:00)...... KMOX 33 3. Trackdown (Sat. 9:30)..,...... oe .KMOX CBS 17 34 Death Valley Days....... KSD 13 
' . 4 ; . . . efile Ce CLT KPLR 13 
4. Red Skelton (Tues. 8:30-9:00: ...... KMOX 32 4. Death Valley Days (Sat. 9:30)....... KSD US. Borax 13 ita ........... KMOX 17 
5. Candid Camera (Sun. 9:00-9:30) KMOX 99 5. Dangerous Robin ‘Sun. 10:00)....... KTVI Ziv-UA 12 Be) eee SNOe os a kawsadae KMOX 28 
, : o- 1 . News; Weather ..0:0c00:. KUIOX 25 
6. Danny Thomas (Mon. 8:00-8:30 KMOX 29 5. Popeye (Sat. 11:30 -KMOX....UAA King 12 71|Detec Diary ............ KSD 4 
6. Garry Moore (Tues. 9:00-10:09) KMOX 29 : Loe, EOE HOD. ..ceccess KSD 16 
i de Het Gen. Ce... KMOX mn 6. Huckleberry Hound (Thurs. 6:00).....KTVI..... Screen Gems 11 34 ee Rag corel Pesan ie “ 
; y-Br ale errr mae - 
7%. Groucho Marx (Thurs. 9:00-9:30). KSD 2g | 7. Highway Patrol Tues. 9:30)...... «» KTVI..... Ziv-UA 10 16 | Moore Eevee a KMOX 30 
7. Untouchables (Thurs. 8:30-9:30) KTVI 28 7. Yogi Bear (Wed. 6:00) ............. KTVI.....Screen Gems 10 26 Report: en s dipaeiiee eos S 
: ; eee untley-Brinkley ....... f 
7. Lock-Up (Wed. 9:30)............... KSD Ziv-UA 10 19' Naked City ......... KTVI 25 
WASHINGTON 
PAu { , N D.C. STATIONS: WRC, WTTG, WMAL, WTOP. *SURVEY DATES: SEPTEMBER 8-28, 1961. 
1. Gunsmoke (Sat. 10:00-10:30) WTOP 39 1. oe cg oe cg yong ne. 7 WRC ae Ziv-UA 13 tha eee WMAL 11 
ee tena eae . . ee me > FB. (Sat. 4:00) ..... Schwimmer 11 58| Sat. Playhouse ......... WRC + 
2. 77 Sunset Strip (Fri. 9:00-10:00) .WMAL 33. 3. Tombstone Territory (Wed. 7:00) WRC Ziv-UA 10 32 | Rescue ¥ - eagle? WTOP 10 
3. Have Gun, Will (Sz -10) WTOP 3. Rescue 8 (Wed. 7:00)..... .......... WTOP Screen Gems 10 32| Tombstone Territory ....WRC 10 
ee een ey ONY : 31 3. Death Valley Days (Mon. 7:00) ..... WRC .....U.S. Borax 10 34|Report ........... ‘I WMAL 10 
4. Flintstones (Fri. 8:30-9:00 WMAL 39 | 4. Lock-Up (Tues. 7:00) ey, Se Ae 9 S65 CORNONNE |... 5 o5.c50 cee WTOP 
eee ny 4. Phil Silvers (Thurs. 7:00)............ WRC CBS 9 31 | Report po eS ol eae! WMAL 
5. Twilight Zone (Fri. 10:00-10:30 wrop 27 S. eearatts Hound (Thees, 20) ae bi — ‘_e~ 8 24 | Spotlight; CBS News.....WTOP 
: ‘ ' pom ; oo ’ i : iplash: Americans (Mon. 7:30)..... RC ; ndepen ~~ OT 17 | Cheyenne 9410 os 60.90 
6. My Three Sons (Thurs. 9:00-9:30).....WMAL —_26 | 6. Three Stooges (Mon.-Fri. 6:00)...... WITG.... Screen Gems 7 32| Early Show lL wroe 
. Perry Mz sat. 7:30-8:30) 'TOP ; | Burns & Allen; Broken...WRC 
© Perey Masse (Sat. 7:30-6:30 WTO! 26°) 6. San Francisco Beat (Fir. 7:00)........WTOP CBS 7 BI os seis: s:0.070's' awe elars WMAL 
7. Real McCoys (Thurs. 8:30-9:00) -WMAL 95 | 6. Mr. Magoo (Fri. 7:00) cescccccoes WITG TV Pers. Inc 7 21 | Spotlight Sivas tee WTOP 1 
me - : é : ' 7 |Huntley-Brinkley .......WRC 14 
8. Price; Bishop (Wed. 8:30-9:00) . WRC 24 . ae! y em imoeces Wor ITC - 7 DE IROUOD. obs ciseoauee WRC 
: -— a : : een - Divorce Court (Mon Ps ssc ware gets WTTG Storer TV 7 EPR OPEEEO:. 64 .0esccuseues WMAL 
9. Untouchables (Thurs. 9:30-10:30) WMAL — 22 \Surfside 6 .............. WMAL 20. 
Wavw AT 
Cl iE\ ELAN D STATIONS: KYW, WEWS, WJW. *SURVEY DATES: SEPTEMBER 8-28, 196 
a. Gamametes (Sat. 10:60-10:30) ww 39 || 4. Blue Angels; Pageant (Sat. 10:30).....WJW..... NBC Films 26 46| Walter Winchell ..... ... WEWS rT 
2. Real McCoys ‘Thurs. 8:30-9:00) WEWS 38 | 2. Mike Hammer (Sun. 10:30).......... WEWS MCA 18 Bae ee rs peaweawtets WwJw 7 
Th ‘ RIV de 2. Third Man (Fri. 10:30)... .ccsccoses WEWS . NTA 18 39 | Michael Shayne .........KYW It 
3. My Three Sons ‘Thurs. 9:00-9:30 WEWS 6 | 3° Yogi Bear (Thurs. 7:00) KYW Sereen Gems. 16 SOICBS News _......:..e Wwsw 12 
3. 77 Sunset Strip ‘Fri. 9:00-10:00 WEWS $6 | Local Broadcast ........WJW ~ 
aT . 2.9 a ») 3. Huckleberry Hound (Mon. 7:00) KYW Screen Gems 16 ST (GCG BOWE «ok divcce PP, fd 
4. Flintstones ‘Fri. 8:30-9:00 oda ee WS 52 | Local Broadcast * WIW 15 
5. Donna Reed ‘Thurs. 8:00-8:30 WEWS 31 | 4. M Squad; Americans (Mon. 8:00) KYW . MCA 13 27 | Cheyenne .....WEWS 20 
5. Surfside 6 (M 8-30-9-31 WEWS 9, | 4. Dang Robin; Feztue (Sat. 10:30) KYW . .Ziv-UA 13 23| Blue Angels; Pageant WwIw 26 
26 eee mn. 8:30-9:30) Pied ’" | 4. Quick Draw McGraw (Fri. 7:00) KYW .. Screen Gems 13 42| Rawhide; News; Local ..WJW 15 
6. Have Gun, Will Travel (Sat. 9:30-10). WJIW 30 | 4. Death Valley Days (Wed. 7:00) KYW U.S. Borax 13 46;CBS News sores Wwiw i 
2. Groucho: Mit Tl 0:00-10:30) KYW 09 |Local Broadcast ..... -. WIW 10 
o> SCORERS; TS (ERUCS. SOeerEe: ictathiy “* | 5. Tombstone Territory (Tues. 7:00) KYW ..Ziv-UA il 33|CBS News ...........-. WwiIw 13 
8. Hazel; Ghost Tales (Thurs. 9:30-10:00) KYW 28 | Local Broadcast ........WJW 13 
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because 
1ami 1s 
different 
from 
ilwaukee... 


and because people are different in different markets . . . Storer programming is different! We put 
together a flexible format to fit the needs of each community... making it local in every 
respect. Result? WGBS Radio is #1* in Miami with “*The sound of music and total information 





news.’ In Milwaukee, WITI-TV is #1t in prime time seven nights a week . . . Further evidence 
that Storer quality-controlled, /ca/ programming is liked, watched and listened to Storer 
representatives have up-to-the-minute availabilities. Important Stations in Important Markets. 
* Nielsen ~ Miami] Fort Lauderdale Index July, August “61. 

tNiclsen, May, June °61—ARB, May, June “61. 





LOS ANGELES PHILADELPHIA CLEVELAND WHEELING TOLEDO DETROIT 
KGBS WIBG wjw WWVA WSPD WJBK T KE R 
5 tate PMTEWAEKEE CLEVELAND ATLANTA TOLEDO DETROIT BROADCASTING COMPANY 
ITL-TV WJW-TV WAGA-TV WSPD-TV 


WJBK-TV 
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: eee | —— ————ae 
BS Compensation JAR Ty ARB FEATURE FILM CHART Howard K. Smith 
eae os 1 from page 25 exes | ama Continued from page 25 =—_—< 
of its belief the ant’ ‘he jhrage am = 7 
ated. Web | VARIETY-ARB’s weekly chart offers a day-by-day ee of the top feature evening slots tn a CBS brass because of his hard 
a as ; parti ilar maricvet On Satu iys and sundays, dayitme Uwure Siv compete with night e plu hitting, liberal, outspoken feelings. 
ates were given un p xis for designation a , » feature slot of the day. The analysis is confined to the top rated The report further had it that 
’ ist 3a feature si got in the ARB mea red perio i, broken down by days tn the week. The ARB measured Smith had been taken olf his regu- 
FC will naturalls pe . rd usually covers three or four weeks Other data such as the time slot and overage share of lar 15-minute CBS Radio Sunday 
I es before issuin audience is furnished. Top competition and competitive ratings also are highlighted. 
elie of its le bay night news analysis show because 
ons worting of its "Cleveland © = STATIONS: KYW, WEWS, WJW  @ SURVEY DATES: SEPT. 8 -SEPT. 28 of his liberalism. At that time, 
A Ratin , COMPETITION Smith had missed one Sunday 
. yerage : : . ~ see 
» that thia sliding- KYW 3 3 STATION & night Greadcast 
“ga Average Share: 33 : Salant, on the phone, vigorous! 
nama in the languave PROGRAM AVG. RATING ; : A 
yject rule ‘against ex- | SONDAYS 5:15-6:30 : as : | denied the report He said that 
ie affiliate from | Program: EARLY SHOW Stooges, Comedy WEWS | CBS News had liberals and con- 
, »oatize tim for, acceptin arts page es 5:15-6:30 10 | servatives working for it. He fur- 
) 1, of any other network Sept. Il PECK’S BAD BOY : spans ; | ther indicated that nothing was 
woca oa. Similarly, we he- | Jackie Cooper, Jackie Searle Big Show wIw amiss, that Smith may or may not 
it the effect of this fort 1934, 20th Fox, Banner, Repeat 5:15-6:30 4 return to his radio show because 
uly » to ‘restrain inter nei Sept. 18 “BERLIN EXPRESS” he’s busy with “CBS Reports” and 
\ ynnetitiog and intertere | Merle Oberon, Robert Ryan other CBS News matters. 
lcenrsee $s program cre 1948, RKO, UAA, Repeat Plenty was amiss, however. 
gponsini ities.”’ | Sept. 25 “TARZAN & THE SLAVE GIRL” There was the Birmingham situa- 
CBS. plan. providea pay Lex Barker, Denice Darcel tion and month after month other 
F s ty affiliates of 10° of the] 1950, RKO, Banner, Repeat situations that raised the roof of 
iis Lee nei tae Oeal ‘none |CBS News Washington and New 
verte hour to a level, varying | = ae ia York headquarters. That's the in- 
5 vat ym station to station, | KYW Average Share: 29 COMPETITION | side version of people who should 
of about 65°. of cleared network | Average Rating: 5 STATION & | Know ge for official and ge 
: Hime. Shove that Tegel, fi fe tal : reasons clam up on one o 1e 
S rata a is noid te each hour TUESDAYS 5:15-6:30 ‘ PROGRAM AVG. RATING - j,5; inside news stories of the year. 
Mared. Tos standard practice has Program: EARLY SHOW Comedy Clubhouse WEWS | With Smith refusing to talk, 
cA tot 30°) payments Sept. 12 “HEIDI” 5:15-6:30 8 | those close to Smith, a 20-year 
| Shirley Temple, Jean Hersholt | veteran of the CBS News organi- 
‘ Re , 1937, 20th Fox, NTA, Repeat Big Show ww | zation, were called upon for some 
BS’. Reply ‘ : rept . 5.15 _¢-% 4 | help. In a nutshell, one key party 
ij sd “AEN? . re 5:15-6:30 3 y party 
are nme 8S-TV affils, Wil- Sept. 19 i Pind aay ay J —_ | said that Smith, in the first place, 
lia . Love, web's v.p. of affili- | 1987. Col steed ‘ane Bas 'G — should never have been given the 
ate velatio ind engineering, va j = olumbia, screen Gems, hepea job, as he was earlier this year, as 
tisat t is ces from the (FCC's Sept. 26 “SEA OF LOST SHIPS” |chief correspondent and general 
letter t the commission has no John Derek, Wanda Hendrix | manager of the Washington office 
ide a ft Cetera as to} 1954. Republic, HTS, Ist Run lof CBS. The party holding that 
er oO no the Se ao view has a high regard for Smith's 
hee i< Sadie een the | yon Rating: 5 COMPETITION journalistic qualifications and apti- 
co sion did raise -_ ms re- WwJw Average Share: 31 STATION & — br ce eh ae “4 ‘eggenee 
o4 n » ‘iety ¢ 1e com- ' me ’ PP 
ona | (eeReeas Tene PROGRAM AVG. RATING | oer their bead.” If CBS News. 
on aie tate ei 5. |P am: NITE 4 NE ; ¥ given their heac I BS News- 
i ee es ee o rr put ee ' : PM East West KYW men cover’a story, have first-hand 
- or e, age ni I si od Sept. 12 ft nesirge saggy song a 11:30-12:45 2 sega i —_— they should 
sees pits See a eee ia | trol Flynn, Anna Neagie | a | be granted the right to render 
eS ee ee 1956, British Lion Films, UAA, Repeat Jack Paar WEWS their opinions—according to the 
fered to von onty after careful con- | Sept. 19 “COLORADO TERRITORY” 11:30-1:00 8 | views attributed to Smith. It was 
ataseation (ie us of its propricty | Joel MeC ora, \ , Late Show KYW | said that Smith felt he had an on- 
from the leaal viewpoint and its | 1949, Warner, UAA, Repeat 12-45-1-00 9 the-air right to be counted on the 
equitableness from the business | Sept. 26 “SLATTERY’S HURRICANE” P ate oe ae ; 
viewpoint. We hold to the view | Richard Widmark, Veronica Lake _ Such views. as attributed to 
that it is perfectly valid and proper | 1949, 20th Fox, NTA, Ist Run | Smith, are said to run counter to 
In the event a future deter- CBS News policy. It’s held that 
mination is made which is adverse | [eam _ a web policy allows analytical re- 
to the position we take in this m«t- } WJIW cuenie Rating: 6 COMPETITION porting, but bars personalized edi- 
te e shal! of course, promptls Average Share: 35 STATION & torializing, on-the-air opinions. by 
for substitute terms of compen- cece dO CBS Newsmen. Parting of the 
sation.” WEDNESDAYS 11:30-1:00 PROGRAM AVG. RATING | wavs came, according to the offi- 
Program: NITE MOVIE PM East West KYW cial announcement, over “differ- 
; | Sept. 13 “GOD IS MY PARTNER’ pecs ah 9 ence in interpretation of- CBS 
. } Walter Brennen, John Hoyt 1:30-12:45 sg News policy.” From that, it can 
Nixon TV 1957. 20th Fox, NTA. Ist Run Jack Paat WEWS only be inferred that Smith and 
| PR ater k is 2 B . Salant & Co. differed over what is 
= | ~ant 9 g ” 30- ° ( . 
mmm Continued from page | —__ | Sept. 20 cng cr nas baat 1:30-1:00 ed Fromm dnaee reporting and what is 
| aé oper, ite nner ate Shaw ‘4 ors Sine ant es ) aa 
ARC to do the facial werk on| as Mace Uhh Gedes Late Show KYW personalized editorializing 
con for the network telecast of | eh eae ard sad 12:45-1:00 | |} Schoenbrun’s possibility as a 
. ule v ; } Sept. 27 “WHISPFRING SMITH | successor to Smith is one am 
idiress be was delivering to | é : age : mith 1 me among 
: Executives Club of Chicago | Alan Ladd srenda Marshal | three or four other CBS newsmen 
Houndie hed ached the | 1948 Paramount, MCA, Repeat | being considered. 
altace: tal “ieee her and|— aoe eee | Time and again Edward R. Mur- 
threatened to make it known to/| row, before his departure, had his 
I ; that en facomeeaiiees iets rt KYW Average Rating: 10 | troubles with CBS brass above and 
waltid: be aoe « makeup work Average Share: 48 COMPETITION | beyond that of the news division 
ABC felt was forced to comply. | THURSDAYS 5:15-6:30 STATION & Murrow’s troubles stemmed large- 
NLRB ruled that the union d-d | Program: EARLY SHOW PROGRAM AVG. RATING S e: his fee'ing in later years 
soesgge Mpa Rice Man ‘| > iB. 4 that CBS, as well as the other 
nee mt and ae Ga local to Sept. 14 “TARZAN & THE SHE DEVILS” Comedy Clubhouse WEWS | webs, weren't fulfilling their re- 
make good any loss of pay the | Lex Barker, Raymond Buri 5:15-6:30 8 | sponsibilities in rendering cover- 
voman had suffered as a result of | 1953, RKO, Banner, Repeat Big Show wiw | age of world affairs. Murrow is 
ita disctiminatory and teas! ac Sept. 21 “HOUSE OF MENACE” = sles now out of CBS and is director of 
tio: She will collect too for an |! 3asil Rathbone, Alice MacMahon 3:15-6:30 - the United States Information 
additional lo.s of work at Sarra | 1935, MGM MGM-TV, Repeat Agency 
Studios where, as she also charged, | Sept. 28 “TORPEDO ALLEY” ise or we Huntlev-Brinkley 
Dumo was instrumental in her | Mark Stevens, Dorothy Malone team at NBC. and other develop- 
dis ae | 1953. Allied Artisis. M&A Alexander, Ist Run ments, has taken some lustre away 
| |} from the CBS News image. That 
‘ . si eacectesaSeaiceoi recent cover of Look with that 
TV News WJW Average Rating: 10 COMPETITION pies asso- o-like picture of Huntiey- 
ver hare: in hs come up at more than 
Average s 42 STATION & one CBS News meeting. Why not 
comme Conte! tom page 19 ems | FRIDAYS 11:30-1:00 PROGRAM AVG. RATING _ us”. is the question asked 
> or: : NITE M¢ S Sr! th. SOrti a g a ‘ nd lowe 
for instance, is still as “fussy as Program: NITE . we : PM East West KYW Pia preiyg ag rac eng ee 
evel about each detail, it’s not Sept. 8 “ONLY THE VALIENT” ; = . ign corres} A s kicke 
because anybouyv over him is im- Gregory Peck, Barbara Peyton ups iaecea : jeu Se ee eee 
sisting on anality.” said somebody 1951, UA, Jayark, Ist Run Jack Paar WEWS Prep peotien of Hitlerism. During 
else Sept. 15 “FRENCHMENS CREEK” 11:30-1:00 11 eset ecg r= adage bo 
“Newsmeu today, unfortunatels Joan Fontainé, Arturo DeCordova . 5 Bete S News, smith s 
: ; of : ; Late Show KYW | assignments took him to most of 
at nore intercsied in bulk,” tits 1944, Paramount, MCA, Repeat 0 the. wationn Pe 3 > 
7 exec conc'uded. (Reported!y Sent. 22 “OSS.” 12:45-1:00 1 : Tr yore — sides of — 
: ; pe sept. << I. ron Curtain, Smith, among other 
the days of dumping poor news Alan Ladd, Geraldine Fitzgerald . as “n aw: 
fo yitaze are virtually over 1946 Paran ount MICA tepeat oronetoe hes heen _awarded four 
Another sign of news having en- | ——————___ ste -- cemocntive Syersts sve Sis 
ie hn teal wade ta ie ptoael : annual awards for “best reporting 
advertisers like Bristol-Myers and WJW Average Rating: 16 PROGRAM AVG. RATING | from abroad.” 
Proctor & Gamble are gow span- Average Share: 62 COMPETITION ce te eens aan or ce ae 
~ af 4 2S > > , | é - ‘ e . : ” 0 a 
om on hee md alid nlc | SATURDAYS 11:15-2:1 STATION & | with other networks on behalf of 
; eee : NIT MOVIE smi , >j y 
of the growing audience for the | Preeram _— A i ie Late Show KYW bewnigrd Gua — — a Sas 
hot news stories of today, but also, Sept. 9 “PURSUED” 11:15-2:00 8 ga gone h sn i 
a ae 0 te ee ee Teresa Wright, Robert Mitchum, ; Smit 1, a Southerner, was born in 
kee un with Madison Ave’s Judith Anderson Showtime WEWS Ferriday, La 
Joneses 1947, Warner, Jayark, Repeat 11:15-1:00 5 
Finally, should tensions between Sept. 16 “THE RAZORS EDGE” Motyl’s MGM Shift 
the eastern and western powers Tyrone Power, Gene Tierney Ernest Motyl, formerly head of 
ease, it could be—if tv news ts 1947, 20th Fox, NTA, Ist Run the New York office of the MGM- 
really more a trend than a way t “ 'E -HWAY” TV commercial and industrial divi- 
Pally . Sept. 23 “THIEVES HIGHWAY j 
of life for the business—that news Richard Conte, Lee J. Cobb sion, has beer named sales man- 
will be sacrificed, meaning that it 1949, 20th Fox, NTA, ist Run ager of MGM Telestudios, the com 
could return again to obscuritv— : : panv’s video tape production sub- 
iext year or the year after that.” (Continued on page 62) sidiary. 
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Western 
Without 
Stagecoach 


Inthe Sacramento area, where stagecoaches rolled 
and gold once rushed, many people need look 
no further than their family trees for action 
stories of the Old West. Finding modern, live 
dramatic fare, however, is another matter. Like 
so many areas west of Broadway, Sacramento 
has very little live theater. 


Corinthian station KXTV is doing its part 
to remedy this. “The Ties Have It,” a drama 
locally written and acted, was produced and 
aired by KXTV. Finalist in the Corinthian 






CORINTHIAN 
STATIONS 
PUBLIC SERVICE 
AWARDS 
FINALIST 








Stations Public Service Award competition, the © KOTV 
show is one of several being presented to en- TULSA 
courage local writing, local little-theater groups, © KHOU-TV 
local talent, and local dramatic schools. Houston 

In a computer world of machine decisions © KXTV 
and hot pursuit of numbers, KXTV’s action is SACRAMENTO 
hardly calculated to make Sacramento’s Broad- © WANE-TV 
way replace its eastern namesake. It is, however, Fort WAYNE 
typical of the Corinthian viewpoint: A station’s © WISH-TV 
ties to a community, like all friendships, need to INDIANAPOLIS 
be kept in good repair. We believe that this kind WANE-AM 
of originality is not only good citizenship but a Fort WAYNE 
sales virtue as well. WISH-AM 

INDIANAPOLIS 
Responsibility in Broadcasting Represented by H-R 


THE CORINTHIAN STATIONT 
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— Continued from page % ¢& A 
( | v. Dateline Ber-; tions of the frustrated kid and his 
, ; nalized tale, surround- | East German family. 
; ae ERS \ fine cast was assembled 
e ‘ il newsreel footage headed by Ben Hayes as the bo 
4 pled escape of an the beautiful Kathleen Widdoes 
I as his sister and Ruth White as 
to this CBS-TV. his mother. Michael Kane was pet 
F it was hyper-propa haps too resonant a villiain but 
. . _ Fred Scollay in the other featu 
’ mush perhaps 1S role was excellent 
i f n American to be Integration of actual footage or 
attempting to de- the wa separating east fro 
s nious hardships of, west was enlightening wh 
Ea s under Communist. brings this qyarter to an old poi 
It remained hyper-| Such items as “Armstrong Circ! 
I i throughout, which Theatre” do have a validity, de 
i wing a trick from the spite the fictionalization and hy) 
‘ ) the program blasted.+ perbole, because it seems these 
< ‘ t} story, written by | stanzas can bring home with in 
J avout a vouth called | pact impertant subjects to an aud 
P iiber, became rather cap- ence that still finds it troublesome 
t \s a Viewer, you had to Viewing unadulterated tv ne 
b involved in the tribula- Art 
r a 
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America’s most wanted laugh stealers are 
On the loose. The most side splitting series 
that ever turned the geniuses of The Golden 
A f Comedy into gold for you! 

@ Superbly reproduced for sharp, 
ciear picture! = Brilliantly scored 
with original music throughout! 
® Filmed for maximum flexibility! 
= A perfect program to highlight 
your children’s star personality! 

F hilarious action for kids, nos- 
ta appeal for “‘oldsters’’! Can be profit- 
é ytted any ion, day or evening... 








any day of the week! For your biggest 
1 ; since Custard Pie’s Last 
Stand... here's your Golden Nii 
0 tunity for top programming, 

profits, ratings! Get complete in- 

formation NOW from... JeLEP 
1 


0 Sixth Avenue, New - 20, N.Y. CO 5-4575 


| 
| 
| 
| 


al commercial 


signed to 
| Surrou! ding 


WNTA-TV 


ame Continued from pace 49 quem 


entertainment fo 
j}mat; as to the programming de 
Newark’s and 
area's local ne 
j the situation would be. at the le 
jroughly the same, and selahiy | to 
l the benetit of Newark, chiefly be- 
’ 


cause of its regularly scheduled 


serve 


nature in ETMA’s proposed ope 

ation.” 

| Commission rejected antitrust 
;}complications raised by opponents 


jas result _of the 


| 


| 





| of Communism, 


contributions 
promised by the New York com- 
mercial television interests In 
the first place, it said, ETMA made 
the first approaches for the contri- 
bution, thus in effect absolving the 
latter from initiating any attempt 
j}to “remove a competitor” fr 
New York Moreover, the 
Justice Dept. has pledged all con- 
icerned that it will waive the right 
to institute criminal proceedings 
if it should decide to test the le- 
gality of the acquisition. 





scene 











NBC ‘Travelling Shows’ 


eum Continued from page 19 —_—_— 


Corps is due airwise on Dec. 15 
it too being in color. For that one 
producer Gerald Green, director 
Joe Zigmar, newscaster Ray 
Scherer, cameraman Tom Priestley | 
and unit manager Bill Lynch have 
been in the field, on and off, for a 
total of eight weeks. They began 
with PC trainees in Texas, later 
followed them to Puerto Rico and 
are now in Tanganyika with some 
of the PC workers. 

\ third program, “US. Bases 
Overseas,” has had director Fred 
Rheinstein and cameraman Dex- 
ter Alley doing a stint of 8-9 
weeks ‘still on the move, too) from 
base to base in Europe and Asia 
“Blueprint for Conquest,” a study 
nas producer Fred 



































breath a minor sigh of relief) en- —_— 
tirely with NBC overseas staffers. s « . 
» naturally don’t have as far to Television Reviews 

travel as the many American-based | 

staffers now abroad | a 
Fo Here & Now.” Bill Bales. cerca Continued from pase 3 oe 

1 and cameraman Scott) forward courtroom argument ae some rewarding moments. Like 

Brur left Friday (27) for Waris! the constitutional rights of he | the Barrie Chase-Bob Fosse calyp- 

» fil a lor sequence on World! Indians circa 1880 in the western | so, Miss Chase's ‘‘auditioning 

War [ veterans, and just back for} territories. In dramatizing an his- | dancer” sequence, even though it 

“Huntley Reporting” are writer) toric test case which establisiied | seemed to be an extension of a 

Johns \pple and director Char es | the American Indian to be a “per- | Judy Garland singing routine in 

Sie who o.0.'d the recent hap-! son” under the Federal law, script- | the pic “A Star Is Born,” and Jill 

s in the Dominican Repub-| er Saul Levitt skillfully manipu- | Corey s “I Enjoy Being A Girl.” 
lated the legal dialectics and the | paul Anka, a teenage disk click 

Besides this, George Vicas, r-| emotional interplay of the protas-| \ho is growing older but not more 
nent Europe production eC | onists into an effective tv play. | professional, slammed out “You 
r NBC News, is working on two; What may have been lacking in a| wake Me Feel So Young” and 
mn shows One about} sound theatrical structure 45} “Hello Young Lovers,” Lamas was 

5 the other about Germany. | mace up in the play's eloquence | okay in a recitative-stvled “It Was 
This, also, is relatively inexpensive | and intensity | A Very Good Year,” done as if 
as far as staff, because Euronean- This was the story of an Indian | Maurice Chevalier had chanced 
based men are being used It} chief whose tribe, facing extinc- | his mind about “I'm Glad Um Not 
seems that with all the work being | tion on the reservation set aside | Young Any More.” and the whole 
ce led, NBC just doesn’t ha for them by the Government tried | group managed to get some fun 
er men abroad to handle all ty move back to their ancestral | into “Talk To Him.” 

t cnores we : = land. The defiance of the Indians’ | The comedy segments, and there 
Four or fis comer NEL omits treaty with the Government led to} were a lot of them, were assigned 
re snipped abroad in = pas! | the arrest of their chief and the | tg the Premise-Players, a group of 

ee Having made | subsequent test of his legal rights improvisationists who have 

trips to Spall Austria, the South Emerging as the central charac- | achieved some notieriety in N.Y.’ 

in a hee wa os eee. aS a ee ee ee oe right gesture to bring them out of 

; ‘ : : . >? | defense, and Ralph Bellamy, as the | their coffee house environs and 

rightly thes cant be counted in| spokesman for the Government on to national tv but they weren't 

the current NBC “travelling | While Holliman performed with | quite ready for it. Let's face it, 
sho vigor and enthusiasm, Bellamy |, cgatire of the White House in 
eee brought a Sharp intelligence and} \pich Caroline Kennedy, sucking 
basically unsympa-| her thumb, advises daddy, or a 


 CANANA’S ‘TELEPOLL? 
COTT-GARTH ENTRY 


maturity to a 
| thetic role. As the 
Juano Hernandez handled his 
2nment convincingly, 
the program with a deep!s 


Indian chief, 


as- 


climaxing 


1 x | 
moving | the crudest 


| 


1ing a 


| 
} 


CTV.Canada’'s new video web, is/ oration about the common human- 
starting a weekly program called |ity of the Indian and white man 
10) 8 Jina Merrill, as a mixed breed 
Telepoll.” inviting viewer reac l Seite ’ ; 
: contributed a fine performance as |} 
ion to significant news. Show be- did Albert Dekker, as the judge 


longs to Ted Cott and David Garth. | and 


who are partners also in a 





Public Service Network for radio} Excellent direction b Tom 
in the United States Donovan succeeded in giving a 
“Telepoll” is the first Canadian | flowing movement to the court- 
pubaffairs tv stanza to get a net-} room scenes and a mounting ten- 
work sponsorship—Canadian -Na-| sion to the conflicting idea 
tional & Canadian Pacific Tele- Herm 
communications will underwrite the 
stanza, which will have a Sunday | 
berth beginning this month | THE SEASONS OF YOUTH 
First the new ram will re-| With Paul Anka, Barrie Chase, 
port on the big news stories of the | Jill Corey, Bob Fosse, Premise 
previous seven-day period, and| Players (Theodore J. Flicker, 
after the program a Canadian opin-| Joan Darling, Thomas Aldredge, 
ion survey org will contact. pre- James Frawley); host, Fernando 
selected viewers in Canada to get | _ Lamas : 
1 “scientically organized cross-sec- | Exec Producer: Lawrence White 
tion of public thinking.” Results| Producer: Joe Cates 
will be released the following | Writer: George Kirgo 
week 60 Mins., Wed (25), 10 p.m. 
TIMEX 
ABC-TV, from H'wood 
Schmitt's Upped Status Warwick & Lea 


For NBC Enterprises 


William J. 


NBC Er 
he became 
of this NBC 


terprises 


first 


setup 
general 


veep-in-charge 
ness affair.s 
Schmitt, a 
NBC, is now on 
with Cliff Slaybaugh, 


10-year 


Schmitt has become |! 
vhat is akin to No. 2 man in 
Last week | the same energetic and ambit 

manage! 
catchall division under 
Alfred Stern 
Schmitt had been director of busi- | its 


veteran 
a level of authority | up what an effort it really wa 
director 


NBC International Enterprises, and! ment 


Conrad Nagel, as the Ar 


new | general 


The theme for this latest Ti 
special was the various 
youth such as hope, love and 
j reverence There were other q 
the | ities, too, but all were peggd 


aspec 


spirit of youth 
It wasn't the 


strongest line 
j 
as became evident as the hour 
course. In fact, much of 

patter given to 
at! as host and interlocutor, sho 


of | broaden the line into an entert 
The lines were sticky 


which to base an hourlong re 


Fernando Lar 


my 


mex 


ts of 


ir- 
ual- 

on 
ious 


on 
vue 
ran 
the 
nas 
wed 
s to 
ain- 
and 





| Freed in Europe, where he’s been! Morris Rittenberg, president of sophomoric and youth, juvanile 
two weeks already on the early|NBC Films and director of NBC/| delinquency, notwithstanding, de- 
legs of this longtime project. He’s |Domestic Enterprises. The Ritten-| serves a better break than that 
working and, it's supposed that} berg and Slaybaugh units come un- The show, as in most revues 
NBC budgeteers have cause to/der the overall Enterprises division.! with acts coming on and off, had 
(Continued from page 60) 
COMPETITION 
WJW Average Rating: 5 STATION & 
Average Share: 45 PROGRAM AVG. RATING 
SUNDAYS 11:15-1:00 Late Show KYW 
| Program: NITE MOVIE 11:30-1:00 4 
Sept. 10 “THE ROAD TO RIO” Movie, Theatre WEWS 
Crosby, Hope & Lamour 11:13 12:: 4 
1947, Paramount, MCA, Ist Run :15-12:30 
Sept. 17 “MOONTIDE” 
Jean Gabin, Ida Lupino 
1942, 20th Fox, NTA, Ist Run 





Sept. 24 “GHOST BREAKERS” 
Paullette Goddard 


Bob Hope, 


1940, Paramount, MC 





A, Repeat 





David Susskind interview- 
“buffoon” Khrushchev is 
reaching pretty hard for laughs in 
manner 

itself was com- 
sparse and trim 
Too bad 
stuff to 
Gros 


verbose 


The production 
mendable. It was 
vith no wasted moments 
there wasn't some better 
fill it up 








REDDING, CONN. 
ARTIST 
yearly 
house 


going abroad offers for 
rental after Dec. 15 modern 
designed by Eliot Noyes. 14 
high acres, top luxury class 525- 
square-foot connecting studio, dark- 
room. 32-foot-glass-walied living room, 
fireplace, usual bedrooms. Ultra-mod- 
ern kitchen. Furnished Danish modern. 


Linen, silver, dishes, library, records 
hi-fi TV Filtered swimming pool 
landscaped grounds sculpture by 


Alexander Calder, Henry Moore. Elie 
Nadeiman. No children of destructive 


age 
WHITE & WHITE 
Westport Conn., CApital 7-7211 











Seeing Is Believing! 


130 New Type, life-like VILIDA 


PUPPETS, 16-26", interchangeable 
heads. New invention guarantees 
graceful movements. Authentic 
costumes, outstanding puppet art 


theatre, complete production. 


1. W. GIESEN 
64-21 58th Road 
Maspeth 78, N. Y., U.S.A. 

















IMPRESSIVE THEATRICAL OFFICE 
54th St., Cor. 7th Ave. 


Spacious Private Office (12x20) with 
separate room for assistant secretary. 
Both rooms off handsomely decorated 
reception area. Other offices in suite 
occupied by theatrical accountant and 
attorney. High floor, Sunny, 24 hour 
Bidg.—$150—Ci 6-1070. 























a 
= ||BROOKS 


ue COSTUMES 


3 West Gist St, Y.C.-Tel. PL. 7-5800 




















According to all reports, 
Big Wilson’s opening at the 


Port Said is not yet set. 




















. Enligh 


Forceful 


DR. ALBERT BURKE'S “A WAY OF THINKING’ 
ostaaureo ay BANNER FILMS, INC. 





ilening 


Captivating 


Audiences... 


527 MADISON AVE., NEW YORK 22, 
CHARLES McGREGOR, Pres. 


3 


N.Y. PLAZA 5-4811 ” 
4 
j i 
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a ere ere 
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Leading the world 
in television program sales 


INDEPENDENT TELEVISION CORPORATION 
488 Madison Avenue * New York 22, N.Y. * Plaza 5-2100 
17 Gt. Cumberland Place * London W1* Ambassador 8040 


100 University Avenue * Toronto |, Ontario * EMpire 2-166 


Mexico City * Paris * Rome «+ Rio de Janeiro + Sydney * and offices in principal cities in 45 countries around the world 


NOW AVAILABLE 

FIRST RUN...FROM ITC 
... brand new episodes of 
the distinguished series 
that won instant 
allegiance from critics 
and CBS Network 
audiences. 











‘DANGER MAN" 


Dynamic PATRICK McGOOHAN 
with the artistry that won him the award 
of Television Actor Of the Year, 

as special security agent John Drake... 
Danger ——and beautiful women—— 

from all over the world 

follow him. 














Chis ned 
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From The Production Centres 











——— Continued from page 48 5 
( ) é ibiti opens in Ne York in XN 
\\ WV \ i is I ning fi 
> r\ as Spo ) iaclo i 
Is’ video bei undertaken by the Hamps 
Pairick McGoohan has written six script i 
l mits to star fo 


Associated TeleVi 


iin “Anna Karenina” f 


IN SAN FRANCISCO ... 


I 


Smothers Bros 


ETV channel. KQED, is in rough financial shape. S 
fiscal year, July 1, with a $53,740 deficit and a bud 
i var of $480.000—or the necessity of $40,000-a-mont 
July the income fell $9,824 short. in August $19,052 short 
‘ptember also short, though figures aren't quite complete 
) tis O'Keefe starts hosting KGO-TV’'s late-night feature filn $ 
i tape, of course Steve Allen will tape his new ABC-T\ 
ys 4,571-seat Fox Nov. 8 for network presentation Nov. 22 
tuled for show are Joanie Sommers, Louis Nye, Bill Dana and 


KCBS News director Don Mozley in the Orient 
stories for station . 
{ to Monday, 9:30 p.m 


taping 


IN ST. BOOTS .. + 


KMOX Radio newscaster Rex Davis guest of honor and speaker at 
» luncheon meeting of the St. Louis Section, National Coun of 
Women Mimi Allen, classical and jazz harpist, featured 
[The Progressive Harp” on KMOX-TV's award-winning ‘Mon- 


Dick Teneau, producer-director at KETC, educational ty 
statio has been notified that one of his paintings, “Still Life With 
I ms,’ has been accepted for showing at the St. Louis Art Museum's 
18 amnual ““Missouri Show.’ John Bernard Mayer, formerly 

Bruce Hayward Associates, public relations firm, named program 
lirector of WEW, replacing Charles Hale, transferred to Fort Lauder- 
Fla. as program director of WLOD James E. Necessary 
‘d local sales manager of KTVI by Paul E. Peltason, executive 
) . Baseballer Ken Boyer taking over as sports director of KWK 
IN DETROIT... 
Franklin G. Sisson, formerly manager of WW4J-radio, has been 
manager of WWJ-TV Denman F. Jacobson, former sales 
manager of WW4J-radio, has been named WW4J-radio manager. Nestor 
A. Sibbold is the new sales manager of WWJ-radio, moving up from 
the sales staff. TV Bureau of Advertising will hold annual meeting 


and man 
1 kiv to news accounts of 


» Nov. 15-17 at the Statler Hilton. Speakers include Thomas Adams, 

xf Campbell-Ewald; William Lewis, board chairman, Kenvon & 
<hardt, and officers of the bureau Univ. of Michigan Television 

kicks off a 10-part series on “The Story of Italy” over WWJ-TV 
other stations, next Sunday (5 WXYZ-TV responded 
a former Hungarian Freedom Fighter now 
who was destitute and needed mechanics tools to re- 


rex ( 


s country 





butid his life. A check for $300 was presented to the man on the Lee 
McNew newscast ... Harry R. Lipson, veepee and general manager of 
WJBK-radio, will be guest lecturer on mass communications fer the 
thicd time at Michigan State Univ. 


IN MILWAUKEE... . 


south 


Don Phillips, Mitch Michael, Sam Hale and other WOKY disk jockeys 
Friday and Sunday ‘live’ area bands doing rock ‘n’ roll at 
Side Armory and Nightingale Ballroom weekly. 


ee 


n broadcasting “Treasure Chest of Golden Hits,” on 10 a.m,-8 p.m 
Sundays, stressing memorable good music disks. ... Lee Gray, WOKY 
newscaster, in added duties hosting disk show slots 6 a.m.-12 ‘noon 
Saturdays and 8 a.m.-1 p.m. Sundays. ...WFMR, according to James 
Baker, general manager, increased multiplexing hours on the air, 
adding 15 hours to existing 11:30 a.m.-12:30 p.m. & 5:30 p.m.-7 p.m. & 
8 pm.-10 p.m ’cross-the-board schedule. . . . Chuck Phillips, program 

—_ —— SS a $$$ 




















‘African Queen’ 


eee Continued from page 47 =e 


production by late December and 
to have the series rolling by the 


tion in the U.S. 

The project {s sponsored by a 
company called Gamin Productions 
in which Elkins is partnered with 
John Ireland and Hugh Frenc! 
Ireland and Glynis Johns are being 
signed for the Bogart-Hepburn 
roles and the pilot screenplay is 
being written by Sam Peckinpaw 
Both Ireland and Peckinpaw will 





EMMETT KELLY 


Mgt.: LEONARD GREEN 
300 &. Sist St.. New York 
PL 2-1764 








direct a number of segments 














It is planned to make 268 one 
hour segments, each budgeted at 
$100,000. They will be filmed in 
Africa and England and {ft is hoped 
they will qualify for British tv 
quota. Four Star is Gamin’s Amer- 
ican coproducer and distributor 
and Elkins is currently closing a 
deal with a British production 


Big Wilson says he wants 
more time to polish his act 
before any Carnegie Hall 


concert. 














.. KTVU’'s “Doctor’s News Conference” 


Spring of next year for Fall exhbi-} 
| 





| director, WEMP (off) regular 10 a.m.-12 (noon) disk slot, with increased | 
bs sk duties.... “Two for the Record” show on WTMJ (AM) in second |} 
i ng guest experts on nightly topics related to world, national, 

i ind local current problems. First half-hofr of “Two for Record.” | 

ttlights guest, with last hour of show on the phone with listeners, | 

mndays through Thursdays. Bill Reynolds, assistant WTMJ program 
ina and producer ot “Two for t Record, ioderates the show. 
IN SEATTLE... | 
| lio KING disk jockevs emcced local con rts by the Brothers 
Co ia recording quartet t its start here U of 
Frosty Fowler fronted t concert at Bremerton, Buzz 

Lawrence the concert at Meany Hall on the U campus . Jim French, 
) a: }.. is no joing weekly tv program on K@RO-TYV. Sunday 

ives Fre t organ and guest i 

ys yp e for its loca et sh Once Lpon a 

lo FM station KLSN has affiliated with QXR network 
WQXR, New York . Chris Lane, formerly program di- 

VLS, Chicago, now p d. at KAYO. Don R. Hughes, formerly 

WORY lwaukee, is news director at KAYO and Bill Shela is 

n Saie nase . New radio station here is KIXI, formerly KUDY, 
Wally Nelskog as president and Hale Bondurant as v.p. and gen- 

eral managet Bill Carter's “Part Line,” latenight audience 
participatio lio show, has moved from KAYO to KIRO Merrill 
Ash is now ! s director of KOMO Radio, moving over from KOL 
He previously news director of the station for 12 years, beginning 
n 1944 | 

IN PITTSBURGH... 

Leo H. Rosenberg, announcer on KDKA's Harding-Cox election re- | 
|'turns Nov. 2, 1920, will be honored at a luncheon at the Pittsburgh Hil- 
ton on Thursday (2). Rosenberg, now a retired ad executive, will be 
spotted on many KDKA programs during the day and will broadcast 
from the original site of the historic first political return broadcast 
Mayor Barr has proclaimed Thursday as “Leo H. Rosenberg Day” 
WWSW will broadcast 68 games to be played this year by the Pitts- 
burgh Rens, the city’s new pro basketball team. Jack Fleming and Joe 
Tucker wil! be at mikes. WIIC will telecast nine of these games with 


Red Donley, the station's sports director, in charge ... The KQV disk 
jockeys have formed their own teams, with uniforms and all, and will 
play a preliminary to a Ren game on Nov. 14 against the Texas Cow- 
girls WTAE has bought the “Ripcord” series from Ziv-UA and 
will slot the show on Fridays at 7:30, replacing the “Jim Backus Show.” 


IN MINNEAPOLIS ... 


Minneapolis Tribune columnist George Grim returns to airwaves Dec 
3 with resumption of his weekly news commentary, “The Man Who 
Was There,” on KMSP-TV, ABC-TV affiliate in Twin Cities. Show 
previously ran for seven years on KSTP-TV and outranked most net- 
work programs in viewer ratings . Popular sportscaster Ray Scott 
who handled Minnesota Twins baseball last summer and is 
broadcasting Minnesota Gopher football games this fall has added semi- 
to his sked .. s WITCN- 


games 


weekly sports show on WCCO-T\ . Time-Life 
TV, only indie operator among Twin Cities’ four commercial tv stations 
countering competish with heaviest slate of vintage films ever. Sta- 


tion is offering two movies every weekday, five on Saturdays including 
triple features between 6 p.m. and midnight and four on Sundays 


WCCO-TV is telecasting, via videotape, selected home meets of the 


‘Twin Cities Skippers, local entry in the new National Bowling league 


Sportscaster Don Dahl is doing the commentary 











a _— 
company which will be a partner 
in the venture * | Sonny Fox 
Du ing his London stay, mae scams Continued from pace 49 & 
also optioned Alun Owen’s “The ——t 
Rose Affair,” networked on com-| TV “Let's Take A Trip” sertes| 
mercial tv earlier last month, as a| which was the predecessor of the | 
project for Condor Productions, aj “One, Two, Three, Go” entry. 
company controlled by his client, | For “On The Mark,” Fox has de- | 
Steve McQueen. Elkins ts also On) vised a game show with a serious | 











Savings & Loan Foundation 
Buys 2 NBC-TV Specials 


The Savings & Loan Foundation 
to spend an estimated 


going 


is 
| $350,000 in two NBC-TV one-shots 
thi 





3 winter and spring. Company, 
via McCann-Erickson, bought all 
of a one-hour NBC News special 
called “Sentimental Journey,” go- 
ing into a prime time slot on 
March 29, and half of the regular 
vear-end East-West Shrine foot- 
ball game this coming Dec. 31 


“Journey,” written and produce¢ 
Lou Hazam, is be a docu- 
mentary based on U.S. Highway 1, 
It'll take a 7:30-8:30 p.m. slot that 
Thursday, March 29, and will 
count one of NBC's 40 prime 
specials 


bs to 


as 


time news 





| fundamentals 


“Radio Followup 


—————— 





Monitor 

When Pat Weaver created NBC 
“Monitor” several years ago, he 
created perhaps the most stable, 
useable format network redio has 
had since. Without changing the 
of quick change, 
“world travel” and enlightening 
small talk, Bill McDaniel, who 
heads the radio web today, hired 
Frank McGee to host the 7-10 p.m. 


Sunday fortions of this weekend 
program 
Though “Monitor” was always 


big on news, the presence of news- 


man McGee on “Monitor” makes 
the stress that much greater In 
the first hour of his appearance 
last Sunday (29), McGee inter- 
viewed scientist Harold Urie on 
fallout shelters. Pedantic, contro- 
versial, enlightened, Urie was nice- 
lv constrained and guided by pro 
McGee Other portions of the 
hour were 4 man-on-the-street 


type affair with laymen on fallout 
shelters and a frivolous interview 
by one of the NBC News staff men 


with the trainer of a chimp who 
paints abstract expressionistic 
paintings and sells them for up- 


wards of $25 each 


These were the feature stories. 


| McDaniel has made plans to have 


NBC News cut in whenever neces- 
sary with hard news stories, al- 
though when heard there was noth- 


ing especialy hard to cut in for. 
Art. 


WB’s Japan Quintet 


Oct. 31 


Tokyo, 
With resumption of “77 Sunset 
















































the prowl for other tv properties) purpose. The weekly contests In-| Strip” as baseball season ends and 
for presentation in America It is volve youngsters who have shown | launching of “Surfside Six,” 
proposed to film “The Rose Affair”! some outstanding abilities in the | Warner Bros. now has five hours 
in Britain with McQueen in the) various career opportunities, such} leng telefilm series running on 
role filled by Anthony Quayle in) as science, journalism, diplomacy, | Japan webs. 
the original rocketry, etc. The winning young-} MHoldovers are “Bronco,” “Mav- 
After spending about three days sters get a chance to explore their | erick” and “Roaring Twenties.” 
each in Paris and Rome, Elkins; chosen field under expert adult |= a 
heads for New York where he will guidance | 
have a 10-14 day stopover before In the area of news for children, 
he returns to his Hollywood base.| Fox believes that any child over 13 
. — is ready to partake of regular news | 
channels and would resent any} 
French TV kid-slanted journalism. The key | 
age bracket for news, according to | 
—aae Continued from page 47 aaa | Fox, is the eight-to-12 group where | 
the news has to be presented in | 
That means it now seems pushed such a way as to stimulate general | 
hack to early 63 | intellectual interest rather than be | 
If money is the problem it looks he capsule ayeenrenes of daily events 
; which they are not capable of un- 
like commerical ads and private) derstanding. In this respect, Sal 
interests may be a necessity. With! has used youngsters to report on| 
sets near the 2,800,000 level,| various news developments and_| Mgt. William Morris Agency 
viewers also clamoring for that|thus has been able to determine | 
long promised chance of choice| what the perspective of the child | 
ind more entertainment values. | really is. ——— 
Group has also asked why a — = 
promised wage hike for news 
analysts and reporters on RTF WANT TO PLAY IN 
payroll has not been instituted 
as yet. So it appears like that ? 
bruited and discussed tv station THE BIG LEAGUE? 


newcomer is still something in the 
near, if ever receding, future. 























ACTION THAT WINS TOP RATINGS! 


‘*“MANHUNT’? 


BRYAN, Texas 39. MOBILE, Alc. 34, 


For Further Details Contact 


SCREEN 





711 Fifth Avenue, New York 22 


NEW YORK DETROIT CHICAGO DALLAS 


GEMS, rnc. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 


PL 1-4432 
HOLLYWOOD 






ERIE, Pa. 45, 


Source: ARB, 1961. 


ATLANTA TORONTO 
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The Northwest area is really 


big league . . . 810,800 TV 
homes and over $5 Billion 
in spendable income. 


Why not sign up with the 


first place club—KSTP-TV. 
The Northwest’s first TV sta- 
tion, KSTP-TV serves and 
sells this vital market most 
effectively, most economically. 


100,000 WATTS + NBC 
MINNEAPOLIS + ST. PAUL 
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MUSIC: TV’S ‘SPECIAL’ BABY 





Yank Labels Map Wider UK. Display 
As Britain Nears Common Mkt. Link 


London, Oct. 31. 

As Britain moves towards the 
European Common Market, the 
push by American diskeries to get 
their labels on display in this 
country is on. Most recent example 
of this is with Alvin Bennett's Lib- 
erty Records. Bennett flew in for 
talks with Decca which would not 
agree to release Liberty in this 
country under its own imprint but 
vas more than willing to up resid- 
uals and guarantees as longs as 


Liberty product was released un- 
der the London label. 

Bennett has now switched to 
EMI ‘Electrical & Musical Indus- 


tries) and not only has won higher 
residuals than he had with Decca, 
but has secured release of Liberty 
on the British scene. It takes ef- 
fect Feb. 1, 1962. 

According to Bennett more U. S 
diskeries will want their 


tags now that the U.K. seems set 
for ECM. His opinion is confirmed 
by L. G. Wood, EMI topper, just 


returned from the U. S., who has 
noted the pressure from American 
execs for “independence.” 

But in Wood's view, unless a 
label has a great deal of talent to 
support it, release under its own 
banner would do it no good. It’s 
far better, says he, to bask in the 
reflected glory of EMI labels and 
benefit from the publicity buildup 
given to same. 

Another American diskery seek- 


ing U.K. release is the CBS label. 
Reportedly, it may align with 
Philips. Although the latter will 


make no statement, it is commonly 
understood to be the company that 
will manufacture 
the Yank platters. 
A key condition of Pve’s acqui- 
sition of Frank Sinatra’s Reprise 
label is the fact it went out as Re- 
prise ‘despite its shortage of sell- 
ing talent), providing another in- 
dication that Americans want their 
own identification in the U_K. 
Trend, generally, seems to be 
that U. S. interests want to set up 
warehouses in one or other of the 
ECM countries, so that disks can 
be marketed at more or less the 
same price as in the U. S. Disk- 
eries also want to avoid paying 
“surplus” import charges. 


BENNELL MUSIC, J-G 
MERGE WITH STARFIRE 


Benell Music Corp., a subsid of 
Cosnat Record Distributing Corp., 
and Jay-Gee Records, has merged 





with Starfire Music Publishing 
Co. and all its affiliates. The new 
outfit will be headquartered in 
New York 


Deutch, part owner of 
has become general man- 


Murray 
Starfire, 


ager of the new firm and has also 
been elected vp. and national 
promotion manager for all Jay- 
Gee product, which encompasses 
six labels including Jubilee and 
Todd. Deutch was general pro- 
fessional manager for Southern 
Music for seven years before co- 


partnering Starfire. 


Joe Smith Reining New 
WB Nat'l Promotion Dept. 





Warner Bros. Records has 
up a national promotion depart- 
ment and named Joe Smith to 
head the operation. He will be 
headquartered in the diskery’s 
Coast office and will report to 
John K. ‘Mike! Maitland, Warners’ 
new prexy. 

Smith is a vet of seven vears in 
the business with experience in| 
distribution and broadcasting. 


With this in mind. WB will follow 
a policy of close contact with disk 
jocks and radio station program- 
ming heads on a local and national 
basis. He is expected to beef up 
the existing WB field sales promo- 
tion force in major market areas. 

Smith most recently was asso- 
ciated with Hart Distributors in 
Los Angeles and served as promo- 
tion manager for London Records 
on the Coast. He has also been a 
disk jock in Boston and Pittsburgh: 


+ 


own | 


and distribute | 


set | 





Mitch Along With Singh 


Washington, Oct. 31 
Roll Call, the Capitol Hill 
newspaper, tells a fable of our 
times: 
“Once upon a 


time, in the 


little Himalayan kingdom of 
Grvysh, was a talented little 
fellow named Singh. He had 
a fine voice and loved to 
mitch, which in  Gryshian 
meant to ‘sing.’ 

“Came the U.S. with an aid 
program which set up a tv 


station. 

“Naturally, one of the first 
to come on with a program 
was Singh. 

“It was called ‘Mitch 
With Singh’.” 


Along 











A Singer for Own 
4 Star Diskery 


Hollywood, Oct 
Dick Powell, who aes 
| tion pictures as a singer 
| linquished his chirping career to 
go dramatic, will return to his 





oa 


first love via a series of singing 
records to be made for the new 


diskery his Four Star Productions 
|is setting up. 

Four Star plans entering the 
| recording field this fall, and by 
pext summer hopes to be a major 
indie plattery through waxings of 
tunes from its own tv shows and 
it will place under contract 
Powell, one of 
will do albums having 
tion with his company's 
tv product. 


no connec- 
film and 


Proposed diskery is an extension | 


of FS into still another area, since 
it already has disclosed plans for 
adding feature filming to 
production operations 

Prior to FS establishing its own 
disk company, it will make avail- 
able songs and music from its tv 
series for recording by major com- 
panies. Tv outfit already has signed 
Edgar Burton of Trinity Music to 
handle themes, songs and back- 
ground music from its own product 
for this purpose. and negotiations 
are underway with major artists, 
including Lawrence Weik and Fred 
Waring, to record. 

Dot Records has been inked to 
produce and release an album of 
principal themes from some of FS 


shows under the title Themes 
from Four Star TV Shows,” for 
release in January. 


Initial themes being put on wax 
will consist of material from the 
current season’s shows: “The Dick 
Powell Show.” “Target: The Cor- 
rupters,” “Robert Taylor's Detee- 
tives,” “Mrs. G. Goes to College” 
and “The Rifleman.” 
| Two music publishing firms are 
hy by FS. The ASCAP licensee 
is BNP ‘for Charles Boyer. David 
Niven and Powell, who share FS 
ownership), and the BMI licensee 
is Trend Music Inc. 





Lyman’s Vidfilm Stint 


Holywood, Oct. 31 

Arthur Lyman and his Hawaiian 
;orch, a regular for some vears at 
Honolulu’s Shel Bar in Hilton's 
Hawaiian Village, will dish up 
background music for a batch of 

“Hawaiian Eye” yidfilms. Bar is 
| one of the locales for series 

Deal marks the first Hollywood 
| pact for 28-year-old Hawaiian com- 
fposer-condnctor, who .currently is 
at Las Vegas’ Thunderbird. 


__ MERC GETS COREY 
Jill Corey, pop chirper wit! 
some hit records and tv shows be- 





| hind her, has inked with Mercury 
(Records. The former Co! waxer 
iwill cut several singles immedi- 


jately. 


Dick Powell Agam : 


but re- | 


;mary Clooney, 
albums recorded by various artists | 


the FS partners, | 


Limeliters Chalk Up Boff 


its tv) 


MOST SHOWS 
SLUFF SONG) 


By MIKE GROSS 


Television has tecome a_ vast 


'musical wasteland. This paraphrase 


of Federal Communications Com- 
mission chairman Newton C. 
Minow’s blast at tke video broad- 
casters is being echoed by the 
musie industry to express its senti- 
ments on the fallout of regular 
music show programming and its 
virtual banishment to the one-shot 
tv special. 

It’s not that the music bizites 
want more exposure for the likes 
of “Who Put The Bomp In The 
Bomp, Bomp, Bomp?” or the cur- 
rent “Twist” tunes, it's just that 


| they feel that tv has become remiss 
jin its time allotment for the show- 


casing of good pop music and show- 
tunes. 
It's paradoxical, they claim, that 
radio, a lorgtime problem for the 
ood music publishers, because of 
its penchant for Top 40 rock ‘n’ 
roll programming is now turning 
to their side. More and more sta- 
tions around the country are dump- 
ing the Top 40 kick for what they 
|call “good music’ and FM. with 
its class programming techniques, 
is in full bloom. Tv, however, con- 
|tinues to run far behind. 
Changing Pattern 
Evidence of tv’s shift from music 
shows to a programming pattern 
centered -on_ situation comedy, 
westerns and private evesores, is 
that the music men have only 
Perry Como, Ed Sullivan, Garry 
Moore and Dinah Shore ‘once a 
month) to look to get their songs) 
aired on tv. Several vears ago they | 
had a choice of the aforementioned 
as well as weeklv 
Page, Gisele MacKenzie. 
Guy Mitchell, 
(Continued on page 68) 


Eddie 





$4.979 Town Hall, N.Y. Gg 
In a Solid Performance 


The Limeliters (3) grossed $4,979 
in an SRO Town Hall, N. Y., ap- 
pearance Saturday (28). It was a 


solid outing for the pop-oriented | 


folk group whese predominantly 


comic and irreverent approach to | 


their material delighted the audi- 
ence which overflowed to seats on 
the stage. Felix E. Gerstman pre- 
sented the outing, scaled to a $3.75 
top. 

The group has a polished style, 
geared to broad popular appeal. 
Although they are likely te offend 
purists with some of their more 
abortive renditions, the. Limeliters 
know how to take command and 
hold an audience. Threesome’s in- 
strumental work is effective and 
their vocalizing puts them among 
the top groups in the pop-folk 
field. 

Comedy is handled by Lou Gott- 
lieb, the group's bass player and 
patter artist. His comments on so- 
ciology, 
relations draw rapt and apprecia- 
tive attention from the crowd. He 
tends toward repetition as the eve- 
ning wears on, but is always amus- 
ing. 

Pleasant warbling is provided by 
tenor Glenn Yarbrough and bari- 
tome Alex WHassilev, the latter 
being the linguist of the group trvy- 
ing his hand at French, Spanish, 
Portuguese, Russian, etc Yar- 
brough plays guitar and Hassile« 
doubles on banjo and guitar. 
Among their specialty comedy rou- 
tines are pokes at rock ‘n’ roll, 
adult westerns, and other folk sing- 
ers. Their tricks include harmony 
whistling and high-pitched voicings 
which register effectively for the 
pop market. 

Finale is an audience-participa- 
tion turn which gets a big mitt 
Gimmicks, such as ad libs during 
a tune and lyric twisting, give them 
an overall comic flavor that clicks 
with the audience, along with their 
complex-appearing harmonies. The | 
Limeliters are a solid concert at- 
traction for the audicnce that likes 
its folk music wfh a pop flavor. 

Kati. 


shows by Patti! 
Rose- | 


politics and male-female | 





UA Nabs First Bway Cast LP; 
Col on Nitery-Legit Revue Kick 





Rayburn’s ‘Happy’ Tune 
Washington, Oct. 31. 

Three days before he went 
to a Dailas hospital with in- 
curable cancer, House Speaker 
Sam Rayburn wrote a letter to 
Washington composer Hank 
Fort requesting that her song, 


“Happy Birthday, Mr. Sam,” 
be recorded. 

Five hundred have been 
pressed on the Gemini label, 


with all proceeds going to the 
Sam Rayburn Library in Bon- 
ham, Tex. On the flip side is 


the same melody with new 
lyrics Mrs. Fort wrote for the 
Fourth of July and named, 
“Happy Birthday, Uncle 


Sam.” 

An Alabama Congressman, 
Frenk Boykin, made the first 
purchase last week, 100 copies. 

A Nashville group of sing- 
ers, identified as the Four 
Posters on the label, did the 
vecal. 


BMI Annual C&W 
Awards Go to 36 
Writers, 2? Pubs 


Broadcast Music Inc. will hand 
out awards in the country & west- 
(ern field tomorrow ‘Thurs.) at the 
|Country Music Festival in Nash- 
ville to 36 writers and 22 rublish- 
ers for 39 winning songs. The BMI 
awards are made annually and are 











* United Artists Records is now 
| branching into legit. Having con- 
centrated on motion picture sound- 
track albums for the past several 
years, UA will make its first stab 
into the original Broadway cast 
| album field with “A Family Affair.” 


It's understood that UA has a sub- 
stantial investment in the show 
| Which is capitalized at $350,000. 
The tuner, which has a score by 
John Kadner ‘music) and James 
& William Geldman (lyrics), stars 
Shelley Berman with Morris Car- 


novsky and Bibi Osterwald. The 
score is being published by Tommy 
Valando’s Sunbeam Music, a BMI 
affiliate. 

Berman has the greenlight to 
record under the UA banner al- 


though he’s under centract to 
Verve Records The pact with 
Verve permits him to go elsewhere 


| for other than his comedy (‘and 
|} solo song, which he hasn't done 
yet) LPs. : 


The musica! is scheduled to open 


on Broadway Feb. 3 
Col’s Revues 

Columbia Records is going on 
a musical revue kick for original 
cast albums from the legit and 
nightclub fields. Already set for 
Col’s revue binge are Julius Monk's 
“Seven Come Eleven,” now run- 


ning at New York's Upstairs at the 
Downstairs, and “Too Good For 
The Average Man,” a roundup of 
vintage Richard Rodgers-Larry 
Hart songs playing at the Camelot 
nitery on the eastside. Upcoming 
on Col’s agenda is Leonard Sill- 
man’s “New Faces ot 1962.” due 
on Broadway in the spring. 
Monk's revue last season, 
“Dressed To The Nines.” was put 
| into the groove by MGM Records. 
Several of its predecessors were 





| 
| 
| 


based on polls reflecting record | etched by the Offbeat label. Fea- 

and sheet music sales, radio-tv per-| tured in the current outing are 

formances and coin machine plays.| Philip Bruns, Cecil Cabot, Rex 
Following are the winning songs | Robins, Steve Roland, Donna San- 

for the past vear: “Am I Losing| ders and Mary Louise Wilson. 

| You,” “Before This Day Ends,” | Several contributors supplied the 

“Beggar To A King.” “Blizzard,” | songs and sketches 

“Don’t Worry,” “Excuse Me.” “Fal- The “Too Good For The Average 

len Angel,” ‘Foo!in' Around,” | Man” revue features Bobby Van 

“Heart Over Mind.” “Heartbreak | and Helen Gallagher It was 

USA,” “Hello Fool.” “Hello Walls,” produced by Buddy Bregman 

“I Don't Believe 11] Fall In Love In the straight musical field, Col 

Today,” “I Fa!l Te Pieces.” “I | now has tied up the original cast 

Missed Me.” “I Think I Know,” “I | album rights to “Kean Subways 

Wish I Could Fall In Love Today.” | Are For Sleeping AN) Ameri- 

“T'll Have Another Cup Of Cof-| can” and “The Crime of Giovanni 

fee.” | Venturi.” 

| Also “Last Date.” “Let Forgive- | siidetaaensantniia 

ness In,”’ “Loose Talk.” “Louisiana 

Man,” “Loving You,” “My Ears 

Should Burn.” “My Last Date.” ART TALMADGE NEW 

“GQdds and Ends.” “Po’ Folks.” | 

“Sweet Dreams.” “Sweet Lips.” | PREXY OF UA LABEL 


|“Tender Years.’ 

A> Tangle.” “Three 
| Phone,” “Under The Influence Of 
Love,” “Walk Out Backwards,”’ 
“When Two Worlds Collide,” 
“Window Up Above.” “Wings Of A 
Dove,” “You Can't Pick A Rose In 
December” and “Your Old Love 
Letters.” 


Marcus, Miss Greenfield 
Join Col’s Info Services 


Steps To 





Leonard Marcus and Myrna 
Greenfield have joined Columbia 
Records’ information services de- 
partment. 

Marcus, who for the past two 
years was with Landon Records 
as assistant manager of its clas- 
sical division, was set as manager 
of information services and will 


work in both the pop and classical 
fields. 


Miss Greenfield, who was pub | 
aide to Billie Wallington at the 
Riverside label. will be informa- 
tien services coordinator and will 
be involved with press relations 
for Co] with jazz and trade publi- 
cations. 


HAL LEVY’S BOOK 
} Hal Levy, ASCAPer ho con- 
iducts a songwriting course at 
UCLA, has signed to do a book on 
the subject for Doubleday 

Accent will be on lyric writing 
| Levy’s course fs the only one of| 
its kind in the US. He has had 
name wordsmiths at his seminars 
ht out an 
ll written 


and Decca recently brou 
jalbum of original songs, : 
thy ‘his ~pupits. 


“Three Hearts In “ 
The | Art 


Talmadge has been con- 
firmed as president of United Art- 
ists Records. He became in line for 
the post several months ago when 
Max E. Youngstein, veepee of the 
UA parent company who also 
prexied the disk outlet, announced 
his resignation 

| Talmadge, who j 
1960, has been 


ined UA in 
operating head of 
jthe firm as veepee-general man- 
ager. Before coming to UA he 
had been v.p. at Mercury Records. 

Arthur B. Krim. prez of United 
Artists Corp., indicated that Tal- 
madge will continue to work with 
David V. Picker. Krim's exec as- 
sistant, as liaison between 
parent Company and the record 
division 


2 Indie elie Cos 
| Merge in $1-Mil. Deal 


the 


Hollywood, Oct. 31 
Universal Recorders and Radio 


Recorders will be consolidated so 
their combined facilities will rep 
the largest indie recording studio 
in the country, according to UR 
topper Martin Hersh. He made the 
assertion last week following his 
acquisition of all stock in latter 


company held by G. Howard Hus- 
jchins and H. DeVoe Rea in a 
'$] .000.000 soca eg 

Hersh now vas 80° of the 
stock with an Prt to buy the re- 
maining 20'% from* Harry L. Bry- 
‘ant and Ernest F. Dummell, both 


of whom wil] i«main with firm as 


jotficers and directors. 
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Fletcher Henderson's DeLuxer, 
James ‘Plays Hefti Top New LPs 


FLI ETCHER HENDERSON 


ont H: “THE FLETCHER HEND- | ° 


ERSON STORY—A STUDY IN 
FRUSTRAT _ Columbia). This 


< fou -P) salute to Fletch- 
¢ r ierson, Who recorded be- 
{ 1923-38, and who died in 
1932, points up anew the value of 
I \ iterial and what really 
¢ ye done with it when it's in the 
} is of someone who cares. The 
§ ‘one who cared, in this in- 
sta sas John Hammond, Co- 
] via artists & repertoire staffer 
who ‘Iped Henderson get a lot 
) jisk gigs in the ‘30s. It's 

lis it $15.98 
Han yd and his engineering 


*s have done a masterful job in 
ig up” the sound without 
souping it up into a ping pong 





ri ; and the package emerges as 
a definitive portraval of Hender- 
S ho virtually shaped the big 
! i-swing era through his orch 

atterly through his arranging 
f Benny Goodman's band. The 
] Ka doesn't miss a trick in 
f ) x Henderson's orch stvle 


‘xperimented with new ideas 


By 1e sidemen Som yf the 
I sidemen, then, were Loui 
4 trong Koy Eldrida¢ Rex 
alt J  & Higginbotham 

Ben! Carter, Don Redman, Fats 
\ Cootie Williams and Red 
A 

boxed package also comes 
\“ a booklet containing an ir 
f ati appreciation of Hender- 
s by Frank Diggs, some old snap- 
Shots of the band ‘from the Club 
Alaba days in 1924 on up), and 


best discographies 





o f tl 

‘ id, which lists tune, publisher, 
date of recording, and, most im- 
portant the personnel on the 
date. This is more than a collec- 


tor’s item—it's an important con- 

t to music and to records 
“H ARRY JAMES PLAYS NEAL 

HEFTI" MGM The big band 


scund is back with this fine waxing 
\ 1 combines the efforts of Neal 
Hefti as composer and Harry 
James as musician-conductor. The 
package contains 10 tunes com- 
I ‘d by Hefti especially for this 
Waxing and James’ 18-piece band 
gives them a swinging whirl in a 
biz sound that features five trum- 
pet five saxes and three trom- 


bones for solid authority he 

upo is mostly up on the set. It 
makes for great listening plus 
S » dance possibilities, too. 

PETE FOUNTAIN-AL HIRT: 
“PRESENTING PETE FOUNTAIN 
AND AL HIRT BOURBON 
STREET” (Coral). Al Hirt and Pete 
Fountain make up a strong-selling 
parlay. Both have scored in solo 
packages (Fountain for Coral and 
Hirt for RCA Victor) and together 
they can't help but move the mer- 
chandise. The beat, of course, is 
dixieland, jaunty ind = straight- 
forward and full of spirit. The 
repertoire is taken from dixie- 
land’s top drawer and the bovs 
blow it up with plenty of rhythmic 
steam 

EYDIE GORME: “I FEEL SO 
SPANISH” (United Artists). Eydie 
Gorme goes south-of-the border 
for her new LP excursion and both 
les of the border will benefit by 
i It's a vigorous and exciting 
musical that  orchester-arranget 
Don Costa has put her in and she 
comes through with a vocal punch 
that will win over programmers 
ind disk buyers. In English or 
Spanish, on “Granada” or “Besame 
Mucho,” or “Frenesi” or “Perfidia” 
to name just some in her Latino 
repertoire, Miss Gorme is in stand- 
out vocal form 

DUKES OF DIXIELAND: “THE 
BEST OF THE DUKES OF DIXIE- 
LAND” \udio Fidelity). The 
Dukes of Dixieland racked up a 


long list of bestselling LPs for the | 


Audio Fidelity label before shift- 
ing to the Columbia label and AF 
has wisely put together a dozen of 
thei: Best" from the previously 
released packages to make up a 
wing-ding that’s sure to move on 
th. retail -level. The Dukes are 
commercial tootlers and dish out 
the best with no funny stuff added 
The likes of “Saints.” “Bill Bailey,” 
“Muskrat Ramble” and “Down By 
The Riverside” get rousing rendi- 
tions that seldom miss 

BARRY MANN: “WHO PUT 
THE BOMP IN THE BOMP, 
BOMP BOMP?” \BC-Paramount). 


3arry Mann, a 19-year old singer- 








positions (recorded by others of 
‘The Way Of A Clown,” “Bless | 
You,” “War Paint” and “Foot- 
steps.” Now, the teeners can have 
young Mann all to themselves as 
he whips up some sounds thi 
his own repertoire. It’s strictly 
juve-pegged and since surveys 
have shown that the kids are now 
buying albums, they can’t help but 
buy this one. 

BILLIE HOLIDAY: “THE ES- x : 
SENTIAL BILLIE HOLIDAY” yr naacamscagey WELK 





(Verve). The tapes of Billie Holi- resents Another Dot Hit: 
| 


dav's last Carnegie Hall concert , ~~ Tp Ct 
(Maventiey, SUNG) ts the ennence of THE L E NNON SISTERS 
this package. Although she was on Sad Movies” B/W “I 
her way out then (she died two- Don't Know Why I Love You Like 
and-a-half years later), a lot of the : — 
magic that she brought to songs 
like “I Cover The Waterfront,” of Calvary,” “The Touch Of The 











\ F ittle } "an Tn.”’ | « : 
Vhat a Little Moonlight Can Do.” fiand Of The Lord” and others of 


Body and Soul” and “Yesterda\ 


a mae sin natul 
was still under control. As if Miss 2 ture 





Top Singles Of The Week 


(The ‘Best Bets’ of This Week's 100-Plus Releases) 











|NEIL SEDAKA.........+.+.....+++-DON’T LEAD ME ON 


(RCA Victor)............Happy Birthday, Sweet 16 
Neil Sedaka’s “Don't Lead Me On” (Aldont) is a slow rocking 

ballad with the kind of torchy message that the juves will go for. 

“Happy Birthday, Sweet 16” (Aldéont) is an okay uptempoed slice 

also angled for the juves. 

~ * * 


FUME. VAEAL. sc cciccescciccsescececec ssn 


es 2) A ce re. eg 


ne Valli’s “Everlasting” ( Al do +) gives this songstress the type 
of material which she can belt for ma u returns for across- 
the board acceptance. “So Long Loser” [Veund*) is a pleasing 


slice with a country flavo 
” - * 


PAT BOONE. 6 cccccicvecvcscvecs JUST LET ME DRAM 
(Dot)... cece cece eee eeeces Er .- Johnny Will 


Pat Boo Vooseveltt) is a nifty rhythm 
ballad hand! t a modern-styled vocal combo 
for the curren Ur le*) is a si nple melody 
with a cute 





Holiday's singing weren't enoug CHIPMUNKS AND DAVID JUDY GARLAND..........-COMES ONCE IN A LIFETIME 


the concert had Gilbert Millstein,| SEVILLE: “THE ALVIN SHOW” 
N. Y. Times staffer, at a lectern | (Lib rty Alvin, David Seville and | 
for readings of her autobiography | thoi, lipmunk friends are back 
it collaboration with W ’ with this set taken from their tv | 
Dufty), “Lady Sings The Blues.” | half hour, “The Alvin Show.” The 
She was a better singer than a4) format on the disk follows the one | 
Writer and Millstein is not to be) on the show and ‘comes off about 
faulted for the prose 1s weak. Bits on wax include the 
ROY HAMILTON: “ONLY show's theme opening, a rock ‘n’ 
YOU” (Epic. Roy Hamilton's | ro yarody number, a_ French 
strong ballad style is once again! lo | scene, a takeoff on ‘Person 
in evidence in this ne package. | to Person,” a scene with their reg- 
He does a flock of old fay Star-| ular tv feature of the inventor— 
dust.” “Too Young,” “Rou 66" this time inventing the bathtub 
and “Nature Boy,” among them in and a finale of recent pop tune, 
1 likeable manner that will get “Wit Doctor.” Ross Bagdasarian 
hi programming time. S ny has penned the material and the 
Lowe helps with the orch backing.| package's overall impression 14s 
GEORGE SHEARING: “SATIN © of hear-it-once-and-file-it- 


AFFAIR" (Capitol. In losing some | away 
of his jazz-buff following, George “BABES IN TOYLAND” (Buena 





Shearing has picked up a larger | y A Victor Herbert musical | 
group of mood-music fans The | ¢ 1 ages “Babes in Tovland” |' 
payoff is greater and so are the}},,, heen reprised by Walt Dis- 
nrocramming nnartiunities ne : piece : eg . vides 
gegen laa SiR ace ber each Billy ney as a feature film and his Buena 
May, who arranged for this one Vista label has released the sound- 
has given She Ing a smoot string track. The bright. tuneful score 
ssist an the Lrighlighted ‘ nip 
BASIE: ARS _the 5 eaeiacgg oe K contains 16 numbers, updated and 
board runs oe tune > 40e' restvied by George Bruns and Mel 
Pai tv's Over” and “My Romance” 1 for the pic. It’s all per-| 
: aint 7 a fOr til pic, 
\\ a sott To nanti havo es ed in pleasant style by Ray 
KITTY KALLEN: “HONKY | ,,_,,, Tommy Sands. Ed Wynn 
TONK ANGEL” (Columbia). Ev Annette Funicello, Henry Calvin 
now and then a pop si looks to ‘ runicel sag eater 
4 Jilliann Mary McCarty 
Nashville for material and ever as : Tar; i 
p i tt t] , K n Corcoran and a chorus of 
“ dt sz ' ey others. In addition to their work 
roun¢ Nat can crack into the poy; , ‘ 
7 reeves alee are gage Yo ‘Pon Herbert's original, Bruns and 
Che tin’ H ae, nd “} n en have added two tunes of 
heati eart’” an yu re|., en gee naa 
My Sunshine” and Kitty Kallen | [pe!r own fo the score, and overall 
ere oe oS. | their work provides a lighthearted 
th t * m a Hy es l appro cn touch for an entertaining package 
ithough mo at the songs nave ‘ . 
ANROUGH MOC ; ‘© Among the numbers are the ven- 


rong en ange ” rl erable “Toyland” and “March of 
to have a! again -— a ge ee > “Cact] 

JAYE P. MORGAN: “THAT| the Toys.” as well as “Castle In 
COUNTRY SOUND” (MGM)./ ay. 


. . S 5] 
Here’s another ex ample of a city- 4 
ngstre soing : rs eountry dled effectively by the right-sound- 
SO! Ss 28S ( 1g ( e our V 
% * “ | Ing cast 


for her material. Miss Morgan has 
a brisk and winning delivery and BOB ROSENGARDEN - PHIL 
she does much with “Slipping KRAUSE ORCH: “HOLLYWOOD 
Around,” a Heart” and| SOUND STAGE AND PERCUS- 
“Half As Much.” The pop spinners SION” (Decca). Of late there have 





Spain,” “I Can't Do the Sum” and | 
Whisper Away,” all han- | 


| 


will give this one a chance as they | been plenty of groovings with a} 
did when the songs first came| Hollywood motif and an avalanche | 
around of disks with the percussive play | 

JIMMIE DAVIS: “SOMEONE | but in this parlay, it comes out | 


WATCHING OVER YOU" (Decca). fresh and full of spinning poten- 


Although this doesn’t have mass/tial. Bob Rosengarden and Phil | 


appeal, it’s worth singling out for | Krause, who also arranged, set the 


| 


its solid sacred values Jimmie | orch through “High Noon,” “Flying | 


Davis, the Governor of Louisiana, | Down To Rio” and other pic tunes | 


is a sure hand in this field and he for a highly effective ride. 
gets plenty of meat into “The Robe Gros. 

















Longplay Shorts 

















Columbia Records is readying a “Big Bad John” LP titled after | 
singer Jimmy Dean's clicko single .. .““Hymns at Home,” which Ten- | 


nessee Ernie Ford recorded in his hometown, Bristol, Tenn., is on 


Capitol’s release schedule this week ... Woody Woodbury, who etches 
LPs for Stereoddities, is on a nitery tour working his way to Califor- 
nia for two concert engagements .. . Peggy Seeger, whose latest Pres- 


tige LP is “The Best of Peggy Seeger,” concertizes at the Coffman 


Memorial Auditorium, Minneapolis, Minn., Friday (3) and at the Mil- | 


waukee Jewish Center the following night (Saturday). 


Capitol Records is saluting National Country Music Week (Oct. 30-Nov. | 


4) and the Country Music Festival in Nashville with four new albums. 
The LPs are by Ferlin Huskey, Hank Thompson, Faron Young and 


songwriter Harlan Howard, in his disk debut ... Bob Kryl, Mercury's 


promotion man in Atlanta, is sending out back scratchers to deejays 
to call attention to Ray Stevens’ disk of “Scratch My Back,” natch 
.. Phyllis Diller, Verve disker, set for The Vapors, Hot Springs, Ark., 
Nov. 6-11 .. . Guitarist Laurindo Almeida and violinist Yehudi Menu- 
hin have new LPs in Capitol’s classical push this week .. . George 
Voskovec, of the recently closed Broadway production of “Do You 
Know the Milky Way?" is the narrator on Golden Records’ “Babes in 
Toyland.” 

Atlantic and Atco Records are offering a new dealer LP sales program 


| for November which includes a one-free-for-every-eight albums bought 
plan, deferred 30-60-90 day billing and a sales incentive bonus for 


} 


composer, won over the teenagers | 
with, his own disk version of ‘Who 
Put The “al ..." and his com- 


distrib salesmen . Westminster's November release has been timed 
to commemorate the 150th anniversary of Franz Liszt and contains four 


| packages of the composer-pianist’s work, one performed by noted pia- 


nist Egon Petri. 


RN Fars isis pial sain sidlcisha mie vy Pees Sweet Danger 
Judy Garland’s “Comes Once In A Lifetime” (Stratford*), from 
t} score of “Subways Are For S q.”” is a classy ballad 
with a catchy beat anda fine lyric which this performer projects 
to the hilt. “Sweet Danger” (Empr *) is another potent piece of 
7 erial in this songstr * hand 
al » = 
FREDDIE ELLIS.........SONG FROM ‘MOULIN ROUGE?’ 
| eee .I Could Have Danced All Night 
Freddie Ellis’ “Song Fr ‘Non? Prine? CGnney ite: SE 
this pic tune hit of se ral years ago in an unrestrained rocking 
version by an excell ty! int r< ld Have Danced 
All N Chap * t? I Lad / 1 Si? Tr Tia 
all the way Ie 
. . * 
NEUE PIRES 6 0 ial sne aie wie are'ee 08 0b coin aie Re A 
SSNS: cissena oor once Oreo ...-.-Our Theme 
The Squires’ “M ’ Out” (Star-\ is the kind of frantic 
instrumental so i hich t} kids p p for juke spins. “Our 
Theme” (Star-\ is a? ? dic idea handled with a firm 
bea 
* 7 * 
ila be Al) iy ae re TENDER IS THE NIGHT 
Cr, | ae ere ..Comes Once In A Lifetime 
Tony Bennett's “Tender Is The Night” (Miller*), pic title song, 
is a (rt sg Vv 1 p l and complex melodi 
striu ) } ng ! wy 1 an e2 llent 
vocal, “C s O In A Lifetime” (Stratford*) gets another good 
rid 
- 7 * 
JIMMIE BEAUMONT........ -EWRYBODY’S CRYIN’ 
a Metso saehs Ee a ee ee ee eee Camera 
Beaumont’s “Ev’rybody’s Cryin’ ” (Wajamat) is a clever 
“Camera” (Januar is another ro j ballad with an original 
lyric idea 2 well handled ‘ 
* * 


PERRY COMO............. YOU'RE FOLLOWING ME 
(RCA " SS Sere ....Especially For The Young 


Perry Ci ’s “You're Follow Me” (E. H. Morris*) is a swing- 
ing entry with a urt lyric handled with a beat which coulé put 
this performer ba into single contenti “Es pecially For The 
Young” (Roncom*) is a nice 'n’ easy bal ad tailored for the Como 
crooning stul 

* 7 * 
ME TIN saa 6b 5:6 Ns wae ooo Aelnlia 6 Ors Sonata -. +. SMILES 
eo Se eee ee ree She Really Loveg You 

Timi Yuro’s “Smile” (Bourne*) is a rocking revival of a ballad 
belted with a bluesy attack that'll win spins. “She Really Loves 
You” (Ede is an okay slow bl entry 

. * 


JOYCE DAVIS-NELSON DUPREE 

I WANT TO MARRY YOU 

(Eastin: ROSS) 5565 onic sa es You're Something Else 

Joyce Davis-Nelsor Dupre. s “I Want To Marry You” (Jan-Jot) 

is a rollicking rhythm & blues entry handled in very effective style 

by this bright-voiced duo, “You're Something Else” (Jan-Jot) is 
another sotid blues slice. 
Ps ER yp: oso nh Bors Boer o aD low sand aerate verona taae . HONEY 

(Pecea)..<++. SSE eR ee ts ah eee ise Te ie r Is The Night 


Earl Grant’s “Honey” (Feist*) brings bac! his olcie in a first- 
rate version that has a moder? ‘ie ‘or but is close enough to the 
spirit of the original. “Tender Is The Night” (Miller*), which 


is piling up a stack of versions, gets still another strong rendi- 


tion due to share the plays 


. 
WOE WEEE AAIS « ocale occu simsiwracasene weee-e THE MIRACLE 
(Reprise)...... EP eisdele hiasel estate oes .....My Prayer 
Tony Williams’ “The Miracle” (A.C.M.*) -s a pretty ballad with 
a good lyric which this singer projects in very appealing style. 
“My Prayer” (Skidmore*) is also handled well 
* * * 
THE ROMANCERS............. THAT LUCKY OLD SUN 
| SOP COT TPC Pe TER eerie Torey. 
The Romanéers’ “That Lucky Old Sun” (Robbins*) gets an off- 
beat approach that will disturb the purists but is sure to give the 
juves plenty of spinning kicks. “Hard Head” (Zodiact+) ts topped 
by a frisky rocking approach that could do okay around the jukes. 
- 7 . 
ANNETTE. .....000ce0e0000++-DREAMIN’ ABOUT YOU 
RMN sdipieaiese ouKs weeeeeee ss -Strummin’ Song 
Annette’s “Dreamin’ ‘About You” (Aldon+) is a teen- spirited item 
with a rolling beat and juve vocal style to win hefty play in the 
Top 40 element. “Strummin’ Song” (Wonderlandt) has a catchy 
strolling rhythm that may pull in some juke coin. Tune is from 
Walt Disney's “The Horsemasters,” Herm. 








*ASCAP. tBMI. 





Sh  sremansttibionen 





iL 


iN’ 


LES 


pul 


YOU 


ise 


T YOU 


Song 
@item 
in tne 
catchy 
$ from 
lerm 


Wednesday, November 1, 196} 





67 





“Jerry Herman. 
HENS 
composed 
a splendid 
score... 
sung 
excellently 
by 
Robert Weede 
and 

Mimi Benzell.” 


WATTS, N. Y. POST 


2 


e 


we he bn w 


Oy are 
oS ten ¥ 


Se 


SA? Bere Yee Pes: Den 
M19. at me Pe oo 


OR ees wer 


{Pbk oe 


ESBAY OCTOBER 43 


NEW YORK. tut 


“Sumptuous, 
melodic 
and 

rousing... 
Jerry Herman 
ballads 
(are) very 
haunting.”’ 


MCCLAIN, N. Y. JOURNAL-AMERICAN 





“Striking, 
spectacular 
production. 

You don’t 

often 

get voices 
like those of 

Robert Weede 
and 

Mimi Benzel! 

on Broadway.” 


COLEMAN, N.Y. MIRROR 


3: 


it’s unanimous! Stock up now on the 
original cast recording of this new 
smash hit musical...LOC/LSC-1065 


7 out of 7r 


“Taste 
and 


imagination .. . 
heartwarming... 


as for 
_ Molly Picon, 
what 
a spirited 
charmer 
she is!”’ 


TAUBMAN N.Y, TIMES 


b See ad 
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tay. east Rd} thenorree, 








490 2065 
QING STEREO 


THR ORB A CRORDWAY CAS MECOROING 


ROBERT Mims 
WEEDE-BENZELL 


ave reviews! 





< 











The New and the Great Broadway Shows Are on. . 


4 RCA VICTOR & 


The most trusied name in sound 


“Charming 
ae 
good music 
and 
lyrics... 
admirable 
voices.” 


CHAPMAN, N. Y. DAILY NEWS 





“Has the 
sunniness 
ofa 
travei poste! 
and, 
when it is 
singing, 
the 
bursting 
energy 
of a whole 
town 
meeting 
the boat.” 


KERR, N.Y. HERALD TRIBUNE 





“Everything 
about 
the show is 
entertaining. 
Makes yeu 
want 
to stand 
and 

cheer.” 


MADEL, N.Y. WORLD-TELEGRAM 


4 








Available in Living Stereo and Monaural Hi-Fi. Also from "Milk 
and Honey,” two hot singles: THE LIMELITERS, "Milk and 
Honey,” #7942...ROBERT WEEDE, “Shalom,” c/w MIMI BEN- 


ZELL, “As Simple As That,” 


#7937. Both available in 45 and 33. 
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Kids Moving Away From Society 
By Twisting To the Fly: Clark 


labels, and told him to get on It. 
Instead of preparing a new 
song, Lowe decided to do another | 




























Dick Clark, disk jockey who was 
instru ital in kicking off Chub- 
“The 


) ker’s s o 

: k a pons a ago version of Ballard’s original with 
reports that the kids are amused | Chubby Checker. 

hy society's latch-on to their| Even the Chubby Checker name 
da ire now moving on to| Wa8 a Clark invention. Checker, 
a new dance called The Fly. Ac-| Whose square handle is Ernest 
pes to Clark. The Fly is an| Evins, used to do special Christmas 


7 : var reraAr by pet 
1 The Twist which in- | reed recordings 2 ee the 
ivthmic movements | deejay recommende im to Lowe 
es " Clark, incidentally, has no fi- 
s than the feet. 2 ks 
‘ nancial ties with Checker, Lowe 
has also been disked by || ie 
ine tee Peaster | or the labels. 
s ye ibs t] 48Y! Clark also says that the Pepper- 
se Bais ; “The T wy mint Lounge, society:s twisting 
Lip ah ichioedag cl a i hangout in New York, was a 
billige -, nr ean Pc | “peaceful” place about a year ago 
ts fi k ° Poet puts =e and where he used to go regularly, 
GISK Was TeNcase? | “now, I can’t get in.” 


Ballard’s 


Records Clark’ started to The deejay is currently emceeing 
Bag Se gi a rock 'n’ roll package headlining 
eer ' Paul Anka and Checker. The unit 

interest. About a begins a tour of the Texas circuit 


Clark noticed that the 
his show were dancing 
! tep, which he found they |* 
The Twist. 
> called his friend Bernie | 
>, a Philadelphia disker who | 
Cameo and Parkway 


MOST RECORDED 


and 


tomorrow (Thurs.). 














‘Special’ 

wees Continued from page 65 jee 
| Fis! 1er, Pat Boone, Patrice Munsel, 
land for a short time, outings by 
| Georgia Gibbs and Nat King Cole 
Tv’s impact on theme music is 
poo being brushed aside by the 
|music industryites. They are quite 
|aware of the medium’s importance 





lin building performances and 

MOST ae baal) | record. sales themes like “Peter 

: | Gunn.’ “Mr. Lucky” and “Bon- 

| anza,’ ’ their beef is centered on the 

SONG OF THE YEAR | fact that tunes out of Tin Pan 
Alley’s top drawer or the legit 


| theatre have few areas of exposure 
on tv today 


Vi () () N Ervin Drake, pop songwriter (“I 
| Believe.” “Across The Wide Mis- 
| souri,” etc.) who has expanded into 
tv as a writer and associate pro- 
ducer on specials and who plans 
to move into the Broadway legitune 


area shortly, claims that the tv 


'special is virtually. the only place 
|these days where you can hear a 
| showtune on tv 

| “Networks,” Drake says, “will 
have to go more and more into 
|specials if they're interested in 


showcasing good music. It’s be- 
come too difficult fer them to do it 
in other programming areas.’ 
There’s a musical starvation on tv, 
he added. that only the specials 
can Satiate.. | 
Tv’s ‘Exploitation Push’ 
Drake isn’t sure whether ty can 
i kick off a new song anymore as it 
did with “Let Me Go Lover” after 
its “Studio One” showcasing sev-/ 
eral years ago, but he does think} 
that it adds up to an exploitation 
push that can’t be easily dismissed 
He’s waiting now to see what 
happens to his song. “It Was a Very | 
Good Year.” which was recorded | 


from the Paramount Picture 
“BREAKFAST AT TIFFANYS” 


‘FAMOUS MUSIC CORPORATION 











> Millay w+ 4 
PAT REMINDERS, r 






Lee's ROCK-A-BYE 
ef; = YOUR BABY 


(With A Dixie Melody) by the Kingston Trio for Capitol, 
Judy Gariand—Capitol and sung in last week's ABC-TV 
Aretha Franklin—Columbia special, “The Seasons of Youth,” | 


SHOES b w LA FEMME by Fernando Lamas. Drake was} 


BY. Lennie Martin-Robbee associate preducer and special | 
ny FOR ME AND MY GAL songwriter on that show. 
ae. iepadiboercersspieienac Nae Drake is «also writing for the| 
MILL l NBC-TV special. “Home For The} 

“ee aaa Ponce a 19 Holidays.” slated for a Nov. 23 air-| 





1619 Broad P 
| sameness ing. and has two more specials in 




















a the works. “There’s room for pro-| 

gramming good songs on these} 

WORLD'S LEADER IN AUTHENTIC {| shows.” he said, “but there should 
FOLK MUSIC | be more.” 


FOLKWAYS RECORDS 
NEW HIGH FIDELITY RELEASES 
= EVERY MONTH 

te for s complete catalog a 400 | 
| after an absence of 12 years, will 


Opera Singer Joan Sutherland, 


ioe jay Record Albums in ETHNIC, | 
AMERICAN INTERNATIONAL % 
ASS INSTRUCTIONAL. | make a homecoming tour of Aus 

HIDREN, LITERATUR tralia in 1962 for the state-owned 


Australian Broadcasting Commis- 


FOLKWAYS a gg “ Senvice — 
i n. 
sion. 


117 West 46th St.. 
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THE 


TOWN PIPERS 


Currently 


CALIENTE LOUNGE, Holiywood 
Nov. 13 Concludes 16-Week Engagement 
STEVE ALLEN TV SHOW, Nov. 25 With Others to Follow 
Nov. 16 thru Dec. 13, WAGON WHEEL, Tahoe (Return) 
and Then NEVADA LOUNGE, Tahoe 
1952, HOLIDAY HOTEL, Reno (Return) 


BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, President 
745 FIFTH AVE.. NEW YORK 22, N.Y.. PLAZA 9-4600 
CHICAGO » MIAMI * HOLLYWOOD e LAS VEGAS + DALLAS » LONDON 
c 
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VARIETY 's RECORD T.LP.S. 


cittes, 
stattons. 


(Tune Index of Performance & Sales) 


This weekly tabulation is based on a statistically balanced 
ratio of disk sales, nationally, ag reported by key outlets in major 





and music programming by the major independent radio 
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[ On the Upbeat 


New York 


A review of Jane Morgan’s new 
|Kapp disk in last week’s Variety 
| inadv ertently titled the tune “Blue 
| Horizon.” It should be “Blue Ha- 
| waii,” the oldie which is being used 
|as the title of Elvis Presley’s up- 
coming pic for Paramount ; 
Stephen Kahn has penned a paper- 























































































































































FAMOUS MUSIC CORPORATION 


ht) 


This I Last No. Wks. | back, “Tops In Pops (Plus A Rock 
Wk. Wk. On Chart Label ’n’ Roll Roundup),” which Mac- 
T 2 3 RUNAROUND SUE = fadden will publish in December 
. Metronome, the jazz mag, has 
” __—iDien ....... scise pe peeseeseeseeeees Laurie been put up for sale by publisher 
2 3 5 BIG BAD JOHN Robert Asen. 
antes - __ Jimmy TS Otani 7 Siriaas ia) kia ch muaaukni baila Col Joe Zerga, assistant to Mrs. Bon- 
3 1 7 “HIT THE ROAD JACK nie Bourne, head of Bourne Music, 
ee: Ray Charles ...-ABC-Par on business trip to Coast ... Brook 
4 5 7 BRISTOL STOMP Benton will sing the title tune of 
SES eee Parkway Columbia Pictures’ “A Wa On 
5 4 . 9 THIS TIME Tone the Wild Side” as well as for Mer- 
2 SE ee eee corm Cane Liberty cury Records release. Elmer Bern- 
G6 8 SAD MOVIES = stein and Mack David wrote the 
: , me h VIES song ... Dan Terry, artists & rep- 
___ Sue Thompson ................-.s+00-- Hickory ertoire exec for Cinema Records, 
a os 5 FOOL NUMBER ONE on a Cuast promotion trip 
IE dc 5.5.5 5 4 a is aaa eee acacia Decca Paul Evans and Fred Tobias have 
Zz) 10 8  LET’S GET TOGETHER formed a writing team. First tune 
a Hayley Mills .............--cccccvcccers: Vista is “Johnny Will,” 
i) 15 4 THE FLY i. 
RS ee re Parkway 
i014 4 EVER LOVIN’ Te The OF THE 
___—_——C_sCéRthy Nelson .............-. 00000005. Imperial WEEK 
11 7 13 MEXICO | 
_ __ Bob Moore aralieee dcphd, ca Seal d tnae Gobacat eee Monument 
12 8 12 CRYING 
a 4 SRP er rere ee Monument 
13 13 6 I LOVE HOW YOU LOVE ME 
— ___ Paris Sisters Shela talig. alicia Vela ain tetetaeiats Gregmark 
14 9 6 YA YA | 
a Lee Dorsey rer Serer eee eee Fury 
15 25 3 PLEASE MR. POSTMAN » P A N C | S 
; __Marvelettes .................0+.ssseeees Flare [|| 
16 12 7 THE WAY YOU LOOK | 
ys Lettermen ..............-..sessoveees- Capitol J] Sings 
17 21 * TOWER OF STRENGTH | 
i.) ee .... Liberty : 
18 23 5 #DREAMBOAT (HE'S MY) 
___ Connie Francis PE ee MG M | 
i9 30 4 #A WONDER LIKE YOU RE 
; SNS Eee er toe re Imperial 
20 16 i3. TAKE GOOD CARE OF MY BABY 
es. a Bobby Vee P Liberty K 13039 
21 17 5 ANYBODY BUT ME 
pa __ Brenda Lee__............ sss eeveveceees Decca 
22 18 6 I UNDERSTAND |= s s = 
7 ; . G Cleffs re ee rer ee Terrace 
23 34 #2 #£CRAZY 
7 _ JS eee eee ee eee Decca f} 
24 43 12 YOU'RE THE RE ASON | 
“ Bobby Edwards ._.............-..++.+-- Crest —EE 
25 “= 1 HEARTACHES | A Great § , 
SA rrr er re Colpix reat Score from 
36 24 5 DON'T BLAME ME ian COMING ! A Great Show 
REESE VIE ee ree WB le 
27. 31 #13 + £CANDY MAN i. THE GAY LIFE : 
Ray Orbison Se Monument @ Lirics and Music by : 
3840 > SEPTEMBER IN THE RAIN @ HOWARD DIETZ and ARTHUR SCHWARTZ » 
a. Dinah Washington ..............+..--- Mercury . MAGIC MOMENT . 
29 45 9 FOOT STOMPIN’ ° ? ' e 
eS eia as. > ai a 5 aa neie Rie aiecnee a Felsted . WHO CAN? YOU CAN! « 
30. 22 15 MOUNTAINS HIGH . SOMETHING YOU NEVER HAD BEFORE : 
: Dick & Deedee ...................-..+- Liberty e OH MY LIEBCHEN e 
31 50 2 SCHOOL’S IN e e 
U. S. Bonds — ant esis eo se spisieeeeees LeGrande : COME A-WANDERING WITH ME z 
32 — 1 GOODBY CRUEL WORLD e WHY GO ANYWHERE AT ALL e 
UU, 0 ESA Colpix || © FOR THE FIRST TIME : 
33. «32 «©6~=|S TAKE FIVE |? 
IE a5 <:cip osrsnls eis ar paste saniieslé sins Col |) : THIS KIND OF A GIRL > 
34. — I MOON RIVER 
—_e TRE oe re Vee Jay | ea a eat 
35 26 #3 WHAT A PARTY 
I oe Sa, 5 ae ore qialel Bale eimeinie Imperial You'll Hear the 
360 ll — 1 LET THERE BE DRU MS Clink of Gold! 
CR”, c.. 4:40, < «areca bamiaisaaiend Imperial bs ’ 
37 19 6 LOOKING IN MY EYES GYPSY WOMAN’ 
I ii co's 2505 v5 nce cnaeeenines Carlton b/w As Long As You 
33 1 GOD, COUNTRY AND MY BABY 
_ : Johnny Burnette .................-...- Liberty 
39 627 2 MOON RIVER 
Henry Mancini ... nbs pvieie sisieic eseseee Victor 
40 — 1 IN THE MIDDLE OF A HEARTACHE 
—— _Wanda Jackson ........................ Capitol 
41 20 5 SWEETS FOR THE SWEET 
; Drifters . ees ont eee eee Atlantic 
42 — 1 I WANT TO THANK YOU 
ae I NN oes, - 0 1a bs Wiccele alge ein wie mie Cam ameo 
43 29 9 YOU MUST BEEN A BEAUTIFUL BABY 
ine ___ Bobby RR a IIR Ae ere ides pmiewere Atco 
44 28 12 LITTLE SISTER 
___Elvis Presley Pas Wcorate alee aneadaiioheat wcareibinta Victor HEAR THIS! 
ee | GENE McDANIELS 
a BOT Wee RS...» . ci resvecceess: Mercury | C 
46 42 2 BIG JOHN 
I oo 6.0 sais sisin-si susicin.sivletininin's'a einen Scepter on LIBERTY 
_— oe TOWER 
- Ferrante & Teicher tice SLR aan DIETS Ak ceaete UA 
48 — 11 BLESS YOU | 
= a __ Tony Orlando Eee ee me rene. Epic 0 F 
49 49 2 PLEASE DON’T GO | 
a eer errerererer rrr ree Gone ]}| ST c F N T Bb 
5 — 1 GYPSY WOMAN 
SE, ss 9 aud eeacarela adie einai ABC-Par 
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SEATTLE FAIR’S TALENT BILL 





Hamids Out as GAC Reorganizes 
Fair Dept.; Higgins Reins New Setup 


A reorganization of the General + 
was ef- 


dept. 
with the result 


fair 
week 


Artists Corp. 
fected last 
that George 
George A. Hamid Jr. left the agen- 
ey after a six-year association. The 
separation was amicable. 

The Hamids, who headed their 
own agency, which had been the 
largest in the outdoor field for 
many years before amalgamating 
with GAC, will operate their own 
enterprises. These include the 
Steel Pier, Atlantic City, six the- 
atres in that resort, the New Jer- 
sey State Fair at Trenton, the 
Hamid-Morton Circus and_ the 
Greensboro (‘N. C.) Fair, among 
others 

The 
was the 
the outdoor business 
fashion 

In charge of the reorganized 
GAC fair and outdoor division set- 
up will be veepee Joe Higgins. He 
will supervise that sector in addi- 
tion to other duties. He'll be as- 
sisted by Henry Hamid ‘(a nephew 


GAC-Hamid amalgamation 
factor that put GAC into 
in a major 


of George Hamid who came over 
with the Hamid organization ac- 
quisition) Ilans Lederer, Sian 
Scottland and Sonja Weinberg. 
Lee Wolfberg, who heads the Chi- ! 
cago office, will work with Bob 
Ehlert on outdoor projects, while 
Coast outdoor business will be 
serviced by Ira Okun and Al Al- 
well. 


Taylor, Young Exit 

In the reorganization Frank Tay- 
lor, who had been acting head of 
the fair division, has exited as well 
as Ernie Young. Theyre going 
into business together. Young op- 
erated an indie fair office in Chi- 
cago for years before his agency 
was absorbed by GAC. Taylor Is 
a veteran in the outdoor field, hav- 
ing been taught the business by his 
father, Frank Taylor Sr., who was 
a prominent figure on the fair 
booking circuits. 

Another important exit is that 
of Dorothy Packtman, Hamid’s ad- 
ministrative assistant for 30 “years. 
Hamid declared that she will book 
many of his enterprises as soon as 
she establishes her own office. She 
has already applied for the neces- 
sary union franchises. 

rhe passing of the Hamid organ- 
ization as an entity in the booking 
field marks the end of a colorful 
and swashbuckling era in the out- 
door field. Hamid, who started as 
a youngster in an acrobatic troupe | 
of Arabs, which played fairs and 
circuses all over the world, started 
from scratch in the business. He | 
74) 
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Ray Charles Wows Crix, | 
Audiences in 4 Capacity — 
Concerts at Paris Arena 


Paris, Oct. 31. 

Yank singer Ray Charles prob-| 
ably broke all in-person jazz 
records here via four recitals last 
week at the over 5.000-seater Palais 
Des Sports which was filled 
throughout the $5 tabs. 

Charles was seen only by a few 
jazz buffs at the Antibes Jazz Fest 
earlier this year. Since then word 
of mouth, records plus radio and 
video airings built him into a solid 
item which paid off in Paris. 

Critics went big for Charles, 
both as a singer and instrumental- 
ist, and many fell over themselves 
in summing up his talents. His 
strong appeal easily got through | 
to a predominantly youthful fol- 
lowing. 

One critic on France-Soir talked 
about his tortured rendition of} 
“Georgia” which was pegged “a! 
from the heart that electrified | 








ery 
and held in silence” the 600 pat-| 
rons. Avpther paper headlined 
that this American singer, un- 





known six months ago, had set up 
a new standard for American jazz} 
music in France. 

Charles now looms a bigtime in-| 
ternational performing and _plat-| 
ter name. His concerts took place| 
Oct. 20-99 Two extra performances | 


were added. . 


A. Hamid and his son, | 


| Cavel 





Steve Allen’s Copa, N.Y., 
Bow a Family Affair 


Steve Allen, who delaved his 
October opening at the Copaca- 
bana, N. Y., because of his ABC 
video show, is picking up the date 
Feb. 8 for two weeks. In the act 
will be his wife Javne Meadows, 
and his mother Belle Montrose, 
who is a vet performer. It'll be the 
trio’s initial Copa appearance. 


Supporting Allen at the Copa 


will be the Smothers Bros., also 
making their Copa bow. It’s an 
unusual booking for the Copa 


since the turn specializes on folk 
tunes. 





Elkort Opens Own 


Indie Talent Firm 


Eddie Elkort, 
signed as head of the foreign de- 
partment of General Artists Corp., 


who recently re- 


has filed incorporation papers in 
Albany and will open an office as 
Eddie Elkort Enterprises Inc. He 


will represent acts as well as the 
Klisser Circuit in South Africa. 
Gunther Serneau, former admin- 


istrative assistant to Eddie Risman 
operator of the Latin Quarter, 
N.Y., will serve in a_= similar 
capacity with Elkort. Other officers 
in the Elkort organization § are 
Teddy Elkort, secretary; and Lily 
Elkort, vice-president. 
Elkort, who was _ with 
Corp. of America at one time, 


Music 
was 


ithe American rep for Lew & Leslie} 


Grade Agency of London, which 
later amalgamated with GAC 
Under his new setup he will also 
represent Radio Record. a tv sta- 
tion in Sao Paulo, Brazil, for 
which he will act as talent con- 
sultant. and will have a tie with 
the Tibor Rudas organization of 
‘Australia and New Zealand. He 


will also have a representation deal 


with the International Theatrical 
Agency with headoffices in San 
Remo, Italy. 


‘Coffee & Jazz’ Bashes 
Into N. Y. Film Theatre 


A foreign film house is to be 
the site for a series of matinee 
jazz concerts to be promoted by 
| Roy Silver and musician Dave 
Pike. The Charles Theatre on New 
York’s lower east side will have a 
string of bashes labeled “Coffee & 
Jazz” which will go on at 11 am 
until 2 p.m. Coffee will be served 
prior to the session and during in- 
termission, natch. 

Dates for the concerts are Nov 
26. Dec. 3, 10 and 17. Pike, who 
will head one of the combos during 
the series, is also inking the talent 


PAUL ANKA DOCUMENTARY 


30 Minute Film Will Detail 
Singer's Carer 





Ottawa, Oct. 31. 
“Behind-the-scenes impression of 
the ambition and drive and acumen 
required to achieve success in the 
| highly competitive world of show 
| business” jis the National Film 
Board's description of its aim in 
| producing a 30-minute picture in 
black-and-white about Paul Anka 
Sequences have been made at 
Atlantic City, Freedomland and 
| the Copacabana in New York 
Anka’s personal attitude towards 
his success will be included in 


| the film, tentatively set for airing 
on the Canadian Broadcasting 
Corp.’s tv web show, “The Lively 
Arts” early in Jan. NFB staffers 


|Roman Kriotor and Wolf Koenig 
are producing, 





ESTIMATE WAGES 
AT 1,000,000 


Hollywood, Oct. 31. 

Entertainers appearing at Seat- 
tle World's Fair next year, running 
from April 21 to Oct. 21, will draw 
around $1,000,000 in salaries. This 
figure is estimated by Zollie M. 
Volchok, booker for Northwest Re- 
leasing Corp., which is 
much—but not all—of the talent 
for the sixmonth spread. 

Red Skelton is set for an April 
22-29 stand et the 3,000-seat Opera 
House now being erected on the 
fairgrounds, and Vicor Borge for 
May 14-17. Deals are near inking 
for Sammy Davis Jr. and Kingston 
Trio. Lawrence Welk troupe will 
play the 6,700-seat arena on fair 
grounds July 15-16 zt $15,000 per 
day, for two shows, against 60° 
of gate. 


There also will be a nitery on | 


the fair grounds, with show policy 
not yet set. Arena and Opera 
House talent is just beginning to 
be booked, with many gaps in sked 
at this point. 

Northwest Releasing, strictly off 
the fair grounds, is giving Seattle 
its largest slice of legit theatre in 
years, hoping to lure crowds com- 
ing to city for the fair. Into the 
Orpheum Theatre there, usually a 
film house, Northwest has booked 


road company of “My Fair Lady” 
Aug. 13-Sept. 8, and ‘‘Unsinkable 
Molly Brown” July 30-Aug. 11. 


Liberace one-man s)ow also is set 
for a stand. 

Orph also will house a “Minsky 
Follies” unit for six weeks start- 
ing June 19. Girls will wear past- 
ies, for even thougth an interna- 
‘tional expo is on and Seattle is 
looking to draw tourists from all 
over the world, city is not expected 
to lower its bars against nudity. 


Judy Packs Hub 


Garden for Wow 








spotting | 
; O'Day to open a weekend stand at 
jthe Renaissance Friday 
cause of failure of the nitery to, 
post a bond covering the singer's | 


+ 


AGVA Nat'l Board Ups Welfare Trust 
Payments to Prop Ailing Sick Fund 





No Bond, So AGVA Bars 
Anita O’Day’s Coast Date 


Hollywood, Oct. 31. 
The American Guild of Variety 





cafe later in the year, 


Artists refused to permit Anita 


27) + be- 


two-week date at this 


is now also 


salary. A 


out. 

The last AGVA performer to 
play the Renaissance was Lenny 
Bruce for whom a bond was posted 
in advance. 





Vaude Does New 


| oldtime 


Paris Comeback 


Paris, Oct. 31. 

Vaudeville suddenly seems to be 
entering a new phase of popularity 
after two vears of difficulty. Two 
houses have even gone 
back on a vaude format. 

Growing economic plus factors 
may be bringing out working 
classes who still have a weakness 
for vaude, as well as youths whose 
interest in rock ‘n’ roll and pop 
singers have created new stars. 

After a slow seasonal start 
Brunuv Coquaitrix’s Olympia hit an 
SRO segment with local rock and 
roller Johnny Hallyday. House now 
has a good three weeks in store 


; with singer Jacques Brel. 


| 


Boston, Oct. 
Judy Garland made tag in 


Boston as the first femme _ per- 
former solo to pack Boston Garden 
with its absolute 13,909-seat ca- 
| pacity, including seats behind the 
| stage and obstructed perches. With 
}a 32 piece orch and Mort Lindsay 
conducting, she pulled 12.597 paid 
customers and grossed $49,534 for 
the Friday ‘27) one-nighter. 
Presented by Sid Bernstein & 
John Drew Jr., who did Music at 
Newport last suinmer, the show 
was considered a sellout as seats 
behind the stage are usually not 
sold, and a screen is put up in back 
of the stage. However, Eddie Pow- 
ers, treasurer of the Garden, re- 
lated, “due to terrific demand for 
seats. it was decided to print the 
seats behind the stage.” 
|! House was sealed from $2 to $6 
top. All the top priced seats had 
moved out of the Garden almost 
with the announcement of Miss 
Garland’s date. Scalpers were re- 


It is felt that this new interest 
in two-a-day may lure back big 
names who have shunned it of 
late due to fear of overexposure. 
Their return, along with fresh tal- 
ent, may be enough to give vaude 
another fling. About six years ago 
it came back in full blast and then 
, waned. 

It may also provide opportuni- 


ties to book top foreign, and 
especially Yank stars. Marlene 
Dietrich’s stock two weeks two 


years ago is proof of what may be 
forthcoming this season or next if 
Coquatrix can have his own ‘way. 

The ABC and European, two 
oldtime houses, are now back on 
the act and headliner tormat, while 
the Bobine continues as a popular 
nabe-slanted house. Alhambra is 
temporarily off the standard but 
will come back later this season. 

Most houses keep vaude format 
till March, then go in for revues. 
It seems vaude is the most ex- 


|pendable entertainment when hol- 


idays and tourists begin. A new 
renaissance for the tenacious vaud- 
ers may be on. 


Soviet Ballet Star Sez 


ported getting es much as $9 per | 


ticket outside the Garden. 

Sound in the big sports palace, 
with its structural steel rafted 
| (Continued on page 72) 


Scottish Nat'l Orch 
Calls Off U.S. Trip 


Glasgow, Oct. 31. 

Scottish Natlonal Orch, which 
planned a goodwill tour of the 
U. S., will not make the trip be- | 
cause the group cannot raise the 
necessary $45,000 to $60,000. There | 
is no prospect of the tour taking | 
place in the immediate future, ac- | 





He’s Still in Kirov Co. 


Tel Aviv, Oct. 31. 

“My name is still on the official 
list of the Kirov Ballet Co. in Len- 
ingrad and I was asked several 
times to return home. For the time 
being haven't made up mind about 
returning home,” the _ ex-Soviet 
ballet star Rudolf Nureyeff told 
Variety here. Nureveff, one of 
the top dancers in the world, hit 
the headlines a few months ago, 
during the Kirov tour of Western 
Europe. At Orly airport, where 
the troup was boarding a plane for 


London, he got away from his com- | 


panions and requested asylum in 
France which was granted. 
He claimed that the main reason 


cording to Hugh Marshall. orches- he left the Kirov Ballet was that 


tra veepee. 


“I couldn't take any more the col- 


“The first concern of the direc- | lective discipline.” 


tors is to see the orch firmly estab- | 
lished in its home territory and 
permanently augmented to a size 


He arrived here with the French 
Ballet of Marquis de Cuevas. The 
troup (with American prime-bal- 


comparable with the best orches- | lerina Rosella Hightower) received 


tras,” he said. “After that we will 
seek cultural exchange and foreign 


good reviews in general, but Nure- 
yeff was singled out for the biggest 


adventures with other orchestras.” | praise by most crix. 


4 The ral Guild of Variet 

| Artists’ National Board has p pea 
}a resolution to raise the unions 
current Welfare Trust payments 
from the present $2.50 to $3.50 per 
week for every performer em- 
ployed on a weekly basis. The $1 
one-nighter assessment was also 
hiked to $1.30. These charges are 
levied exclusively against em- 
ployers. Board met last week at the 


Barbizon Plaza Hotel, N.Y. for 
three days. 
The new increases will go inte 


a newly formed Supplementary 
Relief Fund which will allocate 
50% of the hike to the AGVA Sick 
& Relief Fund. Latter has ex- 
hausted most of its treasury. The 
other half of the boost will go to 
the AGVA Foundation which oper- 
ates the union's home for the aged 
in So. Fallsburgh, N.Y. It pres- 
}ently has seven inmates and costs 
around $70,000 annually to oper- 
ate. 

Hitherto the S€&R Fund obtained 
most of its funds from Theatre 
Authority allocations, fines and 
contributions. 


Clashes Mark Conclave 

The board session, chaired by 
doubletalker Al Kelly, was marked 
by several clashes. The major fight 
resulted over a demand by Chicago 
board member Anne O'Connor to 
know who approved a story in the 
August issue of the union’s house 
organ, AGVA News, which asserted 
that the state of New York con- 
tribute $150,000 and New York 


City contributed $50,000 to the 
AGVA Youth Foundation which 
provides entertainment in  de- 
pressed areas. The article was 
signed by Joey Adams, the AGVA 
president now on tour with an 
ANTA-State Dept. unit in Asia 


Miss O'Connor wanted to know 
who okayed publication of the 
$150,000 amount when in reality, 
hoth New York City and state 
‘contributed a total of only around 
$30,000 for the Youth Foundation. 
Administrative secretary Jackie 
Bright stated that since Adams was 
away on tour the answer would 
have to wait until he returns. 

In an economy move, the union 
decided to dispense with the serve 
ices of an outside pressagent, Sam 
Gutwirth, who was retained nearly 
three years ago at $150 weekly 
Salary, plus expenses. 

The meeting also agreed to loan 
the S&R Fund $30,000 out of the 
union’s operating fund. The S&R 
Relief Fund will affect the current 
kitiv is down to $8,000 from a high 
of $250,000 a few years ago. 
Whether the new Supplementary 

Continued on page 74) 


‘Jewel Box Revue’ Gets 
L.A. Police Greenlight 
On Rules Technicality 


Los Angeles, Oct. 31. 
L.A. Police Commission juris- 
diction extends, in matter of shows 
featuring female impersonators, 
jonly to cabarets and not legit at- 
tractions, according to Lieut. Mark 
Smith, who heads Commission's in- 
vestigation branch. 
Consequently, the upcoming Nov. 
8 opening of “Jewel Box Revue” at 
the Music Box Theatre has been 
given the greenlight. 
Smith reported that 





legitimate 


theatre rules are “silent on this 
type of entertainment. We couldn't 
stop the show whether we liked tt 
jor not. We have not adopted rules 


effecting legitimate theatre—only 


cabarets.” 
| Show, Smith pointed out, may be 
“cited” only if the Commission re- 


ceives complaints to the effect that 
}it is a lewd performance. 


| Mathis S SRO $14,300, Chi 


Chicago, Oct. 31 

Johnny Mathis’ one-nighter at 
Medinah Temple here last Satur- 
|day (28) went SRO two days be- 
|fore the concert and grossed $14. 
300 at a $5 top. Auditorium seats 
4,000. 

Mathis was presented by Frank 
'Fried’s Triangle Productiens. 








70 VAUDEVILLE 


VARIETY 


Wednesday, November 1, 1961 





: ARA Bids AGVA Enforce 107 Rule 


To Hasten House Bookers Demise’ 


of eliminating! bookers at the complaint of an| 
field} agent or actor. 
, taken through its agreements with 
Gan ever cafe operators who do their theron 
week of a through bookers. 

Representa-| The ARA meeting last Wednes 
resolution seeks] day (25) was a spirited session. Al- 
Guild of|though the resolution was passed 
|} by a vote of six to two, there were 

edict A 2 
|} two abstentions by major offices. A 
in act to pay more) yey, point of discussion was the 
engagement. | operations of Merriel Abbott, for| 
it was indicated by the | years talent adviser and coordi- 
at its only interest is/nator for the Hilton Hotel chain 
former paying more! Miss Abbott has been instrumen- 
j tal in persuading the Hilton in- 
traditionally,|terests to expand their talent 

! 
| 


hou kers in the variety 
thornier 

last 
Artists 


c 


a As The 
American 
ts enforce 


its 


yt an 


lala | 
> 


t any engagement in 
t d, and 

‘ ttl whether the offices operations, has advised them on 
s { take with a booker,| policies and has lined up per- 
k t all or give it away A | formers She has operated 
c \RA members vis- ; through most of the major offices 
j However, one of the majors at the 
I meeting charged it had lost a book- 
' ing because of her. This set off 
| the resolution against bookers gen 

erally. 


AGVA national board} 
last week. It was told that 
act against 


ep ild 


only 





However, it is becoming in- 
evident to many of the 
agencies as well as performers that 
bookers cannot be eliminated. Aside 


! 

NOW A WORLD 
SENSATION from other considerations, it was 
pointed out at the meeting, book 


;ers are important In such 
JOE i D “53 


Pennsylvania, Massachusetts 
And His | 


(Continued on page 72) 


“THE TWIST KINGS" 


Instrumental, Vocal and 
Dancing Stars 


For a Fuller Report 


The Colunmists’ Favorites = | 


| creasingly 


States 





Talent Down Under For | 
’62 Via Cultural Setup 


Sydney, Oct. 24 


See LIFE MAGAZINE Predictions within local show 

This Week biz ranks are that many marquees 

next year will feature Russian tal- 

Now at the ent via cultural sponsorship in as- 

PEPPERMINT LOUNGE sociation with Russian Consular 

New York authorities on theatre deals. These 

Watch for Feature Film are for a limited span with key 
November, 1961 legitimate operators 


The recent scored here 
by the Leningrad Ballet apparent]; 
sets the precedent for further tal- 
ent visits from behind the Iron 
Curtain. 

Understood that negotiat 
*!currently underway for the impor- 
#\ tation of a Red Circus early next 
year for coast-to-coast playdates, 
i-\ineluding New Zealand It also 
i-| now looks certain that the Lenin- 

| grad Ballet will do a repeat season 
glin 1962 


success 


VAN JOYCE 
Exclusive Booking 


Jotty Joyce AGENCY 


New York City 
234 W. 48th Street 
Plora 7-1786 Circle 6-8800 
Philadelphia 
1001 Chestnut Street 
WaAlnut 2-4677 


Publicity-Promotion: 


ions are 


Pa ‘ 


Steps would be | ; 


| Schweitzer 


| $5.95), 


| See Upbeat in Russian i 


DENNIS’ ‘AUTOBIOG’ TO 
END ALL SHOWBIZ SAGAS 


By ARNOLD SHAW 

Recent years have brought a 
| rash of “as told to” autobiogs in 
which stars of stage, screen and tv 
1ave not only zlorified their public 
triumphs but increasingly exposed 
their 
have demonstrated that they are| 
brilliant beyund belief, talented 
beyond their “meagre” rewards, 
generous to a fault, selfless as Dr. 
and—you add epithets 
ad nauseum 

This school of self-adoration {fs 
given its long-overdue comeup- 


| pance—and what a comeuppance— 
jin an 


amusing parody appropri- 
titled “Little Me,” (Dutton; 
written by the gifted creator 
Mame. But whereas 
off Patrick Dennis’ 
satiric pen a loveable screwball, 
Belle Poitrine emerges as an ag- 
gressive, untalented, self-centered 
Asa wouldbe film star, one 
the head of the} 


ately 


ot Auntie 
Auntie came 


fen ale 
of her husbands, 
great Metronome Pictures, had | 
killed himself after viewing a 
screening of her film. 

Dennis takes Belle from her 
birth in 1900 in a small midwestern 
town (where neighbors showed 
their respect for her mother by 
calling her Madam) through a 
series of absurd marriages in all 
of which she plays the “innocent” 
aggressor, 
1iserable flops 
all of 
or explained, by Miss Poi- 


on stage and 


screen 


viewed 


which are modestly |mooied is to form a Theatre Trust 





private lives, and, in so doing, | 


jatres from becoming office blocks |and that, if 





| might 


| 


| the 
| boss, 
and a series of equally | $4 


| Ltd 


rine as unalloyed triumphs. We 
last see her as a rich loney widow 
her sixties in a chapter titled, | 

Frankly Forty.” 

Lest anyone made a guick iden- 
tification of the star whose auto- | 
biog Dennis is parodying, he dedi- 
cates his lively tome to 58 theat- 
rical females, all listed by their 
first names only, among them two 
Billes, three Ethels, two Ger- 
trudes, and proceeding alphabeti- 
cally from Agnes to Zsa Zsa. 

Skillful in handling every device 
of satire from sly parody and 
brash burlesque through the more 
mordant forms of irony and wit, 
Dennis is endlessly inventive and 


succeeds in being amusing even in 
the manipulation of funny names 
Sir Walter 
character actor, 
Kiss of Death) 


Le Baisir de Mort 


Mohair for an English | 


for an intimate but | 


dull nitespot—and then there's the | 


famous Everleigh Sisters. An 
expected plus is the authentic info 
contained in the book on the de- 
velopment ef show biz from the 
turn of the century to the present. 

Special bow must go to the 
photos that crowd virtually every 
page of “Little Me.” 

















Predicted for Ron Urban, 
sleight of hand artist at 


“STARDOM wees: 


elegance in entertainment. His feats are remarkable and 
spellbound patrons are afforded unforgettable leger- 


demain." JACK CORTEZ 


CONCLUDED Fabulous Magazine, Las Vegas 
7 monrus Las Vecas 


NEW FRONTIER HOTEL % 3 J 


OREAN 





“Ron Urban 
America's Ruse "ae 
cian," 


LAS VEGAS SUN 


° “Ron Urban has become a 
household word throughout 
y» the entertainment capitol of 
“ the world. GENE TUTTLE 
Tops Magazine 
Opening November 22 
(thru Janwary 1, 1962) 


= 2, Edgewater Beach Hote! 
gis Chicago 











un- | 
| told, 


| Hence 


3 Scot Unions Seeking Help From 
Parliament in Drive to Save Vaude 


Glasgow, Oct. 24. 

The Scots are buttonholing their | 
members of Parliament in the | 
ifight to save the live (vaude) the- | 


or department stores. That's the | 
way it where a delega- 
tion from four theatrical trade un- 
ions is to meet with their local 
members of Parliament to enlist 
aid to keep the Empire theatres 
open, both here and in Edinburgh 

“It is a matter 
all party boundaries,” 
Keenan, Scot secretary of the | 
Assn. of Theatrical and Kine Em- | 
ployees. “Arrangements are being 
made for a meeting between our- 
selves and the 15 M. P.’s represent- 
ing the two cities. Parliament is 
about to resume, and we have de- 
cided it will be more convenient 
to hold the meeting in London.” 

Development proposals, which 
mean the closure of both 
theatres, have been put 
forward by the owners, Moss Em- 
pires Ltd In Edinburgh, artists 
and their reps already have talked 
matter over with the civic 
Lord Provost J. Greig Dun- 
bar, and members of the city’s | 
planning committee. A plan being 


goes here, 


} 
that cuts across 
said Robert 


Empire 


in Scotland “to encourage the 
preservation and building of the- 
atres and to encourage theatre au- 


| diences.” 


Lord Provost of Edinburgh 
is likely to suggest to his corpora- 
tion that they ask Moss Empires 
to consider withholding their 
application for planning consent 
until the unions have huddled wtih 
Leslie A. Macdonnell, the manag- 
ing director of the Moss circuit 
It’s understood that, if business 
were suddenly to improve at Edin- 
burgh and patrons were to support 
live shows at the Empire, the man- 
agement would still be prepared 
to hold the theatre open, even if 
boxoffice receipts showed it merely 
breaking even. 

One of the oddest theatre-going 
cities in the world, Edinburgh 
houses many professional types 
who have a snobbish attitude to, 
vaude-going If the truth was 
some like to be seen. around 
the caviar set while theatre-going. 
the popularity of booking 
seats at the Edinburgh Festvial, a 


The 


junket which gives the snob au-| 
je nees the chance of a lifetime | 
to be seen in mink and evening 


| 


ithe smaller Palladium. 


|in again for next April, 
ito run through to October follow- | 


ifrom the Moss Empires’ 


For remainder of the year, 
supported, 


suits. 
llive shows are poorly 


lapart from a genuine nucleus of 
enthusiasm 


among working-class 
patrons for native vaude fodder at 


Empire in Glasgow Okay 
Prospects for the Empire The- | 
atre here are brighter, with “The | 
Andy Stewart Show” being booked | 
and likely | 





ing its click this year. The future | 
of the Glasgow vaudery, famed 
through its association with U. S. 
acts, is not yet at discussion stage 
board of 


directors. Talk of office re-devel- 
opment, while alarming, is still | 
|rated premature. | 


In Edinburgh, following a meet- , 
ing between union representatives | 
of the city corporation, Ruari Mc- | 
| Neill, new organizer here for Brit- | 
lish Actors Equity Assn.,_ said, 
about the Empire Theatre there: | 

“We are objecting to the pro-! 


posal for changing the use of the 
theatre, and are asking that an ef- 
fort be made to have it. We put 


}forward the view that Edinburgh 


cannot afford to lose the Empire, 
she does, the city is 
liable to lose other theatres.” 





ALAN KING’S ROASTFEST 
Comedian Alan King will be 
guest of honor at a roastfest to be 


{given him by the Friars Club at 


ithe Hotel Astor, N. Y., Nov. 20. 
| Phil Silvers will emcee. 


Per usual, it'll be stag. 














|) DOES 
iT 
AGAIN! 


FOUR 
SAINTS 


Direct from 4 Year World Tour for 
U.S. Air Force and State Dep't 


14 Record Breaking 
Weeks 


1 


Just concluded 


RACQUET CLUB, Dayton, O. 


12 appearances, Cincinnati 


RUTH LYON TV SHOW 
Oct. 16—COLONIAL, Toronto 
(2 weeks) 

Oct. 30—CBC, Hamilton, Ontario 
FUTURE BOOKINGS 
Nov. 3— 

TROY STATE COLLEGE, Ala. 
Nov. 4—AUBURN UNIV., Ala. 
Nov. 6—GRAND VIEW INN, Col. 


(2 weeks) 


Nov. 14—Special Appearance 
New York City 
for LIFE MAGAZINE 
Nov. 15—TODAY SHOW (TV) 


Dec. 10—PALMER HOUSE, Chi 
Return (2 weeks) 


Dec. 26— 


BROWN HOTEL, Louisville 
(2 weeks) 


Jan. and Feb. 1962 Winter Carnivals 
at Colleges U.S. and Canada 


REPRESENTED EXCLUSIVELY BY 


INTERNATIONAL 
TALENT ASSOC., INC. 


65 E. 55th St., New York 22 
Tel.: PL 1-3344 














“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 133rd Issue, containing 
stories, oneliners, poemettes, song 
titles, hecklers, audience stuff, mono- 
logs, parodies. double gags, bits 
ideas, intros, impressions and im- 
personations, political, interruptions 
Thoughts of the Day, Humorous Views 

of the News, Vignettes, etc. 


$25 YR.—SINGLE ISSUES $3 


Foreign 
$35 YR—SINGLE ISSUES $4 
NO C.0.D.'s 
BILLY GLASON, 200 W. S4th Sf. 
New York City 19, CO. 5-1316 




















THE 


“PINKSOCKS” ano 


Recent Engagements: 
SOIREE CLUB, New York 
WAGON WHEEL, New York 
PEPPERMINT LOUNGE, 

New York 





An Exciting NEW Versatile Group 
Featuring the Famous “Twist" Rhythms. 


RUNABOUTS 


VOCALS — INSTRUMENTALS — COMEDY 
COLUMBIA RECORDS Newest Release: 


pte oR Booking 
Agard Theatrical 


Circte 54648 


FIVE 


b “PUSSYFOOT” 





JERRY HUGGARD 
247 West 44 St., New York 
Circle 5-359 
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8 Major Films 
23 Major television 


SUPPER CLUBS 
ENGLAND * SWEDEN 


appearances DAYTON * NEW YORK 
3 televisionspecials | NEW JERSEY * MILWAUKEE 
M.G.M. Records — TORONTO * RENO * PORTLAND 
Latest release, SAN FRANCISCO * NEWPORT * MIAMI 


“Swingin’ on the Moon’ HONOLULU + INDIANAPOLIS * VANCOUVER 


SAM J. LUTZ AND WILLIAM LOEB PROUDLY ACKNOWLEDGE THE 
INTERNATIONAL ACCLAIM GIVEN THEIR CLIENT MEL TORME 


One of the greatest names in the U.S. pop music world. 
— YORKSHIRE EVENING POST 


What do you say of a man who has the entertainment impact of Sinatra, the 
conviction of Joe Williams, the humor of Sammy Davis, and the vocal value of 
all three? Maybe you just throw out all the comparisons and sum it up more 
aptly: he has the talent of Torme. — Leonard Feather, DOWN BEAT 


One of the most musicianly and technically perfect song stylists in the world 
today. Mel is an entertainer in the widest sense of the term, and he is both jack 
and master of many trades relating to shaw business. 

— Britain, NEW MUSICAL EXPRESS 


lam convinced he is one of the world’s most masterly performers. 
— Jack Bentley, SUNDAY PICTORIAL, London 


Would easily be voted the teenage idol most liked by the older generation. 
— Birmingham, EVENING DISPATCH 


With Mel Torme communication with the audience becomes & living, multi- 
dimensional thing. A skillful, improvised blend of sophistication, wit and sheer 
artistic singing that stimulates the hipster while it delights the hamster. 

— Mike Nevard, DAILY HERALD, London 


Words don’t seem strong enough to praise the talents of this entertainer. Words 
cannot describe the warm feeling which builds continuously as you listen and 
watch and wonder. — Jimmy Watson, RECORD & SHOW MIRROR, London 


What an incredible man is Mel Torme! This highly individualistic American 
entertainer makes his only British provincial appearance in the special Bank 
Holiday bill at the Coventry Theatre — and proves that the rest of the country 
is missing a rare treat. His control, his phrasing and his harmonic variations 
are orchestral feats in themselves. — BIRMINGHAM MAIL 


ON NOVEMBER 7", TORME WILL PROUDLY MAKE HIS THIRD 
APPEARANCE OF THIS SEASON ON THE GARRY MOORE SHOW. 
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: 
| Vaude, Cafe Dates 





Chicago 


Beb Melvin opens a three-week 


stand at the Drake Hotel, Chi, Nov. | Roosevelt Hotel, N.O., set for the | John 


1! Sophie Tucker set for Fred- 
die’s, Mpls., Nov. 9 for nine days 
Diana Trask into the Tidelands, 
Houston, Nov. 17 for a fortnight 
Doree Crews booked for the 
Playboy Club, Miami, Nov. 20 for 
three weeks . . . Tod Aubrey set 
for two weeks at the Embers, In- 


dianapolis, Nov. 20 for two... 
Eagle & Mann play the Colony 

b, Omaha, Nov. 30 for two 
weeks Leon Bibb into the 
Exodus, Denver, Dec. 18 for a 
fortnight . . The Wanderers 
skedded for Le Bistro, Chi, Jan. 2 
for a month 


Ames Bros. set for a week at the 
iving Room, Chi, Nov. 20, fol- 
ved by Billy Falbe for three .. . 
ob Melvin into the Drake Hotel, 
1, Nov. 11 for three weeks... 
Pompeff Thedy Family held over 
for four weeks at the Latin Quar- 
ter, N.Y., until Dec. 1. Thedys also 
down for the Deauville Hotel, 
Miami, Dec. 22 for a month... 
Claney Bros. & Tom Makem cur- 
rently at Crystal Palace, St. Louls 
. George Jessel plays Freddie's 
Mpls. Nov. 9 for a fortnight ... 


) 


I 
l 
B 
C 

















; Leon Bibb booked for the same 
lclub Dec. 4 for a pair 
Jo Ann Val, currently at the 


Bali Hai, Dallas. Oct. 26 for two 
{weeks and Freddie’s Mpls., Nov. 9 
|for nine days Adam Wade 
down for the 20 Grand, Detroit, 
Nov. 24 for 10 days ; Marian 
Marlowe into the B&B Club, In- 
| dianapolis, Nov. 28 for two weeks 
; Don Rice booked for three 
|weeks each at the Miami Playboy 
1Club Nov. 4, Chi Playboy Dee. 17, 
land N.O. Playboy Feb, 20, '62... 
| Diana Pane into the Brown Hotel, 
| Louisville, Oct. 20 for two weeks, 
| followed by the Coronados Nov. 2 
| for two. 


Hollywood 

June Christy will tour Japan, 
Nov. 22-Dec. 31, trek including ap- 
pearances in_ niteries, military 
camps, concerts and tv Mills 
Bros. will repeat Nipponese bases 
April 4-May 15 Danny Kaye 
now in four-week stand at Desert 
Inn, Las Vegas Sammy Davis 
Jr. will repeat his Nov. 6 Com- 
mand Performance act before 
Queen Elizabeth at 
Folsom Prison Nov. 12... Don 
Rickles into Sahara Hotel's Casbar 

















California’s | 














LATIN QUARTER 


“Aan STREET ANDO G@ROAOWAY New voRK 36, NEW YORE 
October 27, 196%. 








| 

| Me. Ronald Field 

1 150 Weat 49th Street 
| New Yank City, N.Y. 
| 


Dear Ron, 


| Needless to say, Mr. Loew and ayself are extremely 
pleased with all the critics’ great nesponse to our 
current production. 


| G want to take this opportunity to congratulate 

you and, at the very sane tine, thank you fon your splen= 
did cooperation. Your many wonderjul ideas ard admirable 
way in which you handled the entine cast created an 
atmosphere that was most enjoyable gor all, 


I am certainly Looking 
‘$n the meantine, on behalf of the Latin Quarter, again « 





Managing Dinecton. 





MARTIN BURDEN, New York Post 
“ ‘Manhattan Holiday’ excels in all departments. Staged by 
Ronald Field, it's a huge, lavish affair.” 











BOB DANA, New York World-Telegram 

| “The scope of the production, staged ond choreographed by 
{ Ronald Field, is enormous. 

“it is the Latin Quarter’s 20th anniversary production, by all 
odds the finest in its history. 


GENE KNIGHT, New York Journal-American 

“A salute to Ronald Field, who staged and choreographed the 
Pp lar p ti His dancing girls did intricate steps 
and formations that rival the famed Radio City Music Hall 
Rockettes. 

“Exciting admiration and wonder, ‘Manhattan Holiday’ is the 
most phenomenal show ever presented at the Latin Quarter.” 





LEE MORTIMER, New York Mirror 

“Ronald Field, former chorus boy at the Quarter and now @ 
big time choreographer, has handied the production with 
i inati k a@ cast of more than 50 moving with 





ae 


cireus-like precision. 


RONALD FIELD 


Currently in PARIS... 
CHOREOGRAPHER FOR 


“LA PARISIENE” 


Opening Dec. Ist 


| BEIRUT, Lebanon 











» j 
foward to our next AN0W.s | 
iWirest, went on to the Forum, 


'Room, Vegas, Nov. 21 for four 
frames Judy Garland returns to 
San Francisco's Civie Auditorium 
Nov. 4 for another one-nighter 

Gene Barry launches 25-day South 
American tour Nov. 23 in Rio de 
| Janeiro Danny Thomas plays 
benefit performance for Hayden 
| Golden Anniversary Dinner Nov. 
| 17 in Phoenix . Rosa Linda inte 


Barbour’s Open House as 


88er. 





Vice Rap Closes 
Hub's Stage Bar 


Boston, Oct. 31. 

There'll be no more champagne 
at $25 per with a femme com- 
panion thrown in at the Stage Bar. 
Yesterday (Mon.), the spot was 
shut down by orders of the Boston 
Licensing Board 

The drastic action, which lifted 
the club’s liquor, victual and en- 
jtertainment license, came _ two 
|weeks after two gendarmes and a 
civic minded citizen told the board 
all they did was walk in and with- 
in minutes were solicited by a 
flock of femmes including the ciga- 
ret girl 

Board chairman John Callahan 
and associates Timothy Tobin and 
Clarence R. Elam edicted there'll 
be no more such incidents, and put 





the ban on the bar, bubbly and | 


babes. The spot was closed per- 
manently 








Judy 


eames Continued from page 69 a, 


; space, came off slick. Producers 











!Bernstein & Drew called in. the | 


| city’s top sound engineers to make | 


}sure there would be no problem. 


'The sound was great, and when 
Judy asked in a soft voice, “c 
{you hear me when I talk?”, 
; Was a thundering chorus of “ 
| yes.” and “we love you, Judy.” 

Establishing a tremendous rap- 
; port with her audience, Miss Gar- 
land was all but mobbed at clos- 
ing with her “Over the Rainbow” 
; as hundreds rushed to the front of 
the stage to shake hands with her 
!and plead for more. She took en- 
core after encore, until the top 
lights went up, and sang her final 
number, “Chicago” with lights on. 

Miss Garland, with one day’s 
Mon- 
treal, where she appeared Sunday 
| (29) Previously, 
Haddonfield, N. J., Saturday (21) 
|for the Bernstein-Drew producing 
team, and has one more date for 
ithe pair in Washington, D. C., at 
ithe National Guard Armory Dec. 9 
| at $10 top. 





=m Continued from page 70 exams 


{and Florida These states have 
| laws which make it mandatory for 


ats 


| 


she had sung at | 


} 


| 


| agents based in New York to 
operate through a correspondei?4 
agent or booker All talent buy- 
ing must be done through offices 


| licensed in those states 

It is also generally admitted that 
| many of the indies without repre- 
sentation in various cities must 
| work through correspondent 
| agents or bookers in order to get 
| employment for their acts. There 
is little doubt that there is split 
|commissions in these cases. 
| Agencies are ready to admit the 
|}importance of such bookers as 
Miss Abbott, Roy Cooper of Mont- 
| real: George Claire and Joe Hiller, 
| both Pittsburgh; Dave Barcin of 
Toronto as well as others who 
tightly control a number of buying 
situations. 

















BILLY 


|| ecasows FUN-MASTER 
PROFESSIONAL 

i COMEDY MATERIAL 

| For every branch of theatricals 

"WE SERVICE THE STARS!” 


35 Gag files $15, plus $1 postage 
FOREIGN: 35 for $30 


@3 Parody Books, per Bk. 
e§ Blackout Books 1-2-3 Each 
No. 4 for $35—-No. 5 for $30 
e Minstrel (white face) Budget $25 
e “How to Master the Ceremonies” « 
$3 PER Copy ...WNO C.0.D.’s 


BILLY GLASON 


200 W. S4th St., N.Y.C. 19, CO S-1316 
(We TEACH M.C’ing and COMEDY) 
(Let a real Professional train you) 


$106 
$256 























7 One-Man Show 











as, “I went over like a hernia at 


Woody Weedbury 





San Francisco, Oct. 28. a weightiifter’s convention.” 
Concerts Inc. presentation of He plays the yokel to the hilt, 
Woody Woodbury. At Masonic | wears an engineer’s cap and a red 
Auditorium, Oct. 27, $4 top. | Sports shirt on stage, chats with 
| pretty young girls and their boy 
Woody Woodbury ts a Fort friends in the audience, then 
Lauderdale, Fla. saloon comic makes jokes about them. 
who has hit it big with a record! 


He also tinkers on the piano a 
| bit, playing the same song over 
and over~off-key. 

All of this may have its place in 
|}a cozy 100 or 150-seat saloon in 
| a small city of the Deep South, but 
ieee , | it seems more than a little out of 
area was concerned—aimost be, place for $4 ticket buyers in’ Frisco. 
totally unknown quantity his! The promoters, Concerts Inc., 
arrival, and leaves in the same con-| have to share some of the blame. 
dition, for only about 600 showed | The hall was far too large and the 
ts sce his act in the | microphone system was completely 


or two, plays the piano a bit and 
advises his audiences he non- 
hip, likes “ring-a-ding” stories 
and booze. In roughly that order. 

He was—so far as the Frisco 


is 


on 


| yells of “can't hear you” early in 
he'd been onstage more than an 

|move into a qquadrant of the 
(often one-line) jokes, many uns | There was no staging, no pack- 
his audience he’s not going to| WaS ill-advised to try what is 
the world” and reports that he|/had no alternative routine to 


eschews’ racial, religious and 
political jokes. He uses such lines 


3,200-seat | 

Masonic Auditorium. Many, indeed, | out of whack, a0 thet Mheve wore 
departed at his intermission, after j the show. Woodbury later sug- 
| gested all those who couldn’t hear 

hour and a quarter. ditori h th ti 
? r auditorium where e reception 

He tells long strings of short was slightly better. 

related and most of them fairly | aging, no buildup, no nothing. 
whiskery. At the outset he informs | Further, this earnest young comic 
“ ‘ boii i ; strictly an intimate, saloon routine 
try to tell you what's wrong with in a concert hall. Apparently, he 
| offer. The promoters doubtless are 

| aware of these facts now. Stef. 




















“Vecalist SANDY MERRILL impressed 
in launching the bill with his soft 
romantic treatment ef Melancholy 
Serenade, Vertigo. He lowered the 
after dinner sound level effectively. 
Here is a comer in the good-looking 
young pop singer field.” 

CORBIN PATRICK, 

Indianapolis Star. 


MERIDIAN RECORDS 





The Frank Edwards Show, WTTV, Detroit 


’ A.B.C. RADIO and TV 


Dir: ROSS W. CHRISTENA ASSOCIATES, Marott Hotel, Indianapolis 


SANDY 
MERRILL 


* 


“Here is one of the most promising 
young singers that has ever played 
The Crown Room. We want him 
back again at least twice « yeor.” 
SAUL HOCKMAN, 
The Crown Room, Indianapolis. 




















| MAURICE 


Commnz «<Ncr 





Internationally Famous 


111 E. CHICAGO AVENUE 


CHICAGO, ILLINOIS 


for appointments DE 7-2250 


SEYMOUR 


THEATRICAL 
PHOTOGRAPHER 




















YUGENE SMITH TRIO 


Pianist YUGENE SMITH’S TRIO 
Now Appearing at New York's 


ROUNDTABLE 


Personal Management: PAT NORELL 
1697 Broadway, New York 19, N. Y. 
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=== | Minsky Producing Vegas’ 


New Frontier Xmas Show 
There's no keeping Harold Min- 


ae ——_—. € 4 from page 69 | Sky out of Las Vegas 

n vd relief distribution and | to observe an executive committee — Ng Aen yoy pa call 
nistration at the union hasn’t meeting, but were not permitted | ' 2 - | 

peep ere r : in the room jbelt has been signed 

; Another clash developed over] New executive committee mem- which presently has a Barry Ash-| 

he ers of the executive board bers elected by the board are Al ton show, “Holiday in Rio.” Start- | 

ee es ween the three times Kelly, who defeated actress Doro- at date cll Sileaiie’s ane ame wilt 

= el. a S of nativnal board. thy Lamour and Frank Palmer: be Dec. 25 

if ie ‘ined that the latter | Vinee Silk, who won over Jack | “yi: 1k. introduced the burlesque 

ta accept responsibility Haley, agg —— who policy at Vegas’ Dunes Hotel, whicn 

: - | won ove a 
fu xec committee's actions. : helped bring it out of financial 
. r In - anothe: matter, midwest 

sul aleatir flaying the “rae ‘ g . >s. 

. Be \ ; - po ~m rn —% regional director Ernie Fast, based and management difficulties 

yi Pp 2 Sus i 


declared that the na- 
nal b i has no powers over 

rial’ action of the 
He cited the fact 
tat he and national board mem- 
Ru Swann had attempted 


yoard 


a a 











ed 


OOP AREA 


BOSTON | 
SMASH HIT ¢ 






Show folks are raving about the 
all new Hotel Avery. All new, 
§ large, beautifully furnished de- 
Es luxe rooms with private bath, tel- 
: evision & radio. Air conditioning. 


_ AVERY & WASHINGTON STS. | 





in Chicago, asked for an increase 
to put him on a salary par with 
the two other regional directors in 
the union. He also sought permis- 
sion to operate out of a warmer 
climate temporarily because of a 
recent illness. In an angry denun- 
ciation by Bright, he was turned 
down 

The meeting was to have con- 
tinued until Friday night (27), but 


*was adjourned one day earlier be- 


cause of the death on the Coast 
Thursday of board member “Sen- 
ator” Francis Murphy. 
























Wanted 
Attractive Identical 
Twin Girt Singers 

For Top Night Clab Act 
Must be mo more then 5’3” in height. 
Age 18 to 24 


Box 1, Daily Veriety, 6404 Sunset Bivd. 
Hollyweed 28, Calif. 











GAC-Hamid 


aes Coniinncd from pase 689 eee 


wound up as one of the two largest 
independent fair bookers 
GAC ‘Marriage’ Failed 

Hamid was On par with Barnes 
& Carruthers, the agency based in 
Chicago. Between these offices 
the bulk of the outdoor business 
was vested. In order ta end cut- 
threat competition, there was an 
agreement between these offices 
whereby B&C would not invade 
the territory east of the Mississip- 





| pi while Hamid promised not to go 


west of that line. Hamid’s merger 
with GAC ended that agreement. 
Hamid admitted that his “marriage 
with GAC” wasn't working out. 
However, in the past few years, 
profound changes entered the out- | 
door field which affected operating | 
procedures Name performers be- | 
came a necessity in many situa- 
tions. To obtain them the fair | 
bookers had to gs to the large 
agencies. With the lesser stress | 
/on acrobats and novelties, outdoor 


agencies diminished in importance. ‘helped support worthwhile funds | Musician, 














CHICAGO 


* Closes November 3rd. 


Direction: 





JERRY VAN DYKE 


SMASH HIT! 


LIFE Magazine, October | 9th Issue: 
“Chicago's popular PLAYBOY CLUB is one of the Nation's 
most important incubators . . . newest fledgling an infectious 
banjo player—JERRY VAN DYKE." 


% *& Coming UP & 


CARILLON: HOTEL, Miami, November 4 thru 25 
PLAYBOY, New Orleans, Nov. 26 thru Dec. 16 

CLUB DATES, December 16 thru December 31 
MONROE, LOUISIANA, January 1 thru January 13, "6 
CLUB DATES, Palm Beach, January 25, 26, 27 
PLAYBOY, Miami, January 30 thru February 19 

CLUB DATES, Miami, March 2 and 3 

PLAYBOY, Miami, April 3 thru April 22 

PLAYBOY, New Orleans, April 25 thru May 15 
KINGS CLUB, Dallas, May 28 thru June 9 (3rd return) 
PLAYBOY, Chiago, July 19 thru August 8 

PLAYBOY, Miami, August 30 thra September 19 
PLAYBOY, New Orleans, September 20 thru October 10 


W. H. (Monk) Arnold MUSIC CORP. OF AMERICA 


PLAYBOY* 


Exclusive Booking 








Hope's 25th Anni 


time to prepare a nightclub act. 
and I just don't have the time to 
do it.’ 


Highlight After Highlight | 


reer as one in which highlight has 


been piled upon highlight. But | 
even so, there are standout occa- | 
sions, such as two years ago when | 
he received the Jean Hersholt 
| Humanitarian Award at the Aca-| 
demy Award Dinner and when he 
— invited to star in the Royal 


jsonal favorites 


Command Performance in London 

In his 25 years working in film 

studios, he has also acquired per- 
Such as his favor- 
ite film, which was “Facts of Life” | 
and, not surprisingly, a favorite 
costar in Bing Crosby, with whom 

he has been associated in many pic- 
tures. He rates “Paleface” (Par) as 
his mest successful preduction. 

In all his active life, the star has 
devoted considerable time, energy 
and effort to charitable causes. 
One associate reckons that Hope 
has been instrumental in raising 
i\“unteld millions” for various 
causes. He has backed charitable 


jefforts without any form of preju- 


jthe- world comes 


jhis latest 
|elor in Paradise.” 
jhe will make a personal appear- 
jance at a special preem at the Lon- 


\dice to race, creed or color, and it 
has been said that no other star in 
within “hailing 
|distance” of Hope tn helping good 
| causes. In 1950. he was chairman 
|of the United Cerebral Palsy Fund, 
land has been an honorary chair- 
man ever since. He is associated 
iwith charitable efforts in Britain, 
jas well as the U. S., and has also 


in all parts of the world. He has 
given his services often and freely 
in entertaining troops, and will | 
‘probably be doing another foreign 
tour in the immediate future. 
Many Personals for ‘Paradise’ 
Currently, he is concentrating 
on a program of charity preems for 
Metro production “Bach- 
On ThurSMay (2), 


den Coliseum in aid of Clubland 
and the Newspaper Press Fund. 
Two days later, he planes to Dublin 
for another charity opening to sup- 
port the mentally disabled. A day 
later he will be in Glasgow for yet 
another screening, and the pr¢- 
ceeds of that occasion will be to 
the benefit of the Roosevelt Me- 
morial Fund. He is also scheduling 
further screenings in Parts, West 
Berlin and Rome. 

Though his favorite relaxation is 
known to be golf, he has often 
capitalized on this sport to raise 
coin for needy causes. He has 
played at charity matches all gver 





| 
| 
i 


| izations. 


i 
j 
| 
| 
i 


| celled 
| deavar. 


| first annual 
| ganization 
| terey, Calif. but Hope was unable | 


| bassador Bruce to make the pre- 
| sentation in London on their be- 


| of the Academy studied the careers 


| and women.-They included Edward | 


| 








' 


the world with other distinguished 
stars and this, as a sideline to his 
main activities, has brought sub- 
stantial aid to many worthy organ- | 








Bob Hope’s Honor 


| Continued from page | Gua 


in different fields of o-| 








The others were presented at tne | 
banquet of the or-| 
last month in Mon-! 


to receive his award at that time, | 
in view of his current film com- 
mitment on “Road to Hong Kong.” 


therefore 


haif. 
In casting their votes, the board 


of more than 300 outstanding men 


| Teller, scientist; Dr. Charles Mayo, 
medicine; Yousuf Karsh, photogra- | 
pher; Fritz Kaudewitz, bacterial | 
genetics; Prof. Willard F. Libby, 
Nobel Prizewinner, chemistry; | 


Herbert L. Block, journalism; Mor- 


Inside Stufl—Vande 


A Baptist clergyman has turned down a solicitation for membership 


Hugh Hefner to join “our club.” 


The pro-/in the Playboy Club and has extended an invitation to Playboy owner 


Writing in the current issue of the Christian Century, Rev. Richard 


ings behind 
initiation fees are waived, 
everything you have! 
| God). 


“but 


“an insatiable appetite for 


to produce | N. Johnson said that in his club it is not necessary to hide one’s feel- 
liquor, food or sex,” and that 


there is a maintenance charge of 





Singer Patt Morrissey, currentl 


5 


at the Living Room, Chi, 


(Since everything we have really belongs to 


is one 


and the same as singer who spelled her name Pat Morrissey, Vagiery's 
Living Room review of last issve notwithstanding. Thrush has switched 


| to a more distinctively-spelied spichenantemaaan 


Daisy Wood who died recently in Banste ad, Surrey at 84 was some- 


in pantomime and vaudeville. 


| What cryptically identified in the obituary from England as an oldtimer 
Actually she was a member of a unique 


entertaining family of which Marie Lloyd was the most famous in 


Britain and her sister 


Alice Lloyd the most successfuf 


in America. The 


Woods and Lloyds were connected by marriage with another tribe of 


troupers, the MacNaughtons, 
radio fame is familiar. 


to and just after World War |, 


imported by Percy Williams. 
Hope considers his show biz ca-| Lloyd’s and Tom McNaughton’s daughter, 


of whom Harry MacNaughton of US. 
There were three women singles bearing the 
Lioyd name, the third being Rosie 


All performed in America prior 


Variety under the name of Alice Mac. N 
J. A. Keller, she resides at 13 Warren Street in Banstead, 


Alice 
once wrote a column for 
ow married to an American, 








s 





Obscure Ottawa Cafe Hits 


B.0. Jackpot With New Site’ 


? 


| 


Plus Regular Show Policy 


Ottawa, Oct. 31 
Le Hibou had an obscure exist- 


ence in Ottawa before it switched | 
to new centre-town location two | 


weeks ago. Now business is turna- 


way and management wishes it had | 


| twice the 150 seats the coffee room 


possesses. While new site is a big 
factor, policy of regular shows is 
helping business, too. 


New room »reemed with chanter 


Tom Kines on Friday and Saturday 
only, following with the Courriers 
Expanded show policy now calls 
for three shows each on Thursda\ 
through Sunday opening with Josh 
White Jr., following with Ed Mc- 
Curdy. 
features usual coffeeroom fare, 
cluding poetry, folk singing. etc 

Shows are staged by 


in- 


Rest of week, Le Hibou | 


Harvey 


Glatt, impresario and former book- | 


er and stager at the Chaudiere 
Club nitery. Other partners are | 
George Gordon-Lennox, 
thesper, and Denis 
Faulkner, with experience in off- | 
beat show business. 


writer, | 







* Conti 





atrics 
HELD OVER AGAIN 


AMERICANA HOTEL 
MIAMI BEACH, FLA. 


























Gowns and Cestumes 
INDIVIDUALLY DESIGNED 


110 W. 44th St, N. Y. 


B&B 
COSTUMES 


MADE TO ORDER 
Ci $-4660 




















EXOTIC DANCERS—Wanted 


CARMAN BOOKING AGENCY 


Send Photos etc. 


Roya! Palms Hote! 
Detroit 1, Michigan 

















Paulette 
at The Fontainebleau 





PHOTOGRAPH 


MAURICE 
SEYMOUR 


Broadway at 54th St. 


OF THE 


MONTH 


By 


New York, N.Y. 
CO 5-3133 

















“Dick Barclay is an ex- 

cellent partner for Miss 

Kirk, an agile dancer and 
smooth performer” 

FRANK QUINN 

@aity Mirrer) 


“Strong Support” 
GENE KNIGHT 
(ournalt-American) 


THANKS, EVERYBODY! 





DICK BARCLAY 


Featured with LISA KIRK 
EMPIRE RO ROOM, Waldorf Astoria, 
NEW YORK 


Exclusive Mgt.: MICHAEL FRANK HARTIG AGENCY 
156 West 44th St, New York 36 


“Herculean!” 
(Wartety) 
“Dick Barclay pleased 
everybody from Conrad 
Hilton te Mitzi Gaynor” 
EARL WILSON 
(N.Y. Pest) 


“A very clever gentle- 


man, INDEED” 


BOB DANA 
(Werid-Telegram-Sun) 


Plaza 7-2224 

















Fer open time, comiact Al and Ma 
Chicage 1, Hi. 











ton White, 


philosophy. 


72 CONSECUTIVE WEEKS OF NEW, CLASS CLUB —, 


“Ex. STEPIN FETCHI 


wee sty. FONTROUSE UET CLUE, Chicane 
. PENTHOUSE KEY 


CLUB, Chicago 
Max Borde, 203 N. Wabash Avenve 
CE 65204 


Phone 


Holiyweod tooo 


— 
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Henny Youngman 





BEN MARSHALL: Vice President 
Drake Hotel. 


“An every night smash at the 
DRAKE, I couldn't get in 
myselfl’’ 


IRV KUPCINET: 


“Comic Henny Youngman may 
be the reason the Drake Hotel 
lans to expand its Camellia 
ouse by removing the two 
pillars. He’s doing turn-away 
business. (Beginners luck!) 


HERB LYON: 


“One of the all-time greats in 
show business is doing capacity 
business at the Drake.”’ 


TONY WEITZEL: 


‘‘Fantastic business, every 
night is S.R.O. with Youngman 
at bat!’’ 


MAGGIE DALY: 


One of the maddest evenings 
in town—Henny Youngman at 
the Camellia House. 


CHARLIE DAWN: 


Henny is back for his second 
laugh-making stint in the Drake 
thru Oct. 19. His supply of 
stories and one-liners is, as 
usual, seemingly endless. 


BENTLEY STEGNER: 


Henny Youngman, virtuoso of 
the rapid-fire scatter-shot 
school of humor, is back at the 
Camellia House in the Drake 
Hotel loaded for any target 
that’s an easy mark. 


Wearing the turban he made 
his trademark in the Persian 
Room at the Plaza Hotel in 
New York, he attacks his 
venerable violin and jokes of 
matching vintage with equal 
zest, 


SAM LESSNER: 


Maybe the other comics are 
swiping Henny’s material. 

In the swank Camellia House 
of the Drake Hotel where 
Youngman is performing, not 
a single quip goes by without 
provoking a burst of laughter. 


WILL LEONARD: 


Booking Henny Youngman into 
the Camellia ‘House of the 
Drake is like booking a rock 'n’ 
roll show into a session of the 
United Nations, 


640 5th Ave.. 
New York, N.Y. 


at THE DRAKE 


Material by Danny Shapiro 
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( opacabana, N. Y¥. 
Ju yresentation of Nat 
} ford & Reynolds, Doug 
; 4 ? Th 
Anay an 

elley and 
6.90 mint 


Jock 
F rannr 


nwIwS 


mas, 


t.e golden days at 
ur From the start of 
son With Joe E. Lewis 
heovugh Sid Caesar 
current Nat King 
nes been reaping 
entertainment 
nothing but 
ved boniface 
id his maitre Bruno 


oi bame 
rinsing 


fice return, as well as 
eminently de- 


are 


facets of himself to be 
every succeeding 

at this room. Cole 

songs that have been 
these man) 
with each successive 
r discovers new and 
previously 


for 10 


es not 
celiveries. 
( with 
fr t a quiet delivery 
; own way generates 
é nt. a regard for lyrics and 
elody. It’s a combina- 
1 that | seen him progress 
t ting Cole Trio which 
l 1. the Copa Lounge to 
status as a perennial headliner In 
t ajor downstairs room. 
catalog hasn’t changed ap- 
iy. there are his standards 
e ribs towards the end of 
dressing them in a 
beat, as well as the 


to | 


by 


1} 
LO 


1unch through the Capitol 
] | A lot of Tin Pan Alley his- 
to and a myriad of golden rec- 

i filtered through this 
sus Negro singer. On for 
an hour, he again stamps 
himself as one of the singing 
greats of this day. 

In support of Cole is the vastly 
{ oved team of Ford & Reyn- 
Seen recently at the Latin 
this twosome has ac- 
batch of new writing 


nave 


oias 
Q ter, 
quired a 


S s where needed. However, a 
lot rk is still to be done with 
and on them. 

Despite some good laughs de- 
] d through comparatively ele- 
ary humor, the pair's major 
ngth seems to lie in their mu- 
The comedian of the duo plays 
nny trumpet. He puts sharps 
flats in the right places for 
yrous effects. A repeat from 
r last session is an impression 


} 

t , 

of a singer who doesn’t know the 
} ; doing “Misty.” It gives them 
a yng exit. 


e Doug Coudy line work has 
ferent angle. Two male sing- 
\ndy Thomas and Jock Casa- 
_do the productions chores. The 
Je Seelen & Mort Lindsey tunes 
well as enough 


> humor as 
st ‘th to serve as a peg for the 
y routines. Per usual, the Paul 
S ev band dishes up meticulous 
backing, and Frank Marti 
( t Latin relief. Jose. 





Latin Casino. Camden 
Camden, N.J., Oct. 23. 
{ krancis, -Muron Cohen, 
J Woodd Trio, Moro-Landis 
i4), Jack Curtis, Marty 
kK Orch (18); $5-$6 minimum. 


re is a highly professional 


to the new floor at the Latin | 


( io where singer Connie Fran- 
comedian Myron Coben 
tandem for the season’s 
nitery show. Proceedings 
j to a spectacular start with 
foro-Landis dancers (14 girls) 
\ re aided by the Johnny 
Woodd Trio, an adagio act in 
\ two boys toss around a lim- 
ving lady with seemingly 
irda for her safety. 
Francis is just as assured 
i loor show savvy as the veteran 
om she is coupled. She 
easy stage presence, even 
in auditorium the size of the 


( na 


I n Casino. And her remarks, 
to the audience are sensible and 
ping with her personality. 


r works behind a large size 

t t hides her fresh good 
] ) that she might have been 
\ a catcher’s mask. Her 
sembles somewhat that of 
Garland, a fact that is point- 
her “Jolson Fan Letter,” 
1 is set to the music of “You 
Me Love You” and is direct 
Miss Garland’s Gable bit. 
Francis has a _ youthful 

s of the sounds of the day 
faultless sense of rhythm. 
t viving an unbeat 
balled. But when 


‘ Dp bd 


k to 


nostalet« 


a straight medley of some 


> Goes 


the case of Cole who} 


him an engag- | 


of topsellers which he | 


brings more laughs in the | 


|of the torchers of the 1920s her 
immaturity shows. 


| 


! 
Myron Cohen is a story-teller to | 
whom the telling is more impor- | 


tant than the story. He is on 45 
minutes and despite the familiar- 
ity of much of the material has 
to beg off. Miss Francis tops his 
stage tenure by 10 minutes. 
Cohen shows how to freshen upa 
joke after a columnist prints it. 
Earl Wilson, he said, picked up his 
story about the diner who com- 


my soup?” and the waiter an- 
swers, “The backstroke.” The 
comedian now puts the fly in ice 
cream and the waiter replies, 
“Winter sports.” 

Marty King’s augmented house 
orch backs up the singer and the 
show. Gagh. 


3 Rivers Inn. Syracuse 
Syracuse, Oct. 27 
Jimmy Durante, 
Sonny King, Norma Rivers, Johnny 
Mack, Leon & Lube, the Bob Arlen 
Dancers (10), Guy Bono orch; $: 
cover. 


rt 


| An upright piano, Sonny King 
“Mack the Knife” and the English 
language all take unmerciful beat 
ings in Jimmy Durante’s return to 
the niterv circuit after a summer 
hiatus. His stand here also threa 
tens the Three Rivers Inn house 


record now held by the McGuire | 


Sisters. 
Headliners’ first stint opening 
night ran one hour and 10 minutes 
Second show hour and 25 minutes 
with stars receiving a standing 
ovation and the aud begging for 
| more. Three preliminary acts were 
| on for total of 30 minutes. 
Durante opens the show 


with 


liberally laced with patter. He 
follows by introducing some “sou- 
venirs from Europe,” eight femmes 
of the Bob Arlen troupe. Eddie 
Jackson comes on with the girl 
for a rousing “San Francisco” 
while Durante’s “Mack the Knife” 
follows to score solidly. 

Sonny King duets with Durante 
in a routine where the piano and 
Durante’s cigar take quite a batter- 
ing. Pair follow with “I Love 
You, Love You, Loye You” and 
are rejoined by Jackson for “Inka 
Dinka Dink.” 


a reprise of “Inka” close the show 
with act getting off to thunderous 


George Finley on piano ably assist 
Durante. John Mack does some 
terping and sleight of hand. 

Bob Arlen Bancers (10) display 
fine voices to complement 
terping in curtain raiser. Leon & 
Lube are a good juggling act and 


Norma “Rivers (see New Acts) 
manages to stand out although 


firstnighters were anxious for head- 
liners to come on. 

Durante & Co. is in until Nov. 4. 
Frankie Avalon opens a 10-day run 
Nov. 10. Lang. 


Ritz Carlton, Montreal 
Montreal, Oct. 24. 
Vicky Autier, Johnny Gallani 
Roland Chaisson, Paul Notar Trio; 
$1.50-$2 cover. 


The new season in the Ritz cafe 
continues at a ‘brisk pace with 
Vicky Autier returning, and this 
blonde charmer is a cinch to main- 
tain the room’s high standard and 
|make it hard for anyone who fol- 
lows: 

Flashing a happy smile, Miss 
Autier presides at the piano in 
lively fashion with a program that 
is carefully planned but casually 
offered with all the pro touches 
of someone of her experience. The 
language barrier means little or 
nothing to this attractive thrush as 
|she skips nimbly from English to 
| French to Italian to Greek with- 
{out losing her aplomb or timing. 
A medley from “Irma La Douce” 





an ballad, which freely translated 
might be called “Beyond You,” are 
surefire for her future songalogs. 

Femme works a solid 45-minute 
show, moving easily from the 
piano to a flexible hand 
around the floor, and her good 
taste is evident at all times 
gardless of the language. She even 
makes a plug for her new Pathe 
platter sound amusing; direct but 
not too commercial. 

Backing Miss Autier is house 
88’er Johnny Gallant and Paul No- 





tar’s hep group. Between shows 
Gallant teams up with guitarist 
Roland Chiasson for danceable in- 
terludes which they also share 
with the Notar combo. 

Miss Autier fs in until Nov. 7 
with Suzy Solidor to follow. 

Newt. 


is handled with savvy and an Itali- | 


“I Could Have Danced All Night,” | 


plains: “What's this fly doing in | 


Eddie Jackson, | 

















See ae SAE H 
GALE SHERWOOD 
“A real looker, with voice, oozes 
rs t said VARIETY. She's 
ng d capering at the Shore- 
in Washington now. Second 

thi yea! Oh, yes—with 








a (eee emerson 


Palmer House. Chi 
Chicago, Oct. 26. 








quiet, contemplative and interested 
in the material. 

There is an immediate empa- 
thetic rapport that allows honest 
expressionism without any attempt 
at commercialized styles. “Short 
Haired Woman” and “I Asked My 
Baby, Did She Love Me?” are 
typical and emotionally exciting 
and, joined in a special guest ap- 
pearance by “Long Gone” Miles 
that is expected to last through 
the run, there is expert adlib 


j artistry on such as “My Baby She 





Genevieve with Luc Poret and 
Gus Viseur, Reberte Trio, Ben 
Arden Orch; $3 cover. 

Jet travel being what it is, the 
Gallic gamin gambit is becoming 
about as credible as the portrayal 
of all Americans wearing 10 gallon 
hats and cowboy boots. However, 
as the current popular exponent 
of the art of delineating the sad- | 
happy life of the Paris urchin, 
Genevieve parlays her  bouilla- 
haisse-thick accent and breathy 


delivery into some charming rendi- 
lions Oi 

Apparently the producers of her 
act tee! that her role as a winsome 
parvenu is insufficient stage ma- 
terial. They've larded what was 
once a direct and straightiorward 
turn with so much “business” that 
it’s often impossible to focus the 
spotlight on the centre of activity. 

This is not to say that the in- 
dividual components of the act, 


| including Genevieve, are anything 


A session of malapropisms and | 
| per 


applause. Jack Roth on drums and | 


their | 


but pleasing. She's added an ele- 
gant haute couture gown to the 
first part of her act, and, although 
it’s quite un-urchin, it’s an eyepop- 
for the ladies. She's ably 
abetted by chansonnier Luc Poret 


the standard Seine songs. | 


|George Burns, 


| guaranteed excellent business—by | 
the Rowan & Martin team, always | 


Done Lost Her A Good Thing.” 

Hopkins’ guitar talks in an ex- 
citing, mean twang that reflects 
every motion he has, 

Balladeer Elliott looks and 
sounds like a_ typical cowboy, 
yodels with the best and has tone 
control that is amazingly displayed 
in sustained areas that are smocth 
and clear. Most of his material 
is pure folklore. Interest is limited 
to buffs of this kind of Americana, 
though a fine version of Bessie 
Smith’s “Nobody Knows You When 
You’re Down and Out” has univer- 
sal appeal. 

He specializes in Woody Guthrie 
songs, scoring handsomely with 
“Tom Joad,” suggested by “The 
Grapes of Wrath,” and a delightful 
comedy treatment of “Shade of 
the Old Apple Tree.” Attempt is 
not for pretty sounds or stylized 
arrangements, but on 
story as naturally as possible. 

Show is in through Nov. 12 

Dale. 





Tahoe Harrah’s 
Lake Tahoe, Oct. 23. 

Ella Fitzgerald, Paul Smith Trio, 
Rowan & Martin, Vic Hyde, Dor- 
othy Dorben Singers and Dancers, 
(14), Leighton Noble Orch (15); 
produced by Russ Hall; $3 mini- 
mum, 


Since Bill Harrah first opened 
his Lake Tahoe swankery in late 
‘59 he has introed many top show 
biz names to the area (i.e., Red 
Skelton, Jack Benny, Dinah Shore, 
Harry Belafonte) 
on a first-time basis for top b.o. 
results. It is a repeat story for this 
outing with Ella Fitzgerald who's 
drawing full houses for her three- 
week stand in this 750-seater. And 
the bill is further enhanced—for 


|faves with the Reno-Tahoe saloon 


and by Gus Viseur, who capably | 


squeezes French melodies from tke | ée 


accordion. 
Genevieve sings her French 
numbers winningly, bouncing out 


a nice “Pigalle” and fashioning 
“La Vie En Rose,” “Autumn 
| Leaves” and “Paris Je Regarde” 


with effectual care. Her American 
songs feature her expertly frac- 
tured pronunciations, and there's 


| still risible material in “My Baw- 
| dee” and in a medley of minstrel! 
| songs parlayed with her rolling r’s, | Fitzgerald's Tahoe debut strongly 


| ful 





mike | 


a ! 
re-| his L. A. 





2oret acquits himself as a flavor- 

chanteur with 
appeal. He doubles with Viseur on 
a romantic rendition of “Domino” 
and a nostalgic version of “Made- 
moiselle de Paris” and delivers 
“Little Donkey” with 
wistful poignancy 


Handicapping all involved is a 


sort of three-ring-circus staging 
that precludes the possibility of 
focus on any one aspect at one 


time. It’s an apparent attempt to 
add production values to Gene- 
vieve's solo turn, but it so diffuses 
the act that all suffer. 

Show openers are the Reberte 
Trio, an Italian tumbling team that 
intersperses some wild feats of 


| 





| 


' mostly 


appropriate | 


gymnastic derring-do with pratfall | 


and knockdown comedy of the 
Three Stooges school. Ben Arden’s 
Savvy house orch supports Gene- 
vieve admirably and plays one of 
the most danceworthy beats around 
town between shows. 

Bill is in till Nov, 22, followed 
by Dick Haymes & Fran Jettries 
and Allen & Rossi. Mor. 


Ashgrove, = A. 
Los Angeles, Oct. 20. 
“Lightnin’’ Sam Hopkins, Jack 
Elliott; $2 admission. 








“Lightnin’” Sam Hopkins makes 
debut in a rare excursion 
from the Negro district of Houston, 
where the master of blues has 
grown into a legend. Coupted with 
“Ramblin™ Jack Elliott’s natural 
folk ballads, show offers two dis- 
tinct musical mediums in a serious 
reflection of deep-seated American 
culture. 

Hopkins is the epitome of trve 
blues, delivering in a fully spon- 
taneous style. As a performer, he 
is important but his music depends 
greatly on the listener, as well. 
Ashgrove customers are listeners, 


| 
| 


set. 
Miss Fiizgerald proves in 
but she’s an artist of tremen- 
dous stature, one with no gim- 
micks, no props, no crutches—just 
an abundance of talent and a vocal 
command that reaches perfection. 
From jazz to ballads, from swing 
to pops, hers is the ultimate. Her 
interpolations, vocal nuances, dis- 
tinctive style and empathic deliv- 
ery put her in a class alone. 

The audience response to Miss 


indicates she'll be a regular on 


mucho femme/|the Tahoe Harrah's marquee. 


Rowan & Martin are back with 
their standard routines— 
the Shakespearean actor and heck- 
ler bit, the medic interview—and 
it pays off with top tabler en- 
dorsement. Two work as if they 
love it, and each complements the 
other, which can not always be 
said of male comedy duos now 
working niteries. Opening lines 
topical are the gaming tables, local 
situations and the top current news 
stories. 

Albeit two of late have had much 
television exposure doing parts of 
their club act, reaction from au- 
ditors suggests there’s no loss in 
laugh values because of the repe- 
titian. Many lines, however, are 
changed in the standard routines 
to eliminate duplication. Duo has 
a wealth of material to capture all 
tastes, and it’s done without re- 
sort to blue lines. Material is 
smart, and presentation studied 
for best payoff. 

Vie Hyde, new to the Tahoe 
scene, is billed as a one-man band. 
He is. He shows a mastery of the 
trombone, trumpet, sax and a va- 
riety of special instruments such 
as a piccolo, trumpet and a long 
slide horn of his own invention. 
High point in the act is playing 
four horns at one time. Routine is 
paced with a line of chatter that 
could be substantially reduced 
with no loss of value, what with 
his strong appeal lying in his In- 


istrumental talent. 





Opening spot is neatly handled, 
as usual, by the Dorothy Dorben 
Singers and Dancers working from 
atop the wings and in the cockpit 
of a prop twin-engine plane as the 
curtain opens. Set revolves to al- 
low dancers to reach the stage 
from the high perch via a double 
flight of stairs. Long. 


telling a| 


this | 


Fairmont, San Francisce 
San Francisco, Oct. 26. 

| Jaye P. Morgan with Artie Kane, 

| Ernie Heckscher Orch (10); $3- 

| $3.50 cover. 








. 

Jaye P. Morgan is a well-stacked 
| blond who can belt pops numbers 
| beautifully, and does. In this 48- 
| minute stint she knocks out two 
| dozen songs—well above par for 
| the course—-and also gets in some 
comic bits, some quite funny, 
others tending to betray a bit of 
} nervousness. 

Among her best efforts, winning 
nice audience applause, are her 
“Life Is Just a Bow! of Cherries.” 
“Just a Gigolo.” a lovely, lilting 
“Happiness Is Just a Thing Called 
Joe” (in which she seems to have 
a strong resemblance to Dinah 
Shore), a fine Gershwin medley 
and her finale, a strong, untempo 
“T'll Be Seeing You.” 

She also does some hilaripus 
impressions of Louis Armstrong, 
Bette Dayis, Tallulah Bankhead, 
et all. In all of this she gets slick 
piano backing from Artie Kane, 
her husband, who also directs 
Ernie Heckscher’s band for show. 

When, however, Miss Morgan 
tries t6 ring her husband into her 
| act she errs. Though her intentions 

are obviously well-meant, Miss 
Morgan crooning songs to her 
husband is not what the customers 
come to see—their attentions are 
divided and, as her husband ad- 
vised her right onstage, she “loses 
her audience.” 

Another’ distracting element, 
opening night, was the presence 
of Miss Morgan's agent and execs 
from her record company (MGM). 
She apparently felt impelled to 
offer them come “inside” banter 
| Which meant nothing to the rest of 
| the room and they, in turn, were 
la bit applause-happy. 

When act shakes down, however, 
| 
} 
| 








it'll be very good. Show runs 
through Nov. 15. Stef. 


Reoundiable, N.Y. 
| Belle Barth, Cootic Williams 

Quartet, Yugene Smith Trio, Har- 

| old Ward; $4-$6 minimum. 
Belle Barth did it back in the 
spring—big biz, that is—for Morris 
Levy’s Roundtable, and there’s no 
reason to think she won't duplicate 
with the current four-weck play- 
back. The corpulent comedienne 
with the gamey parodies and four- 
letter voeabulary—vulgar by her 
own indifferent admission—is sub- 
dued (relatively) for this eastside 
date (as she was before), but still 
risgay enough to make points with 
the clientele she corrals. 

To initiate the latecomer, her 
stuff is strong on the entendre 
palaver and leering lyrics, with an 
admixture of lowdown Yiddish, 
presumably for ethnic rapport. The 
longtime Miami  Beach-Catskill 
resorts (in respective season) 
Shuttler is, to be sure, a savvy 
dispenser of her shocking blue, 
either making with the ditties or 
chitchat. She knows her publie 
and doesn’t try to uplift ’em. The 
mood is all indigo, with no attempt 
at the stylish. 

She also goes heavy on show biz 
nostalgia via harkbacks to Helen 
Kane, Russ Columbo, Helen Mor- 
gan and kindred former hig names. 
It’s widely indulged patent pander- 
ing and even less original, but in- 


variably an eye-moistener for 
appreciative squares. 
Some _ confusion, apparently, 


flawed the format of her firstright 
dinner show, causing her act to 
bracket the appearance of a young 
sepia singer out of Chicago, Harold 
Ward, said to be booked in under 
Miss Barth’s auspices. The come- 
dienne, however, hardly missed a 
stride on the reprise to finale her 
turn. 

As for Ward, his attractive mien 
and robust, caramel pipes could 
put him into steady orbit, but only 
when he discerns his own identity. 
His currently derivative projection 
harks to Billy Eckstine, Nat King 
Cole and Billy Daniels—sometimes 
all at once. His catalog is suited 
to the commercial saloons—ballad, 
uptempo blues, Israeli folktune; 
but it’s all punched cover more with 
gusto than conviction, let alone 
the borrowed images. 

Cootie Williams Quartet show- 
opens (and backs the headliner) 
with a lot of amiable swinging 
sounds fortified by the maestro’s 
muted and wah-wah trumpet turns, 

Also up is the Yugene Smith 
Trio with a fairly melodic jazz 
mode. Though the _topper’s key- 
boarding is somewhat reminiscent 
of Erroll Garner, it’s always show- 
manly and entertaining, a Round- 
table fit. 

Earl Grant is skedded to follow 
Miss Barth. Pit. 








ee 


edead 





tego see 


sires cae 


we tens. 





























Wednesday, November 1, 1961 NIGHT CLUB REVIEWS 77 
: ; ne : 
Moulin Rouge, H’woad (ning fire of patter which fs pleas- Pagar ag agg og ccm | Angelo’s, Qmaha 
Hollywood, Oct. 27. ant and builds terrific empathy. heiin shatenn oe Gein tnseoaie te _ . Oma ba Oct. 25 
Louis Prima, Tommy Roberts-| Near the end of his stint he| Saciee , eos ge Base Myon. vedo , Sophie Tucker wtih Ted Shapiro, 
Evelyn Freeman _ Singers (7),1 fistave completely. vlavs bl d ' cance ae fe | : a Angelos Orch i) Oo cover oF 
Dick Humphreys & the Helpers wanders offstage completely, pla; blonde thrush who returns to the | jinimum 
B) San ‘Bt tera & the Wit woes request numbers and, all the time, local scene for the first time in} ae ; 
.. Fea Prima Orch (19): $6.50 seems to be having a ball. The | several months with new songs | rhis stint at Angelo’s swankery 
package. | audience eats it up. good arrangements and a classy marks Sophie Tucker's first ap- 
ialens | Les Marthys, two young, strong wardrobe. Backed by Nick Martin lela ha: Ohi tac ae 
rhe Prima-donna is gone, but! French acrobats with wry senses of | jand his orch, she ranges from a cence hese pai n re 
otherwise it’s essentially the same | humor, furnish fine contrast both poy oe: Run Joe,” to an. impresh than a cecade. But the fans certain 
frenetic bunch that maestro Louis | te Peabody and the Ashton “spec- | set that brings out he J - prising | Is have nt forgot her, and packs d 
Prima has assembled for his cur- | taculars.” They do a series of in- | comedic geome rhe latter some- houses are the rule While boni- 
reut tay at the Moulin-Rouge. | creasingly difficult stunts, inter- times gets in the way of overall | lace Angelo DiGiacomo dcoesn't 
Something like a megaton of musi- , spersed with funny comments, and | }offering but clear-cut vocals and a charge @ cover or minimum, prices 
cal TNI exploded by this bom- wind up with a real smasher: one j hep sense of rhythm and timing are steep enough that $10 tab 
bastic com of 50 in the course of the team balances on his head ; more than make up for this slight | per person is about average 
of an extravagant 80-minute on a ball held on the head of the | debit. Aided by her excellent pianist 
Senne t full of sound and / other, who is balancing on a board | Songalog is one of the most! of 40 vears ogetherness Ted 
{ in boyant displays of | atop a log. It’s a wonderful finale | diversified seen around these parts Shapiro Miss Tucker trots out her 
n cianship. What they may lack | to a class act. jin recent months enabling this cere double entendre bits, 
reatit or nuance of expres Ashton’s dancers go through | lithesome thrush to adapt easily to aoe Too, Can Be a Red Het 
on, 4 X ¢ rie n make | three lavish numbers in excellent pony situation oe ¥ = ee “i the “— , staying Youn ‘ J 
( ! eer energy and show- | shape, with, Kevin Kelly providing nm ee eee ee peta Mig Se | Li — ‘ “Ms 
nship les Ne: s Chas | y y y : : 5) a} ng ic Cade | ‘ AN, @ palroay ol y 
a ae ge ee ae a —_ = age Shes de- VAUGHN MONROE | sional joke she injects in gabbing. | Budd) 
The absence of Keely Smith ating some deft dancing turns. Sev- 4 ‘ : 
re wouldn't deter; eral of the girls are very lightly Bs OLONIAL INN, St. Pete sai = A vastly improved songstres Re ponsive crowd | is 
P oni if the Prima style from | clad. Roy Palmer's orch is impec- hues ee a rill since last time around, Miss Scott bie ee cha 
ne it to enjoy their man! cable. shee PE ie IN OT is in until Nov. 4 with Dolores | po r tou one, I. fe Begins 
duri o-week stand here Show runs through Nov. 8. at |he sings a full show of great ‘pop’| Perry following on Monday ‘6 "a oi _ —- these Days 
tic for same we gg least. Stef hers.” TIMES. ee ah Vewt ‘ senaiapenabel tetas preg Rely se 
Ol { 1 s { witn al- teturn engugemen ls it ) a - ‘ all; i \ ) Dy 
te d a I a nals het public ’ aie ae ig : | Mgt. Irv Siders now w. k. cowboy outfit 
“i farther. Still there's Sahbra, N. Y. | 320 E. 54th Street, New York Terrace Room, L.A. Shapiro stalls the three minu 
nissing link in the act as it now Four Ayalons, Esther Tohbi ae ee Los Angeles, Oct. 25 Miss Tucker needs to make 
arenas Sere pee vere that |Oshra & Zlila, Lous Bonnet Orch p= Barry Ashton's “Pla es In| change with some clevey patter 
} nas gonna need a new donna | $3.50 minimum. Flamingo. Las Vegas Rio,” with c hiq ita & Jolinson, Joe} Windup has the star doing her 
before long : a : Las Vegas, Oct. 26. Termini, C lara Ray. Robe to Na-| us ‘al charity pitch te conclude a 
: ; Pee pe ‘ressible |. Leo Fuld has a click show for | toe E. Lewis. Vic Damone, Mar-| C277? Brad Craig, Me ria i bbott 39-minute offering 
A SCGHIGR UO the srepress is v st side ch OS- elastin Mee +,¢ | Diane Gibson, Jean Carre Kathy Angelo’s { bill is th ” 
Sans ute & the Witnesses. Pri- |S Uptown west ide club It po ion Miller, lamingoettes, Nat Nets Vickey Dura “eine wi = ; next Gal is the Kim 
All-St Revue incorporates aeeee See —— ci ants SHS Brandwynne Orch (27 presented | * aan Tout Reith oe 3 oR 4 sisters on Nov. 15 Lrwniy 
r ents £ Tommy Roberts- | Pace to win plenty of applat by Morris Lansburgh: choreogra- we ed nd pwscinay t Mer som , gee 
mreen Singers (7) and|{7om the regular clientele which | py, Barry Ashton; $4 minimum, | Proguced and’ staged by Asiton;) Cabaret Riviera. K. C€. 
i : 1Jenee | Jammed the place opening night pi eae associate producer, Wolf Koch ‘ Ss. 
Dick Humphreys & the Helpers Wed. (25 . . mann; assistant to Ashte Larry | es Kansas City, Oct. 27 
f | eC roup features a| de Strong double feature here finds iianiG: emitemes tinul Es | DeCastro Sisters 3) Ts ny 
f wy Tis f n. legey chorines The Four Ayalons ‘New Acts) | Joe E. Lewis back-to-back with eieids cies ssiadiniaa ead primp 9 F erts | Reed Orch (6); $150 cover, 
Highlights of the program are a have an array of songs d com- | extra added (100°¢ billing) Vie & + a : oe pe a : | St Dai 
col opening production num ne —— oe —— 4 ove Damone. Such a parlay is ra waged Val Grund; StI ay Ennis orch| Bill has much Latin flavor th 
be hase? several in Esther Tohbi New Acts ated to keep biz brisk and maitre d’] (9): $3 cover. | session with the DeCasiro irio, 
eK ; asing the versa the “new singing star of Israc¢ Emilo’s captains busy pe | Babette, Cheri and Olga, making 
e of the Butera sep- scored with the crowd wv ich per. Lewis trots out mosily new mMa-| his is the seventh cihcecniion | er first appearence at the new 
tet P : iweestively sexy sax mitted her to bow off afte: eral terial for this outing, including a| Bing Aalinh anit do he enccancedt Riviera and their first in town in 
' Ap antag tte ae ly | Chcores. Never on Sunday” parody. His ions in Si qionths and’ like ite! three or four years. Opening show 
( vo or three typical The fen 1. ar eee € Och gese er topical (“Khrushchev rere in 21 months and, ce its! oe 4g salates Wan tall of the ¢ 
, hits vocals and a heap of he femme dance team of Oshra | gags are opical — predecessors, it can be connted full of the trio’s 
clo ng by maestro Prima, a mad- & Zlila, who obviously have been | doesn’t scare me with the blasts— upon to keep the Statler Hilton | ee and their flash and beauty 
cal keoff on “Shadrach.” and a|@round in eastern night of I've been taking blasts for years |nitery in fiscal clover. Off success | But sound dif fic ulties and too much 
finale de ated to the intro of a fers sharp relief from the layout’s | “The public would like to take OIL) > itn cline Here: onetime Cloris: | drummer minimized much of the 
( rut labeled the Snazz. As an/ Singing and comedics. The pair.) the rock ‘n’ rollers and roll a rock boy Ashton ‘subsequently partner | girls efforts. 
added fillip opening night. Jimmy | Who terp barefoot, do three dif-)over em™). — a ita ca _ jin danceteam of Ashton & Allen) Phe DeCastros, delve into cur- 
Durante s beckoned from the | ferent dances with exceptional And of course mere are numer | has parlayed his circuit to seven rent pops, draw heavily on stand- 
audience te tep out a few meas- | Srace The routine built around an ous references to his trade nark: “A niteries with Chase hotel. St. Louis. } ards, work in numbers from their 
ures autumn harvest, done in simple lot of you people sinciewar Re © to the latest recruit, having joined | Capitol albums and embellish all 
Show is staged. directed and garb, comes over best. me drink, wong gh = — to ~~ Fri. (27). . ith ; their Cuban personalities, 
choreographed by Humphreys, pro- It's unfortunate that Nina Flo ng ne panl “Mack ped Bs pd This unit is neither the best nor | ooee cee” eo a num- 
duction under supervision of Jerry ,"esco. Who serves as femme emcee | © fot Titec acy . ais weakest Ashton has mounted here. | eal Girls” - i “ets Senge Being 
Franks Tube and does some deft warbling to ” De ee a ial Keyed by “Rio” locale, it auto- | \/ Gi "a i¢ Getting To Know 
———— tee off the show, does not have amone sings 12 songs, includ: | matically features Latin rhythms | ,0U._ Mey do 2 number of Spanish 
= . - 'more to do. For this auburn-| ing ‘Never Like This It Had sed telachy costumias. There's | [¥ties. even one in Yiddish. They 
One Fifth Avenue. \ eS tressed performer exudes talent To Be You, a Porg; and Bess ai ed: aseatin ‘okies shows’ | 4!8° toss in a few cha-chas and 
Bobt Wick & Ray Bra id, Su- | sings well and has grace and come- Medley with dramatic lighting ef- production emis dak Gon strong | shimmies comple te with choreogra- 
zanne Bernard, Dick Hankinson, jiness, ects a agg Pony big —_ A points, specialty acts secondary. | F ae “Market Man” 
Silve Ss: intumum sat “Street lere ou Live IC | nae ¢: rige ey ees “"} gets a sor reception and « r 
} pele ! $3 Louis Bennet, whose s nall lan Bernard arrancements are This time it is the reverse | “Sunny Side Up” - a a 
essa ronggeen Cus & SHOP ee ane bes’ | outstanding, giving the pure tones | Chiquita & Johnson, sssibly customers’ tastes 
Current show at the No. One Bar aes — ——— Poa oe ie nd of Damone extra impact. | witnews ’ = oo Pp RE page oo Riviera shifted from $3 10 $1.50 
is flat. Bobby Wick & Ray Brand, #™azingly colorful Migs oines mien | Bernard also does a fine job) team, wham over next - .0- shut. cover. for this ore. Biz pace is 
making their New York debut at . Rare: a < atidience | 2uiding the Nat Brandwynne | Farter. | agen pero rer “greased muderate to good. Trio stavs 
th spot, are unfunny and French , € a ti ge ot yp <olos | String-supplemented orch (27), | sein ‘in Vy T — ‘_ e Score! through Nov. 2, then returns te 
singer Suzanne Bernard is just ane yt cae hago 1 a Se ee |backboned by Damone’s_ own! ee A ag ene Posts the Stardust, Las Vegas. Quin. 
adequate as presently = pete nel ‘Wan ssi =a drummer, Sid — — saa in Tis bere ty iain . In | ees. Pit’ 
yg ' i »pendently : See ea savvy showmanship comes out in|°* ‘ ; . : 
ee prt show with a songalog to segue into | aq libs—w hen he te singing his — re shows pallid persi- Sheraton-Blackstone, 
| pianos are Dick Hankinson the production. Wear. final number somebody sneezed, so | {age Falised the pars Chi 
Sy ed Heng | ae | his lyric went: “People stop and Of four production numbers only Chicago, Oct. 23. 
‘Wick & Brand suffer from a| Freddie’s. Mpls. | sneeze—they don't bother me.” one, an exoticalls sensual simbo ‘ Eo lyn Knight, Franz Beuteler 
» neakceieaaadl cea’ seapolis. Oct. 25. | Barry Ashton has whipped up/led by Brad Craig and Chiquita, | Orch; $2 cover weekends, $1.50 
combination of poor material and Minne ape li is ( - : d “ ye -oducti wowed ’em Vocally Clara Ray weeknights 
en unpleasant delivery. Brand, the Rusty Warren, Ed Boike quartet another of his sien Ae Sena ne ites a hee "hom Hot” for ii is a 
straight man, has probably been | $2.50-$3.50 cover. ee ee ee ee suzzling results, but her open-| Evelyn Knight “ae o aerten 
influenced by the psychology of , ‘ re wht ype ae with the 10 Flamin. throated “Island In Pacific” is off-| of sophisticated Gallic chanteuses 
canned laughter on television. That A performer docon’t eee a gn a aims D : e. locale for a “Rio” romp. Roberto | into the Bonaparte Room ‘ar d her 
seems apparent in his frequent posure, disk jockeys sip ss + ee ee ae ties Navarro, from last show, sings | apple-pie-and-cheese delivery “is 
yock reaction to his partner's dull pe ” Resch agua cee le i I H ; one too many Spanish songs; one} not only pleasing relief from the 
— ead tae Rusty othe is Tidelands, -—"e should be cut or Anglicized; audi- rich French pastry diet hut is sur- 
Miss Bernard, who could qualify eat ‘that cies dae nies scan: tie Dick ey gg ling <> lence grew restless. prisingly effective in its n right 
as an eyefilling chanteuse, wears peaiat to the top. In her ease, the May A cee gg tne & vis hp Costuming, all new, is stunning,|in the room's posh atmosphere 
an unattractive black gown She blastoff has been ignited by her ae ~ wiles as both a strong asset to show and | No tyra on the cafe circuit. Miss 
ee eee howe bestselling Jubilee recordings nr | sterling credit for Lloyd Lambert./Knight plys her songalog. with 
without much distinction er eat ET en - NS . Fran| Val Grund’s arrangements are|scavvy and with a light-voiced 
endition of the title tune from Bien all say pode on the BD erie motes geet 2 ws cig colorful and not hackneyed as are |charm. She opens with bouncy 
“irma La Douce” is one of the prom - rams es on) “Hickly wastens 47 ne iatiie oe disie so many carioca-choked “Rio” ex-|c&w rendition of “There'll Be 
} . —_ . o é 4 ‘ a i ; t PELEEUTS « rei . P —— BA iaieat: 09 
better Heme is Oe ena oo pacity crowds she attracts inelide Tidelands Motor Inn_ nitery Be Sees ss Nitin iis Sih nae & titer te Fo — Banger 
a ine me: se freque! 1@ there are ¢ ow difficulties ss 4 S—a an sn- l é ! ’ } 3 
ny a‘ m= Sl agg tt a be jeltan, Mgt en first, ane con troupes—Marian At wat, Diane Blac re.” She handles “Who's 
365 Club. 8. F. consisting almost entirely of mate- that the air conditioning be turned | Gibson, Jean Carrol}, Vicky Duran, Gonna Shoe Your Pretty Little» 
San Francisco, Oct. 24 rial from her disclicks, is a lo off, which later caused discomfort | Claire Fitzpatrick, Toni Reither hg a Scottish folk song th 
Eddie Peabody, Les  Marthus brow version of the Kinsey report for auditors—and Haymes. Then ,#'¢ Par for the course. a delicate air, and renders “Sum- 
Ae ea, Kevin Kelly, Barry with yocks. She delivers her gags. team brought in its own five-piece }_. | nit is quite a buy for the mertime” in a direct and }vrical 
i. Dancers (18), Roy Palmer in .staceato fashion, punciuating | band which, augmented by yon | Terrace og ser $3,800 weekly in- | manner. 
Orch (9); $2-$2.50 cover them with a leer, a shrug and a Cannon and two sidemen, was too | Cluding the buttons and bows. How A less wise choice for her is “St. 
a grimace. oud in backing. Pons Boors oF nee flourish for} Louis Blues,” which, as a song of 
Producer Barry Ashton weifhs | jer fans who anticipate much of | Haymes and Miss Jeffries sin oe ges peeves his oe Negro melancholy, is completely 
n with a winner for 365 Club | the comedienne’s patter, brought ell. when they can be heard, and oe = se say Bete ya inappropriate to her genteel Yan- 
owner Bimbo Giuntoli in a show per hack here for repeated ows. mitting was constant throughout ersan yo oD gens Pgs /' i: kee — She is ably hacked by 
parked by Eddie Peabody. Opening show, running nea ly an Each presents solos, then sing se\ aa. Pees. a Saas eee niaamies ne Franz senteler house orch 
Yes Eddie Peabody, “boy hour, was too long. however. Per- eral tunes as duets. Another plus % South Americ ~" show concur- ~ ge — pte tae hess bw t of 
onder of the banjo” from the former's rapidfire references to {¢ is the gowns of Miss Jeffries sent with Ashton) aa _-presto! Alt Wien fa singer ror sex . ng 
820s male and male anatomies and phys- hich brought appreciative m heen te this ye it for $830 and pla) . agreeable dansapi n 
Peabody is almost 60, looks je¢a) intimacies might spark a murs from distaff patrons Phat te one of the f: RE ee etween shows 
bout 35 (with an apparently full vate party far into the nicht, but Show plays for two frames in-peintina rid Siaan tenia sent Miss Knight is at the Sheraton- 
ead of blondish hair) and | jt's difficult to maintain the tempo sta eo the performers sania pesca Blackstone for three weeks 
simply crocks the checkpayers With jn a public gathering with the Ree leech anal agit adjust oiontas fan r 
a 27-minute stint of What can only limited subject matter. Her huck Skyline Hotel. Montreal guaranteed 12-week romp in the — -—- _ = 
be called “old favorites He comes stering of her record albums also Montreal. Oct. 25 old hometown. orch plays flawlessly the 60 nute 
on strong with a series of stand- seems out of place in a posh supper | Sandu Scott, Nick WVartin Orch Missed this show is usual ice-|show, quite an  accomplis ent 
ards, switches to an electric banjo |club such as this one. Ed Boike] (7); $1.50-$2.50 cover. skating routine, as Terrace Room | considering fact only sbout two 
for a group of Hawaiian numbers quartet provides searcely needed has only rink in an L.A. nitery.| minutes of layout did not have 
and then shifts back to unload a accompaniment. Of the many motels. hotels, eat-| Apparatus is undergoing repair pons backing. For sometime 
urther series of songs everyone | Miss Warren remains through | eries, ete. that have opened in the|not surprising considering its!Ennis needed at least ene more 
KNOWS Nov. 4 George Jessel follows on! past year on the outskirts of Mont- | creaky operation of late 


In between, he keeps up a run- 

















ithe sixth. Rees. 

















jreal, perhaps the most attractive is! 




















Skinnay Ennis’ eight - sideman 























| horn, but the hotel is standing pat 
Was. 
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Acts 








COLETTE RENARD 
Songs 
30 Mins 
St. Regis Hotel, N. 
Colette Renard, 
na La Douce” tn the basic 
Fre: production of that inter- 
click musical, is very evi- 
asoned performer. She's 
nch in mien, manner 
‘ ipproach to her repertoire 
is the Eiffel Tower, and the ultra- 
‘ven for the Maisonette 
premiere turnout “dug” 
ir large manner. Her prob- 
ill be with the American 
e Francais customers, 
mstitute her prime marke! 
her artistry 
cognize the melodic lilt 
“Irma” excerpts. 
‘| l be even familiar with 
iille,” now part of the 
ional Franco-U. S. hit pa- 
but the rest is too indigen- 
local. And while 
retations are undeniable 
have to follow the pat- 
Patachou, Montand et 
yol. Even Edith Piaf had to 
ide her lyric content with 
ule English intros to set the 
ind the lyric content 
It's all right for the new Cesar 
Bals ownership and managin® 
x Pierre Bultinck to enlist 
Lesser, the American Fran- 
( ile to endow thé Maisonette 
2 definite image as a “Con 
room. They all are on 
sund with Patachou, and 
with the succeeding Vicki 


: 2 
the original 


a SM 


appreciate 


if the 


Luti¢ Jean Sablon, Charles Tre- 
I Latter, however, know how 
to blend their Anglais with the 
Gallic: Miss Renard is just too 
( imseribed linguistically. Para- 
lox is that, when she attempted a 


faltering words in that “femme 


chambre” number, she was all 
ht There would be nothing 
if she read her fittle Fng- 
intros phonetically That 
id help solve the problem. Her 
sband-arranger, Raymond Le- 
ind. gives her prime assist at 
>» IVOrlIeSs 
sual Chauncey Grey: and 





( yuitos bands dish up the fanc; 
pation Rudy Melzer is the 
idwaiter and, like the just- 
d George Scalabrino, he 
how to handle the room 

th the expertese bel 


SACHA DISTEL 





Song 


$ 
69 Mins. 

ABC Theatre, Paris 

Sacha Distel was previously 


i as a promising Jazz guitarist 

the fiancee of Brigitte Bardot 

i early days. Then he began 
to sing and became a solid record 
After three years of prep- 

ition he now faces the Paris 
ie public topping his own 


young crooner fea- 
tures gentle, tenuous material and 
id musicianship, but there is 
none of the individuality, presence 
depth in material and projec- 
) to stamp him for impact 
ibroad. In France he can become 
a good staple but seems lacking in 
rsonality to carry him to the 
hergnts 


Personable, 


He does a good guitar bit and 
seems at ease with a pleasing 

of songs but without any 
personal aspect to stamp him 

ferent from other competent 
singers He is on Philips disks 


rance 






Mosk 

DIAN HART 
Songs 
2? Mins. 
Eddys’, Kansas City 

New singer in these parts is 
young Dian Hart, doing songs in 
i refreshing, forthright style. A 
pert ponytailed blonde, she war- 


bles from the pop selections, veers 


to the country & western, switches 
to a Jolson medley and fills the 
22 minutes nicely. 

He list starts with “Looking 
for a Boy,” and includes “Tender 
I g Care,” “Buttons and 
Bows’ and “Over the Rainbow.” 
The Jolson medley finales with 
a “Swanee” reprise 

Melodie quality of her voice 
has a certain clearcut musical 


and she works brightly 
throughout. She gets a good deal 
of youthful personality into her 
turn, and. will improve with more 


distinction, 


dates to her credit. Miss Hart is 
in Okay buy now, and will be 
better with every date. Quin. 


and | 


her artis- | 


GEULA GILL & ORANIM 
ZABAR (3) 

Songs. Instrumental 

40 Mins. 

Viennese Lantern, N.Y. 


Geula Gill & Oranim Zabar is 


an Israeli import comprising Miss | 


Gill and two lads who give her 
vocal and instrumental backing. 
It's an act that will ultimately 
play to heavy 
halls. They' have 


verve, esprit, 


|a surefire knowledge of projection 
and harmonics. In addition there's 
a sound of distinction. 


| Their sound is somewhat rem- 
iniscent of the early days of The 
|} multilingual deliveries of folk 


tunes of many countries including 
their native heath. They also have 
developed a sense of humor to 
give them further rapport with 
their audiences. In their cafe 
‘debut at Max Loew’s Viennese 
Lantern, they exhibit a wide range 
of tunes, some with the subtle 
halftones of the Near East, others 
that bear a faint liturgical quali- 
tv, also a brace of gypsy tunes 
and even a Swiss yodel. They have 
a universal repertoire that should 
appeal to many levels of audiences 

The spark of this group is 
Geula Gill, a dark Yemenite sprite, 


who exhibits a delightful person- 
ality and a fine singing voice. Her 
vocal range is best exhibited in 
the spoof of the Russian singers, 
in which she ribs virtually every 
kind of female voice that came 
over in that noted troupe. In 
addition, the boys in the group 
seem to have had their Russian 
contemporaries down to a turn 


It's one of their top tunes in an 
excellent catalog. 
The lads are np small contrib- 


utors to the ensemble work, al- 
though the peg is wisely placed 
on the femme. In addition to the 
vocals. one plays the accordion, 


and the Oriental 
the tarbouki. 


the other guitar 
handdrum known as 


They should take off to boxoffice 
heights following’ this stand 
Jose. 

FSTHER TOHBI 
Sones 
°5 Mins. 
Sahbra, N.Y. 

Billed as the new sinying star of 
Israel, comely Esther Tohbi has 


the pipes and personality to be- 
|eome popular in nightclubs, once 
ste adds more pop material. She 
was a big fave with the audience 
but one or two songs less 
would have enhanced her act. 
Newcomer to the New York 
scene is attractively gowned, good 
to look at, comes across with her 
vocalizing, especially of “Time To 
Love” and “Song of Roses.” The 
latter two were done in English. 
As times goes by, with her dark 
rood looks and. musical ability, 
Miss Tohb{ should be heard from 


here, 


in all usual media Wear. 

FOUR AYALONS 

Singing Comedy 

40 Mins. 

Cafe Sahbra, N.Y. 
Quartet of Israeli lads, possess- 


ing the talent to go places, obvi- 
ously need some sharp adjusting 
{on routine if they are to measure 
up as a comedy act, as billed here 
The foursome seems like a football 
team that’s losing on the gridiron 
until late in the fourth quarter— 





and then turns around to win 
i hands down. ‘The Ayalons spend 
| nearly 30 of their 40 minutes with 
topfight warbling, sharp harmo- 
nizing but with hardly any com- 
} edy 

} Wh ile exceffent in the first two 

categories without exciting too 


much, it’s when the combo comes 
back near the tag end of the show, 
and goes into a session of tom- 
foolery, character comedy 
adept clowning, that they have the 
audience roaring. Then to climax 


this laugh sequence, the four go- 
ing into a rock ’n’ roll number 
that’s a howl. 

The Ayalons, all four handsome 
youths, have a nice opening with 
“Please Don't Do That,” as three 
of them playing different musical 
instruments. “Fatima” is a char- 
acter song which tends to drag 


but was well liked. They come back 
dressed as Arabs, for a_ switch, 
but with the comedics not getting 
going far. Their scenes as Israeli 
sailors gives them a fair chance 
for some laughs but not enough. 
fhen comes the payoff sequence 
when the quartet really gets down 
| to the real clowning. The Ayalons 


have the voices and ability to click 
as a quartet of singers, but if 
they're to continue as a’ comedy 
act, their turn needs more em- 
phasis on getting laughs and less 
on the warbling. As is, they’re still 
plenty okay for this room and 
others in like category. Wear. 


ISABELLE AUBRET 
Songs 





houses at concert | 


vocal and performing strength and | 


and | 


15 Mins. 
| ABC Theatre, Paris 

Isabelle Aubret fs a pert blonde 
with a pleasing, caressing voice. 
She does simple songs of love, both 
requited and unrequited, and some 
okay torch numbers. Bu: her ease 
and gentleness stamp htr more a 
disk or orchestra singer than star 
material in this sphere. 

She has an okay stance and mike 
presence and is easy on the eyes. 
She is on Philips platters. Mosk. 











House Review 








Apollo, N. Y. 
“Jocko’s Rocketship Revue,” 
with Timi Yuro, Shep & the Lime- 
lights (3), Tommy Hunt, The Spin- 


ners 5), The Marvellettes (5), 
The Stereos (5), The Orlands (4), 
The G Cleffs (5), Reuben Phillips 
Band (13); “Trapped In Tangiers’ 
20th) 


“Jocko’s Rocketship Revue” 
blasted off for a week at the Apollo 
last Friday (27) with a lineup of 
eight rock ‘n’ roll groups and 
singles. The highlight of the show 
caught, however, 
but a four-or-so-year-old girl who 
was hoisted up on the stage from 
the audience during the band's 
number in the middle of the show 
when aud members are invited to 
show some terp prowess. 
little cuties did the twist for the 
full run of the band’s number to 
the delight of the patrons. 

‘Liberty waxer Timi Yuro, not 
up to snuff due to illness, 
on abbreviated set of three num- 
bers including her chart click, 
“Hurt.” Making a nice appearance, 
she displays a big voice with lots 
of sound in the appropriate styling. | 
\iso suffering from an ailment was 
| Shep who works with the Lime- 
lights. Group shows a quartet of 
song, among them their disk hit 
“Daddy’s Home" and their most 
recent release, “Three Steps.” 

\side from his cold, Shep didn't 
project well when caught 
of bad mike technique 
avoid shouting directly into the 
horn for distortion is the result, 
But the group, overall, displays 
well-designed stylings. 

Tommy Hunt is a charmer type 
rock 'n’ roller who talks and winks 
his way across. He's a_ crowd- 
pleaser with a well-groomed 4ap- 
pearance pleasant style. His 
ballad. “Human,” draws attention 
along with his terping on “Feel So 
Bad.” 

A flashy, 


and 


veering from the r’'n'r style 
somewhat. They offer humor and 
flexibility into what more resem- 
bles an act than most rock '’n’ 
rollers display. Their three num- 
bers range from gospel to pop 
harmony a la the Four Freshmen. 
Also on 
lettes, where biggest asset seems 
to be their ability to maneuver 
their derrieres with energy. They 
also warble a hit tune, “Please, 
Mr. Postman.” The Stereos are 
an over-stylized group with too 
much hand waving and not enough 
Singing. The Orlans, a guy and 
three gals, show some bouncy terp- 
ing but nothing special vocally. 
The G Cleffs are a well-organized 
group who sing acceptably in the 
appropriate style 
| Reuben Phillips and his 13-piece 


ty in 


band back the groups eflectively 
and leader does a bright solo turn 
as well. Kali, 


LOU SHER ADDS PRESIDIO 
San Francisco, Oct. 31. 
Lou Sher’s art theatre circuit 
is expanding; has just acquired a 
sublease of Gerald Hardy's 729- 
seat Presidio in Frisco, with other 
deals in prospect 
Art Theatre Guild paid Hardy 
$25,000 for equipment and is on 
15-year sublease. Robert B. Little 
was sent from Sher's Columbus 
headquarters to manage latest ac- 
quisition in 19-theatre circuit. 


Little said “we hope later on 
to move up and down the coast 
and to expand we're actively | 


looking for other theatres.” 

Presidio was formerly a Frisco 
nabe but in 
jhas been playing art and foreign 
| films regularly. 


wasn't the acts} 


This | 


sings | 


because | 
He should 


polished group tagged | 
the Spinners demonsirate versatili- | 


the bill are the Marvel- | 


the last half-decade | 





CURRENT BILLS 


WEEK OF NOVEMBER 1 





NEW YORK CITY 
MUSIC HALL—Mathurins, Isivan Rabov- 
sky. Naval Choir, Everett Morrison, Corps 
de Ballet, Rockettes, Raymond Paige Orc. 


AUSTRALIA 


MELBOURNE (Tivoli) — Frank Berry, 
Pat Gregory, Jodie Gray, Howard Hardin, 
Joe Chisolm, Bi Christopher, Harvey 
Weber, De Jong & Dee, Trapinos, Maria 


Harbers & Dale, 


Cabaret Bills 


NEW YORK CITY 


BASIN ST. EAST—Pege) Lee, Quincey 


Debutantes, 














Jones 
BIRDLANDO—Dizzy Gillespie, Olatunji 
BLUE ANGEL—Jackie Mason, Travelers 
1/3, Gerard Sety, Jimmy Lyon Trio 


BON SOIR—“Greenwich Village, U.S.A.” | 


| Mae Barnes, Jimmie Daniels, Three 
Flames 
CAMELOT — Bobby Van. Helen Gal- 
bases Marilyn Lovell, Ronn! Hall, Karen 
Thorsell, Richard Blair 
| CHARDAS—Laureanne LeMay, Tibor Ra 
| kossy, Dick Marta, Lia Della, Elemar 
| Horvath 
CHATEAU MADRID — Los Chavales 
Espana, Pupi Campo Orc | 
COPACABANA—Nat King Cole, Ford} 
& Reynolds, Paul Shelley Orec., Frank 
| Marti Orc | 
EMBERS—Jonah Jones 
HOTEL ASTOR—Eddie Lane Orc 
HOTEL LEXINGTON—Virginia Wing 
} Lilian Knight, Denny Regor, Tony Drake, 
Tony Cabot Ore 
HOTEL NEW YORKER—Milt Saunders 
| Ore., Verna Lee, Joe Furst 
| HOTEL PIERRE — ‘Steppin’ tn Society’ 
| Patricia Bright, Jack Haskell, Patricia 
Marand, B&M Haggett 
HOTEL PLAZA—Katyna Ranieri, Emil |} 
Coleman Orc., Mark Monte Continentals. 
| HOTEL TAFT—Vincent Lopez Orc 
HOTEL ST. REGIS Colette Renard, 
Milton Kay Trio, Milt Shaw Orc 
HOTEL ROOSEVELT--Si Zentner Orc 
HOTEL WALDORE-ASTORIA Lisa 
Kirk. Dick Barclay, Emil Coleman Ore 
HOTEL SAVOY HILTON—Gunnar Han- 
sen Orc. Ray Hartley | 
INTERNATIOMAL—Myron Cohen. Karen 


Aviles Orc 
de Cordova, 


Chandler, Mike Durso Orc 

| LATIN QUARTER—Rafael 
Pompof-Thedy, Julie Gibson Arnauts, 
Wallenda Ballet, Jeanine Pivoteau, Mello 
Larks, Jo Lombardi Or< Irving Fields 


rc 

LEFT BANK-—Cal Bostic. 

LIVING ROOM—L illian 
Roch Arti Azenza 

NO. 1 FIFTH neg pe 
Betty June Cooper, H 

ROUNDTABLE — 
Williams 

SAHBRA — Four Ayal 
Zililla, Martin Roman. Sara 
& Mizrachie, Leo Fuld. 

TOWN & COUNTRY Buddy 
Jennie Smith, Inga & Rolf, Ned 
Ore., Frank Martinez Orc 
| TWO GUITARS—Alva 
noff, Ivan Nepa & Sonia, 


SKY 

UPSTAIRS & DOWNSTAIRS — 

runs. Ceil Cabot. Rex Robbins, Steve 
| Rolunu, Donna Sanders Mary Louise 
| Wilson Lovelady Powell, Freddie Webber. 
Jim Sheridan, Bill McCutchen, Milrad & 
Colston 

baa ong — Blossom Dearie, 
& Bey Sis 

VIENNESE. “LANTERN — 
Oranim Singers, Ernst Schoen 

VILLAGE BARN Dory 
Ralph Pote, Susan’ Brady Joe Shay, 
Tommy Zang. Lou Harold Orc. 
VILLAGE GATE — Aretha 
Herbie Mann 

VILLAGE VANGUARD--Ada Lee, John 
Coltrane Quartet, Mal Waldron Trio. 


CHICAGO 


Paul Dooley 


Briggs, Alberto 


nkinson Silver 
Belle Barth, Cootie 


ons, Rachel & 
Avani, Kovesh 


Hackett 
Harvey 


Uno, Sasha Poli 
Kostya Polian 


Phil 


Andy 
Lisa Desti 


Sinclair 


Franklin, 


BLUE ANGEL “Limbo Pan Ameri- 
cana.” Pablo Candela, Jessica & Irma, 
Lord Banjo, Lord Mike, Raphael Her 
nan. Sir Slim Henry. Tito Perez Orc 

CLOISTER — Phil Tucker, Joann Hen- 
derson, Eddy Subway Orc 

CONRAD HILTON—Ooh La La,” Dor 


nan Bros., Margie Lee, Dru & Landell, 
| Lothar Weidemann, Brigitte Voit, Inez & 
Gordon, Boulevar-Dons (3) Boulevar- 


Dears (6), Gay Claridge Orc 
DOWNSTAGE ROOM (‘Happy Medium) 

Jean Arnold, Mim! Kelly, Cy Touff Trio 

| DRAKE—Barry Sisters, Jimmy Blade 


re 
EDGEWATER BEACH—Martin Denny, 


Manu. Don Davis Orc 
GATE OF HORN—'‘'Trouble in Tahiti.” 
Amanda Ambrose, Frank Carroll and 
Alexandra Hunt, lan & Sylvia 
| LE BISTRO—Duke Mitchell. Dick Green, 
Dick Ceasirio Trio, Larry Novak Trio 
LIVING ROOM—Johnnie Ray, Patt Mor 
rissey. Simmy Bow, Joe Parnello Trio 
LONDON HOUSE Barbara Carroll | 
Trio, Eddie Higgins Trio, Larry Novak | 
Trio 


MISTER KELL Y’S—Phylis Diller, Johnny 


| Janis, en Frigo Trio, Marty Ruben- 
| stein Tri 

PALMER HOUSE-—CGenevieve with Luc } 
Poret & Gus Viseur, Rebcrte Trio, Ben 
Arden Ore 

PLAYBOY CLUB David Allen, Anne 


|Marie Moss. Dick Weston, Joe & Eddie 


Trio, Van Dorn Sisters, Jerry Van Dyke, 
Harold Harris Trio, Kirk Stuart Trio, 
Larry Storch, Don Brooks Three, Davy 


|Karr, Bob Davis Trio. Claude Jones 
SHERATON BLACKSTONE — Evelyn 
Knight, Franz Bentler Ore, 


Debonnaires, | 


Susan Bernard, | 


LOS ANGELES 

BEN BLUE'S — Ben Blue Revue (20), 
Ivan Lane Orc. 

COCOANUT GROVE—Sammy Davis Jr., 
(Will Mastin Trio), Brascia & Tybee, Dick 
Stabile Orc. 

CRESCENDO — Dick Gregory, Nancy 

Wilson, Cannonall Addberly 

DINO’S—Jan Tober, Jack Elton, Steve 
La Fever 

L.é CRAZY HORSE—Le Crazy Horse Re- 





Blanche, Ken Mackey, Adrienne Erdos. |/yue, 2d Edition, Clare Nevers, Diane 
Lewis Dunn. D’Orsay, Saundra, The Happy Jesters. 
SYONEY (Tivell) — Don Tannen, MOULIN ROUGE—Louis Prima, Sam 
Lucio & Rosita. Four Kovacs, McKay | Butera, Witnesses. 
Bros. & Romayne, Daniele Dorice, Hal SLATE BROS. — Lenny Kent, Betty 
Roach, Yolande Rodrigues, David Fuller | Reilly. Herbie Dell Trio. 
Trio, Leo Arnol, Robin Hardiman. STATLER HOTEL—''Playmates in Rio,” 
Skinnay Ennis Orc 
BRITAIN rae LITTLE CLUB — Ruth Olay, Joe 
BRIGHTON (Hippedrome)—Geo. Mitchell | "UX Group (@. 
Minstrels, Toppers, Leslie Crowther, Geo 
Chisholf & Jazzers, Penny Nicholls, Peter LAS VEGAS 
/Crawford Trio, Two Pirates, Jackpots, DESERT INN Danny Kaye. Dunhills, 
| Mitchell Maids. = sooo Deneers. yg i 
. ounge: ichae ent, ave po 2, ilt 
GLASGOW (‘Empire)—Nina & Frederik. | perth, Henri Rose, Bobby Stevenson 
Malcolm Mitchell Trio, Mike & Bernie | DUNES—“Philippine Festival,” Bobby 
Winters, Vic Perry, Salict Puppets, Bryan | Gonzales, Katy La Cruz, Pilita Cor- 
Burdon, Three Sonnettes rales, Shirley Gorospe, Elizabeth Ramsey, 
LONDON (Palladium)—Harry Secombe, | Bill Reddie Orc. Lounge: Novelites, Billy 
Roy Castle, Marion Ryan, King Brothers, | Andre, Fabulous Tones, Dennis & Rogers, 
Eddie Calvert and the Wiseguys., Audrey | Joseph Mack Four 
Jeans, Michel & Carol, Grazina Frame EL CORTEZ—Instrumentalists, Conolevs, 
Wendy Wayne. Helene & Howard, The | Bel-Aires 
Barantons, Ronnie Corbett. Jack Fran FLAMINGO — Joe E. Lewis. Vic Da- 
cois, George Carden Dancers, Bill Shep- | mone Lounge: Harry James, Sarah 
herd Singers. Vaughan, Norman Brooks, Pegy Dietrick, 
MANCHESTER (Palace)—Edmund Hock- | Bob Sims. 
lridge, Kaye Sisters, Tommy Cooper, Jim- FREMONT—Joe King Zaniacs, Newton 
}my Clitheroe, Clark Brothers, Monarchs, | Bros., Make Beleves. 


GOLDEN NUGGET—Judy Lynn, Jimmy 
Wakely, Wanda Jackson. Sneed Family, 
Joe Wolverton, Annie Maloney. 





| HACIENDA — Four Tunes, Johnny 
| Olenn, Keynotes, Cathy Ryan, Grover- 
| Shore 3 
} MINT—Pat Moreno’s “Artists & Models 
of 61.” 

NEVADA—"“Les Girls De Paris.” Jose 
Duarte, Moon Puppets, Kay Brown, Vido 
Musso, Johnny Paul, Sparklers. 


NEW FRONTIER Lounge: Ink Spots, 


Hot Lips” Levine, Fred Kushon 
RIVIERA “Irma La Douce.” Juliet 
| Prowse, Clive Revill, Stuart Damon, Jack 
| Catheart Orc. 


Lounge: Vagabonds, Arthur 
& Bonnie 
| eocntoe ied CLUB—Jackie Lee Cochran. 
SAHA — Kay Starr, Dave Barry, 
searedannie Dancers, Louis Basil Ore. 
Lounge: Mary Kaye Trio, Characters 
| SANDS—Frank Sinatra, Phil Lawrence 
& Mitzi, Garr Nelson, Copa Girls, Antonio 
Morelli Ore Lounge: Jerry Vale, Dave 
3urton, Morrey King 
| a Williams, Wade Ray, 
| Twin Tune 
SILVER SLIPPER—Hank Henry. Sparky 
Kave. Red bs, 


Marshall, anny aco 

Tafly O'Neil, Rudenko Bros., Slipperettes, 
|} George Redman Orc Lounge: Charlie 
| Teagarden. Barbary Coast Boys 

STARDUST—"“Lido de Paris”; Lounge: 
Dick Contine, Ann Mason 

THUNDERBIRD Gogi Grant, Clifford 
Guest. Harry Nofal, Geo. Arnold Ice Re- 
jvue, Garwood Van Orc Lounge: Arthur 


yman. Kiki Paige 


I 
| TROPICANA—"Folies Bergere.” Cos 








ette Riedinger, Pompoff, Thedy & Fam- 
ilv, Pinky & Perky, The Boedadis, Danny 
| Costello, Trio Martelli, Mme. Baron Bal- 
j let. Florence & Frederic & Dancers, Ray 
Sinatra Or« Lounge: Shecky Greene, 
Mafalda, Dubonnet Trio 

| SAN FRANCISCO 
BLACKHAWK—Miles Davis (6) 

we rece A Earl Hines Ore., Fred 
Washington T 

‘EARTHQUAKE McGOON’S—Turk Mur 
phy O 

FAIRMONT HOTEL—Jaye P. Morgan, 

rnie Heckscher Orc. 
| GAY 90’S—Ray K. Goman, Bee & Ray 
|} Goman 

HUNGRY [I—Charlie Mann, Stan Wil- 
son. Leenin Castro, Olga Shbragia 
| JAZZ WORKSHOP — Kenny Dorham, 
} Jackie McLean Five. 

MOULIN ROUGE — Georgia Holden, 
Natasa, Donna Kaye, Robin Carroll, Jan 
Sellers, Ken Card, Johnny Coppola Orc. 

NEW FACK’S—Mel Torme, Mel Young, 
Vernon Alley Trio. 


| ON THE LEVEE 
| PURPLE ONION 
Paulsen, 1God Coast 
365 CLUB—Eddie 
thys, Barry Ashton Dancers, 
Or« 
SUGAR HILL — Barbara Dane, 


Red. 
RENO-TAHOE 

GOLDEN— Barry Ashton's Girls, 
Novelites, John Carleton Ore 

HAROLD’S—Don Cornell, Goofers, Don 
Conn Ore 

HARRAH’S (Reno Lancers, Jody & 
Jesters, John Buzon Trio, Tony Thomas 
& Tartans, Windsor Trio, Red Coty 

HARRAH’S (Tahoe) —In South Shore 
|; Room: Ella Fitzgerald. Rowan & Martin, 
| Vie Hyde, Dorothy Dorben Singers and 
| Dancers, Leighton Noble Orc. Lounge: 
Lancers, George Rock Sextet, Lisa Alon- 
so’s Tropicares, Tune Timers, Dave 
Bergman, Cindy O’Hara 

HOLIDAY —Modernaires. Rounders with 
Tabby Calvin, Charles Gould, We Four 

MAPES freddy Bell & Bellboys, Pat 
Collins, Freddie Morgan, Diamond Lil & 
Riverboat Gamblers, Interludes, Jimmy 


} Trio. 
Minsky’s Follies with 


Stewart 
| RIVERSIDE — 

Levitt Orc ounge: 
Linda Leigh & Her 


Joe Sullivan Ore. 
Kelly Lasten, 
Singers. 

Peabody, Les Mar- 

Roy Palmer 


Pat 


Tampa 


Les 


Mills Bros., Lou 
Nelson & Palmer, 
| Lads 

| WAGON WHEEL 
Cordsmen, Jo Ann 
Schilling Quintet, Pars & Patti, Bobby 
| Page, Ron Rose, Magic Violins of Mexico. 


MIAMI-MiIAMI BEACH 


(Tahoe)—Joe Maize & 
Jordan Trio, Paul 





AMERICANA—George Arnold [ce Re- 
vue, Phil Richards, Shirley Linde, Tay- 
lor & Mitchell, Johnny Flanagan, Mi- 
chael Meehan, Lolo & Lita, Mal Malkin 
Orc., lee Models 
| CARILLON—“Cherchez Les Femmes.” 
| Sue Carson, Tanya & Biagi, Jack & 
| Sally Jenkins, Jacques Donnet Orc., Line 
(16) 

, eng pees Preacher Rollo 5, Jerry 
valdi & Lesley, Ralph Font Ore., Candi 


eae Bob Rhodes 
DIPLOMAT—Mandy Campo Orc., 
Smith Trio. 
EDEN ROC—Duke Jenkins Orc., Monroe 


Van 


Kasse 5, Mal Malkin re., Luis Varona 
Ore., Barbara Russell, Leslie Hudec. 
FONTAINEBLEAU — “Saucy Scandals,” 


| Vinnie, Eddie Carson & Chico Chico, Hol- 
ly Warren, Vie Charles. Tongelele, Ronnie 
Meren, Ron Deag. Bobby Argas & Jac- 
queline Verona, Les Rondettes (12), Ziggy 
Lane, —_ Sextette. 

PLAYBOY — Wayne Roland, Stagg 
McMunn, Danny Apolinar, Casey Ander- 
son, Jackie Jackler 

THUNDERBIRO—George DeWitt, Richie 
Bros., Berj Vaughn Quartet, Ruth 
McMahon. 
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You, Too, Can Produce An Opera 


A conventional view of grand opera in the United States would 
ordinarily mention the Metropolitan, New York City Center, Chi- 
cago Lyric, San Francisco and Dallas companies, perhaps remem- 
bering to include the two touring companies out of Boston and the 
Philadelphia and Brooklyn weekend enterprises. Actually seme 


531 organizations perform opera. 


music faculty level of the more 


True, many of these are at the 
arts-conscious universities. 


Whatever the dimensions of the opera market in the U. S. and 
Canada, a most useful handbook, “Opera Production” has been 
published at $6.50 by the U. of Minnesota Press. Compiled by 
Quaintance Eaton, executive secretary, National Committee For 


The Musical Arts, the value of 
evaluations of requirements. 


the data lies in its professional 


Operas are reprised both as to libretto and as to vocal and or- 
chestral demands. Production problems are flagged, warnings given 
as to the leading roles or the tax on chorus talent. Facts about 
orchestration, length of acts, top notes in arias, sources of per- 


missions, scores, scenery, 


costumes, 


diagrams and other useful 


material are painstakingly itemized. The sheer research and edi- 
torial competence is most impressive, the anthologist giving much 


credit to Opera News for source material. 


Land. 











Says Arrangers Rate Royalties 





Hershy Kay Argues That Orchestrating in Modern 
Sense Is Comparatively New Profession 
+ 


By ROBERT J. LANDRY 


Arrangers and orchestrators in 
the legitimate theatre will one day 
receive royalties, too. That is the 
epinion of Hershy Kay, whose lat- 


est credit ‘with Eddie Sauter) is | vCheduled 


the Broadway musical, “Milk and 
Honey.” 





‘Theatre at lowa State 
Skeds 2 Original Plays 


Two undesignated original plays | 


ill be among the productions 
for presentation § this 
season by the University Theatre 
jat the State Univ. of lowa. lowa 


Robert Rounseville to Do 
Straight Part in Stock 


Detroit, Oct. 31. 

Singer-acter Robert Rounseville 
will make his straight play debut 
in “Royal Gambit,” a drama by 
Hermann Gressieker about Hen- 
ry VIII and his six wives. The 
play opens Nov. 17 at the Van- 
guard Playhouse here, and will 
run through Dec. 9. 

Rounseville will join with the 
resident Vanguard company in the 
presentation. 


Deficit on ‘Taste 
Down to $27,438 


The deficit on “Taste of Honey” 
was reduced to $27,438 at the con- 
{elusion of the flay’s recent fort- 
'night stand at the National Thea- 
{tre, Washington. The Shelagh De- 
ljaney play earned an_ operating 
| profit of $20,140 on the Washington 
| engagement, which marked the 
\start of its current post-Broadway 
tour. Tho gross for the two weeks, 
| Phe: Theatre + Guild - American 








Theatre Society subscription was 
$74,327. 

| The production, which David 
| Merrick is presenting by arrange- 
ment with Donald Albery and 
Oscar Lewenstein Lid., had a defi- 
leit of $45,629 on its $66,000 in- 
| vestment when it ended a 49-week 
| Broadway run last Sept. 9. The 


Orchestrating is a special and/|Cjty, The season, the 41st for the | deficit was hiked to $47,578 at the 


necessary theatrical skill practiced 
by comparatively few. While ar- 


theatre. 
The first of the University Thea- 


start of the Washington stand by 
|the cost of taking the show out 


rangers of jazz and pop disks are |tre productions, “Hotel Paradiso,” | Of New York and other prelimi- 


more numerous, and certain veter- 
ans like Harry Sosnik survive in 
the music-neglecting medium of 


}opened last Thursday (26). The 
| season’s sked also includes “The 
| Visit,” “The Caucasian Chalk 


jnary expenses connected with the 
tour. 
| An eudit of the production, as 


television, there are a bare dozen | Circle,” “Twelfth Night” and “The |of Sept. 23, covering the last 39 


orchestraiors 
musical vein. 
Present economics pay them by 


working the 


;nal plays, the Studio Theatre pro- 
, ductions will include “The Lady’s 


legit | Wild Duck.” Besides the two origi- | weeks of its New York run and 


the fortnight in Washington was 
|} sent to the show's backers in Octo- 


the page, there being American | Not for Burning,” the first of the | ber, the delay being explained by 
Federation of Musicians minima. | Series Nov. 8-11, “Henry IV” andj}an accounting question involving 


In turn, copyists, 
manual work, are also covered by 
AFM minima, also computed by 
the page. 

Kay has orchestrated on Broad- 
way for such composers as Leonar 
Bernstein (“On the Town,” “Peter 
Pan” and “Candide”), Mary 
Rodgers (“Once Upon a Mattress’’) 
Marc Blitzsiein (“Juno”) and Jac- 
ques Offenbach, the fertile 19th 
century Parisian (“Happiest Girl in 
the World”). He points out that the 
orchestrator on Broadway often 
works under strange and varied 
conditions. In some cases the origi- 
nal composer can neither read nor 
write music, nor even finger out 
the tune on the piano. The or- 
chestrator must catch and magnify 
everything into a workable score. 

Although it’s a relatively new 
profession, as now practiced, or- 
chestrating implies various rela- 


tionships to creators—all the way | 


from the whistling, musically-un- 
trained composer, to the highly- 
gifted, but too-busy personage, per 
a Leonard Bernstein. It follows 
that in modernizing Offenbach for 
the Broadway stage, putting John 
Phillip Sousa’s “Stars and Stripes” 
to work for a George Balanchine 
ballet, and scoring the late Robert 
Kurka’s modern opera, “Good 
Soldier Schweik,” that Kay was, in 
a very practical sense, anticipating 
or projecting the intentions of a 
deceased composer. 

Kay ressurected music of Louis 
Moreau Gottschalk for the ballet 
“Cakewalk.” How much was Gotts- 
chalk and how much was Kay? The 
arranger thinks these distinctions 
sonietimes get lost. His point that 
orchestrating is often as _ fully 
“creative” as any other function in 
the theatre refers again to his ex- 
pectation that his brood will ulti- 
mately rate royalty recognition be- 
yond actual working fees, as now. 

Gottschalk music also served 
Kay for “Grand Tarantella” which 
Eugene List has played on the con- 
cert platform. Kay did his research 
in two curious places, the British 
Museum and Hobo News. 

Kay attended the Curtis Insti- 
tute of Music in his native Phila- 
delphia but, he points out, that was 
a would-be cellist. Both composi- 
tion and_ orchestration were 
omitted from his studies and he 
later had to teach himself, mean- 
while abandoning the cello alto- 
gether. He got his initial break in 
1940, when soprano Elsie Houston 
who was to appear at the Rainbow 
Room atop Radio City developed 
a sudden desperate need for some 
Brazilian songs and Kay came up 
with the arrangements. 


| tion. 

| he University Theatre is ‘a 
branch of the Dept. of Speech & 
‘Dramatic Art, of which H. Clay 


d Harshbarger is chairman 
| 





Strawhat Trade 
Perks in Aussie 


Sydney, Oct 31. 
The miniature small _seaters, 
, under solo sponsorship, are pulling 
sizable biz this summer with the 

b.o. upward trend expected to con- 
tinue until next March. 

Converted barns, old warehouses 
,and boatsheds are the 
the current crop of strawhat shows, 
with plenty of plush carriage 
trade going for this type of legit 
trade. Most shows carry homebrew 
casts on a twice-weekly setup. 

Odd angle is .that local stage- 
show addicts don’t mind 
$3 to sit on hard seats in dingy 
playhouses to view so-called off- 
the-mainstem fare. It’s all rather 
‘puzzling to regular legit show 
operators here. 

Current crop of shows include 
“Tenth Man,’ “Gioconda Smile,” 
“Anastasia,” “The Sleeping Prince,” 
“They Walk Alone,” “Period of 
Adjustment,” “Seven Year 
and “Ondine.” 


| Gratien Gelinas to Do 





Ottawa. Oct. 31. 
Gratien Gelinas, French Cana- 
dian actor-author and director of 


La Comedie Canadienne, Montreal, | 


‘will present his play, “Bousille 
and the Just,” at the Dublin Inter- 
national Festival next summer. 

| After that, according to the star, 
!the show will tour Canada then 
'play Seattle, San Francisco 
'Los Angeles. It may also repeat 
in Vancouver, where it played the 
|recent Internatfonal Festival. 





Boston Univ. Presents 
O’Casey’s ‘Cock-a-Doodle’ 
| Boston, Oct. 31. 

| Sean O'’Casey’s “Cock-a-Doodle 
Dandy” will be the Boston Univ. 
Theatre’s first production this sea- 
| son, opening tomorrow ( Wed.) for 
forr days. 

| Theodore L. Kazanoff, assistant 
| professor of acting ard directing 
jin the theatre arts division. is di- 
lrecting. 


locale for | 


paying | 


Itch” | 


His ‘Bousille’ in Dublin, 


and | 


who do the(|4n original pantomime presenta- ja tentative waiver of royalties. 


The production, in which Her- 
mione Baddeley and Frances Cuka 
| costar in the respective roles origi- 
/nally played on Broadway by An- 
|gela Lansbury and Joan Plowright, 
is now at the Royal Alexandra 
| Theatre, Toronto. 

Highlights of the latest account- 
ing and earlier audits are as fol- 
lows: 

Investment, $66,000. 

Production cost, $71,385. 

Four-week tryout loss, $15,969. 

Cost to open on _ Broadway, 
$87.354. 

Top weekly gross on Broadway, 
$29.828, for a $5,874 operating 
profit. 

Lowest weekly gross on Broad- 
way, $10,301, for a $2,503 operat- 
‘ing loss. 

Recouped on investment as of 
| the audit, $38,562 (includes $11,200, 
representing the production's share 
of income from the sale of the 
‘films rights by the management 


| 


1 


‘of the original British presenta- | 


jtion of the play). 
Repaid on investment, $24.000. 
Balance available, $14,562. 


Holbrook’s ‘Mark Twain’ 
Among Atlanta Dates 


Atlanta, Oct. 31. 

Flamenco guitarist Carlos Mon- 
toya opened Famous Artists’ Pop- 
ular Series last week with a con- 
cert at 1,750-seat Tower Theatre. 

Same cutfit’s Theatre Series 
started last Wednesday (25) with 
two performances at Tower of Sir 
Tyrone Guthrie’s production of 
| Gilbert & Sullivan's “The Pirates 
| of Penzance.” This show arrived 
| here directly from its seven-week 
|} run at New York Phoenix Theatre. 
| Second show in Popular Series 
| will be piano duo, Ferrante & Tei- 
lcher, Sunday, Nov. 12, another 
|Sabbath date with showtime at 3 
p.m. to avoid conflict with church 
| services. 
Pianist Roger Williams will be 
|No. 3 in this series Feb. 3 and 
Fred Waring will bring his Penn- 
|sylvanians to Tower Feb. 18 in 


[oeatte spot. 








After “Pirates” in Theatre Se- 
ries will come Hal Holbrook in 
“Mark Twain Tonight” at Tower 
Jan. 27 followed by Cleveland 
Playhouse’s production of Henrik 
Ibsen’s “Hedda Gabler” Feb. 17. 
Closer will be “A Soiree With 
Carol Channing” March 17. 








Ginger Rogers is scheduled to 
| star in Anthony Parella’s projected 
|Broadway production of Jack 
) Perry’s “Indoor Sport.” 








Fiorello’ Ended Run on Bway With 
Over $371,661 Proftt on 3006 Ante 





$15 Preem for ‘Kean’ 


“Kean” is going after the 
big spenders for its opening 
performance tomorrow night 
(Thurs.) at the Broadway The- 
atre, N. Y. The musical, in 
which Alfred Drake stars, has 
scaled the preem to a $15 top, 
whieh is higher than usually 
charged nowadays for a Broad- 
way opening. 

The regular scale for the 
Robert Lantz production runs 
to a fairly standard musical 
top of $8.05 weeknights and 
$9.40 weekend eves. 


28 Lesit Houses 


In Buenos Aires 


Buenos Aires, Oct. 31. 

Now that the monumental Gen- 
eral San Martin Theatre is prac- 
tically finished, and at least in 
operation, there are no less than 
28 legit theatres operating here 
in addition to another 16 Little 
Theatres. It is significant that 13 
of the professional productions are 
plays translated from English, 
French or Italian. 

Small wonder that local play- 
wrights complain they can never 








get a hearing. Argentores, the Au- | 


thors’ Rights Society, is endeavor- 
ing to overcome this with the help 
of the National Art Fund. The lat- 
ter administrates the funds col- 


lected through a tax on all per- | 


formances of works in the public 
domain. 

The Argentine Actors’ Assn. has 
thanked Mayor Hernan Giralt, for 
his prompt action in accelerating 
completion of the Municipal-owned 
San Martin Theatre, after the Cer- 
vantes fire. Giralt has been mos? 
helpful to the profession at ali 
times. 

A German Company, Die Deus- 
schen Kammerspiele, was here for 
a short season from Sept. 11-17 at 
the Coliseo, presenting Schiller’s 
“The Bandits,” among other plays. 

Three musical shows are today’s 
best grossers in local legit. These 
are Sergio Kohon’s production of 
“My Fair Lady” at El Nacional, 
the year’s big news and “Stars of 
the Avenida” at the Avenida, pro- 
duced by Cicilie Madanes with 
Tango warblers Tita Merello, Hugo 
del Carril, and comedian Tato 
Bores, Maria Antinea, Mario For- 
tuna and the Jazz Singers. It may 
set a new landmark in local legit. 
Third hit is “Irma la Douce” at 
Artur Kuscher’s Embassy Theatre- 
Night Club, with Nuria Torray as 
Irma, also rated successful. 


Univ. of Michigan Plans 





A P rofessional Theatre | Venaeu, making her local 


Ann Arbor, Oct. 31. 
Robert C. Schnitzer, new head 
of the Univ. of Michigan’s drama 
program, says the college will soon 


set up a resident professional the- | 
He explains the | 


atre company. 
move as part of a program to re- 
vitalize the American stage and 
make Ann Arbor one of the top 
theatrical cities in the nation. 
Though long-range plans call for 
building a new theatre within five 
years, the existing two houses will 
be used for the present. “We will 
offer opportunities for professional 
directors, actors, and playwrights 


in a year-round season,” Schnitzer | 


asserts, 


Set Actor Fellowships 


In Chas. Coburn’s Honor 
Indianapolis, Oct. 31. 

The Avondale Playhouse man- 
agement has set up two study 
grants as a memorial to legit-film 
star Charles Coburn, who died re- 
cently after his last appearance in 
“You Can’t Take It With You” at 
the local strawhat. The grants, to 
be made annually for at least five 
years, will send two Avondale ap- 
prentices who are students at Indi- 
ana colleges or universities for ex- 
pense-paid, two-week study courses 





at the Stratford (Ont.) Shake- 
spearean Festival. 
The first winners will be se- | 


lected by director William Tregoe 
and staff from the 23 apprentices 
on the 1961 playhouse roster. 


+ “Fiorello,” which ended a 100- 
week Broadway run last Saturday 
(28), had netted $371,661 on its 
$300,000 investment as of a Sept. 
| 20 audit. The profit is figured to 
have increased somewhat since 
then, reflecting mostly the New 
York production’s share of income 
from the C. Edwin Knill-Martin 
Tahse touring edition, current at 
the Bushnell Auditorium, Hart- 
ford. 

As of the Sept. 20 accounting, the 
profit divvy on the musical, co-pro- 
duced by the late Robert E. Grif- 
fith and Harold S. Prince, was 
$330,000. That amount, split 
equally between the management 
and the backers, gives the latter 
a 55% return on their investment. 

When it moved last summer 
from the Broadhurst Theatre. N.Y., 
| to the Broadway Theatre, the musi- 
‘cal reduced its admission prices 
and, on top of that, subsequently 
circulated discount exchange tick- 
ets. The tuner has a book by Jer- 
/ome Weidman and George Abbott, 
music by Jerry Bock and lyrics by 
Sheldon Harnick. 


SIGN RON MOODY FOR 
‘ALL AMERICAN’ TUNER 


London, Oct. 31. 

Ron Moody, who relinguished 
the role of Fagin in “Oliver” after 
}a year in London and also turned 
|down the chance of playing the 
role in New York, has apparently 
| nrofited by the decision, as he 
| has been signed by Josh Logan and 
| ward Padula for “All 
American,” a musical due to open 
}on Broadway in February. The 
| deal could bring the actor around 
$250,000, which isn’t pocket money 
considering that eight years ago he 
|was getting only $22 a week in an 
| offbeat theatre club revue. 

| Moody is still playing it canny. 
'The $250,000 project depends on 
him appearing in “All American” 
for a vear, with another year's op- 
fen. “PN play the year.” savs 
Moody, “but I don’t know yet 
{whether I'll want to remain in the 
U. S. for two years.” 


‘Marriage-Go-Round’ A 
New US. Hit in Paris 


Paris, Oct. 31. 
Paris has another transplanted 
| Broadway hit, the Leslie Stevens 
comedy, “The Marriage-Go- 
| Round,” as translated by Pierre 
| Barillet and Jean-Piere Gredy and 
| titled “Adieu Prudence.” The 
, Show opened Oct. 18 at the Gym- 
nase Theatre to a warm response, 
with major critical praise for 

Sophie Desmarets in the femme 
lead played originally on Broad- 
| way by Claudette Colbert. 
| Jean Chevrier costars as male 
lead, originally done in New York 
by Charles Boyer, and Veronique 
stage 
‘debut as the Scandanavian siren 
and impressing with sexy looks 
that can hardly miss getting film 
'offers. Jacqques Mauclair staged 
the production. 

Other U.S. plays current here 
are “The Miracle Worker.” “The 
Caine Mutiny Court Martial,” 
“Requiem for a Nun” and “Dear 
Liar,” with “Sweet Bird of Youth” 
due soon. 


Dallas Forum Schedules 


6 Subserpition Events 
Dallas. Oct. 31 
The Friday Forum, a I6cal sub- 
scription group in its fourth sea- 
son, will offer six programs, all on 
Fridays at the Fine Arts Theatre. 
The shows include Reginald Gar- 
‘diner narrating “Tales of Witty 
and Wise,” Nov. 3; Texas Boys 
Choir, directed by George Bragg, 
| Dec. 1; George W. Healy Jr., v.p.- 
editor of the New Orleans Times- 
Picayune, discussing “Fast Impres- 
sions of a Global Flight,” Jan 9; 
Philip Cummings, economist, taik- 
ing on the Cuban situation with 
“Fingers in the Sugar Bowl,” Feb, 
16; Emily Kimbrough, talk on “Lis- 
ten While You Look,” March 23, 
and the Nelle Fisher Dance Carni- 
val, April 6. 

















Larry Farrell {s company man- 
ager and Edward Howe is advance 
pressagent for the touring “World 
of Suzie Wong.” 
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Shows on 


Write Mea Murder 


Cis ass)6 Productions presentation of 
! th » acts (nine scenes), b 
I Kno Staged b George 
. ‘ se 1 Warren Clymer cos 
t s. N fasior. Stars James Donald, 
I Denholm — Elliott Torin 
Ethel Griffies. Opened Oct. 26 
Belasco Theatre, N.Y; $6.99 
t ghts. $7.50 Friday and Saturday 
' 
iH e Rodingham Denholm Elliott 
PD Flirabeth Woolley Ethel Griffies 
H david Rodingham James Donald 
( 3S rock Torin Thatcher 
; cK Kim Hunter 
f vit Robert) Milli 
stable Hackett Herbert Voland 
fohn D. Irving, Robert Milli 


The decline of suspense mellers 
staple is explained by 
Weite Me a Murder,” which 
week at the Belasco 
play is excep- 
tele- 
and 


more 
Dv 


as a lezit 
D> { last 
i aatre Uniess a 
Ims and increasingly 
) in do it more easils 
ally, which is to say 
rcticall The new piece 
Knott is just passable 
means not good enough for 
although it should make 
ure and is a natural for 
the amateur market 
» hit the jackpot about 






1 ide ago With “Dial M for Mur- 
14s not written a whodunit 

s case at least not in a literal 

; since the audience is in on 
t cullduggery from the start 

~ yense 1S intention here but, 


as the old wheeze has it, the best 

laid plans oft go haywire. That goes 

f the chief culprit in the piece, 

and somewhat less spectacularly 
wright ehimself 


f the pla 


» locale of the sinister machi- 
itions is a 500-vear-old English 
ynor house whose titled owner 

soon after the curtain rises, 


1e principal characters are 
the family’s old ladv 


» sons, 


tor, a boorish parvenu who buys 
t estate and the new owners sen- 
ind, it turns out, susceptible 


is bulletin will not violate the 
onal taboo against tipping 
pense plots, but it may be 

1 that it takes the author 
first act to hook audi- 
and he never suc- 
making it matter much 
it auppens to anyone. Unlike 
a! M for Murder,” which Caused 


ole 
interest 


{3 to 


deal of fingernail gnawing 

i ts day, you can take “Write 
a Murder” or leave it. 

, always a weakness in a plas 

i e audience can't respect a lead- 

ing eharacter’s Common sense, and 

t Iprit in “Write Me a Murder’ 

forfeits that asset by plotting a 

which, even if successful, 

ybably wouldn't get him either 

) two things he wants. More- 


repeating the precise plan, 
makes doubly sure he'll fail 
The fact that a number of 

y details don’t hold water prob- 
ah is inconsequentional, but 
I ‘ly an added minor drawback. 

George Schaefer, who directs the 
Hallmark television shows, is pre- 
seuting this new Knott opus under 
his Compass Productions banner, 
and has staged it at what seems a 
leisurely tempo. What drama en- 
thusiasts call a distinguished com- 
pany gives it a taut, professional 
periormance, 

Like the others, James Donald 
gives a carefully modulated, subtly 
glowering portrayyl of the younger 
sun who doesn’t get the inheri- 
tance. He’s supposed to be a de- 
tective story writer and, as the 
yarn works out, perhaps Knott is 
olfering a warning to authors who 
repeat the use of a plot formula. 


' 
Over y\ 


The older brother, a carefree 
peer who sells his birthright for a 
brief matrimonial fling with a 


Texas siren, is suavely played by 
Denholm Filiott, and Kim Hunter 
is decorative and just a little 
breathless as a would-be fiction 
writer with unfortunate taste in 
husbands. 
Ethel 


Griffies, an 80-year-old 


veleran of Broadway, London and 
Hollswood, has been enticed from 
retirement on the Isle of Man to 
give a salty performance of the 


azed doctor who doesn’t appear to 
! >> trick, oniess ts right unde 
he 


nose. Torin Thatcher is prop- 

e overbearing as the vulgar 

purchaser who didn't want to live 
in the old manor house anyway. 

‘no Clymer has designed an 

‘ook’ no ancestral living 

room and Noel Taylor has supplied 


aporopriately tweedy clothes. But 


iulthough “Write Me a Murder” is 
nioderately entertaining and has a 
lever twist ending, it’s hardly a 
sensational case for banner head- 
lines Hobe, 


small | : ; 
| pianist: Bob Creash, accordion, and 


Broadway 


An Evening With Yves 
Montand 


Norman Granz, in association with 
Jacques Canetti & Alexander H. Cohen 
presentaiion of solo show of songs, star 
j Montand: orchestra, directed 
Bob Castella, includes Bob 


ne ves 


by pianist 


Creash, accordion; Edmund Hall, clarinet 
Morty Trautman, trombine: Charles Per 
sip. drums Al Hall. bass; Jim Hall, 
guitar. Opened Oct. 24, ‘61, at the John 
Golden Theatre, N.Y.; $6.90 top week 
nights, $7.50 Friday and Saturday nights 


Having been a boxoffice hit on 
Broadway two years ago and with 
the added buildup of several major 
film appearances, Yves Montand 
is a cinch success in this scheduled 
nine-week engagement at the John 
Golden Theatre, where he opened 
last week with his accurately titled 
“An Evening with Yves Montand.’ 

He might be good for an ex- 
tended run, except that produrer 
Alexander H. Cohen, who's pre- 
senting him in association with 
Norman Granz and Jacques Can- 
etti, has already booked comedian 
Mort Sahl for an indefinite engage- 
ment at the house beginning Dec 
26 Since Montand presumably has 
other commitments, it’s unlikely 
that he'll be transferred to anothet 
New York theatre when this sched- 
uled is completed 

The present program is the same 
sort of show the singer-actor did 
before, but with mostly different 
numbers. He remains a standout 
talent, a warm, relaxed, seemingly) 
effortless performer with a con- 
siderable range of style and mood 
and a winning stage personalits 
Although he's acquired what he 
casually savs is a working know!- 
edge of English, his maximum 
peal is still for audiences familiar 
with French 

Wearing hi 


stay 


ap- 


familiar dark brown 


slacks, open-at-the neck shirt and 
suede shoes, the Italian-born but 
emphatically French star walks 
briskly to the mike, bows slightly 


smiles and 


with brief explanatory 


introductions in mildly fractured 
English, sings, acts and occasion- 
allv talks his distinctive numbers 
virtually all special material. With 
ynly a few such props as a hat, a 
cane or a conductor's baton, he 
uses considerable pantomime and 
suggestion; of hoofing 


Some of the songs were greeted 


as Old favorites by the first-night- 
ers, some of whom undoubtedly in- 
cluded fans from Montand’s pre- 
vious Broadway appearance and 


others probably having heard the 
numbers on his numerous records 


Even the new items were warmls 
received, and the star was given 
prolonged applause at the end, 


though he didn’t respond with en- 
cores, 

The accompaniment 
is by a seven-piece combo behind 
a scrim, upstage. Outstanding in 
the group are Bob Castella, leader- 


admirable 


guitar. The outfit also 
an infectious swing ver- 
sion of Cole Porter's “I Love 
Paris.” from “Can-Can,’ the 
prelude to the second half 

For this engagement, Montand 
performs “Je Suis Venu a Pieds” 
‘words and music, Francis Lem- 
arque), “Battling Joe" (words, Jean 
Guigo; music, Louis Gaste), “La 
Tete a I.’Ombre” ‘words and music, 
Paul Misraki), “Une Demoiselle 
sur une Balancoire” ‘words, Jean 
Nohain; music, Mireille), “Gilet 
Raye” (words, Henri Contet: music, 
Louiguy’, “Sous le Ciel de Paris” 
(words, Jean Drejac; music Hubert 
Giraud), “La Carrosse’’ (words, 
Henri Contet: music Mireille), “Les 
Grands Boulevards” (music, Jac- 
ques Plante; music, Norbert Glanz- 
berg), and “Un Garcon Dansait” 
(words, Jacques Mareuil; music, 
Georges Liferman). 

In the second half his numbers 


Jim Hall, 
provides 


as 


are “Mais Qu’est-ce Que J'ai?” 
‘words, Edith Piaf; music, Henri 
Betti’, “Dis-Moi Jo” (words, Jean 


Cosmos; music, Henri Crolia), “La 
Marie Vison” (words, Roger Var- 
nay; music, Mare Heyral), “Plant- 
er Cafe” (words, Eddy Marnay; 
music, Emil Stern), “Le Chef 
d'Orchestre Est Amoureux” (words 


Jacques Mareuil; music, Georges 
Liferman), “C’Est a l’'Aube” 
(words, Flavien Monod; music, 





Philippe Gerard), and a reading of 


a poem, “Barbara,” by Jacques 
Prevert. 

An innovation this time is the 
| addition of two pops from Broad 
way shows, “Just in Time,” from 
“Bells Are Ringing,” and “I've 
Grown Accustomed to Her Face,” 
from “My Fair Lady.” Although 


neither is likely to erase the mem- 
ory of the original-cast album per- 
formance, they are the only num- 


bers in English and therefore wel- 
square 


come items for a whose 


linguistic lore is limited to not 
much more than “oui” and “merci.” 


Although as a film actor Mon- 
tand is well regarded, as a solo 
performer he's probably better 
suited to cabarets than the legit 
stage. For anyone who doesn't 
comprenez Francais, two hours 
tends to become pretty long. But 
for a limited engagement, the star 
is obviously a solid hit for his 
special following, particularly in- 
cluding les femmes, Hobe, 


Look: We've Come 
Through 








Frank Prince. in association with David 

lack, presentation of Saint-Subber pro 
duction of comedy in three acts (six 
scenes) by Hugh Wheeler. Staged by Jose 
Quintero se'ting and lighting. David 
Hays; costumes. Ann Roth. Features Col- 
lin Wilcox. Raloh Williams, Clinton Kim- 
brough Surt Reynolds, Zohra Lampert, 
Zack Matalon. Opened Oct. 25. ‘61, at 
the Hudson Theatre, N.Y.; $6.90 top week- 
nights, $7.50 Friday and Saturday nights 
Belle Collin Wilcox 
Jenni son Zohra Lampert 
Wain Clinton Kimbrough 
Miltie 6 Zack Matalon 
Bobb Ralph Williams 
Skip Burt Reynolds 


Hugh Wheeler, who attracted 


critical attention last season with 
a confusing but interesting plas 
called “B’g Fish, Little Fish.” has 
written a technically better, but 
commonplace and rather tasteless 
one in ook We've Come 
Through,” ich opened last week 
at the Hudson Theatre 

An  ex-novelist and mystery 
writer, Wheeler reveals anew his 
sense of individual character and 
gift for comedy dialog. In the mat- 
ter of story and theme, however, 
his instinct seems to be toward 
banality and a preoccupation with 
al mal sex. Both of his plays 





had amusing, {f not very pre- 
ig. secondary characters 
unny lines to say, and 
version as a key plot 


who hat 
both use pet 


element 


The action of “Look: We've 
Come Through” takes place in the 
living room of a modest apartment 
in the Chelsea district of Manhat- 
tan, covering a period of about 
three weeks. The fundamentally 


familiar story involves a plain Jane 
fro the sticks who has come to 
Ne Yo works in a bookstore, 
ind dotes on culture in the form 
of D. H. Lawrence, Dylan Thomas 
and 13th centurv music 

She ints to Se a career girl, 
makes an elaborate point of being 
tolerant and absolutely honest with 
herself and everyone else. and 
more than anything else craves 
romance. The play's title, inci- 
dentally, is from a Lawrence poem 
about the jov of finding and ful- 
filling oneself 





The Samuel French catalog prob- 
ably lists hundreds of plays with 


basic premise, 
and their performance by PTA 
drama groups must be a major 
American industry. Wheeler, how- 
ever, varies the formula by having 


the hero a confused illiterate who's 
involved with a degenerate and is 
convinced he’s not masculine. 

Although it’s become an accepted 
theatrical subject, sex perversion 
is a questionable ingredient in box- 
office terms, or at least, it may 
have lost its shock value and have 
diminishing boxoffice returns here- 
after. It obviously has identifiable 
appeal for only a limited public. 
In the case of “Look: We've Come 
Through,” the young hero’s attempt 
to rationalize his affair with the 
offstage homo is puerile, and the 
young heroine's expressed toler- 
ance of the idea also seems synthe- 
tic 

Since the heroine (she’s near- 
sighted and at first wears a frowzy 
hair-do and dowdy clothes, natch) 
is a warm, impulsive and generous- 
hearted girl and her unlikely beau 
is essentially decent and fairly 
likable ‘Look: We've Come 
Through” may be said to have a 
positive theme. But just as in “Big 
Fish, Little Fish,” the author has 
drawn a group of subordinate char- 
acters who are mean spirited and 
in at least one case stupid and 
vicious 

The story moves smoothly, holds 
reasonable interest and has numer- 
ous amusing lines, but never en- 
gages audience emotions or gives 
a sense of revelation. Unlike “Big 


Fish, Little Fish,” in which the 
playwright had the benefit of a 
cast of high-voltage actors, the 


present company seems competent 
in one or two cases emphaticaliy 
so) and without the semblance of 
boxoffice draw 

Under Jose Quintero’s somewhat 
routine but well-controlled direc- 
tion, a virtual newcomer to Broad- 
way (who appeared several years 
ago in one flicker-of-the-eyelash 
flop), Collin Wilcox gives a skillful, 
varied performance as the nice 

(Continued on page 81) 


Inside Stuff—Legit 


The principal conventions, expositions and meetings scheduled for 


New York during November, with the expected, estimated attendance 


of each, as listed by the N.Y. 


Convetion & Visitors Bureau, are as 


follows: Shoe Show of America (7,000), Nov. 5-9; Assn. of Evangelists 


1,000), Women's 
dustries 
Family 
terials Show 
| Engineers (1,000), Nov 
| National Postage Stamp Show 
Assn. (1,200), Nov. 17-21; 
3,000), Nov. 26-Dec. 1; 
Nov. 27-Dec. 1; 


Nov. 5-12); 
(140,000), Nov. 6-12; 
Service Assn. of America 
{3,000), Nov 


International 
Atlantic 
(1,500), 
13-15; Society of Naval Architects & Marine 
15-18; Scouting Exposition (60,000), Nov. 17-19; 
45.000), Nov. 17-19; N.Y. State Teachers 
American 
Exposition 
National Winter Sports Show (50,000), Nov. 29-Dec.3. 


Exposition of Arts & In- 
Cat Club (1,000), Nov. 10-11; 
Nov. 12-15; Production Ma- 


Society of Mechanical 
of Chemical Industries 


Engineers 
(20,000), 


Edward Albee, in Berlin for the European preem of his “American 


Dream,”’ revealed that 
Wolf?,”’ will be “the longest 
Albee (“I rather write than talk 


his next stage work 
play ever written 
about 


“Who's Afraid of Virginia 
by a human being.” 
my plays’) disclosed that it's 


about beings who live together but haven't much in common anymore 


‘hey're bored with each other, 
tion 


with his one-acter, “The Zoo Story 
was added to the repertory of Schlosspark Theatre last year. 


it's the old subject of lost communica- 
Incidentally, Albee began his career in Berlin two years ago, then 


Albee’s “Death of Bessie Smith” 


Off-Broadway Reviews 









2 by Saroyvan 

Shelly Gordon and Barry Gordon re 
vival of two one-act play by William 
Sarovan Staged by Arthur Storch set 
tings, Mecril! Sindler incidental music. 
Elliof Kaplan. Opened Oct. 22. ‘61. at 

the East End Theatre, N.Y $460 top 

TALKING TO YOU 

The Crow Cal Bellini 
The Tiger James Broderick 

Blackstone Boulevard Ivin Ail 
Deaf Bo Scott Moore J 
Fancy Dan Aaron Banks 
Mage Kathlee McNeil 
Policeman Michael Dunn 
ACROSS THE BOARD ON TOMORROW 

MORNING 

Woiter Milt Kamen 
John Callaghan Sam Kressen 
Hat-Check Girl Cynthia Harris 
Hart Mallory James Broderick 
Peggy Peggy Pope 
Man from Wall St Roy Monsell 
Kitchen Helpers Cal Bellini 
Robert Anzell 
Pe eee ee Aaron Binks 
Dk nan . Gene Romeo 
Young Mother Kathleen MeNeil 
Cab Driver Nicholas Colasanto 
Callaghan Mallory James Catusi 
Much of the essence of William 
Sarovan's philosophy and writing 


skill have been distilled into “2 by 


Sarovan” at the East End Theatre 
The nightvap of the twin-bill, 
“Across the Board on Tomorrow 
Morning” brings into particularly 
sharp focus the offbeat talents of 
the friendly fellow from Fresno 
The action of a Sarovan play 
takes place in the author’s ever- 
lovin’ mind and it requires per- 
ceptively skilled performance to 
do the plays justice. Under Arthur 


Storch's evocative direction, “2 by 


Saroyan” emerges as warm, pen- 
sive, occasionally savage theatre 
“Across the Board” is redolent 


of the playwright’s “The Time of 


Your Life.” The locale is a res- 
taurant, one of Saroyan's micro- 
scope worlds, where various char- 


acters find their lives, thoughts 
and beliefs transiently, vet in a 
way permanently. intertwined. 

There is a waiter who speaks 
for himself, Saroyan and_ the 
world, and who makes the audience 
part of the restaurant's life. The 
proprietor, touched at the presence 
of so many people, gratefully 
wishes to sing and dance for them. 

A truculent young man who 
enters to order food and drink, 
stays to serve. A pregnant woman 
arrives in a cab and her son is 
delivered by the Puerto Rican bus- 
boy, a lad of fierce nationalistic 
conviction yet a nurse's tender- 
ness. Through these and others, 
Saroyan seems to say that since 
all men are together on a brief 
journey to an unknown destination, 
it would behoove them to love one 
another as they go. 

Milt Kamen, as the waiter, 1n- 
forms the play with gentle wisdom 
and non-saccharine kindliness. 
Nicholas Colasanto, as the cabbie, 
has fine feeling for the meaning 
of survival, Sam Kressen is amus- 
ingly round-eyed and eager as the 
restauranteur, and Cal Bellini, as 
the knife-waving kitchen helper, 
has fine vigor. 

“Talking to You” opens the pro- 
gram. Saroyan is this time asking 
what's the matter with everybody 
and everything. Why has the world 
run amuck? 

His thesis i¢ developed through 
a Negro prizefighter who loves the 
good in his opponent too much to 
win, a blind manager-philosopher, 
the latter’s gangster brother, a deaf 


boy, a guitar player, a soft girl 
and a policeman. ‘Talking to You” 
has more violence than the cus- 


tomary Saroyan effort, although it 
is offset by the cloying love of the 
deaf child by the fighter. 

As the pug, Alvin Ailey is alter- 
nately gentle or vehement, giving 
a deeply searching performance, 

| that could nonetheless afford to 





lose a smidgin of its sweetness, 
James Broderick is” relentlessly 
probing as the sightiess man, Scott 
Moore Jr. is good as the puzzled 
lad who lives in a silent world, and 
Michael Dunn is coldly menacing 
as a cop. 

Merrill Sindler’s settings. com- 
posed of translucent plastic in 
wooden frames, backed by vividly- 
colored free-form designs, converts 
with remarkable adeptness from a 
Sain Francisco pugilistic gym to a 
52d St. restaurant in New York, 


Geor 


Love’s Old Sweet Song 


Equity Library Theatre revival of com- 
edyv «4 three acts, by William Sarovar 
Staged by Mesrop Kesdekian setting, 
Ephraim Dunsky; lighting, Barbara Leeds; 
costumes, Lyn Carroll, Opened Oct. 21, 
61, at the Master Theatre, NY admis- 
sion by contribulion 

Himilton Mary Ann Lowe 
Georgie Amevicanos Tor Lo Rianeco 
Barnaby Gaul William Martel 
Tom Fiora Philip Magd*lany 

rios Americanos Xander Che'llo 

Yearling Bill Hunt 
Le a Yearling Georgia Heaslip 
Newton Yearling Robert Trenour 
Selina Yearling Michela Eisen 
Ve a Yearling Rebecca Thompson 
Al Yeariing nit Donald Calfa 
Her Yearling .... Calvin Waters 
Jesse Yeurling wate aye . Lioxvd Lemish 
Lucy Yearling Do Barat 
2 | ee Debbie Seott 
Susan Yearling Karen Waters 
Maude Yearling ........ Denise Jarrett 
Hari Carling ...00. Philip Visco 
Mae VWearting ..66sicces Donna Scott 
Wilbur Yearling Remeewd Jakie Perkuhn 
Richard Oliver exes Peter Bosche 
Els Wax Jeanne Risier 
David Ff Windmore Robert Koesis 
Daniel ‘tough James Gallery 
Mr. Sm William V. Metzo 
Mr. Harris Stanley Saver 
Sheriff John Garland 
Stvlianos Americanos Mack Rhudy 
Pericles Americanos Art Vasil 


As William Saroyan’s plays dwell 
on the edge of sweetness, care 
must be taken in their production 
not to add more sugar. The Equity 
Library Theatre revival of “Love's 
“Old Sweet Song” barely manages 
to resist the temptation. 

One of four Saroyan plays to 
arrive off-Broadway in eight days, 
this particular hymn to goodness 
and light is concerned with vary- 
ing facets of loneliness and sim- 
plicity. When the author keeps to 
the story of belated introduction 
of love into the life of a 40-ish 
spinster. his play fs gently wise. 

Symptomatic of Saroyan’s play- 
writing, however, is the introduc- 
tion into this touching tale of a 
baker’s dozen of itinerants once 
known as Okies. The cavortings of 
this clan dominates the second act 
so that the ELT revival depends 


| for strength on story unity in the 


first and last acts. 

As the lady of, as the French 
say, “a certain age.” Mary Ann 
Lowe's charming fragility is par- 
ticularly winning. William Martel 
is successively vigorous, perplexed 
and moving as the drummer whose 
affections transform from masque- 
rade to reality. 

Tony Lo Bianco has brightly 
wide-eyed charm as a telegraph 
boy whose middle name might be 
Cupid. Mark Rhudy is vastly amus- 
ing as the lad’s father, while Art 
Vasil has beguiling senility as a 
doddering grandfather. 

It may be a commentary on the 
durability of this Saroyan paean 
to joy that the Okie family seems 
completely out of place and time. 
In their assignments as the shift- 
less parents, Bill Hunt and Georgia 
Heaslip's only recourse is to try. 

As a Time mag salesman, Rob- 
ert Koesis is as radiantly rap- 
tured a student of editorial names 
as that magazine might wish. Mes- 
rop Kesdekian has staged Saro- 
yan'’s love song with considerable 
affection. Geor. 
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Dozens of scrapbooks, spanning the career of Charles Coburn, who 
was selling programs at the old Savannah Theatre 14 years after his 
birth at Macon, Ga., in 1877, will be presented to the Univ. of Georgia 
W. P. Kellam, director of university’s libraries, says the scrapbooks 
are the most valuable of the numerous items Coburn willed it. Memo- 
rabilia will be loaned to Drama Department on a longterm basis. 
Prof. Leighton Ballew expects to put them in a seminar room to be 
named the Charles Coburn Memorial Room. 

In a bid to find new legit talent the Theatre Workshop's new East 
Fifteen School of Acting in London is to award scholarships worth 
$840 apiece to the four most promising young actors and actresses in 
the East End of London. Auditions for the scholarships, which will be 
for two years training, have begun this week. Margaret Bury, a director 
of the school, is hoping to persuade local businesses and organizations 
to augment these scholarships and the local education authorities are 
to recommend grants. 

More and more German opera singers are giving notice to the East 
Berlin State Opera. Among the latest is Margarete Klose, one of this 
country’s top alto singers. She was last seen in “Electra” there 
... Also giving notice: Guenther Treptow, Julius Katona, Sigrid Ekke- 
hard, Elisabeth Aldor and Kay Willumsen. One of the few top singers 
who stay is Erich Witte who's aiso staging opera productions in E-Ger- 
many 

Rudy Vallee, whose original trademark back in 1930s was a mega- 
phone, uses an invisible one in the form of electronic amplification 
via shortwave pickup in his current legit appearance in ‘How to Suc- 
ceed in Business,” at the 46th Street Theatre, N.Y... . Jack Morrison, 
of the theatre arts department of the Univ. of California at Los An- 
geles in sitting in on rehearsals the upcoming tryout tour of “Take 
Her, She’s Mine,”’ under a Ford Foundation-New Dramatists Commit- 
tee fellowship setup. He’s observing directorial methods as used by 
George Abbott, who's staging the Phoebe and Henry Ephron comedy. 

Alice and John Griffin have a new legit comment show 7:30-8 p.m. 
Tuesdays and Thursdays on WNCN-TV, sponsored by Hammacher 
Schlemmer. Maybe they get permission frorn Howard Dietz and Arthur 
Schwartz to use their “Hammacher Schlemmer I Love You” number, 
from the first “Little Show.” of 1928-29 as a theme. 

The Samuel French play agency has just published paperback acting 
editions of “The Miracle Worker,” by William Gibson; ‘Pools Paradise,” 
by Philip King; “Another Spring,’ by Rodolfo Usigli, translated by 
Wayne Wolfe, and “Good Night Ladies,” the Cyrus Wood adaptation 
of “Ladies Night.” by Avery Hopwood and Charlton Andrews 
Richard Kiley, while waiting for the start of rehearsals of the Richard 
Rodgers and Samuel Taylor musical, “No Strings,” has written a play 
of undisclosed subject and title. 

During one of those long luncheon confabs last week at the Lobster 
Restaurant, N. Y., one of .ne assombled backseat crivers wondered way 
s0 few wealthy legiters leave bequests to the theatre? Just for the ex- 
ceptions who make a fortune from the stage, it’s odd and regrettable 
that more don’t will money to theatre projects or causes. That’s not, 
the second-guesser addea, iniended as any refiection oi the various 
foundations established in the theatre by legit nabobs, usually during 
the donor's lifetime. 

U.S. author-critic Mary McCarthy, writing for the London Observer, 
gave a stinging pan to “Curtains,” the recent book of theatrical essays 
and opinions by Kenneth Tynan, the paper’s drama critic. Key com- 
ments imcluded, “Like most humorists who have written about the 
theatre, Tynan is less a critic than a performer and mime in his own 
right; his reviews are exciting performances,” and, “The worst I can 
say of Tynan is that I thought better of him when I began this book 
than when I finished it.” 

According to an editorial note, the Observer sent a copy of “Curtains” 
to Miss McCarthy for review. The editors were evidently surprised 
at her unfavorable reaction, however, and not only labeled it a 
“hostile” review, but published immediately beneath it a rebuttal, titled 
“Contrary Mary,” by Alan Pryce-Jones, who subbed as critic for the 
Observer during Tynan’s absence to serve as guest critic for the 


Opera Review 


Another Negre At Mlet/as sensational as a cluster of 
(COSI FAN TUTTE) |“friends” among the _ standees 


| tried to advertise by their “bravo” 
With a Negro soprano, Leontyne | ¢jamor. 

Price, starring opening night in| 4, for her sister, sung by the 
“Girl of the Golden West” and 8/1 chanese soprano, Rosalind Elias, 
Negro tenor, George Shirley, One | there was no intimation that the 
of the lovers in the second night | sudience was disconcerted from 
presentation of Mozart's “Cosi Fan her voice by the piquant news re- 
Tutte,” it would appear that Negro! port ot = Geil Vedeue et che 
talent “has it made” in substantial | has had her pee on sainaiin anata 
measure at the Metropolitan | tattooed om Sar bores ne 2 Gee 
Opera. The two we ee Se defiance to the Soviet Union 
managing director Rudolph Bing’s : Sf 
flat sen last spring 4 ikeniie Frank Guarrera did a debonair 
further segrégated audiences when 








jjob of acting as the cynical old 


the Met plays Atlanta, Birmington | piot 
and Dallas will surely form a sig- 
nificant paragraph in the final ac- 
count, when written, of the Bing 
regime. 


Land. 














The return of “Cosi” to the Met 


Shows on B’way 


, and costumes of Rolf Gerard and 


repertory after some years OC- | aamms Continued from pace 80 amu 
curred Tuesday (24), the same 
work being offered the next night 
(25) at the N. Y. City Opera. The 
Met’s production is musically and 
theatrically charming, thanks to a 
felicitous combination of the Eng- 
lish text by Ruth and Thomas P. 
Martin, ‘associate chorus master), 
Carl Ebert's staging after the orig- 
inal by Alfred Lunt, the gay sets 


Leek: We've Come 
Through 

‘girl heroine who can hardly wait 
to be seduced and fears she'll 
| never make it. There is a credible 
portrayal by Ralph Williams in 
| the complex role of her mixed-up 
'friend who discovers that he goes 
for girls after all. 

Zohra Lampert scores neatly in 


ra ' i d . 
the rapport between singers and |) rewarding part of a sardoni- 


musicians, under Joseph Rosen- 


stock. cally humorous, unscrupulous 

Shirley handled himself with | Young actress-wife on the make, 
grace, the peer of his competent Clinton Kimbrough is believable 
associates.. Of these Roberta| &S her handsome but dense actor- 


husband, Zack Matalon offers a 


Peters, repeating from some years 
ago, was pert and delightful as the | 
worldly-wise maid who counsels 
her mistresses to follow Eve's ex- | 
ample and eat the apple of sex. 
The brittle, farcical romp floated | 
like the featherweight itis. Therein, 
lay its attraction. : 
An American with nine years in 
Vienna and Europe was. making 
het debut as Fiodiligi. Authority | 
and experience showed in Teresa} 
Stich-Randall’s performance. Hers 
is a pleasant voice, though hardly 


diverting portrait of a scabrous tal- 
ent agent and Burt Reynolds is 
acceptable in the small role of a 
hrutish sailor. 

David Hays has designed a non- 
descript looking apartment setting 
and Ann Roth provided the cos- 
tumes. But essentially, “Look: 
We've Come Through” is old hat 
romantic comedy with a homo- 
sexual twist. Hobe. 

(Closed last Saturday night (28) 
ajter five performances.) 


/all four scenes, 


Open Cabaret-Theatre 


Toronto, Oct. 31. 


| Toronto will get its first cabaret- 
theatre within the next few weeks - : 
with the opening of a converted | time is doing for “Camelot.” There, 'S, an excellent foil, as he 
in the Old Angelo’s down- | is 


room 


town restaurant. The room is be-| Lowe 


Camelot 
(Majestic Theatre, N.Y.) 
What age does to good wine 
now a flavor to the 


! . 
musical that 


Lerner- | W/ns 
smacks of} 


Legit Followups 


that helped get her there 
.| As leading man, Harve Presne!]} 


| ties of stardom with the suave zea} 
| 


Ww OC S, 
and earries to riches the 
shack-born gal. As a monsignor 


ing turned into a 125-seater with pleasant mellowing, and there's no| With a realistic eye for worldly 


chairs on three sides of a stage. 


evident reason why it can't be 


>| necessities, Jack Harold’ gives 


| It will be the first local theatre | savored for a considerable time to|Siaun :h support, Mitchell Gregg is 
with a liquor license. The refusal | come. 


of such a permit last year caused | 
close another 
10-week run Of good to excellent, were initia!ls 
| : ae ee potential 
|, Vet actor Robert Christie is stag- | jongevity and were needed if this| 
| hour- | expensive show was to catch on.|formance caught 
Theatre| Ment about the difficulty of under- 


Mark Furness to 
| spot despite a 
“Boy Friend.” 

the opening show, 


ing an 


;long revue written and to be per- 


ical reception that varied 


helpful to “Camelot’s” 


{The 1,626-seat Majestic 


A hefty advance sale, plus crit-{ 


j appropriately svelte as an impov- 
}erished prince whom Molly over- 
whelms, and Cameron Prud’hom- 
as Molly’s father, has gaclie 
aplomb for poverty or palace. 
Intermission chatter at the per- 
included com- 


formed by Dave Broadfoot and | has been consistently running at,|Standing Miss Grimes in some of 


'wife Jean Templeton, both former 
stars of Mavor Moore's 14-year-old 
annual “Spring Thaw.” 
the material has been rejected by 
CBC-TV as “too controversial.” 
John Belli, owner of Old Angelo’s, 
is listed as producer. Two shows 
a night, Monday to Saturday, are 
planned, with either a cover or a 
minimum. 

The show reportedly will come 
under American Guild of Variety 
Artists jurisdiction, including pian- 
ist Ben McPeek. 





‘or close to, capacity, however, and 
cast chances to date oucht 


Some Of! affect business seriously, 


William Squire has replaced 
| Richard Burton as the sadly earn- 
est young king, move that may have 
caused producers Lerner-Loewe- 
Hart considerable preliminary 
| brow-furrowing. Squire brings to 
“Camelot” an heroic quality, how- 
ever, a rough-hewn = masculinity 
and vigurous attack. Looking some- 
what like Burton, which may 
| (though shouldn't) have had some- 








| Show Abroad 


I 








| thing to do with the casting, Squire 
appears to fee! that though he may 
ibe a lesser name, he need not be 
|a lesser performer. He seems to be 











Duck And Lovers 
London, Oct. 20. 


right. 

Another critical replacement has 
| been John Cullum for Roddy Me- 
|Dowell as the bastard brother 


4 Campbell Williams (in association with | Cyllum is gloatingly evil, handle 
lichael Cordon & David Hall) presenta- | ,, : adiv Virtues” v 
tion of a two-act (four scenes) comedy, | lhe Seven Deadly Virtues” with 


by Murray Schisgal. Staged by Philip | sinful plee, and is apparently in 
Saville; decor, James Goddard; lighting, | aw ¢ > hi re Ts 
Brian Curran. Features Ellen Pollock, | 20 Was shaded by. his presecesser. 
Mic hael | Medwin. Nyree Dawn Porter,}| What “Camelot” mieht be pe 
ladge Brindley, Nadja Regin, Vivienne/gyt its sprightly costar, Julie 
Burgess. Opened Oct. 19, ’61, at the Arts - } . + 4 
Theatre. London; $1.75 top Andrews, happily doesn't have to 
Yana _Latore AIG Ellen Pollock | be thought about vet. \liss An- 
Mr. Beaumont John Warwick drews gives a gossamer-like per- 


Robert Lalore Michael Medwin 


Lenya Latore .......... Madge Brindley 
ee EO” ae Rafi Serafina 
MOBS EAUOTO .0ccccvesees Agnes Bernelle 
Tonya Nadja Regin 


Theo Latore 

Silvero Latore 
Carmine Latore ..... 
Alphonse Latore .... 
June Rogers 
Mrs. Rogers 
ir. Rogers ae 
Philip Merrick 

Mrs. Beaumont .. 
Wallie 
Mike 


Roy Godfrey 
an eees Morgan Sheppard 
Romeo Berti 
Frank Seton 
. Nyree Dawn Porter 
Vivienne Burgess 
Kevin Brennan 
Graham Crowden 
; Audrey Noble 
. Royston Hodges 
‘rank Seton 





Murray Schisgal is a young 


formance that would take consider- 
able matching. 

Once it was 
tionable jud*ment to suggest that 
Rodgers & Hammerstein's “Carou- 
sel” was the measure of their 
earlier “Oklahoma.” but time 





and Hart were in a similar fix 
when they brought in “Camelot” 
as their first collaboration after the 
phenomenal “My Fair Lady.” and 
many reviews suggested that it 


not to 


considered ques-| 


wrought a balance. Lerner, Loewe | 


her songs. This micht be partly 
atfributable to a zealous orchestra 
which tends to top singers in solo 
spots from time to time 

“Molly Brown” may not be im- 
;mortal, but there’s plenty of good 
show there for the forseeable fu- 
ture. Geor. 














Concert Reviews 














| 
i 
| Berlin Philharmonie 
(CARNEGIE HALL, N, Y.) 
Three reputed sellout perform- 
;ances in Carnegie Hall. N. Y. ofthe 
|Berlin Philharmonic dramatizes the 
growing prestige ‘third U. S. tour) 
enjoyed by the organization. It is 
now surely one of the great orches- 
tras of the world. There was a won- 
derful aliveness in the playing last 
| Friday (27) and no_ personatity 
hanky-panky at all. For ail his rep- 
utation as a podium tyrant Herbert 
von Karajan projected a caim 
which was the antithesis of tem- 
perament and handled his men with 
ja kind of democracy not associa- 
ated with the old Prussian “image.” 
| Each of the three works were 
| warmly satisfying experiences, 
| First came a rare indeed orchestral 
isuite of Bach with Karl-Heina 
Zoller as flute soloist. Chamber 
music ‘with Karajan playing the 
harpsichord), this was musically a 
| delight. Stravinsky's C Symphony 
followed, rich in color and almost 
spendthrift in virtuosity. Here the 
orchestra’s blend of delicacy and 





American writer living in London , could never be as good. But heret-| force was evident, a foreshadowing 


and this is his first full-length 
legit piay. It shows touches of a 
lively imagination, both in situa- 
tion and dialog, often with sur- 
realistic wit. But there is a clash 
of styles, especially in the second 
segment, and in its. present form 
the play seems an unlikely candi- 
date for a wider audience than 
that offered by a club theatre in 


' London or an off-Broadway house. 


The comedy is based on a funny 
idea. A young gypsy has broken 
away from tradition to become an 
up-and-coming junior executive in 
advertising. But when the Ramany 
queen dies, leaving him as the new 
head of the gypsies, he is torn 
between the two ways of life. 

On this slender siory framework 
the author fits such fanciful ir- 
relevancies as the hero’s mother 
being convinced that her dead hus- 
band has returned in the form of 
a duck, a golf lesson against a 
background of a recorded perform- 
ance of “King Lear.” the young 
man’s nubile fiancee doing a casual 
striptease while pouring out her 
innermost thoughts about love, an 
advertising conference to work out 
a singing commercial for a candy 
bar, a workman swinging on a 
broken chandelier and refusing aid 
because it would mean using a 
non-union furniture mover, and a 
Mayfair bridge party in which the 
host and hostess swap spouses with 
the guests. 

The effect of all this is uneven 
and sometimes Philip Saville’s di- 
rection sags. There are many 
hilarieus passages, however, al- 
though the symbolism and satire is 
sometimes confused. The author 
is served well by the cast. Michael 


Medwin, with his hair dyed black, | 


suggests the advertising man! 
better than the gypsy, but still 
brings the right air of baffled 
perplexity to his dilemma. 

The gypsy family, headed by 
Ellen Pollock, Madge Brindley, 
Nadja Regin and Roy Goddard, 


look plausibly raffish. Nyree Dawn 
Porter, an attractive blonde fugi- 
tive from intimate revues, is ex- 
cellent as the bourgoise fiancee, 


and Graham Crowden is amusing | 


as an intense junior executive who 
suspects he is a sex-maniac. 

James Goddard has devised a 
simple, open decor which serves 
Rich. 


ical as it may be, who knows? 
Geor. 


Ro Re i 
(ST. JAMES THEATRE, N.Y.) 


Without redoubtable perform- 
ances by the principals, “Do Re 
Mi” wouldn't still stack up as 
much. Due to its humor, zing and 
| performance quality, it’s a 
expense-account show, but can no 
longer be considered sturdy com- 
petition for such Broadway staples 
as “Carnival,” “Camelot” and their 
ilk. 
| Once Nancy Walker has had her 
pest-intermission bedroom fling, 
“Adventure,” the 10-month old 
|; musical goes into a_ precipitous 
glide-path. There’s no denying, 
however, that Phil Silvers and 
| Miss Walker are a formidable team 





on any stage. It’s remarkable in | 


| this contrived story of the jukebox 
| trade, how much dimension, these 
stars give the characters they play. 
| The little bundle of ingenue, 
| Nancy Dussault, is definitely a gal 
| with that extra something. As 
| singer and actress she is a joyous 
performer who does much for and 


with “Do Re Mi.” John Reardon, | 


good | 


of the superb reading to be given 

Beethoven's Third. 

| The audience came slowly per- 

| haps but implacably under the be- 

witchment of a fine orchestra and 

a stunningly brilliant conductor, 
Land. 


forse Bolet 

(CARNEGIE HALL, N.Y.) 

Jorge Bolet, a talented pianist, 
, loves sound and fury. He attacked 
Franck, Beethoven and Liszt at 
Carnegie Hall. With agile fingers 
searching for peaks. Then he came 
| galloping down with a vengeance, 


Over the delicate streams and 
little dells he sometimes rode 
roughshod. Does this make for a 


satisfying evening? Not entirely 


Why did Bolet choose Franck? 


| This composition, repeating the 
endless downward chromatic pat: 
‘terns so familiar in the D Minor 


| Symphony, requires the most care- 
ful color differentiations, the most 


subtle phrasing. Except for the 
bold brassy passages he seemed 
timid in his approach. He only 


really came into his own with the 
Liszt pieces. 


+ box stalwarts as David Burns and 


But before this, he had his bout 
| with the Beethoven Appassionata 
| Sonata, He mumbled the opening 
theme, again as it were, impatient 
| to get to the heroics. The rest of 
Bern Hoffman, and Chad Block, as iiusnenean an ae coe 
" . . ’ e ; a 
: at ye Bostonian with oriental | changes, the tenderness that make 
en oe Re Mi capper = the personal heroism, the wit, ine 
| ; usiness circles would De | agony, the humor that is Ludwig 
ion red to as the executive level | van Beethoven. And unforgivably 
° ap = f abDiy, 
Peni 5 yo igee _ =e ed | the final Coda was muddied and 
at Kind of performance. | rattled with too much fortissis« 
Fortunately. it still has it. Geor. , are 


| Simo. 
The Unsinkable Molly 


in both appearance and voice, is a 

| handsome young leading man, and 

a good foil for Miss Dussault. 
With due respect for such juke- 


{ 
| 
But finally came Liszt—a salute 
to the composer's 150th birthday—~ 








; Brown | and with it Bolet’s triumph 

(WINTER GARDEN THEATRE, Kean. 
nN. ae a — 

There’s no reason to expect mL: 9 
“The Unsinkable Molly Brown” to Ready Chin-Chin for NY. 
be anything but buovant for awhile Hollywood. Oct. 31 
yet. The Meredith Willson-Richavd 9 Seagal git 
Morris musical, currently in its 53d}, Playwright Sidney Michaels hae 
week, is still lusty hell-for-leather |Peen inked by Warner LeRoy te 


fun and a “family show” to boot. 

The featured and supporting cast 
are excellent, but it's Tammy 
Grimes, as the gaminisque rags-to- 
riches girl, who keeps the show 
headed into the wind. Miss G i 





iseemingly accepts the responsibili- 


adapt “Chin-Chin,” which recently 
ran in Paris and London, for off- 
Broadway presentation. LeRoy is 
mulling Joan Greenwood to star. 

Michaels’ play, “The Plaster 
Bambini,” last week was optioned 
by Martin Tahse. 
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egit Bits 





iard Barre and Clinton Wilder 
sent their revival of 
Last Tape” and “Zoo| 


Studio Theatre, Buf- 
ye week beginning next 


Hush Marlowe and K. T. Stevens 


Bruce 


in “Invitation to March,” 
Dec. 5 at the new Moore 
Seattle, under the produc- 
svicies of Earl Kelly. 
Becker, operator of the 

‘ Zee Playhouse, Nyack, 
\., ts attorney for the upcoming 


la 


tage” and the new Van Dam Thea- 
tre, N. Y. 

“Sing Muse,” a musical by Joe 
Raposa and Erich Segal, has been 
scheduled by producer Robert D. 
Feldstein for a Dec. 6 opening at 
Charles Kasher’s new Van Dam 
Theatre, N. Y., formerly the site of 
the Huron Democratic Club 

Martyn Green will head the cast 
of the upcoming off-Broadway re- 
vival of “Red Roses For Me.” 

Marjorie Gateson, of the CBS- 
TV series, “Secret Storm,” is ap- 
pearing this week in “Sabrina 


Fair” at the Theatre-in-the-Mall, 
Paramus, N 


| Feldman) and Shelwin Co. (Shelley | 


Winters). The plan is to do the 


New York legit producer Caro-| play later as a picture, with Miss 


line Swann and her husband, ad 
exec Ed Swann, took in the open- 
last Monday night (30) of the 
Arena Theatre, Washington. 

Daniel P. Hannafin, has succeed- 


ng 
ng 


new 


ed James J. Fox in “Camelot.” 
The staff for the upcoming off- 
Broadway musical, “Toinette,” in- 
cludes Curt Conway, director; ! 
Harry Woolover, choreographer; 
Stuart Whyte, set designer; Joe 
Regan, costume designer and Da- 


vid Shire, musical director. 


“Faster, Faster,” by William 


| a leave-of-absence clause 


Marchand, will be tested next sum- | 


mer at the Westport (Conn.) Play- 
house by Lawrence Henry Co. 
(Henry Weinstein and Lawrence 








scoadway revival of “The Hos- 











A NEW STAR 


“TOMMY RALL Is Outstanding Both as Dancer and 
Singer. This Show Should Give Him Top Recognition.’ 


”“’Milk and Honey’ is at its most 
exciting when TOMMY RALL sings 
a lovely baliad, ‘I Will Follow You,’ 
and then caps it with an extraor- 


dinary solo dance.” 


JOHN CHAPMAN, 
New York Daily News. 


“A moment of stirring emotional 
truth... played, sung and danced 


with gusto.” 


HOWARD TAUBMAN, 


New York Times. 


“Acts with heart, sings with telling 
effect and steps dynamically.” 


ROBT. COLEMAN, 
New York Mirror. 


"TOMMY RALL dances an exquisite 
and poignant lament—there isn’t 
a more noble moment all evening.” 


NORMAN NADEL, 


New York World-Telegram & Sun. 


“TOMMY RALL emerges as a stand- 


out singer.” 








Rees 


VARIETY, Hobs. 


"Beautifully sung by TOMMY RALL.” 
LEONARD HOFFMAN, 
Hollywood Reporter, 


“TOMMY RALL can sing and dance 


with equal felicity.” 


Newsweek. 


MM Y 
ALL 





Currently In 


MILK and HONEY” 


MARTIN BECK THEATRE 
NEW YORK 


Representation: RAY C. SMITH 
ASHLEY-STEINER, INC. 
579 Fifth Ave., New York 17, WN. Y. 


CUE 


UPI 





| in 





|The Lark” 


| moves to N 


} treal 








Winters and Weinstein 
producing 

Frederick Dvonch, musical direc- 
tor of the Broadway production of 
“Sound of Music,” will hold two 
lecture-discussion sessions on prac- 


starring 


tical aspects of musical careers in| 


America at the N. Y. College of 
Music the mornings of next Satur- 
day (4) and the following Saturday 
Cid). 

Lee Venora, femme lead in the 
incoming “Kean,” presumably has 
in 
contract for her scheduled appear- 
ance Jan. 17 and 19 in “Madame 
Butterfly” for the Fort Worth 
Opera Assn. Metopera basso Jer- 
ome Hines will sing the title role 
the association’s Nov. 15 an 

of “Boris God- 
unov.” 


Canadian actress Frances Hy- 
land will star in a production of 
at Goodman Theatre 
in Chicago in December. It will 
be staged by Bella Itkin. 

Julia Meade will play the lead 
femme role in “Bells Are Ring- 
ing,” which will be presented at 
the Meadowbrook Dinner Theatre, 


17 presentation 


|Cedar Grove, N. J., for three 
| weeks starting Nov. 7 by Sawyer- 


Scenga-McHugh Productions. 
An extra weekly Monday night 
performance of the Edward AIl- 


| bee’s twin-bill, “American Dream” 


and “Death of Bessie Smith" has 


| been added to the prior four week- 
end showings at the Cherry Lane |} 
| Theatre, 


N.Y. 





Touring Shows 


(Figures cover Oct. 29-Nov. 12) 

Advise and Consent—Ford's Balto 
(30-4); Nixon, Pitt. (6-11) 

Best Man-—Blackstone, Chi (30-11 

Bye Bye Birdie (N.Y Co.)—Shubert, 
Boston (30-4); Her Majesty’s, Montreal | 
(6-11) 

Bye Bye Birdie (24 Co.)\—Erlanger, Chi | 
(30-11) 

Captains and the Kings (tryout)—Cur- | 
ran, S.F. (30-11) | 

Daughter of Silence (tryout)—Erlanger, 
Philly (30-11) 

Fiorello — Auditorium, Hershey, Pa 
(30-31); Bushnell, Hartford (1-4); Shubert, 
Boston (6-11). 

irst Love (tryout)—Shubert, New 
Haven (8-11) 

ay Life (tryout)—O’Keefe, Toronto 
(30-11) | 

Gideon Philly (30-4, 


(tryout)—Locust, 
Pars 


Gypsy (N.Y. Co.)—Biltmore, L.A. (30-11). 
| Gypsy (2d Co.)\—Shubert, New Haven 
| (30-4); Playhouse, Wilmington (6-11) 

La Plume de Ma Tante—Fisher, Det 
(30-11) | 

Lena Horne Show (tryout)—Colonial, 
Boston (30-11) 

an for All Seasons (tryout)—Walnut, | 
Philly (6-11) } 

Miracle Worker Pabst Milwaukee 
(30-4); U. of Wisconsin, Madison (5): 
Wichita (Kan. U. © Music Hall, | 
Omaha (10-11) 

Music Man—Hanna, Cleve (30-11) 

Music Man (bus-and-truck)—Ohio Thea 
tre, Lima (30); Palace, Youngstown (31 
Ohio Theatre, Mansfield (1 Kellogg Jr 
High School, Battle Creek (2-3); Civic, 
Lansing (4); Loew’s Victory, Evansville 
(6); Indiana U., Bloomington (7); Purdue 
U., Lafayette, Ind. (8-9 Morris, South 
Bend (10-11) 

My Fair Lady (2d Co)—Shubert, Chi 
(30-11) 

National Repertory Co Mary Stuart, 
Elizabeth the Queen)—National, Wash 
(30-4); Ford’s, Balto (6-11 

Night of the Iguana (tryout Audi 
torium, Rochester (2-4 Shubert, Det 
(7-11) 

Rhinoceros—Hartford, L.A. (30-11) 

Sound of Music (2d Co.—American 
St. L. (30-11) 

Subways Are for Sieeping (tryout»— 
Shubert, Philly (6-11 

Sunday in New York (tryout Play 
house, Wilmington (1-4); National, Wash 
(6-11) 

Taste of Honey—Royal Alexandra, To 
ronto (30-4 Bushnell, Hartford (6-7); 
Mineola ‘(L.I.) Theatre (8-11) 

Tenth Man— Wilbur Boston (30-4); 
Royal Alexandra, Toronto (6-11) 

Thurber Carnival—Her Majesty’s, Mon 


(29-4); Wilbur, Boston (6-11 
Toys in the Attic—Forrest, Philly (30-11) 
World of Suzie Woag—Civic, Knoxville 
(31-1); Temple, Birmingham (2-4); 
New Orleans (6-12 


Off-Broadway Shows 


(Figures denote opening dates) 


American Savoyards, Jan Hus (10-26-61) 
Balcony (Rep.), Circle In Square (3-3-60) 
Blacks, St Marks (5-4-61 
Buskers, Cricket (10-30-61) 
Clandestine, Actors (10-30-61) 
Connection, Living (Rep) (9-12-61). 
Diff’‘rent, Mermaid (10-17-61) 
Dream & Bessie, Cherry Lane (3-1-61 
Fantasticks, Sullivan St. (5-3-60). 
Ghosts, 4th St. (9-21-61) 
Go Show Me Dragon, Midway (10-27-61) 
Happy Days, Cherry Lane (9-17-61). 
Harry Stoones, Gramercy (10-21-61), 
Mary Sunshine, Players (11-18-59). 
Misalliance, Sheridan Sq. (9-25-61). 
O Marry Me, Gate (10-27-61). 
Premise, Premise (11-22-60). 
Red Eye, Provincet’n Playh’se (6-12-61) 
Sap of Life, 1 Sher. Sq. (10-2-61) 
Threepenny Opera, de Lys (9-20-55). 
2 by Saroyan, East End (10-22-61). 
SCHEDULED OPENINGS 
Go Fight City Hall, Mayfair (11-2-61) 
Time, Gentlemen, Strollers (11-4.61). 
All In Love, Martinique (11-6-61). 
Sharon's Grave, Maidman (11-8-61). 
Auto Graveyard, 4ist St. (11-11-61). 
Bella, E. lith St. (11-16-61). 
Toinette, Theatre Marquee (11-20-61) 
Red Roses, Greenwich Mews (11-20-61) 
Androcies-Police, Phoenix (11-21-61). 
Apple, Living Theatre (11-28-61). 
Shadow of Heroes, York (12-5-61). 
Sing Muse, Van Dam (12-6-61). 
Fortuna, Provincetown (12-14-61). 





Not While Eating, Mad. Ave. (12-19-61). 
Madame Aphrodite, Orpheum (12-27-61). 


CLOSED 


Harry Stoones, Gramercy 


her | 


Civic, 


(10-21-61); 
elosed Oct. 21 after one performance. 


‘Ind’pls Ex-Filmer Sets 
Road and Local Shows 


Indianapolis, Oct. 31. 

| Intro Productions, Inc., recently 
| formed here to present a series 
of touring and local off Broadway 
| type shows at the remodelled 
| Zaving Theatre, opened last Satur- 
day-Sunday (28-29) with Paul 
| Gregory’s “That Fabulous Red- 
head,” starring Agnes Moorehead, 
and “A Phoenix Too Frequent.’ 

The first local production will 
be “Champagne Complex” for two 
weeks beginning Nov. 7. George 
Womack, production stage man- 
ager of the Avondale Playhouse, 
!a local strawhat, has been named 
| Intro director. Trav Selmier is 
| producer. 

The stage at the Zaring, former 
| de luxe neighborhood film house 
| built in 1926, has been rebuilt and 
| extended partly over the orchestra 
| pit, giving it depth of 24 feet. 
The auditorium has been painted 
| and the seats have been repaired. 
| The capacity of the house for Intro 
| will be 1,034. Organ lofts on both 
sides of the stage are being con- 
| verted into dressing rooms. 





London Shows 
(Figures denote opening dates) 


Affair, Strand (9-21-61) 

Amorous Prawn, Piccadilly (12-9-59). 
Androcies & Posnet, Mermaid (10-3-6D. 
Beyond Fringe, Fortune (5-10-61). 
Billy Liar, Cambridge (9-13-60). 

Bird of Time, Savoy (5-31-61). 
Bonne Soup, Comedy (10-23-61). 

Bye Bye Birdie, Her Majesty's (6-15-31, 
Do Re Mi. Prince Wales (10-12-61) 
Oream & Bessie, Royal Ct. (10-24-61). 
Duck and Lovers, Arts (10-18-61) 

Fings Ain’t, Garrick (2-11-60) 

Guilty Party, St. Martin’s (8-17-61). 
Irma La Douce, Lyric (7-17-58) 
Irregular Verb, Criterion (4-11-61 

Let Yourself Go, Palladium (5-19-61), 
Lord Chamberiain, Saville (8-23-61). 
Luther, Phoenix (7-27-61). 

| Mousetrap, Ambassador (11-25-52). 
| Mrs. Puffin, Duchess (7-18-61). 
Music Man, Adelphi :3-16-61) 

My Fair Lady, Drury Lane (4-30-58). 


|} Oliver, New (6-30-60) 
| One Day of Year, Royal E. (10-23-61), 
One For the Pot, Whitehall (8-2-61). 


One Over Eight, Duke York's (4-5-61L. 
Polish State Rep, Prince's (10-30-61), 
Rehearsal, Globe (4-5-1). 
Repertory, Aldywich (12-15-60). 
Repertory, Old Vic (9-14-61) 
Ross, Haymarket (5-12-60) 
Sound of Music, Palace (5-18-61). 
Stop the World, Queens 
Teresa of Airla, Vaudeville 
Whistle In Dark, Apollo (9-11-61) 
Young In Heart, Vic. Fal. (12-21-60). 
} SCHEDULED OPENINGS 
Heartbreak H’se, Wyndham’s (11-1-6D. 
Wreath Udomo, Lyric H’smith (11-2-61), 
Long Sunset, Mermaid (11-7-61). 

c 


Worker, Wyndham’'s (3-9-61% 
(28) after 267 perform- 


Miracle 
| closed Saturday 
ances 

i 





SCHEDULED B‘WAY PREEMS 


Complaisant Lover, Barrymore (11-16, 
1) 


Kean, Broadway (11-26 
Gideon, Plymouth (11-9-61) 
Gay Life, Shubert (11-18-61) 
Man for All Seasons, ANTA. (11-22-61). 
Sunday in N.Y., Cort (11-29-61) 
Daughter Silence, Music Box (11-30-6D, 
Take Her, Biltmore (12-21-61) 
At Nine O'Clock, Golden (12-26-61) 


Night of Iguana, Rovale (12-28-ti1). 


New Faces of ‘62, Alvin (2-1-62). 
No Strings, Hellinger (2-22-62) 
Funny Thing Happened, Alvin (5-3-62). 


| 

| eS 

| PRODUCTION 
SERVICE 


We supply technical services and 
personnel for off-Broadway produc- 
tions. Through our business and 
personnel contacts we are able to 
offer the best at lower prices. 


SHER-WYNN PRODUCTIONS 


43 West 87th Street 
New York 24, N. Y. 
































GRAMERCY ARTS THEATRE 
138 East 27th Street 


is now under they management ef F.G.A. 
Enterprises, Inc. The seats have been 
repositioned the interior newly 
painted. It is 


AVAILABLE 
FOR IMMEDIATE RENTAL 


For information eall MU 6-9630 

or write to F.G.A. ENTERPRISES, Ine., 
30 E. 60th St.. New York, N.Y. oom 309 
eeceeeceeeeeeeseeeeee 








“OBEY THAT IMPULSE q 
and subscribe regularly teo———" © 
stated this 1912 advertisement. 3 

Do you invest on impulse? Then you 
should consider the costs, risks and. 
advantages of Mutual Funds. 


J. BERMANT & CO. 


122 E. 42 St., N.Y. Rm, 2701 MU 7-2615 


















AT LIBERTY? 
WANTED — Actress for telephone 
work during the day et a Travel 
Agency. $1.50 an hour PLUS com- 
mission. Cali Al 5-3412. 
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Road: Nat'l Rep $26,594 in Wash., 
Miracle’ Strong $40,253 in Mpls. 
‘La Plume’ Big $44,206 in Detroit 


Business ranged from satisfac- 
tory to solid for most road shows 
last week 

The National Repertory Co., al- 
ternating “Elizabeth the Queen” 
and “Mary Stuart.” opened its tour 
mildly in Washington. 


Estimates fer Last Week 


Parenthetic designations jor out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 


clude 10% Federal Tax and lIecal | 
fox, if any, but as on Broadway , 


prosses are net: i.e. exclusive of 


tares. Engagements are for single 
week unless otherwise noted. 
BALTIMORE 
Gypsy ‘2d Co.), Ford’s (MC-RS) 
($5.98; 1.819; $56,032) ‘Mitzi 
Green). Previous week, $33.937 


with Theatre Guild-American The- 
atre Society subscription, Shubert, 
Cincinnati. 

Last week, $32,085. 





BOSTON 
Bye Bye Birdie ‘N. Y. Co.), Shu- 


bert (MC-RS) (3d wk) ($6.50-$7.50; | 


1.717; $65,000) Previous week, 
$64,745 with TG-ATS subscription. 

Last weck, $62,544 with Show 
of the Month Club patronage. 


Cemplaisant Lever, Colonial 
(C-T) (2d wk) ($4.95-$5.50; 
$47,000) ‘Michael Redgrave, Googie 
Withers, Richard Johnson). Previ- 
ous week, $28,464 with TG-ATS 
suoscription. 

ast week, $34,106 with TG-ATS 
subseription. 


Tenth Man, Wilbur ‘D-RS} (Ist 
wk) ($4.95-$5.50; 1,241; $36.610). 
Previous week, $21,583, Shubert, | 


New Haven. 
ast week $30,201 with TG-ATS 
subscription after opening here 


Oct. 23 to four favorable notices | 
(Durgin, Globe; Hughes, Herald; 
Maloney, Traveler; Norton, Rec- 


ord) and one qualified approval 
(Maddocks, Monitor). 





1.685; | 


wk) ($6-$6.50; 1.623). Previous 
week, $51,043 with TG-ATS sub- 
scription. 


Last week, $58,157. 
MINNEAPOLIS 
} Miracle Worker, Orpheum (D- 





RS) ($4.85-$5.20; 2.800: $80.000). 
‘Previous week, $23,605, Hanna, ; 
Cleveland. 


| Last week. $40.253 with Orphe- 
jum series subscription 





MONTREAL 
Lena Horne Show, Iler Majesty's 
(R-T). Previous week, $72,668 
O'Keefe, Toronto. 
Last week, $22,940 
NEW HAVEN 
| Fierelle, Shubert ‘«MC-RS) ‘$6; 
1.650; $54.000). Previous week, 
$41.314 with TG-ATS_ subscrip- 


tion, Nixon, Pittsburgh. 
Last week, $29 837. 


PHILADELPHIA 
Garden of Sweets, Walnut ‘D-T) 
1(2d wk) ($4.80-$5.40; 1,349: $36,000) 
(Katina Paxincu). Prev ous week, 
$8.412 for five performances. 
Last week, $7,468. 


Gideon, Locust D-T) 
‘$4.80-$5.40: 1.580: $48,000) 
ric March, Douglas Campbell). Pre- 
vious week, $27.389 with TG-ATS 
subscription. 

Last week, $28.531 with TG-ATS 
| subscription. 





2d wk) 


{ Kean, Shubert (MC-T) (3d wk) 
($6-$7.50; 1.876; $72.264) ‘Alfred 
Drake). Previous week, $72,438. 


Last week, $71.204 

Toys in the Attie, Forrest (D-RS) 
‘Ist wk) ($4.50-$5.40: 1.760; $50,- 
726) (Constance Bennett, Anne Re- 
vere, Seott McKay, Patricia Jes- 
sel). Previous week, $38.524 with 


TG-ATS subscription, National, 
Washington. 


Last week, $24.512 with TG-ATS 
‘subscription after opening here to 
one endorsement ‘Murdock, In- 
quirer) and two qualified approv- 
als ‘Gaghan, News; Schier, Bulle- 
un). 


CHICAGO 
Best Man, Blackstone ‘D-RS) , 
‘5th wk) ($5.50-$5.95; 1,447; $45,- | 


000) ‘Melvyn Douglas, Frank Love- 
joy, James Westerfield). Previous 
week, $30,910 with TG-ATS sub- 
scription. 

Last week, $29,410. 


Bye Bye Birdie, Erlanger ‘MC- 
RS) (8th wk) ($6-$7; 1.380; $50,- 
500). Previous week, $49,929. 

Last week, $47,632. 


My Fair Lady, Shubert ‘MC-RS) 


(6th wk) ($5.50-$6.60; 2,100; $71,- | 
500) (Ronald Drake, Caroline Dix- | 


on). Previous week, $54,547. 
Last week, $54,098. 





CLEVELAND 

Advise and Consent, Hanna ‘D- 
RS) ($6; 1.515; $51,000) ‘Farley 
Granger, Chester Morris). Pre- 
vious week, $36,224, seven-per- 
formance split. 

Last week, $25,068 after opening 
here Oct. 23 to unanimously fa- 
vorable natices. 


DETROIT 
La Plume de Ma Tante, Fisher 
(R-RS (1st wk) ($5.95; 2,081; $72,- 
000). Previous week, about $29,- 
000, eight-performance. split. 
Last week, $54,206 with Fisher 
Piaygoer subscription. 








LOS ANGELES 

Guys and Dolls, Philharmonic 
(MC-RS) (6th wk) ($5.90-$6.75; 2.- 
670; $83,400) ‘Dan Dailey, Shelley 
Berman, Pamela Britton, Con- 
stance Towers). Previous 
about $79,300 with Civic Light Op- 
era Assn. subscription. 

Last week, about $79,300 with 
CLO subscription. 


Gypsy (N. Y. Co.), Biltmore (MC- 


RS) (4th wk) ($6.75; 1,636; $65,- 
000) ‘Ethel Merman). Previous 
week, $66,126. 

Last week, $66,739. 

Rhinoceres, Hartford ‘CD-RS) 


(ist wk) ($4.95-$6; 1,032; $29,400) 
(Zero Mostel, Alired Ryder). Pre- 
vious week, about $24,800 with 
TG-ATS subscription. 

Last week, $25,558 with TG-ATS 


subscription. 





MILWAUKEE 


week, | 


ST. LOUIS 

Sound ef Music, American (MC- 
RS) (‘ist wk) ($4.50-$6.50: 1,863; 
$47,500) ‘(Florence Henderson). 
Previous week. $137.286 for 10 per- 
'formances, State Fair Music Hall, 
| Dallas. 

Last week, $45.717 for six per- 
formances in St. Louis, plus $30.- 
936 tor two performances Oct. 22 
in Dallas for an eight-performance 
total of $76,653. 


TORONTO 


Gay Life, O'Keefe MC-T) (1st 
wk) ($6.50; 3,200: $84,750) ‘Walter 


Chiari, Barbara Cook, Jules Mun- 
shin). Previous week, $74,160 with 
'TG-ATS subscription. Fisher, De- 
troit. 

Last week, $66355 for seven 
performances with OKeefe-TG- 
ATS subscription after opening 
|here Oct. 24 to one rave ‘Evans, 
Telegram). one qualified approval 
(Whittaker, Globe and Mail) and 
jone pan (Cohen, Daily Star). 


| Taste of Honey, Royal 

dra (D-RS) (3d wk) ‘$5.50; 1,525; 

$38,103 (Hermione Baddeley, Fran- 

‘ces Cuka). Previous week, $26,- 

888 with TG-ATS subscription. 
Last week, $23.283 with TG-ATS 

subscription. 


Alexan- 


WASHINGTON 
National Repertory Co., National 
(Rep-RS) ‘lsi wk) ($4.95-$5.95; 


Faye Emerson). 

Last week, $26,594 with TG-ATS 
‘subscription after onening tour 
jhere Oct. 24 with “Elizabeth the 
| Queen,” which drew two endorse- 
ments ‘Carmody. Star: Coe, Post) 
, and one pan ‘Donnelly, News). 
' “Mary Stuart,” which is to run in 
repertory with “Flizaheth.” was 
| presented last Sundav ‘29) for one 
performance and wil! be repeated 
here for another performance to- 
morrow (Thurs.). 


SPLIT WEEKS 
Musie Man (bus-and-truck) (MC- 
RS). Previous week, $36.562, seven- 
| performance split. 
Last week, about $49.730 for 
seven performances Memorial, 
| Dayton, Monday (23). one. $6.980; 


(Fred- | 


$1.683: $41.335) ‘Eva Le Gallienne, | 


day (24-25), two, around $13,500; 
Civie, Grand Rapids, Thursday-Fri- 
day (26-27), two, about $18,000; 
Scottish Rite, Ft. Wayne, Saturday 
(28), two, $11,250. 


Thurber Carnival (R-RS) (Ime- 
gene Coca, Arthur Treacher, King 





| Donovan). Previous week, $15,546, 
| Ford’s, Baltimore. 
| Last week, about $26.927 for 


'seven performances: Veterans Me- 
morial, Providence, R. 1., Monday 


|(23), one, around $5.000; 


| Danbury, Tuesday (24) one, about | 


$5,000; Capitol, Binghamton, Wed- 
nesday (25), one, around $5,000; 
Auditorium, Roehester, Thursday- 
Saturday (26-28), four, $11,927. 


| 





GREAT AMERICAN PLAY 
DIGEST OK REFERENCE 


John Lovell Jr.. professor ef 
English at Howard Univ., has an 


: | excellent reference book in his new 


|“Digest of Great American Plays” 
|(Crowell; $5.95). The volume rates 
a place with the Burns Mantle, 
Jonn Chapman, Louis Kronen- 
berger and kindred source material. 

It includes not only summaries of 
}100 plays from pre-Revolutionary 
jand Civil War sources ~‘ Amer- 
icana up until the present, but in- 
cludes casts of characters, inter- 
pretations of the significance of the 
work at its time; historieal notes, 
and an act-by-zct retelling of the 
play plots. It is thrs not merely a 
capsule digest of the plays, but an 
analysis of each act. 

It is thoroughly cross-indexed as 
to authors, son«miths, outstanding 
roles, casts, locoltes, regional ori- 
gins. lengths of runs, Pulitzer (and 
kindred) prizes. premiere dates, 
etc. Withal. it is hivhlv informa- 
tive as well es ood reading for 
the legit buff. It’s a natural for 
amateur, stock, strawhat, campus 
and kindred producers Abel. 


Tnd’p'ls Moicils Season 
Drew 72 2° Fact §21 971 


»Indicnanolis. Oct. 32. 

| Though a total of 72.809 persons 
saw six shows last summer in the 
|Brown Theatron at Butler Univ., 
Starlight Musicals ended the sum- 
mer season with a $21,971 loss. The 
|367 guarantors who pledged $54.- 
830 will be asked to pay 30° of 
their guarantee to meet $16,000 of 
ithe deficit, while the rest will be 
| absorbed by Starlight. 

The most ponular offering of the 
|season was “Showboat,” attended 
|} by 17.332 persons who paid $38.- 
009. The 1960 season attendance 
for seven shows was 71.52%. 











NETC Awards to Norton, 
Also Lindsay & Crouse 


Boston, Oct. 31. 

Elliot Norton, drama critic of 
the combined Record American, 
was given a spec al citation by the 
New England Teatre Conference 
at its recent annual meeting. The 
| award called the vet reviewer, 
| “First president of the NETC and 
|outstanding drama critic; for his 
| vision in recoerriz'ng the need for 
a New Envland Theatre Confer- 
ence and for his brilliant leader- 
ship, consistent devotion and re- 
| spected guidance; above all, for his 
| creative criticism, which has won 
|the admiration and respect of his 
fellow professionals and devoted 
readers.” 

The regular NETC annua) award 
j; went to co-authors Howard Lind- 
say and Russel Crouse, “whose 
many collaborations have given to 
audiences contemporary comic 
classic and have filled theatres 
|throughout the world with the 
sound of pleasant laughter.” Other 
special cijations went to Dr. Ed- 
win Burr Pettet. of Brandeis Univ.; 
|the Boston Children’s Theatre; 
|Mrs. Howard J. Chidley, of Win- 
| chester; the Grove Press; the Na- 
tional Thesp'an Society, and the 
| Boston Arts Fest val 


Offer ‘Jacques and Jill, 


Local Tyner, in Toronto 
Toronto, Oct. 31. 
| “Jaeques and Jill.” a musical by 
{Robert Dow, of Canadian Broad- 
casting Corp. staging department, 
was premiered last Wednesday 
(25) at Centre Stage here. 
The producer is Michael Tabbitt, 
an actor and industrial variety 
|show producer for a local ad 














_ Music Man, Pabst_(MC-RS) (2d | Rivoli, Toledo, Tuesday-Wednes-| agency here. 


Palace, | 





Business on Broadway was gen- 
erally down last week. Receipts 
; were healthy for about 60-65°O of 
the shows on tap. Boxoffice was 
Slack for the remaining entries, of 
which there were three casualties 
last Saturday night (28). 
| The sellouts were “Camelot,” 
| “Carnival.” “How to Succeed in 
| Business Without Really Trying,” 
;“Mary, Mary,” “Milk and Honey,” 
\“Sail Away” and “An Evening 
with Yves Montand.” “Come Blow 
|Your Horn” did it again last week 
'by climbing to another new high 


} gross for its run at the Atkinsen 
Theatre. “Shot in the Dark” was 
also a sellout. 

Grosses below have been re- 


duced by commissions where the- 
atre parties are mentioned. 
Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD ‘(Comedy-Drainia), R (Revue), 
MC (‘Musical-Comedy), MD (Musi- 
cal-Drama}, O (Opera), OP (Op- 
eretta), Rep. (Repertory), DR 
(Dramatic Reading). 

Other perenthetic designations 
refer, respectively, to weeks played, 
nuniber of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10% Federal and 
5% repealed City tcc ‘(diverted to 
an industry-wide pension and wel- 
fere fund), but grosses are net: 
te., exclusive of tares 

Asterisk denotes show had cut- 
rate tickets in circulation. 

*Bloed, Sweat and Stanley Peole, 
Morosco ‘C) ‘4th wk; 28 p) ‘$6.90- 
$7.50; 999; $41,960) ‘Darren Me- 
Gavin). Previous week, $14,201. 

Last week. $14.288. 


Camelot, Majestic (MC) (47th 
wk; 377 p) (£9.40; 1.626; $84,000) 
(Julie Andrews, William Squire) 
Previous week, $84.022. Helena 
Scott is subbing for Miss Andrews, 
who began a twe-week vacation 
last Thursday (26). 

Last week, $83,962. 


Caretaker, Lyceum ‘CD) (4th 
wk; 29 p) ($6.90-S7.50; 955; $32.582) 
‘Donald Pleasance, Robert Shaw, 
Alan Bates). Previous week, $24,- 
453. Alex Davion succeeded Bates 
last Monday 30). 

Last week, $27.358. 

Carnival, Imperial (MC) (29th 
wk; 228 p) ‘$8.60: 1.428: $68,299) 
(Anna Maria Alberghetti). Previ- 
ous week, $68.375. 

Last week. $68,428. 

Come Blow Your Horn, Atkinson 


(C) (36th wk; 285 p) ‘$6.90-$7.50; 
1,090; $43,522). Previous week, 
$29,615. 


Last week. $30.163. 


Cook for Mr. General, Playhouse 
(C) (2d wk: 12 p) ‘$6.90-$7.50; 994; 
$37,000) ‘Bill Travers). Previous 
week, $14.263 
ances and two previews. 

Last week, $13.567. 


De Re Mi, St. James (MC) (40th 
wk: 320 p) (8.60-$9.50; 1,615; 
$69,500) ‘Phil Silvers). Previous 


week, $64,712. 

Last week. 55.749. 

Evening With Yves Mentand, 
Golden ‘Solo) iJst wk; 6 p) ($6.90- 
$7.50; 773; $27.500). 

Opened Oct. 24 to five endorse- 
ments (Crist, Herald Tribune; Gil- 


bert, Mirror; McClain, Journal- 
American: Taubman. Times; Watts, 
Post), one enalified approval 


(Peper, World-Telegram) and one 


thumb-down ‘Watt. News). 
Last week. $23.56] for six per- 
formances. 


*Far Country, \lusic Box ‘D) 
(30th wk: 239 p) ‘°6.90-$7.50; 1,101; 
$40,107) ‘Kim Stanley, Steven Hill. 
Ludwig Donath). Previous week. 
$20,453. 

Last week. $19 433 
25 to tour. 

Frem the Second City, Royale 
(R) (5th wk: 39 p) $6.90-$7.50; 999: 
$41,158). Previous week, $17,594 

Last week. $13.444 

Hew to Succeed in Business 
Without Really Trying, 46th St. 
(MC) (24 wk; 17 pv) ‘$9.60: 1.342; 
$66.615). Previous week, $63,371 
with parties. 

Last week. $65 086 with parties. 

*Irma La Peuee. P)ymouth (MC) 
(57th wk; 452 p) ($8.60; 999; $48.- 


Exits Nov 





250 (Elizabeth Seal, Denis Quilley), 


for four perform- | 


Bway Off, But Montand $23,561 (6), 
‘Shot’ $32,685, ‘Murder’ $24,443 (6); 
‘Kwamina’ $30,532, ‘General’ $13,567 


Previous week, $40,980. Moved last 
| Monday (30) to the Alvin. 
Last week, $38,698 


Kwaminma, 54th St. MD) 

| 8 p) ($8.60; 1,434; $60.000) 
| Opened Oct .23 to two favorable 
|notices (Chapman. News; Taubman, 
| Times) and five unfavorable ‘Kerr, 
Herald Tribune; McClain, Journal- 





Ist wh; 


| American; Nadel. W orld-Tele- 
}gram; Slocum, Mirror; Watts, 
Post. 


Last week, $30,532 with parties. 


Let It Ride, O'Neil! (MC) (3d 
wk; 20 p) ($9.69; 1.050; $54,508) 
‘George Gobel, Sam Levene). Pre- 
vious week, $45.539 with parties. 


Mary Mary, Hayes ‘C) (34th wk; 
268 p) ‘$6.90-$7.50; 1,139; $43.380) 
(Barbara Bel Geddes, Barry Nel- 
| son, Michael Wilding). Previous 
week, $43,444. 

Last week, $43,432. 


Milk and Heney, Beck 3d wk; 
23 p) ($8.60-$9.60; 1.280: $63,400) 
| (Robert Weede, Mimi  Benzell, 
| Molly Picen). Previous week, $61,- 
| 327 with parties. 

Last week, $61,328 with parties. 


*My Fair Lady, Hellinger MC) 
(293d wk; 2,334 p) ‘$8.05; 1,551; 
$69,500) (Michael! Allinson, Margot 
| Moser). Previous week, $51,463 
|} with Rosemary Rainer _ pinchhit- 
ting for Miss Moser, who returned 








from a two-week vacation last 
| Monday (30). 

Last week, $46.367. 

Purlie Victorious, Cort ‘C) ‘Sth 


| wk; 36 p) ($6.90-$7.50; 1,155; $41,- 
000). Previous week, $18,863. 

| Last week, $18.553. Moves Nov. 
20 to the Longacre. 


Sail Away, Broadhurst (MC) (4th 
'wk: 31 p) ‘$8.60-$9.40: 1.214: $58- 
| 136). Previous week, $58,011 with 
theatre parties. 

Last week, $58,161 with parties. 


Shot in the Dark, Booth ‘C) ‘2d 
| Wk; 13 p) ($6.90-$7.50; 807; $33,000) 
| (Julie Harris). Previous week, $22,- 
1730 for five performances and one 
| preview. 

Last week, $32,685 with parties, 
believed to be a house record. 


Seund ef Music, Lunt-Fontanne 
(MD) (96th wk; 764 p) ($9.60; 
1,407; $75,000) ‘Martha Wright). 
Previous week, $75,095. 

Last week, $72.644 


Unsinkable Molly Brown, Wo oter 
Garden ‘MC) ‘(52d wk; 412 pd 
$8.60-$9.40; 1.404; $68,000) ‘Tam- 
my Grimes). Previous week, $64, 
792. 








Last week, $62,278. 

Write Me a Murder, Belasco ‘D) 
(Ist wk; 4 p) ‘$6.90-$7.50; 967; 
$38,500) ‘James Donald, Kim 
Hunter, Denholm Elliott, Torin 
| Thatcher, Ethel Griffies). 

| Opened last Thursday night 
(25) to five favorable reviews 
(Chapman, News; Kerr, Herald 


Tribune; McClain, Journal-Ameri- 
can; Nadel, World-Telegram; Taub- 
man, Times) and two unfavorable 
(Coleman, Mirror; Watts, Post). 

Last week, $24,443 with parties 
for four performances and two 
previews. 

Clesed Last Week 
De Yeu Knew the Milky Way? 


Rose (‘D) (2d wk: 16 p) ($6.90- 
$7.50; 1,162; $46,045) ‘Hal Hol- 
brook, George Voskovec). Previ- 


ous week, $9,104. Closed last Sat- 
urday (28) at an estimated loss 
of its entire $60,000 investment. 

Last week, $7,015. 

Everybedy Leves Opal, Longacre 
(C) (3d wk: 21 p) ($6.90-$7.50; 
1.101; $40,019). Previous week, 
$10,319. Closed last Saturday (28) 
at an estimated loss of its entire 
$100,000 investment. 

Last week, $7,319. 

*Fiorelle. Broadway (MC) (100th 
wk; 795 p) ($5-$7.50: 1,900; $59,- 
000). Previous week, $42,643. 
Closed last Saturday (28) at an 
estimated profit of over $371 661 
on its $300.000 investment. 

Last week, $50.425 


Look: We've Come Through, 
Hudson (C) ‘ist wk; 5p) ‘$6.90- 
$7.50; 1.065; $40.000 

Closed last Saturday (28) at an 


estimated loss of its entire $100,- 
000 investment after opening the 
previous Wednesday night (25) to 
three favorable noti es ‘! evinson, 
(Continued on page 84) 
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i CASTING NEWS 


FESS OF EEEEEEPES SESS SESS OFS 
Fo ) are available parts tn upcoming Broadway, off-Broad 
) shows, as well as ballet, films, industrial and tele 




















a ) ; All information has been obtained directly by the 
VAR nq Department by telephone calls, and has been re 
C f noon yesterday (Tues.). 
I le roles will be repeated weekly until filled, and addi 
t t will be made only when information ts secured from 
r vd , The intention is to service performers with leads 
t managements of the shows involved rather than to 
’ , marathon. This information is published without 
chat 
» the available parts Usted, the tabulation tncludes pro 
p i for later this season, but, for which, the manage 
” rren’t holding open casting calls. Parenthetical designa 
t ftlows: (C) Comedy, (D’ Drama, (MC) Musical Comedy, 
( Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic 
R 
Sd 
parts: femme, 20, small, lyric 
Legit soprano; femme, 50's, strong per- 
ee sonality; male, 50-60, timid; thre 
Po OADWAY ~— 35-45, businessmen; femme 
voluptuous model; character man 
“Carnival 1( Producer, } 50-60, non-singing; high wire act 
I i 246 W. 44th St., one man and one woman; several 
p 7520). Parts available small male and femme roles. Al 
f leets or two dwarfs,' must sing. Mail photos and res- 
who can pley the! umes, through agents only; above 
os and resumes’ address 
0 Robinson Stone “Put It In Writing” (R). Pro 
Audition for an) ducer, Robert Weiner (234 W. 44t 
I t to play a strons-| st. N. Y.; LO 3-4370 Parts 
! at 5 p.m. at the) syailable for male and femme ri 
I tre (249 W. S4th St. | vue — types Mail photos at 
, resumes c/o above address 
Happy Havpy Happy” (MC “Sound of Musie” (MD) Produ 
I \rthur Cantor & Robert ers, Richard Rodgers & Oscar 
v + W. 44th St. N. YY.) Hammerstein 2d (488 Madison 


I } \vailable parts man, | Ave... N. Y-': casting director. Edd 

; vic type, must sing Blum. Auditions for possible future 
well: femme, 20’s,| replacements for girls, 7-16. and 

boys, 11-14 all with trained voices 

characters. Mail photos and 
i exec: man, fat, tesumes to above address. 

5 exe must sing: man, “Time Is a Thief” (D). Producer 

sing: man,| Beverly Zarling (489 Fifth Ave 

YU 6-4284). Available part 


ype, musi sing 


yell: man, 35-40, 


inust 


sing and climb N.Y.; 





carni entertainer; femme lead, 59's, small rou 
f ized. kooky battle- | character woman; character ma 
ing well and dance; | 50's = small meticulous, 


bosomy, must sing acter femme, 45, plump; char 


various others in- | acter man, 30's solid, rugged 


ingelists, executives, 30's, tall. wirey; two juves, 12-14 
and male and femme !| Mail photos and resumes, thro 
Mai photos and agents only, c/o above address 
rough agents only, c/o “We Take the Town” (\MID.). Pro 
iddress ducer, the Stuart Compan 81 
Giants, Sons of Giants” (D Seventh Ave N.Y.; CI 7-072 
Charles A. Totero & Available parts: man, 32, fair 
\ F. Cioffi ‘60 E. 42d St.,! thusiastic, swaggering, must si: 
6-US90 Several parts’! and move well; femme, 25, dancer- 
for men and women, actress-chest singer, dark, luscious 


verformers, 40's Apply volatile: femme, 20, auburn ha 
igeuts only or call above delicate, eager, soprano; man, 60, 
appointment little bird-like features soft- 
Jennie” (MD Preducer, New- | spoken, non-singing, can be beard- 
ter Prods. (1619 Broad- ed; man, 28, non-singing, aristo- 


¢| tenor, 30-40, skinny, poetic; man, 


38, singer-dancer, squat, swarthy, 
cruel; man, 35, non-singing, tall, 
straight, reserved; boy, 10, act, 
sing and play bugle; boy, 12, 
angelic choir voice; femme, 14, 
sincer; remme 7: male s ‘rs: an 
old peasant man and an old aristo- 
cratic man, four young men, all 


ict, femme singe! two ma- 
fure women wio must act, four 
young girls; six young femme 


incers; men dancers of all sizes, 
shapes and descriptions. Mail pho- 
tos and resumes ¢ 0 above address 


OFF-BROADWAY 

“All Kinds ef Giants” (MC 
Producer, Noel Weiss (c/o Savan- 
Levinson Agency, 20 E. 53d St., 
N.Y.; PL 2-1360). Available parts 
iracter comedian, 40-50; man, 
man, 25, under 5 feet, 6 inches 
tall; soprano, 18-22, pretty All 
st sing. Mail photos and resumes 

yx call, above information 
“Banker's Daughter” (MC). Pro- 
lucers, Claire Nichtern & Paul 
ibin 61L W Sth St... KB. Yo AL 
$-3536 Available parts: man, 
40's, charming rascal; femme, 21, 
active, willful; man, 25-35, clev- 
comic; leading mait, handsome 
iritone, artistocratic lvric so- 
aristocratic; 
f , 50's, genteel; boy, rotund 
naive; character man, ruddy sea 
iptain Legit voices onls Mall 


rano attractive 


|} parts availabie 


photos and resumes c/o above ad- | 


Don't phone 
“Black Monday” (D). Producer 
William Hunt ‘c/o deJoia, 350 W 
12th St. N. Y¥.). Available parts 
several males, white and Negro, 
2 : ypes: white girl, 13-14; 
Negro boy, 13; white boy, 9-10; 
one white and one Negro femme 
35: several non-Equity children 


\ I st have good Southern 
ent Mail photos and resumes 
o above address 
“Happy Reviewers” (R Pro- 
luce George Gersener & Ken 
( yn in asso. with Richard Roff- 
mal c’o (Gaston, 1514 Metro- 


politan Ave, Bronx 62, N. Y.; TA 
2-5105 Parts available for male 
and femme experienced musical 
omedy performers. Mail photos 


and resumes 
i} r) P 1 


no pnone Cals 
“Not W 


c/o above address; 


> 


hile I'm Eating” (R 
roduce 4. D. Company (c/o 
Lenny-Debin Agency, 140 W. 58th 


St , ae Cl 5-4157 Available 
parts: comic, 20's; comedienne, | 
2 leading male singer-dancer, | 
20 ingenue singer-dancer; char- 
acter man, 20's, singer-dancer; 

aracter femme. 20's. — singer- 
lancet Apply through agents 
or by calling Walter Pernet 
above number 


“South of Heaven” (MD). Pro- 





\. Y¥.: JU 6-4886). Available cratic, weak-looking, ineffectual; 





realist.” 





nice sincerity.” 





Also Appearing cs “ELLEN” in 


JUdson 6-7255 





Thank you EVERYONE... 


for your warm reception to my portrayal of “RUTHANNE” in 


““THE SAP OF LIFE’’ 


Currently at ONE SHERIDAN SQUARE, 


“Patricia Bruder is especially winning. 
Pretty, piquant and with a lovely voice, 
she is an actress of sureness and charm.” 


“Patricia Bruder has her chance to evoke 
a girl as real as sunlight—and as warm- 
ing. She is a singer of merit.” 

NORMAN NADEL 

New York World Telegram & Sun 
“Patricia Bruder is charming as a young 
HOWARD TAUBMAN 


New York Times 


“Patricia Bruder portrays true love with 


RICHARD WATTS, JR. 
New York Post 


PATRICIA BRUDER 


“AS THE WORLD TURNS” CBS-TV 


Representation: TED MEYER, 200 West 57 St., New York 19, N. Y. 


New York 


VARIETY 











| 
| 
} 
| 
| 
| 


jlocally on WGN-TY) 


1(410 S. Michigan Ave., Chicago; 





| Fifth Ave, N.Y.; OX 17-5895). 

| Available parts: femme, 20's, at- | 
| tractive; man, 25-30, tall, attrac- 
| tive; man, 40's, continental type. 


| Television 


So They Say 


“I'm afraid the cast finds me dreary after Richard. He kept 
open house in this room every night, you know—not only gor the 
company. Friends from bars around would say, ‘Let’s drop over at 
Richard's tonight.’ 

“Well that’s all stopped now. I have to keep my door closed. 
It isn’t only that I need energies for this role. But I get only a 
fraction of what he did. I can’t keep the bar in this room filled.” 
—William Squire, who recently succeeded Richard Burton as 
costar of “Camelot,” as quoted by Frances Herridge in the N.Y. 
Post. 


“At the beginning, I got 50c a night for performing. I used to 
say to my mother that it didn't pay to cry that much for 50c. In 
those days, you see, every Yiddish play had an orphan, and I was 
usually it.”"—-Molly Picon, costar of “Milk and Honey,” as quoted 
by Joseph Morgenstern in the N.Y. Herald Tribune. 

? 














= —______ | 


B’way Grosses 


=eeees Continued from page 83 S—_) 


World-Telegram; McClain, Jour- 
nal-American; Watts, Post) and 
four unfavorable (Chapman, News; 
Coleman, Mirror; Kerr, Herald 
Tribune; Taubman, Times). 

Last week, $9,420 for five per- 

“Story of Mary Surratt” (D). Pro- | formances 

+r, Equity Library Theatre (226 | 

—~ pot iy : Y: ae All| Opening This Week 
Garden of Sweets, ANTA (D) 





ducer, Lance Barklie (53 E. 65th 
m., ieee 
femme, 45, strong legit voice; lead 


Available -parts: lead} 


man, 20's; femme comedy lead, 
30’s, scrawny; ingenue; man, 40's, 
likeable villain; boy, 12, wild, pre- 
cocious. Ali parts are Negro. Mail 
photos and resumes c/o Glasser, 
above address. 


Auditions today 


Wed.), 10 a.m.-4:30 p.m at ($6.90; 1,185; $47,000) (Katina 
ELT rehearsal studio Hotel | Paxinou) 

Marseilles, 103d St & Broad-| Ben Frye and Irving Squires 
Was N Y Script availabie presentation of play by Waldemar 
at the Drama Book Shop (51 ’. | Hansen Capitalized at $150,000, 
52a St.. N.Y. Some non-Equity opened last night (Tues.) at a cost 


people may be used in smaller of approximately $150,000 and can 
parts and all Equity members| break even at around $20,000 


should bring their membersiip Complaisant’ Lover, Barrymore 
sls (C) ($6.90-$7.50; 1,067; $42,000) 
“two By Sareyan” (D). Produc-|‘Michael Redgrave, Googie With- 
ers, Shelly & Barry Gordon (20 E. |ers, Richard Johnson 
53a St.. N.Y: Fi. 2-1960 Avail-| Irene Mayer Selznick, in associa- 
able parts for future possible re-|tion with H. M. Tennent Ltd., Don- 
placements: character man, 20-55; |ald Albery and F. E. S. Plays Ltd., 
two Puerto Rican-looking young /presentation of play by Graham 
men who play the guitar and sing; | Greene Capitalized at $125,000, 
two Negro young men, strong, mus- |Opens tonight (Wed. at a cost of 
cular; boy, 8; iaale midget; three | approximately $100,000 and can 
iemmes, 18-25, pretty. Mail photos |break even at around $25,000 
and resumes c/o James Hay (East Kean, Broadway (MC) ($8.05- 
End Theatre, 85 E. 4th St., N.Y.) $9.40: 1,900: $79,700) (Alfred 
“Whom the Gods Love” (D). Drake) 
Producer, D'Arcy Productions (66 Robert Lantz presentation of mu- 
W. 46th St., N.Y.; JU 2-4860, Ext. |sical with lyrics and music by Rob- 
63). Part available for young, Latin |ert Wright and George Forrest and 
type femme for lead Apply |book by Peter Stone, based on 
through agents only, c/o Scotti| Jean-Paul Sartre’s adaptation of 
D'Arcy, above number. |Alexandre Dumas’ play. Capital- 
; jized at $400,000, opens tomorrow 
night (Thurs.) at a cost of approxi- 
TOURING imately $400,000 and can break 
“Carnival” (MC). Producer, |even at around $46,000. 
David Merrick (264 \ PP VQ — 
N.Y.; LO 3-7520). Parts available 
for two male fire jugglers, a dwart | 














who sings well and a tall man plays | 
the trumpet well and sings. Contact 
Peggy Shields, above number. 

“Genevieve With Love” (R). Pro- 
ducer Herb Rogers ‘(Mayflower 
Hotel 6lst St. and C.P.W., N.Y.; 
musical combos that also do come- 
iv routines and other vaude acts Who Appears Daily as 
for this musical revue Mail PENNY on CBS-TV's 
photos and resumes c/o above ad- 

} 

“World of Suzie Wong” (D). Pro- 
ducer, David Kitchen (118 W. 79th 
St.. N. Y.; TR 4-7760). Replacement 
parts available for a young, at-| 
eral American blonde sailor types, | 
21-25, for a 20-week bus and truck 
company which opens Oct. 28. Call | 
Ed Douglass, above number, 11 | 


CO 5-0060 Spots available for 

iress || "AS THE WORLD TURNS” 
tractive Oriental femme and sev- | 

a.m.-3. p.m., Monday-Friday. 




















“Bozo’s Circus” (children’s show | 
Producer, 
McGinn Television Productions 
WA 2-1000). Casting director Laura 
Hitt accepting photos and resumes 
of all types of circus acts c/o above 
address. Include availability date 
in Chi area. 

“Naked City” idramatic series). | 
Producer, Herbert B. Leonard 
(Screen Gems, 711 Fifth Ave., 
N. Y.; PL 1-4432). Accepting pho- 
tos and resumes of general male | 
and female dramatic talent by mail | 
only, c/o above address. 








For Five Years When She 
Appeared as 


JENNIFER in “PAINT YOUR WAGON” 


this past summer at Guy &. Little, 
jr’s. SUMMER OF MUSICALS at the 
Grand Theatre in Sullivan, Illinois. 
|{ The entire eight performances of 
| PAINT YOUR WAGON were com- 


| e 
Films pletely sold-out before the produc- 


tion opened. Miss Prinz has just com- 
a pleted a return engagement to Illinois 

“Acquaintance” (featurette). Pro- | 
ducer, Creative Mart Films (507 























appearing as 


GITTEL in “TWO FOR THE SEESAW” 


in a split-week tour produced by Guy 
S. Little, Jr. Again, Miss Prinz won 
the praise of critics and audiences 


Mail photos and resumes c/o above |f #"4 Played to capacity business. 








address. | 








sna Wining 
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Girodias’ New $1 Mag 


Next month Maurice Girodias, 
head of the Olympia Press in 
Paris, will launch his Olym- 
pia Monthly Review, to be 


printed in Paris, London and New 
York and sell for $1. Girodias will 
use it to fight against the move- 
ment in Paris to try to close down 
his Olympia Press, noted for its 
erotica output as well as the dedi- 
of banned names_ which 
later became important worldwide 
literary figures, among them Henry 
Miller, Vladimir Nabokov, J. P. 
Donleavy, Lawrence Durrell, Sam- 
uel Beckett and others. 

Mz will print excerpts from 
books he has made famous as well 
chapters surpressed in his 
which went on to be ac- 
in regular publishing cir- 
cles. Girodias is against all book 
censorship since to him reading 
is a private affair and the public 
should have freedom to do as it 
likes 

There also 
cation in this since his erotic | 


cation 





ig 


as 


books 
cepted 


might be a bit of 


I rove 
material flourishes when  for- | 
bidden in the U. S. and Britain | 
o” even in France He has ad- 
mitted he prints a lot of tripe as 
well as good books, but that this is 
pert of his business He just 
wents to fight any suppression 
which could then lead to greater 
losses in expression and publish- 
ing 

Curtis Sees OK Last Quarter 

Curtis Publishing Co. expects 
fourth Guarter revenues to = ad- 
vance arkedly” from the level 
of the first three periods this year 
( tis revenues and earninys for 
the first nine months of 1961 were 
off from a year ago 

In the nine months ended Sept. 
80. Curtis earned $116,790 which 


vas not enough to cover preferred 
dividends, president Robert E 
MacNeal reported “The fourth 
cuarter can't pick up the first nine 
months revenues and earnings this 
year will be lower than in 1960,” 
he said 

MacNeal based his upbeat fourth 
predictions on advance 
orders for space in the Curtis 
string of magazines to be published 


quarter 


in the next few months and de- 
ciared the recovery will continue 
into next year and result in im- 


proved revenues during 1962. 


$52,280,000 Libel Suit 


A $52,280,000 libel action re- 
sulting from a 1958 United Press 
International story on the bombing 


of a Jewish temple in Atlanta, Ga., 
has been filed in VU. S. District 
Court in Burlington, Vt. 

It seemed to be a mystery why 


Vermont was singled out for trials 
of what is believed to be the 
largest suit for damages ever 


sought in a court in that state. 

The huge action was brought by 
Harold Noel Arrowsmith Jr., of 
Baltimore, who claims the UPI 

implicated him a finan- | 
of the temple bombing. He} 
vs the story was submitted by 
Pl from Atlanta to New York 
d then on to approximately 5.628 
\s 1redia clients. 
rhe bombing occurred on Oct., 
12, 1958, and the disputed UPI 
story. was reportedly distributed 
five days later. 

The UPI maintains an office in 
Montpelier, Vt.. and Federal courts 
have jurisdiction in every state, 
it was pointed out. Lawyers often 
prefer to have cases tried in dis- 
trict areas for various reasons. 


<'ory as 


er 


( 
I 


ne 


Chi Battle of the 4-H's 


60°, the second of 52°¢, the third 


of 51° and the fourth of 42°7., 
according to tabulations of the 
Levy Co. 
Ding & Disney 
Jay N. (Ding) Darling, retired 
cartoonist for the Des Moines 
(IJowa) Register, and Walt Disney 


will serve as honorary cochairmen 
of the 1962 National Wildlife Week 
to be observes March 18-24 

In 1934 Darling was named chief 
of the U.S. Biological Survey, fore- 
runner of the present Fish & Wild- 
life Service and he was _ instru- 
mental in organizing the National 
Wildlife Federation in 1936 and 
was its first president. Also he 
established the framework for the 
present national wildlife refuge 
system. 

Disney also is widely recognized 
for his conservation activities and 
has served as honorary 
for wildlife week for the 
years. His nature films have 
international acclaim. 

Admen- Authors 

In January and February Har- 
per & Bros. will bring out two 
books by competitive ad execs 

First due is 
International veepee Thomes Ait- 
ken Jr.'s “A Foreign Policy for 
American Business.’ Prof. R. W 
Austen of the Harvard Business 
School wrote a foreword 

The next month will bring “How 
to Write a Good Advertisement 
Short Course in Copy Writing)” 
by Victor O. Schwab, head of 
Schwab, Beatty & Porter. 


last six 
won 


New Publishing Setup 


Walter N. Rowan, es treasurer 
and Arthur W. Littlefield. as presi- 
dent, have formed a new book 
publishing house bearing their 
name. It succeeds the Pageant 
Books tradename. Littlefield was 
formerly president of the latter 


and is also prez and editor-in-chief 
of Littlefield, Adams & Co. of 
Paterson, N. J. Both have back- 
grounds with other publishing and 
bookprinting houses 

George Hornby, head of Domes- 
day Press, is editorial and art di- 
rector of Rowan & Littlefield. 

CHATTER 

The purchase of “Holly 
Screwballs,” by Leo Guild, is an- 
nounced by Holleway House. L.A. 
publishing company, for publica- 
tion early next year as part 
1962 series of original illustrated 
paperbacks. The zany cutups of 
Hollywood film and tcievision per- 


ood 


of its 


sonalities has the on-scene ap- 
proach by Guild, for many years 
publicist, writer, producer, radio 
and television script> 

Hayden Publishing ‘biz and in- 
dustrial publications) has acquired 
Ahrens Publishing and string of| 
magazines put out by latter in the 
hotel and restaurant fields. It’s 
second buyup by Hayden. having 
previously acquired John F. Rider, 
specializing in technical manuals. 

Graphic arts, publishers and fine 


paper industry feteing pubiisher 
Leon Shimkin at the S voy Ililton, 
N.Y., Nov. 15 for Bonds of Israel 
drive. Former Dublin's Lord Mayor 
Robert Briscoe will be guest 
speocker. 

William Cole, author of Double- 
day’s just published “Folk Songs 
of England, Ireland, Scotland and 
Wales,” was until recently p.r. of 
Simon & Schuster and is also co- 
editor of Doubleday New York 
In Photographs” and editor of 
“Poems for Seasons and Celebra- 
tions,” also published this fall 

The off-and-on banniag of Henry 


chairman | 


McCann-Erickson | 


4 | 


Kirov Leningrad Scale 
Draws Montreal Beefs 


Mortreal, Oct. 31. 
Some grumbling was audible 
locally about the high scale of 


tickets (up to $10) for the Kirov 
Leningrad Ballet which Canadian 
Concerts. & Artists presented via 
the Sol Hurok management in 
Manhattan. Appearing in the 
Forum, a hockey rink, the environ- 
ment was hardly cozy and the 
expanse of empties considerable. 

Critical comment favored the 
Kirov group on elegance and style 
but found some warmth lacking 
and show-stopping individual vir- 
tuosics of the kind Bolshoi offered. 

Young balletomanes apparently 
could not, or would not pony up 
the price to sit “outfield” at the 
hall here. While there was some 
tendency to attribute the scale to 
the Hurok office alone, knowledge- 
able showmen pointed out that 
the Russians are exceedingly 
“capitalistic” in demanding guar- 
antees. 

Substitutions in cast made with- 
out notice to audience also was 
rapped here. 














~ Teast to Melba Bieg 




















| “Red Plush and Black Velvet” 
by Joseph Wechsberg ‘Little, 
Brown; $6.50) is a new bio of the 
Australian opera star, Nellie Melba 
(1861-1931), together with general 
recap of the era in which she sang 


and the musical history of her 
limes. 
Perhaps more than any singer 


since Jenny Lind, Melba fired pub- 
lic imagination. Peche Melba and 
Melba toast were named for her, 
as Well as drinks, beauty prepara- 
tions and tobacco products. Chil- 
dren are still given her name, 
though some contemporary parents 








are unaware of the identity of the 


original Melba. 

In text and pictures, Wecisberg 
faithfully serves the artist and her 
epoch. Author's youthful experi- 
ences in music in Vienna doubtless 
come to his aid in writing with au- 
jthority on this subject. Tome is 
above usual standard of stage por- 
traiture, and likely will stand for 
some time to come 
work on Melba. It is a pity the 
bok lacks an index. Redo. 








| Show Out of Town | 

















as definitive | 
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is dis li ck: BS a * 3 
| N.Y. Shows and Pressagents 


Listed below are the current upcoming Broadway and off-Broadway 
shows, with their respective theatres and pressagents, plus the ad- 
dresses and telephone numbers of the latter. This is published as a 
service to drama critics and editors and other newspaper people plan- 
ning theatregoing visits to New York. Willard Keefe. of the League 
of N. Y. Theatres, 137 W. 48th St. (JU 2-4455) is available as a clearing 


centre for visiting scribes in obtaining tickets for Broadway shows. 
There is no such centre for off-Broadway 
BROADWAY 
Blood, Sweat & Stanley Poole ‘Morosco): Arthur Cantor, 134 W. 44th 
St. (LO 3-4370). 
Camelot (Majestic): Richard Maney, 137 W. 48th St. ‘(CI 7-4646). 


Caretaker (Lyceum): Harvey Sabinson, 321 W. 44th St. (JU 2-4747). 
Carnival ‘Imperial): Harvey Sabinson, 321 W. 44th St. \.JU 2-4647). 
Come Blow Your Horn ‘Atkinson): Seymour Krawitz & Merle De- 

buskey, 137 W. 48th St. (Cl 7-7507). 
Complaisant Lover (Barrymore): 

(LO 3-4370). 

Cook for Mr. General ‘Playhouse): Abner Kipstein, 156 W. 44th St. 

(CI 5-6644) 

Do Re Mi ‘St. James): Bill Doll, 1700 Broadway ‘JU 6-8894). 
Evening With Yves Montand (Golden): ‘Richard Maney, 137 W. 48th 

St. (JU 7-4646) 

Far Country ‘Music Box): Seymour Krawitz & Merle Debuskey, 137 


Arthur Cantor, 234 W. 44th St 


| W. 48th St. (CI 7-7507). 


From the Second City (Royale): Frank Goodman & Ben Washer, 165 
W. 46th St. (CI 6-4180). 

Garden of Sweets ‘ANTA): Harvey Sabinson, 321 W. 44th St. (JU 
2-4747). 

How to Succeed in Business, ete. (46th St.): Seymour Krawitz & 
Merle Debuskey, 137 W. 48th St. (CI 7-7507). 

Irma La Douce (Plymouth): Frank Goodman & Ben Washer, 165 W. 


46th St. (CI 6-4180). 

Kean ‘Broadway’: Harvey Sabinson, 321 W. 44th St 

Kwamina (54th St.): Frank Goodman & Ben Washer, 
St. (CI 6-4180). 

Let It Ride (O'Neill): David Lipsky, 230 W. 41st St. ‘Cl 6-7180) 

Mary, Mary ‘Hayes): Seymour Krawitz & Merle Debuskey, 137 W. 
48th St. (CI 7-7507) 

Milk and Honey 

My Fair Lady ‘Hellinger) 

Purlie Victorious (Cort): 

Sail Away ‘Broadhurst 
St. ‘CI 6-4180). 

Shot in the Dark 
46th St. ‘CI 6-4180). 

Sound of Music ‘Lunt-Fontanne): Frank Goodman & Ben Washer, 
165 W. 46th St. ‘CI 6-4180). 

Unsinkable Molly Brown (Winter Garden): Nat Dorfman, 1501 Broad- 
way ‘(LO 3-0858 

Write Me a Murder 
W. 42d St. ‘(CH 4-1482). 


JU 2-4747) 
165 W. 46th 


‘CI 7-0030). 
CI 7-4646). 

MU 17-5084). 
165 W. 46th 


Beck): Dick Weaver, 137 W. 48th St 
Richard Maney, 137 W. 48th St. 
James Proctor, 545 Fifth Ave 
Frank Goodman & Ben Wasiei 
& Ben Washer, 154 W. 


Booth): Frank Goodman 


Belasco): Sol Jacobson & Lewis Harmon, 229 


OFF-BROADWAY 
American Dream and Death of Bessie Smith-Happy Days 
(Cherry Lane’: Howard Atlee, 200 W. 57th St. «CI 5-9125). 


repertory) 


American Savoyards ‘Jan’ Hus): David Lipsky, 230 W. 41st St. (CI 
6-7180). 

Balcony (Circle in Square): Max Gendel, 10 E. 28th St. (MU 3-9752). 

Blacks (St. Marks): Max Eisen, 234 W. 44th St. (OX 5-1864 

Buskers (Cricket Arthur Cantor, 234 W. 44th St. (LO 3-43760). 


Clandestine on the Morning Line (Actors): Max Eisen, 234 W. 44th 
St. (OX 5-1864). 


j | Connection ‘Living': James Spicer. 530 Sixth Ave. (C'! 32-4569), 
Point of View | Diffrent (Mermaid): Max Eisen, 234 W. 44th St. (OX 5-1864). 
} i Sulli St.): Harvey Sz 32 j th St. 
| Los Angeles, Oct. 20. Fantasticks (Sullivan St Harvey Sabinson, 321 W. 44th St. JU 
Hal Borne & Paul Schreibman presen- | 2-4747). 
ation of revue in two acts (27 numbers), Ghosts (4th St.): Howard Atlee, 200 W. 57th St. ‘Cl 5-9125) 
with music by Hal Borne, lyrics by Paul | : ( wav): . : 56 j . rt @ 
| Francis Webster. a he an . a Me a Dragon (Midway): Len Traube, 156 W. 48th St. (Cl 
sketches by Charles Martin. Staged by | J" fv). 
Charles Martin; choreography, Roland| Little Mary Sunshine (Players): Bob Ullman, 1545 Broadway (JU 
Dupree; production design, Don Roberts, | 6-0740) 
lights, Conrad Penrod; costumes, Camp- age . - . , ” i 
| bell; orchestrations. Lione! Taylor; musi-| Misalliance (Sheridan Sq.): Marian Graham, 341 Madison Ave, 
| cal director, Hal_ Borne. Stars Jeannine | (MU 4-3314) 
B » Stev Pr: » & Gabriel, - , » . . > 
| Michele Bag ME dscnay “ook og a O Marry Me (Gate): Bernard Simon, 247 W. 46th St. ‘CO 5-4188), 
Nancy Muirtin, Phil Premise (Premise): Arthur Cantor, 234 W. 44th St. (LO 3-4370). 


Gould, Dick Foster, 
Laughlin, Elaine Joyce. Alan Sues, Lynn 
| Jacobs, Ernest Knowles, Ely 
| Norman Gunther, Muriel Landers. Opened 
Oct. 19, 61, 


Hollywood; $5.40 top. 


| “Point of View” is a collection 
of pleasant, frequently 
|songs and sketches enhanced by 
good production values and an 
excellent cast that puts it into the 
entertainment class. Producers Hal 
Borne and Paul Schreibman_ap- 
pear to have a successful show for 


local audiences, though it would 
take plenty of expansion to go 
beyond. 

The opening showed both hits 


and misses, the latter particularly 
evident in many of Charles Mar- 


tin’s comedy sketches that are 
typical revue material and often 
effece. Takeoffs on movies. mar- 


ordinary, | 


Haley, | 


at the Vine Street Theatre. | 


} 


| 


The battle for circulation be- Miller’s provocative “Tropic of Tiage and Tennessee Williams, re- 
tween the 4-H boys (‘Hugh Hefner Cancer” has achieved what is usual | gardless of how well done, are | 
and Huntington Hartford) with ,—renewed stimulation of sales. | getting to be old hat. 
their respective consumer enter-| Despite Federal okay on the book,| Similarly, the show has several 
tainment magazines, Show Business local eops, communities. PTAers stints identified earlier in indi- | 
Illustrated and Show, is now in| and others have pressed for “‘vol- vidual acts of some of the perf« rm- | 
Round 2. It may or may not be’ untary” bannings or actually in-. ers, notably Alan Sues’ dog mono- | 
indicative of a national pattern, cepted legal proceedings. Some log. Muriel Landers’ ballerina 
but here is how Round 1 went in’ already have been reversed. after, bit and Jeannine Burnier’s muff 
the Chicago market the cops moved in but the attack , Mania, all well done but already 

Charles Levy Circulating Co. | on the book became somewhat con- familiar. However, a new inter- | 
drew 1,600 copies of the first issue | certed in the past few weeks from connected bit titled “I'm a Happy, 
of Hartford's monthly. Show, for | diverse cities and towns | Well-Adjusted Neurotic’ displays 
the central area of Chicago (‘sev-| Andrew Ettinger, 1 direc- | Miss Burnier’s facile comic talent. 
eral miles radiating from the jtor of subsidiary richts of tiaw-| Borne’s music is plesing, but 
Loop). It clocked an 80% sale. Levy |thorn§ Books, engaged to Joanj|tending to iack varistion, and 
increased the draw to 2,000 for |Heather Hewitt, a former “Mi s|minus pop potential. “Give Me a 
the second issue. No statistics yet Vermont” and current!y <iidyin« | Guy,” “You Asked Me—-Do 1 Love 
in re its sale drama in New York She ©; You?” and “Willow. Will He?” are 

Hefner's biweekly, Show Busi- |zwarded the art scholarship in the | melodic, all sung hare ely by 
ness Illustrated, has heen repre- |1957 Miss America Pece: t end is | Michele Lee, who imprcves greotly 
sented by 15,000 copies in the cen- |nresently a fashion p’ rephy | with each local avpeas ove 
tral Chi area for the first four moel and illustrator of children’s; “I’m Only Sup: qd to Love 


The first bad a sale of: 


issues. 


books. 


| Yeu” is a eute set change bit done 


Red Eye of Love ‘Provincetown): Bob U!!man, 1545 Broadway 
(JU 6-0740). 
Sap of Life 
5-9125) 
Threepenny Opera ‘de Lys): Samuel Friedman, 1681 Broadway ‘CI 
5-3540). 
Time, Gentlemen (‘Strollers:) Philip Bloom, 331 Madison Ave. (YU 
6-1340). 
Two by Sarpyan ‘East End): George Ross, 440 Riverside Dr. (MO 


6-1953). 


1 Sheridan Sq.): Howard Atlee, 200 W. 57th St. (CI 


SCHEDULED OPENINGS 

Gideon, Noy. 9 (Plymouth): Arthur Cantor, 234 W 
4370). 

Gay Life, Nov. 18 (Shubert): Dick Weaver, 137 W. 48th St. ‘CI 7-0030). 

Man for All Seasons, Nov. 22 (ANTA): Barry Hyams, 1545 Broadway 
(CO 5-4784). 

Sunday in New Yerk, Nov 
St. (JU 2-4747). 

Daughter of Silence, Nov. 30 ‘Music Box): Frank Goodman & Ben 
Washer, 165 W. 46th St. (CI 6-4180). 


44th St. (LO 3- 


29 ‘Cort): Harvey Sabinson, 321 W. 44th 


Take Her, She's Mine, Dec. 21 (Biltmore): Sol Jacobson & Lewis 
Harmon, 229 W. 42d St. ‘CH 4-1482). 
Mort Sahl, Dec. 26 (Golden): Richard Maney, 137 W. 48th St. 


(CI 7-4646). 
Night of the Iguana, Dec. 28 (Royale): Frank Goodman & Ben Washer, 
165 W. 46th St. (CI 6-4180) 


by cast duos throughout the show. is Your Life” is the brightest com- 


The Paul Francis Webster and edy hit. Miss Burnier again scores 
Ray Gilbert lyrics are fine in a comedy performance 

The mainstay of the revue ts its Muriel Landers has greatest im- 
handsome physica! production. A’ pact. partly due to material per- 
cleverly lighted curtain opens the fectly suited to her delightful 


physical characteristics “Prima 
Ballerina” a classic, though it 
would fare better if cut in half and 


show, with imaginative sets back- 
ing each number for solid impact 
Don Roberts .designed. with Con- 


is 


rad Penrod’s adept lighting an turned into a_ blackout. Steve 
asset and the Campbell costumes Franken and Alan Sues each con- 
rich and exciting tribute personality comedy, while 
The standout numbe: a light, Phil Laughlin’s dancing is note- 
frothy and colorful concoction worthy. 
called “Paris in L.A featuring Martin staged vith arent co- 
John Gabriel] to advent: ce, while operation with Roland Dupree'’s 
“Effie’s Night,” a takeoff on “This choreography. Dale 
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GUTHRIE McCLINTIC 
Guthrie McClintic, 68, Broadway 
producer and director, died of can- 
cer Oct. 29 in his home at Sne- 
den's Landing, N. Y. During the 
course of his 40-year legit carcer, 


he staged 94 productions, 31 of 
which e produced and 28 of 
which starred his wile, aciress 


Katherine Cornell. He had been 
ill since last April 


His directorial credits include 


“Romeo and = Juliet.” Hamlet,” 
“Anthony nd Cleopatra.’ “The 
Doctor's Dilemm: Cond.da 
“Saint Joan,” “The Three Sis- 
Te Briet Mome { o Ti e 
for Comed Sat s Chil 
« Vinterset hi ro 
al ol Kev I ae 
] K¢ The (¢ int Wife 
¢ Letter i Greer fat 
hal ( \I Dau - 
te 
06 \kins The Old id 


and “Foolish Notion,” which he 
staged. 
He was also co-producer of 


“Lady’s Not for Burning.” His| 


latest Broadway venture was “Gar- 
den District” in 1958 which he co- 
produced. For years he was one 
of the operators of the Westport 
Conn.) Country Playhouse 
Originally headed for a Wall St 
career, Wilson balked at his fath 
er’s insistence that he become a 
bond salesman. Instead be became 
dedicated to a future in legit. At 
Yale l 
stage was developed, he befriended 
such legit and literary personali- 
ties as Monty Woolley, Thornton 
Wilder, John Farrar and Stephen 
Vincent Benet By his graduation 


. Where his appetite for the 


in 1922, he was settled on scripts 
instead of bonds 
Some of his postgraduate vears 


however, were spent sellir securl- 
ties to fill the unemployment gaps 


TE TC 





Harry 





Died November 3rd, 1958 


Who Gave So Much. and Left So Much for the World to Enjoy 
You Can Never Be Fesgotten 


IN MEMORY OF MY BELOVED BROTHER 


Revel 


Reni, Al and Billy 


OT a TOE 











which McClintic direcied, won the 


Pulitzer Prize for the 1934-35 sea- 
s0n rhe following season “Win- 
terest,” vhich he also. staged, 
copped the New York Drama 
Critics Circle Award Due Critics 
Circle Award for the 1936-37 sea- 
s ‘ on by “High To: ay ain 
icClintic directing His last 
Broadway project was as co-pro- 
‘ er in 1960 with Sol Hurok of 
“Dear Liar,” which co-starred Miss 
Cornell 
Although his father envisioned 
a law caveer for him and ofiered 


stiff opposition to his legit lean- 

s, MecClintick was determined 
and came to New York, wiiere he 
entered the American Academy of 
Dramatie Arts. His early desire to 
act did not prove fruitful and he 
ater went to work for producer 
Winthrop Ames for whom he even- 
tually became casting director 

In this capacity he “discovered” 
Miss Cornell, who was appearing 
with the Washington Square Play- 
ers at the time. They were mar- 
ried four years later in 1921. In 
the same year he presented his 
first Broadway production, “The 
Dover Road,” which he also staged 
It clicked for a year and a half run 

McClintic directed Miss Cornell 


of a beginning stage carecr He 
was an “assistant director” briefly 
at Paramount's Astoria studio 
then spent some time 
where he wrote about 40 scenarios 
but realized no profit from them 
Back in New York, he had ocas 
sion to visit backstage with Noel 
Coward who was prepping “The 
Vortex,” primarily to get his in- 
vestment account He  subse- 
quently became Coward's business 
manager when the show opened 
and for some time acted as com- 
pany manager for Coward’s shows 
In 1933 Wilson entered into an 
agreement between Coward, Alfred 
Lunt and Lynn Fontanne which 
stipulated that each was entitled 
to partnershipyin any stage venture 
in which any of them was in- 
volved. As time progressed, he as- 
sumed a multiple role, functioning 
as stager or producer and some- 


times as both director and pro-| 


ducer of the same show. 

Wilson is survived by his wife, 
the former Princess Natalie Paley 
daughter of the late Grand Duke 
Paul of Russia, and his siste! 


| JOHN DANZ 

| John Danz, 84, theatre owner, 

capitalist and philanthropist, diec 
a SEIT RANTES 9 











Gilliam Morris 





steeniiaiaiall 





for the first time in 1925 in “The 
Green Hat.” He also staged “The 
Barretts of Wimpole Sivect,” in 
which she is credited with having 
given one of her most memorable 
performances. She had suggested 
the script to him with no idea of 
appearing in it herself. 

Miss Cornell is his only immedi- 
ate survivor 


JOHN C. WILSON 

John C. Wilson, 62, legit pro- 
ducer and director, was found 
dead Oct. 29 in his New York 
apartment He had been in ill 
health for some time, having suf- 
fered a heart attack previously. His 
Broadway career spanned many 
vears. Most of the time he was an 
associate of Noel Coward as busi- 
ness manager. stager and/or pro- 
ducer of his efforts. 

Among productions Wilson was 
associated with were “Gentlemen 





;in Seattle, where his major inte: 
ests centered on Oct. 26. He was 
president of Sterling Theatres 
Inc., operating at the Palomar, for- 
mer Pantages vaude house, several 
downtown subsequent and a dozen 


outlying situations as well as three 
large bowling establishments 
Born in Russia, Danz came to the 


United States with his parents 
when four years old. He was 12 
when. the family reached Seattle 
over the famous Oregon Trail from 
Kansas City. Danz worked in the 
,clothing store business’ before 
swinging to show biz 

| His philanthropy was long. as 


In Memoriam 


of My Beloved Brother 


HARRY REVEL 


Nov. 3, 1958 





Sam. 











well as his interest in the youth 


Prefer Blondes and “Kiss Me} 
Kate which he staged; “Privaie 
Lives.” “Tonight at 8:30" and “The 


Winslow Bo) vhich he produced: 
and “Blithe Spirit’ and “Bloomer 
Girl.” Which he both staged and 
produced. Also among his credits 
are “Present Laughter” and “The 
Day Before Spring,” which He pro- 
duced and directed; and “A Con- 


necticut Yankee,” “The Pirate” ence and: philosophy on man's per- }rep for the Ringling Bros. and Bar-' more than $7,000,009. 


and lived to his self-styled human- 
jist concept. He was founder of the 
;}Queen Ann Boys Club in Seattle 
He gave $330,000 to the Univer- 





|lectures,” specified to mean emi- 
nent pundits who have “concerned 
themselves with the impact of sci- 





4% ception of a rational universe.” 


in Sicily | 


}sity of Washington for “John Danzjand “Cruel City.” 


num & Bailey Circus for 25 years 
Surviving are his wife, Mrs. Jes- | died Oct. 20 in Bradenton, Fla. He MARRIAGES 
sie Danz, two sons, William and | retired from the circus in 1954. He}. 4" Broesche to Rom McLeod, 
Frederic, both of Seattle; a daught- | joined Ringling Bros. in 1923 as a| Houston, recently, He's a disk 
er, Mrs. Dorothy Forman of Bev- | contracting pressagent In 1929, | Jockey on KILT in that city. 
erly Hills, nine grandchildren and | he became general press rep Carol Ann Calfie to Jessie Lee 
three great grandchildren; a His wife and daughter survive. | Turner in Newgulf, Tex., Oct. 5, 
brother, Si Danz and two sisters, eee |He’s a singer-songwritet 
Mrs. Sarah Carrol, and Mrs. Lily] Martin Charles Goldman, 67, | Marion Ferguson to Jimmy 
Winslow, all of Seattle. husband of Greta Rausch, concert | Jeter, Houston, recently. He's an 
- - publicist now with the Alix Wil- | actor. 
‘SENATOR’ FRANCIS MURPHY /iamson office, died Oct. 25 in New| Cherie Ross to Sidney Breese 
‘rancis Murphy, 73, knawn in! York, He also was stepfather of | Chicago, Oct. 20. Bride's an aciress 








vaudeville as “Senator” Murphy singer Lawrence Shadur who's in jand agent with Talent Ine es 
died in Los Angeles Oct. 26. Born | the Alfred Drake starrer, “Kean.” | 4 resident actor Drury Lane 
Samiel Letrravnik in Russia, “Sen- Originally a lawyer in Berlin, | Theatre 
ator” was one of a series of vaude-| Goldman won a case for some Gayla Graves to Jay Finger, 
ville staples in the heyday of Swedes who sued the German gov- Dallas, Oct. 21. Bride's un actress; 
Keith-Albee and kindred circuits|e€™ment. This put him on the |[€S 4M asenl 
who satirized politics. It was yes- early Hitler verbaten list and he Hise are war SCE! a a, nee 
tervear’s parallel to today’s Mort left Germany in 1933 wich, Eng., Oct. 23. Hi a plaii- 
Sahl and the cranial comics. eee " { , 
“Senator” Ed Ford, creator of Wife, 65, of Clifiord Sifton, own- | , arene a Bans : aie mas 
“Can You Top This?” was of the | €T Of dailies, radio and ty stations Cincinnati, Oct. 27. Bride is N. ¥. 
same genre. So were Harry Green | in Canada, died Oct. 21 in Toronto sev onller cote titans ieee 
and Walter C. Kelly (who, how- | Husband owns The Regina Leader- : cagior opovntne Bacall eg 
ever. bore down ee then-permis- Post and The Saskatoon Star- tor of press inio: n tol ABC, 
sible Negro dialectic stories) Kelly | Phoenix; also has interests in te “i a tee ee + 
vas an uncle of Princess Grace | S¢Veral radio stations gc yy a at ane — 
Kelly Rainier of Monaco. Henry . y ao p ae on oy MAIR * > os} “ _ 
“Squidgulum") Lewis was another | ,. Leslie Stanton, 65, radio actor yon nie hay patie niga Pag: paneer 
practitioner of the currently topi- died. Oct. 22 in Barnes. Png. The N tg ng ~oie = = i cae 
cal quip. , original “Uncle Jeff” in the early | ‘“&’ York Oct Phen ech ea gerne 
“Senator Murphy leaves two radio children’s program, he later veS of ere bis ae, r CBS ums. 
brothers and two sisters became the first BBC musical Paula Pre ntiss to Richard Ben- 
. director. jamin, Ne York, Oct. 26. Bride’s 
: 7 an actress; he’s a Stage director 
ALMA HARDING DEAN Rita Landrigan ft Allied Madeline Melvin to W 
Alma Harding Dean, age unre- Artiste seaman eee ae, rea |Grady, New Ye Oct. 30 
ported, died Oct. 17 at Woodstock, Oct. 25 in ‘New 7 L ra a iene are with Genera! Art s Corp 
is om p.. here 9 had lived for | sor "Allied for Pangea os oe a - 
some 30 years. Her theatrical back- | ; P ae ae zs 
ground including vaudeville and | ar Saas ae re BIRTHS 
silent films and she is supposed | William De Forest Manice. law- Mr. and Mrs a Shefrin, son, 


to have been with the Zeigfeld yer and a Metropolitan Opera | New York, Oct. :'4. Father is tv 


‘ollies as Fz 1S s she , ; : 

F lies as Fanny Simpson She did | ‘Assn. director. died Oct. 26 in New ews writer-producer ith CBS 

: song and dance turn with her york His wife. two sons and | News. 

ate shan yor oe . : waaeies 2 ; 

— hu I nd, Earl Dean. daughter survive Mr. and Mrs. Larry Hooper, 
Survivors include three nephews, . = daughter, North Hollywood, Oct 


“ 9 ~ot} . wae . — 
Peter Wilde, 42, radio actor, died |4y.), uner'S Singer on Lawrence 
~ . ’ *} c Ss A 
Oct. 18 in Eastbourne, Env. He was —— mice , \ 7 i. Wan 
a regular cast member of radio's Mr. and Mr: oe arenes rg bert 
gas, daughter. Hollywood, Oct. 19, 


NORMAN HARRIS | The Archers or Mother iS actress \rlene Me- 
Quade; father’s er 1 


believed non-pro: Richard Lee of 
Miami, James M. Cox Jr. of Day- 
ton and Jolin W. Cox of Baliimore. 


| Norman Harris, 52, secretary- 


. 9 y : 
treasurer of the Toronto Musi-|__2@mes _Suehanen, 2s — Mr. and Mrs. Herbert Donald 
cians Assn. (AFM), died Oct. 21 in Holly, a diz bet s Oct. 24 in Jr, son, Aberdeen, Scotland, Oct. 
Toronto. Prior to taking the ad-|"” ywood. His mother survives 20. Mother is a former stage and 


as tv dancer; father is a member of 

Widow of vet film writer Walde- Aberdeen theatre-ow: family. 
mar Young died Oct. °0 in Holly- Mr. and Mrs. Bing Crosby, son, 
wood after a lone illness Oct. 29. Los Ance‘es. It’s the third 
—— child to actres--mother Kathy 


Harold Woodall, pixnist and vo- Grant and the crocner 


4 4 cal coach. died recently at his Mr. and Mrs. Milton Goldstein, 
| lain home in Richmond. Va daughter, Oct. 2¢ New York, 
are . J of 


Father is foreivn sates manager 


: 2 alll aad a 
Widow, 76. of painter Walt Kuhn. Bronston Distribution 


, 
Morris died Oct. 22 in New York after ai® 


long illness | 


| Murrow in 






WE NEVER FORGET YOU 













al 


as 
: wood 


Mother, of Barna Ostertag, art- 


xan. TAUSIG sos 


ists representative, died Oct. 18 in —<—_ Continued from pace | —,a 
Piqua, Ohio 

q House lunch given by President 
oe Kennedy Althouch the affair was 








very congenial, the webs reportedly 





ministrative post with Toronto Y H A 
Local 149, he formed the Red oungstein-A 


were not too optimistic about their 
i ~ lability to do a great deal in the 
Jackets. Four years later, he be- | = continuea trom pave | am | @Y Of supplying unused docu- 


came chief arranger for Luigi mentary film tage because of 
| Romanelli, conductor of the King | ized to finance Youngstein in his commercial distribution rights ties 
Edward Sheraton Hotel. After|establishment of a production- | ing their hands 





Romanelli’s death, Harris led the | distribution setup, and preliminary Informed USIA sources i that 
Toronto hotel's orch for several | talks already have bern held by prime purpose aaa ag x tan 
years. | Hirsch & Co., and B Stearns & for pac kaging by USI A's Mot a 
Survived by wife and two sons. | Co. of N.Y. Mm behalf of the syndi- Picture ‘and : Televi a cardia 

’ 


| cate with Broidy and other com-  , hich in turn distribute them ¢ 
PERRY ASKAM pany officers. euinis aud. oy dateaie shee 
Perry Askam, onetime light| Broidy, just returned from NY... It’s stressed thet M irrow ill a e 
opera leading man, died Oct. 22 in | acknowledged Monda\ 3f that assurances that distribution will 
San Francisco. A native of Seattle, | “there have been talks.” but in-| be made of any such donted prod- 
he went into legit after World | Sisted “no specific propos ls” had | uct only in those lands where com- 
War I. His baritone voice took him | been advanced. He acknowledged | mercial rights aren't affected. 
into lead roles in several Sigmund | that the syndieate backing Young-| According to USIA_ officials 
Romberg operettas, the best known | Stein may have serious intentions, | Murow has no intention of lectur- 
being “The Desert Song.” but insisted if such were the case |ing industryites on how they 
Later he turned to grand opera the intentions had not been clearly should improve their product so 
in San Francisco, singing in such communicated to him as to enhance America’s image 
operas as “Pelleas and Melissande” | ,Youngstein, who left Monday | overseas. 
and “Faust.” He retired two afternoon for N.Y. after a week The Hollywood trip is a followup 
decades ago. here on UA business, said it was/of Murrow'’s conversations last 
His wife survives. his understanding that terms of the | month with the heads of the three 
proposed buyout of AA had been | networks at a special White House 
— | py ne | luncheon hosted by President 
as well as to Broids and S: m ‘Wolf, oe ee 
pag aa we Hag aco! nied | were concerned at that itme 
Broidy to oe lg “prac “ngs about their ability to break the 
Gus Papert that Claude Giroux | commercial distribution bonds ty- 
‘. es < :|ing up much of the current docu- 





ALEXANDER CHERTOV 
Alexander Chertov, 79, a retired 
scenic artist, who had designed nu- 
merous settings for the Yiddish 
Art Theatre, died Oct. 22 in Holly- | 








| wood. He had done the sets for 
orgs i.” emay a » | wh F Z lied Stock hel 

The Dybbuk, Yoshe Kalb.” | 4, pO nclig ess anti d Stock ; d/| mentary footage on hand in web 
wT = f + ¥ gsmith S I nber : “en 

The Brothers Ashkenazi” and | o¢ the ~ 2 neon Se atias ae 
“Salvation” among others posed oe Merry ited ye 

Two sons, daughter. brother and Broidyv ogg ua 20g ea ‘Cie a re era ; ‘ 

mack roidy. He said, “I have Giroux’s 

sister survive. proxy.” ‘E t D cr With’ 
Giroux is understood to hold | asy 0 LO biz 





> _. 
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| JOSEPH MACKEY 106,000 shares of A'lied Stock pur- 
Joseph Mackey, 47, author and chased at $5.62!2 pei re. The 
publicity writer, died at his home | amount. it's further reported. gives | alleged travel restrictions in the 


> . , y 4 Dit . a 
in the Bronx, N. Y., Oct. 29 him a hold on close to 10 percent | States which prevented a Soviet 





He was a member of the pub-| of the AA shares Book Exhibit from show!lng in 
licity department at Warners at the| Syndicate backing Youngstein | New York, Cleveland and Denver 
time of his death, and previous to) reportedly propose: aigenseine: Aiken This reference - Ait. 
|this was associated with American | stock at $8 per share ~ It closed | stood here in N.Y here a display 
Broadcasting, the N. Y. World Tele- | yesterday on the American Stock | of Russian bor ; art of the 
gram-Sun and the N. Y. Sun. His! Exchange at $650 pe) re In | Soviet Exhibition at e Coliseum, 
books were “The Froth Estate” | its 39-week report. issued last May, | Allusion to Cle and and Denver 

Allied recorded 899723 <shares of | also lacks U.S. ec atu Ed) 
}common stock outstanding as of| Article ends cheerily with cone 


ROLAND BUTLER 
Roland Butler, 74, general press | proposed buvont ice 


last April 1, This would put the | viction that noihing can stop the 
at a little | worldwide exchange of culture 
among nations. 











Wednesday, November 1, 1961 





COLUMBIA RECORDS 


the first name in Original Broadway Cast Albums welcomes 


TOMORROW’S HIT- BR@ON* 


opening November 2, Broadway Theatre 





reumting the dynamic star of ““Kismet’”’ 
ALFRED DRAKE 

with the lyricist-composer team of 
ROBERT WRIGHT nc 
GEORGE FORREST 








conumara ROBERT LANTZ 
«@) presents 


Sh an 

















~~ 


LEE VENORA OLIVER GRAY. JOAN WELDON 
RODERICK COOK PATRICK WADDINGTON TRUMAN SMITH 
ALFRED DE SiO, CHRISTOPHER HEWETT, ROBERT PENN, ARTHUR RUBIN 


and PATRICIA CUTTS 





Lyrics & Music by 
ROBERT WRIGHT and GEORGE FORREST 
Book by 
PETER STONE 


From a Comedy by JEAN-PAUL SARTRE 
(Based on the Play by ALEXANDRE DUMAS) 


gag roe WITTSTEIN 


| a 


Lightiog QHN HARVEY 


Musical Direction & Vocal Arreagements by 
PEMBROKE DAVENPORT 


Orchestrations by PHILIP J. LANG 
Ballet & lnsideatal Music by ELIE SIEGMEISTER 
Production Executive MONTY SHAPF 
Eatire Production Staged & Choreographed by 


JACK COLE 


com £ 


KISMET ns oe 


ALFRED = 
DRAKE Ja aa 











““KISMET”’ 
still a hat on @! 


@vetondia’, D Marcas eg, Pantego ¥. S.A 


Bord original Broabway cast ALBUMS BY COLUMBIA RECORDS @ or course: 











